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The Odyssey in Comics: Translating the Narrative

1. Classical reception and popular culture. Scholars’ attitudes and...reality

‘Professors of French writing books about cigarettes or Americans’ obsession with fat; Shakespearians analysing
bisexuality; experts on realism working on serial killers. What is going on? What's happening here is ‘cultural studies’,
a major activity in the humanities since the 1990s. [...Cultural studies] treats cultural artefacts as ‘texts’ to be read
rather than as objects that are simply there to be counted. And, conversely, literary studies may gain when literature
is studied as a particular cultural practice and works are related to other discourses.” J. Culler, Literary theory (Oxford
1997): 43-55

‘I fear too that, if we abandon a serious commitment to the value of the texts we choose for our attention and
those of our students, we may end by trivializing reception within the discipline; already a classics student is far more
likely to spend time analysing Gladiator than the Commedia of Dante. | find this trend worrying. This is not to decry
the study of a wide range of cultural artefacts (there are many more good things in the world than the canon knows),
and certainly not to criticize the study of film or even of popular culture. It is simply to say that we form ourselves by
the company that we keep, and that in general material of high quality is better company for our intellects and hearts
than the banal or the quotidian (often we use the latter, archly and somewhat cheaply, merely to celebrate our own
cultural superiority).” C. Martindale, ‘Introduction’, in C. Martindale, R. Thomas (eds.), Classics and the uses of reception
(Malden 2006): 11

The ‘centrifugal’ expansion of CIl.R. interests: ‘performative turn’ (1990s)> films (2000s)> comics, science fiction,
video games etc. (2010s). They are just another kind of reception (like translations and commentaries).

2. Categories of comics’ involvement with classics:

e passing references and cosmetic borrowings: names, gods, heroes, creatures, monuments, dress code...

e appropriations and reconfigurations in which classical models are displaced from their original context

e direct representations of the classical world, either by transcribing ancient sources into the comics medium or by
using the ancient Greco-Roman world as a backdrop for new creative fictions.

3. Why the Odyssey?

‘Since the composition of the Homeric Epics (and perhaps earlier), the Odyssey has consistently demonstrated that it
is far more adaptable to other genres, cultures, and media in its millennia of reception. The travel narrative and fantasy
adventure genre, of which the Odyssey is the first Western example, has consistently enjoyed popular appeal, and this
remains true in modern comics’. Kovacs (2011) 20.

4. Why translation? (Jakobson, On linguistic Aspects of Translation, 1959)

e Intralingual transl. or rewording is an interpretation of verbal signs by means of other signs of the same language.

e Interlingual transl. or translation proper is an interpretation of verbal signs by means of some other language.

e Intersemiotic transl. or transmutation is an interpretation of verbal signs by means of signs of nonverbal sign
systems.
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APPLICATION
6. Case studies

e Apostolidis, T. and Akokalidis, G. (2011-2012), Ounpou Oduaaceia graphic novel, epitome (Athens)
Faithful adaptation of the text (a transposition); naturalistic imagery; multifocal 3D perspective.

e Giokas, P.(1999), H Obuoosia tou OSUTTEa o€ KOULKG e auvTpo@o Tov Kapayktoln, 4 vols. (Athens)
A humorous appropriation, with the invasion of Karagiozis (the protagonist of Greek folk shadow theatre) as a
narrator of the Odyssey and fellow of Odysseus. Cartoon aesthetic prevails.

7. Narrative time: pace

Usually, the comics compress (summary) or omit scenes (ellipsis). But, as long as ‘1 image=1000 words’, stretch and
pause are also possible. An occasion of pause is ekphrasis. See Johnson, K. (2011), ‘Sequential Narrative in the Shield

of Achilles’, in Kovacs and Marshall, eds. (2011): 43-58.

gibouévn Eeivw, Tapiwv nyntopt Mévty. (1.105) > Apostolidis-Akokalidis, 10.

8. Narrative time: frequency

Repetitions are frequent, usually with formulas, but each time different details are illuminated.

w¢ eimolic’ uno noooiv é6foato kaAd nédiAa, w¢ épat’, 006’ anidnoe SLakTopog ApyeipovTng.
auBpoaLa xpUTELQ, Td ULV PEPOV NUEV €@’ Uypnv auUTik’ Emeld’ umo mooolv £6foato kadd nédiAa,
né’ én’ ameipova yalav duo nvoLfic AveéuoLo: duBpdaota xpUaoeLa, Td ULV PEPOV NUEV €@’ Uypnv
gideto 6’ dAkiuov Eyxoc, akoyuEvov GEEL XaAK®D, né’ én’ aneipova yalav dua mvotfi¢ avéuoto.
Bpt9v uéya otiBapov, T@ Sauvnaot atixac avépv eileto 6¢ paBédov, i T avdpiiv Suuata OEAyeL,
npwwy, Toloiv Te KOTEoOETAL OBpLuomATON. wv é9éAet, Touc & alte kai Unvwovtac EyeipeL.
8ij 6¢€ kat’ OuAuumolo kapnvwy aiéaoa, TNV UETA XEPOLV EXWV TETETO KPATUG APYEIPOVTNG.
(1.96-102) > Apostolidis-Akokalidis, 9-10 Miepinv &’ émiBac € aldeépocg Euneoe movrw:

(5.43-50) > Apostolidis-Akokalidis, 50

9. Narrative time: order (in medias res, flashback)

‘the flashback [...] is often indicated by altering the line which makes up the frame. The wavy edged or scalloped
panel border is the most common past time indicator. While there is no universally agreed upon convention for
expressing tense through the outline of the frame, the ‘character’ of the line [...] creates a hieroglyphic’ Eisner (1985)
44. See Halitherses’ prophesy (2.157-176) > Apostolidis-Akokalidis, 22.

10. Extra-diegetic level: the narrator

With pot (1.1) the poet establishes the extradiegetic level; the Odyssean narrator is external, omniscient, omnipresent,
undramatized and covert or, in Genette’s terms, hetero-diegetic (voice) with zero focalization (perspective).
> Apostolidis-Akokalidis, 5. But in Giokas: paralepsis (Karagiozis as narrator > Karagiozis as character).

11. Diegetic level: the characters

Description within action: Uttered (reported) speech: Inner (reported) speech:

kijpué 6" év xepalv kiGaptv OV &’ fueiBeT’ éneita Bed, ylauk@dmic Adhivn:  oydrocoac &' dpa ine mpog 6v
nepikaAéa Gijkev Onuiw, ‘W matep nuétepe Kpovidn, Umate ueyaintopa Suuov:

(1.153-4) KpELOVTWY,..." (1.44-5) ‘0 pot éyw SetAdg, T vU pot unkLota

yévnrat;...' (5.298-9)

Calypso’s perspective? Cf. Giokas 50; Apostolidis-Akokalidis, 27

W dpa pwvroac anébn KpaTtu¢ ApyeiQOVTNC: tétparov Auap énv, kai @ tetéAeoto dravia:
n 6" én’ Obuaoija ueyaAntopa motvia vouen W 6 dpo mEUNTw MEUTT’ aro vrioou dla KaAuyw,
AL, émel én Znvog énékAvev ayyeAdwy. (5.148-50) eluata T aupiécaca Suwbea kai Aovoaoca.(5.262-4)

12. Meta-diegetic level: embedded narratives
Books9-12 (Apologue): metalepsis. Who is the narrator? Cf. Apostolidis-Akokalidis, 93.



Categories of comics engaging with Classics:
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narrative time: pace

gibougvn Eeivw, Tapiwv nyntopt Mevy.
(1.105)

Multiple exposure technique

prolongs our viewing of the panel
(Apostolidis-Akokalidis, 10)



narrative time: frequency

W¢ etmolo’ UTO mooolv £€6noato KaAd TESIAa, W¢ £pat’, oS’ amniBnoe daktopog apyeidpoving.
AuBpootia xpuoeLa, TA UV pEpov NUEV €’ LypAV auTik Emel®’ UTO moooly £€6roato KaAd MESIAQ,
N6 €’ ameilpova yalav Qo voLfi¢ AVEUOLO: AuBpootia xpuoeLa, Ta UV pEpov NUEV €’ LypnV
el\eTo 6" AAKLHOV £yXOC, AKOXUEVOV OEEL YOAKD, NO €’ ameilpova yaiav Qo mvoLi¢ AVEUOLO.
BplOU péya otiBapodv, T® dapvnol otixag avépdv el\eto 6¢ paBdov, T T Avoplv Oppata BEAYEL,
APWWV, TOLOLV TE KOTECCETAL OPBPLUOTIATPN. WV £€0¢AeL, TOUC & alTe Kal UTVWoVTAC éyeipeL.
B 6€ kat’ OVAUUMOLO KapAvwy aifaoa, TV LETA XEPOLV EXWV TETETO KPATUG ApYEiPOVTNC.
(1.96-102) Miepinv & érPBac &€ aibépog Euneoe MoOVIW:
(5.43-50)

I FPENE MA KANEL MA TON
EMWYXTIECI KAI NA TON
MPOETOWAZO MA THN

ENETPOMH TOY

- 9-10 and 50



narrative time: order

BA NABEIX
MOAAA OAYZIZEA...
BA NEPINAANHBEIL

KAl BA I'YPIEEIE ETO
NHEII TE EIKOEZI

Halitherses’ prophesy (2.157-176)
Apostolidis-Akokalidis, 22.



Extradiegetic level: the narrator
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W¢ apa pwvnoag AneRn kpatug apysidoving.
N & én’’'Oduocia peyaAntopa motvia vUudn
AL, €mel 6 Znvog énékAuev dyyeAlawy. (5.148-50)

Diegetic Level: the characters

TéTpatov AUap €nv, Kol T TeTéAeoTo dmavta.
W & apa MEUMTW MEUTT Ao viocou 6la KaAupw,
elpata T audlécaoca Buwdea kai Aovoaca.(5.262-4)
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MPEMEI NA YMA-
KOYZOL...

M Giokas, 50: Calypso’s inner speech.
& Apostolidis-Akokalidis, 27: Calypso’s monologue.




Metadiegetic level:
embedded narratives

Metalepsis: who is the narrator?

Odysseus’ narration to Alcinous
(Apostolidis-Akokalidis, 93).
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YNAPXEI TINOTA KAAY TERD
AV THN NATRIAA, TOYE
FONEIZ, TA NAIAIA KAI
THIYNAIKA TOY!
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loannou Centre for Classical and Byzantine Studies, 66 St. Giles’, Oxford, OX1 3LU

Day 1: Monday 12" December 2016
Guest Respondent: Constanze Giithenke

09:30-10:00 Registration and Coffee

10:00-11:30 Contemporary Reworkings of the Classics
Hippolytus’ Neglect of Eros: A Dialogue between Euripides and Sarah Kane’s Phaedra’s
Love
Anastasia-Stavroula Valtadorou, University of Edinburgh

The Modern Greek Sons of Odysseus: A Contemporary Displacement
Emmanuela Schoinoplokaki, University of Heidelberg

‘Faithful Traitors’ and ‘Abusive Fidelity’: The Contribution of Contemporary Poetics to
Horace Odes 1
Alice Ahearn, Durham University

How to Translate Plautus for a Twenty-First Century Audience (And Still Make Them Laugh)
Clara Daniel, Aix-Marseille University

11:30-11:40 Coffee Break

11:40-12:55 Classical Reception in the Long Nineteenth Century
Between Aeschylus and Milton: Shelley’s Displacement of the Promethean Myth
Mary Alexandra Dodd, University of Edinburgh

‘There Blazed the Glory, There Shot Black the Shame’: Poetic Scholarship in Robert
Browning’s Aristophanes’ Apology
Peter Swallow, King’s College London

Kipling’s Mithras: ‘Oriental’ God in Victorian Guise
Nirvana Silnovi¢, Central European University

12:55-13:30 Lunch

13:30-14:15 Classical Reception Studies Network Panel with Joanna Paul, Amanda Wrigley and
Debbie Challis



14:15-15:30 Adapting the Classics in Early Modern Europe
A Petite Pallace of Pettie his Pleasure: Translations from the Classics or Italianate Tales?
Flavia Palma, University of Verona

Displacement in the Neo-Latin Horatian Parodiae of Mildmay Fane, 1645-1660
Jill Woodberry, King’s College London

The Linguistic Effects of Displacement in James Thomson’s Agamemnon
Angelica Vedelago, University of Padua

15:30-15:40 Coffee Break

15:40-16:55 Medieval Readings of Classical Authors
Classical Influences in the Medieval Spanish Romance El Libro de Alexandre
Cristina Garcia, Universidad Complutense de Madrid and Universidad Autonoma de Madrid

The Textual Reception of Ovid’s Metamorphoses During the Middle Ages: The Case of
Germany
Cristiana Roffi, Universitdt zu Kéln

Authority Displaced: Petrarch's Readaptation of Lucan's Ethics
Bianca Facchini, University of California Berkeley

16:55-17:05 Coffee Break

17:05-17:55 Displacing Plato from Late Antiquity to the Present
Plato’s Republic and its Reception by Feminist Studies
Vania Silva, University of Coimbra

Classical, Therefore Universal: A.B. Yehoshua’s A Woman in Jerusalem and Plato’s
Symposion
Giacomo Loi, Catholic University of the Sacred Heart, Milan

18:00-18:30 Guest Response from Constanze Giithenke
19:30 Conference Dinner at St Hilda’s College, Cowley Place, Oxford, OX4 1DY

21:00-21:30 Performance and Drinks

This performance piece tells the story of an alternative Antigone—that of Euripides—alongside
fragments of Sappho’s poetry in Greek, Latin, and contemporary English translation. As such, it
explores the concept of fragments, both ancient and modern, both textual and physical.

Drinks will be accompanied by an exhibition of material from the St Hilda's archives relating to the
study of classics over the course of the college’s history, including photographs of student theatre
productions. As a former women’s college, St Hilda's offers a unique insight into the history of female
scholarship.



Day 2: Tuesday 13" December 2016
Guest Respondent: Fiona Macintosh

09:30-10:45 Classics, Colonialism and Revolution
Arthur Mee’s Appropriation of the Ancient World In Support of the British Empire
Phyllis Brighouse, University of Liverpool

The Decline and Fall of the British Empire? Displacing Late Antiquity in the early United States
Francesco Morosi, Scuola Normale Superiore of Pisa

A Twentieth Century Reworking of Sophocles’ Antigone. Between Displacement and Continuity
Rossana Zetti, University of Edinburgh

10:45-10:55 Coffee Break
10:55-12:10 The Classics in Popular Culture
‘No Good Deed Goes Unpunished’: The Wire’s Clay Davis and Aeschylus’ Prometheus Bound

Stephan S. Renker, University of Hamburg

The Displacement of Spartacus: Crixus as Metaphor for Slavery in Starz’s Spartacus
Claire Greenhalgh, Open University

Homer’s Odyssey in Comics: Translating the Narrative
Dimitris Kanellakis, University of Oxford

12:10-12:20 Coffee Break
12:20-13:35 Iconography and Art in Classical Reception
Pieter Bruegel the Elder and Classical Antiquity

Victoria Zicos, The Warburg Institute

Displacement in Recent Sculptural Representations of the Trojan Horse
Ronald Forero Alvarez, University of La Sabana and University of Salamanca

The Displacement of Ancient Jewish Symbols on Modern Israeli Currency
Joshua Goldman, University of Oxford

13:35-14:15 Lunch



14:15-15:10 Gender Displacements
Ritual, Satire, or Suffrage Drama? The Bacchae of 1908
David Bullen, Royal Holloway

From Sekhmet to Suffrage: Displacement of Ancient Egypt and the Near East in Early
Twentieth Century Women'’s Culture
Mara Gold, University of Oxford

15:10-16:25 Classics in Music and Dance
Ariadne in Catullus and Strauss
Stephanie Oade, University of Oxford

‘Che Faro Senza Euridice?’ The Myth of Orpheus and its Reception in Classical Music
Julia Winnacker, University of Hamburg

Myrrha: Displaced, Misplaced, Replaced?
Marie-Louise Crawley, Coventry University

16:25-16:45 Coffee Break
16:45-17:15 Guest Response from Fiona Macintosh

17:15-17:45 Plenary and Drinks
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