Kaotog Bapvaine T Maydainyn)

Méc’ 68 maddtia, o0 od oA Gviyay dn' 1ig HoVeIKEG
KU dotpdfay dr’ i péradha kol 1 depbva pdTa,

OT0 LAYOLAG POV, oD Kuvelg diy 1l eloey fjiog, ol pookég
yMotpaay pe AMyyepa moAd Kal 1l Sdykmvay ohy Oxeg
otV KPOLOTOAAEVLKL LoV povi) Dapn) £yAotpodoe vota.

Zmv teaoepofacirept Novdaia &yd “povv 1) Hnyn:
700 KOPQOL [Lov T dpdpoavta kol pookofore kitpa.
Qo ) PAGYR T0D Koppod pov GAAN 88 yvhpioey 1) I,
oav tfig dykdAng pov peot kapd d&v Hrfjpye oryn.

‘0 €potdg pov vikaye ) Poun ) vikitpa. . .

Zkotddia fitave pEoa pov, EEpa LeyaAn Kt appovdid
Kot ot YAuKd 0 xefhia Hov mKpd ToAD To YEALQL.

Kol pod tivalay dEagpva  dyvdotov géfot tiv kapdid
Kol pod koBdotav 1) dvanvid péc’ ot popépato eopdii-
an’ tod OprdpPfov v kopen pakpid Prena ovvréEreia.

Aév Nrav GEagvn dotpoyid. Todto ouvepn apyd, oryd. . .
Qpaiog 8&v ooy, tinota dev elyeg navm oov &Eo!
Koitayeg yapov ta yoriki, og pihayeg ovyd ki' apya.
Ty tpit 1] t€rapn goply dpyloe 6 voic pov va pryd,
KU g oNK®woeg Té patioe 6ov, 68 fhotan va KotdEw.

Ki" &viwoa Oppun dovykpantn otd oot 6OV V& KVAGT®.
Ef8a vor ostétan péoa o yoyh mapdéva g thpa.

T edtuyia ) yvhproa 610 86610 YOG oTd,

™ AEVTEPLA-6T0 oKMAPOIA 08 KATO0 1dUVIKO 6mOTO

Kol Ty véptoat’ NdovI| oTdV Tovov,-GEa yvhpa.

Kai 6100g ptmyovg potpatovrag i Hdpyovid pov (Aonukd,

Sropavtikd, peta&wtd, praédeg kol mokdrio)

0 frjpatd cov axrovinoa, mod ki dv T ofnodoe TayTiKo
otov dup’ 6 dyépag 10D Ppadiod, ot pdTA PEVAVE YAVKA
Y& Thvto 6° dppo kol oyl kol 6" dkoég Kol patio.

Mpapata véa dév Ereyeg k1' ovte, P Aoy VEQ, TAALG.
And ToAodG KU Amd Kapodg Hha Nty sinwpévo.

Ma “xeg ) Sdvapn v’ dxodg tdv oVpav@dY 1) oryoiid

KU OAa yid oéva (k1” dyoxa KU GvOpomot) Sibpova yraiid
Kol dtdpov’ 1) kapdid Tod Ocod yii oéva - Kol Yo péval

Kaveig (kal mAqOn xai copol kol pabntadeg kol yoviof)
bev Eavorye 10 omapaypd otd Odpatd cov nicw.

Kt v mpdopeveg 1o AWTpmpd cov dnd tiv ddikn avi,
€yd povéya 16 ‘viwoa, Tod fjpovva AAoTn Kol kown,
1660, Xproté ‘sovv GvOpomog! Ki' €yd 04 ¢’ dvactiowm!
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stavpog Bafoupng, “Eupubikn” (1971)
Eoepveg eva okEAeBpo oto dwg.

M’ auto Kat oou 'xav AAAwoTe cUaTHoEL:

Noa pnv otpeeLs.

AN éotw, KL av Sev elxec apafel Toug Opoug
8¢ Ba’ prava noté oto dwg pall cov.

Acapka KOKoAa

800 KOYXEG bixwg patia

Sovtia Sixwe XelAn

Atav 6,1 éodiyyeg oto xépt cou aveBaivoviag,
Onwe ATAVE otnpévn eniong ki n nayida

art’ Tn oty Tou gou "xav enctpéPel va StaPeic
TV dpta nou kavelg Sev népace Pasdilovrag.

Otav oto TEAOG £KQVEG VAL OTPEPELS
efatpioTnka.

Tinota bev €(bec,
Twpa OpWE va to pdberc,

Eoepveg éva okéeBpo oto dwg

an’ tnv apyn pall cov

KL ftav andpaon napuévn tedeciSika:
‘HBeAeg Sev Belec:

Na otpéelg.

Tdxng BapBitowwg, “H amobéwon tov Oppéa” (1999)

MNote tou 6& dofnbnke to Bavaro
MNepvoloe navta avénadoc
Avdpea’ and toug kabpédrec

Ze pLav GAAn xwpa

Ztn wpa twv Bavpdtwy

Ma v’ avtapwoet tnv Evpudikn

Kt aniBwve kdbe xpovid

To KOTAOTIOPAY UEVO WA TOU

2’ évav Kortwva v ko

Na éavavBioet

Apxovtag twv yaAdliwy kpivwy
Tn dwvr) tou SAveLle oTLg NETPEC
Ita puta

Ze Sha U apuxa

Kt 0ho Eebimwve

Tou puatnplou ta dprepa

Meg otig affucooug T ovpavol

'H otnv toAvpAotopn tn OdAaocoa
Kai pe tn Avpa tnv edraxopdn

JtapatovoE
Ta okAnpd Stapaveévia Bripata
Tou Bavdrov

(]

Evot! Evotl |
Aev iEOavay akdpa ot Dol \
Agv riEOave n opopdLa

OUte n abwotnta ‘
OUTE KL O €pwrag |
¥ QUTOV TOV KOOHO \
Evol! Evav! \
Aev méBaveg Opdéa.

Tévvng Pitaog, “Etov Oppéa” (1969)

To kahoKaipL EPETOC, KATw ar’ TOV AoTEPLOPO TG AUPAG, HEVOURE OUAAOYLOPEVOL.

Motd T 6heA0C ToU PAYEPES HE TO TpayoubL oou tov AbN Kot thy MNepoeddvn
kot gou ematpéave Ty Eupudikn; O (5106 g0l ot Suvar cou SuoToTLVTAS,

otpddnkeg va BePatwdElg, ki exdOn AL 1o faolAelo Twy lokiwy KaTw an’ e AeUKEC,.

Tére, art’ To aKkatdpBWTO OKUPPEVOG, KIPLEEG ot AUpa

) povadld oav tnv votatn aAfbeta. Auto b€ 0ou To ouXWPEoav

oUTe oL Bgol oUTe oL AvBpwmoL. Mawddeg GO0 KOPPATIA0QY TO OWHA

ot 6x0eg tou EBpou. Mdvo n Aupa ou ki n kedakh oou Ppraoave otn AéoPBo
napacuppéves art’ to pevpa. Mowd n Swatwon, Aoy, tou tpayoublon aov;

MATwe n oty pada (ELKOVLKH) KL QUTH)) GUVOXT| TOU pwTdE KaL TOu OKOTOUG;
"H primwg to 1tou oL MoUoE( Kpépaoav tn AVpa 00U KATAUHEONG ot QoTEPL,;

Kdtw ord ToUTo TOV OTEPLOPO, TO kahokaipt £dETOC, HEVOUHE OUAAOYLOPEVOL.

KapAsBaot, 27.VI1.69




Margaret Atwood, Eurydice (1976)

He is here, come down (o ook {or you, [ but he wants to be fed again Margaret Atwood, Orpheus (1)
It is the song that calls you back by you. O handful of gauze, little You walked in front of me,

a song of joy and suffering bandage, handful of cold ‘ pulling me baclk out

equally: a promise: air, it is not through him | to the green light that had once
that things will be different up there you will get your freedom. grown fangs and killed me

than they were last time.
I was obedient, but
numb, like an arm
emptiness and silence; the stagnant peace \ gone to sleep; the return
of the deepest sea, which is easier
than the noise and flesh of the surface.

You would rather have gone on feeling nothing,

to time was not my choice. ‘

i By then I was used to silence.
e Pt e 5 AT DAELBTR Though something stretched between us
you are used to the king

like a whisper, like a rope:
who passes you without speaking. \

my former name,

drawn tight.

You had your old leash

with you, love you might call it,
and your flesh voice.

The other one is different

and you almost remember him.
He says he is singing to you
because he loves you,

Before your eyes you held steady

the image of what you wanted

me to become: living again. .

It was this hope of yours that kept me following.

not as you are now,

so chilled and minimal: moving and still
both, like a white curtain blowing

in the draft from a half-opened window
beside a chair on which nobody sits.

I was your hallucination, listening

and floral, and you were singing me:

already new skin was forming on me

within the luminous misty shroud

of my other body; already

there was dirt on my hands and I was thirsty.

He wants you to be what he calls real.
He wants you to stop light.

He wants to feel himself thickening
like a treetrunk or a haunch

and see blood on his eyelids

when he closes them, and the sun beating. I could see only the outline

i i ‘ of your head and shoulders,
This love of his is not something ‘ et ders,

he can do if you aren’t there, ‘ and so could not see your face
but what you knew suddenly as you left your body | at all, when you turned

cooling and whitening on the lawn

i and called to me because you had
was that you love him anywhere,

S already lost me. The last

even in this land of no memory, ‘ 1 saw of you was a dark oval.
even in this domain of hunger. ‘ Though 1 knew how this failure
You hold love in your hand, a red seed

had f re holdi | would hurt you, I had to
A ik ‘ fold like a gray moth and let go.

He has come almost too far. \ You could not believe 1 was more than your echo.
He cannot believe without seeing,

and it’s dark here.
Go back, you whisper,




