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I5l. EIKOVOYPO( IG_L_\/_q[j'\?U'g'Upchrou xpnmponomnal GTI‘] OTOPIALTH g_T SXVIAG KAV
apyaioAoyia. ATToTeAEl KAGOO HEAETNG TiLV. EIKACTIKWV TEXVWV, TIG OTTOIEG KO KOTA KATTIOI0
TPOTIO AVTITIPOCWITEUEI. ZYETICETON TIEPIGOOTEPO UE TO VOO

+  (enpaeivov/ionueivepevevisemantics) kai AlyoTeEPO PE TN Gopua (aiodnTikn: aesthetics).

= BV TTpOKEINEVW N MIVWIKN EIKOVOYPO®Ia UTTOPEI ETTIONG VO OPICHOEI WG N ATTEIKOVICH
VONMATWY MECW TG GUMPBOAIKAG TOUG OVOTTAPACTOONG.
=  Ta pEoa i 014 TWV OTTOIWY EQAPPOCETAI N EIKOVOYPO®Ia oTn MIVWIKA KpAtn givai
TTPWTIOTWG N MEYAAN Cwypa®Ikr) dNAAdK Ol TOIXOYPAWMIEC KAl N TEXVN TNG CPPAYIOOYAUDIOG "
Kal OEUTEPEUOVTWG Ta avayAupa r} oAGyAua (TTEPIOTITA) Epya O€ TTOIKIAGI UAIKA! (AIB0G,
TTNAGG, PAYEVTIOVI), EAEQAVTOOOVTO, XPUOOG XOAKOG K.4.).

=  EpyoAcia TTpooEyyIonG KAl EPUNVEING TNG EIKOVOYPA®IAG VAl  aVAAUGCH TWV ETTINEPOUG ,
OTOIXEIWV.TNG EKACTOTE EIKOVAG, N CUYKPION TNG JE AvAAOYa ) Kal OUOoIa TTAPAdEIYUOTA KOl N —
wﬁvé{vvwong TOU Tepiexopévou/oupBoliopolinngG (GuvBeon). ..

m

VOOV u KGI TOU XWpPOoU 6r]p|oupy|ag NG.

= 21nv Aiyaiakn Eikovoypagio uTrapXouv TEOOEPIG TOUEIG DEDOUEVWV ATTO TOUG OTTOIOUG
avTAouvral TTANPOPOpPIES: 1. O GUOIKOG KOOHOG, 2. N OPXAIOAOYIKN avaoka®r), 3.0l YPOTITEG
TTNYEG (IFpoupikng B) kal 4. N OUyKpPITIKN) EIKOVOYPO®Ia.
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Tunpa Tooypagias dadldcciov toTtiov.
Ayia Towdda (1450-1300 1tX).




Figure 5. Elaborate costume worn by a Minoan woman or goddess
[restoration of a wall painting from Pseira by Maria Shaw: rendering by
Giulia anco). LM |
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Fig. 11. Bull leapers and bull from Knossos (“Toreador Fresco”)
(ca. 1450-1400 B.C.). Herakleion Archaeological Museum.
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Figure 5.28. Procession of Aegeans bringing gifts to the Egyptian court, a wall painting from
the tomb of Rekh-mi-re at Thebes. Reign of Tuthmosis Il
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Fig. 3. “Couchant griffin” fresco. Alalakh (ca. 1650-1550 B.C.)
(restored drawing by B. Niemeier and photo by W.-D. Niemeier).
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Fig. 4. Sealstone with runners. Zakros (ca. 15001450 B.C.] Fig. 5. Sherd with relief depiction of a runner holding a
{EMS 11 7, no, 151, © CMS Archive, Marburg. wreath. Prasas, Herakleion (ca, 1600=-1450 B.C.).

Fig. 6. “The Captain of the Blacks.” Fresco wall painting from Knossos
(ca. 1350-1300 B.C.). Herakleion Archacological Museum. I5si-a39e-a 300 e\ Horableso Ascscologlesh Micseus:

Fig. 6. “The Captain of the Blacks.” Fresco wall painting from Knossos
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2007, oeA. 92 — 94, 115 - 126 & 174 - 182
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