70745 — Iotopia Tov Appeviov otnv O0mpaviki AvtokpoTopia
EOviko kor Koamodiotpraxd [Mavemompo Anvav — Tunjua Tovprirdyv Zrovdmy koi Xoyypovav Aototikdy Zrovddy — Hervé GEORGELIN

Gomidas’ works designated UNESCO World Heritage

https://bianet.org/haber/gcomidas-works-designated-unesco-world-heritage-291257

® hianet

The Kiitahya-born artist who is often referred to as the “founder of Armenian Classical Music”
was one of the 234 [sic] Armenian intellectuals who were arrested on April 24, 1915, the day

marked as the beginning of the Armenian Genocide.

In a unanimous decision by the UNESCO Executive Council, the works of Gomidas have been

officially recognized as “World Heritage”.

Gomidas’s compositions join the ranks of UNESCO’s international registry alongside Mesrop
Masdots Madenataran’s ancient manuscript collection, astronomer Benjamin Margaryan’s re-
search on galaxies, and composer Aram Hacaturyan’s handwritten notes and film music collec-

tion, making it the fourth Armenian heritage site under UNESCO.

Nikolay Kostandyan, Director of the Gomidas Museum, expressed his delight during a press
conference, emphasizing that this development coincides with the museum's celebration of its

9" anniversary.

Kostandyan highlighted the significance of Gomidas’s works being included in UNESCO’s
international registry, attributing this achievement to seven to eight years of intensive effort and
collaboration between the museum, the Ministry of Education and Culture, and the Ministry of

Foreign Affairs.

1/21


https://bianet.org/haber/gomidas-works-designated-unesco-world-heritage-291257
https://bianet.org/tag/gomidas-16532

70745 — Iotopia Tov Appeviov otnv O0mpaviki AvtokpoTopia
EOviko kor Koamodiotpraxd [Mavemompo Anvav — Tunjua Tovprirdyv Zrovdmy koi Xoyypovav Aototikdy Zrovddy — Hervé GEORGELIN

The “World Heritage List” encompasses items deemed to hold exceptional value and docu-
ments, manuscripts, audio-visual materials, library collections, and archives that are considered

crucial for the preservation of humanity.
About Gomidas

Gomidas Vartaped, born as Sogomon Kevork [sic] Sogomonyan, was a composer, ethnomusi-
cologist, and choir conductor born in 1869 in Kiitahya. Often referred to as the “founder of
Armenian Classical Music”, he faced early parental loss, growing up under his grandmother’s
care until 1881. Gomidas attended the Armenian Church seminary in Echmiadzin, becoming
a priest in 1895. Taking the name Gomidas in homage to the 7"-century Armenian folk poet
Catholicos Gomidas, he pursued musicology studies in Berlin in 1896, earning his doctorate in

1899.

On April 24, 1915, Gomidas, along with 234 [sic] Armenian intellectuals, was arrested in Is-
tanbul and subsequently exiled to Cankir1. Later [sic| admitted to a sanatorium in Paris [sic], he

spent the remainder of his life there. (AO/VK)

Gomidas in Kiitahya (Gudina) after 155 years

https://www.agos.com.tr/tr/haber/gomidas-in-kutahya-gudina-after-155-years-31331

Pakrat
Estukyan
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October 20, 2024 was recorded in the city memory of Kiitahya as the day that priest Gomidas
was remembered publicly for the first time in his birthplace. Gomidas begins his autobiog-

raphy with the lines, “I was born on September 26, 1869 in the city of Gudina (Uniinhiiu

/ Kiitahya) in Asia Minor, they named me Sogomon.” Based on this document, many Armeni-
ans in the past went to Kiitahya to see the city where Gomidas was born, and if they could,
even the house where he was born. This time, we hit the road to Kiitahya as a guest of the

Kiitahya City Council History, Cultural Heritage and Local Values Working Group.

The high-speed train departing from Istanbul and arrived at Kiitahya Station after a journey of
approximately five hours, we were greeted by a minibus prepared by the organization com-
mittee. When we arrived at the Kiitahya Art Association mansion after a short journey through
the city, we were greeted by association members and council official Ahmet Sunal. Right af-
ter us, musicians from Ankara, led by Prof. Cenk Giiray, a faculty member of the Ankara Con-

servatory of Hacettepe University, joined us to participate in this event.

Immediately after the dinner organization in the association’s premises, we went down to the
garden of the mansion. Here, Ahmet Sunal gave a short ‘welcome’ speech and then handed
the microphone to the association’s founding president, painter Bayram Yildiz. Yildiz also ex-
pressed his pleasure that the commemoration was being held in their association. Then, a
short speech was made by CHP Deputy Chairman and Regional Minister of Health Zeliha
Aksaz Sahbaz. The event began with the screening of Abdullah Ulunay Tiirkkan’s short film

‘Kiitahian Gomidas and the Secret of a Painting’. ( Kiitahyali Gomidas ve Bir Tablonun Sirr1’)

In this film, Tiirkkan skillfully transferred a photo, which showing Gomidas and the famous
painter Panos Terlemezyan together, to the Kiitahya cityscape. Tiirkkan reflected the period
when Gomidas visited his hometown and relatives, years after he left the city with these col-

lage images.

After the collage images, a well-known painting by Panos Terlemezyan was reflected on the
screen. In this painting, Gomidas Vartabed is sitting on the ground with his back to a tree, and
is probably recording the melodies he hears on the papers in his hands. The general opinion
about the painting was that the landscape was taken from Kinaliada. However, Abdullah
Ulunay Tiirkkan explained that he learned that this general opinion was wrong as a result of
his research and that the painting was created in Kiitahya. Another name supporting this view

was Ali Kehribar, who was also the Kiitahya Representative of Cumhuriyet newspaper.
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Kehribar had guided names such as Kenan Yenice, Zakarya Mildanoglu and Antoine Agou-
djian in Kiitahya in the past years.

After the film screening, the event continued in the garden of the mansion. Here, Prof. Cenk
Giiray explained the process of meeting the name Gomidas: “We all know about Gomidas' art
in the conservatory. The doctoral thesis of dear Duygu Giivener, who is with us today, is also

about the music of Gomidas Vartabed."

After these explanations, I also took the podium to make a speech. The first Armenian words
that came to my mind were the first lines of Gomidas' autobiography. Then, I touched on the
meaning of a city's reunion with its lost child. I said that this lost child had gained interna-
tional fame over the years, but his fellow contryman were not aware of this. I touched on the
importance of this return that took place after 155 years. Then, the musical part of the event

began.
Audience surrounded the guest artists with great enthusiasm

In this part, Murat I¢linagla and Duygu Giivener performed Gomidas' works as vocalists,

while Miyase Oriimlii performed the ney, Ismet Karadeniz the rebap, Mesude Elif Giingor
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Sarikaya the harp, Alisan Budak the oud, Caner Bektas the guitar, Mustafa Goger the percus-
sion instruments and Cenk Giliray accompanied the duo with the cura and abdal saz. Follow-
ing a composition dedicated to Gomidas, the artists presented a repertoire consisting of the
priest's well-known works. At the end of the performance, Prof. Giiray introduced the artists
one by one. After the concert, the audience surrounded the guest artists with great enthusiasm

and shared their happiness that this meeting, albeit belated, took place.

At the end of the event, a short city tour was held and the house, where Gomidas was born,
visited. Association officials said that the participation reached a record in terms of the associ-
ation's history, and that some people from Kiitahya had to follow the event from the street. In
the meantime, it is worth mentioning that Kiitahya has a very rich inventory of historical

houses.

LAt
oA ot

Unfortunately, although examples of civil architecture have survived to the present day, it is
not possible to say the same for the Christian places of worship in the city. There is no trace
left of the Armenian Surp Asdvadzadzin (Virgin Mary) and Surp Toros churches, which we
know from historical documents. In contrast, the Greek church, located on a high point of the
city, has survived to the present day with its outer walls and magnificent bell tower intact, alt-
hough its interior is in ruins. According to the testimony of the people of Kiitahya, many visi-

tors from Greece come to see this dilapidated church, especially on the church's name day.
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The long Sunday ended with a return trip to Istanbul late at night. What remained in our
minds, in addition to many beautiful memories, was the wish frequently expressed by the peo-

ple of Kiitahya who attended the event, "We hope we can repeat this meeting every year."

Unihnwu Jwpnuuwtim @ngnint Unnninitwi, 1869-1935)

https://azator.gr/%DS%AF %DS5%B8%DS5%B4%DS5%AB%D5%BF %D5%A1%DS%BD-
%D5%BE%D5%A1%D6%80%D5%A4%DS%A1%DS%BA%D5%A5%D5%BE-
%D5%BD%D5%B8%D5%B2%DS5%B8%D5%B4%D5%B8% DS % B6-
%D5%BD%D5%B8%D5%B2%DS5%B8%D5%B4%D5%B8%DS%B6%D5%AS5%D5%A1%
D5%B6-18/

uus or

_ 26 Ukunsupkp 2017

Unihunwu Jwpnuybtin (Unpnint Unnnidn@iiwb, 1869-1935). <uyy <nghht’ wmqquyht
dtin Gwbwwywphhtt hwiitwptin tpghsp

o Bt
N

Ubtiyumbtiiptip 26h wyu onp Yp (pubwy sttimtiwat 148pn mwuptinuinap hwy dnnnynipnh hwbi-
Guntin quuuybtpth wdtdkt hngbhwpuqunht' <uyni <nght tingny ni Gpudwnni -
ptunip Ytpdswtwod, Ytipwpuwniwgnigud nt hipnyh pdswinpuid, wyjbic” wphuwnhny Wty
htyignigud ni mupwdwd wbgniquljub, wahplakh” Undhnwu Jwpnuuytinhib:
<wy wmqquyhl tpud)wni phwd wuwuphwhnswlyy hhdtunhpt ni jupwewuyuhp ny Whuyh
utithwluil tpg mniwe <uynih, wytie hp wbdht ophttuyny, pupapwinpdkp untindwgnpdni -
ptiwtg mpnunwun Jhwipny ni uijuqupdwb tintipujui Juptwinyg htptht tingp
nunpdawl utip dnnnynipnh dGwljumwugphi:
Uwpdtiuinpbig ni pbswinptig tpgp' pwpnipbwdp n wpupniing dwpnuyhtt punu-
pujppeniphLip hwpunmwginn <KUSNFEGEUT thunphb, puyg twti tipgp' pppujuib wt-
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nniptiub nndk ginuuywbwlubh nbpugnpdn ptiudp withwnniwd, hayptibwhwbniwd
n1 wphuwphwuthhin gpht nupdwod <wy Waqgh Onplipgniptiub:

Wrwqubh winiiny Unnndnd @ktnpgh Unnndwidttiwb dtwr LEopwhhw, 26 Utiyuntidptin
1869ht: 11 mwptijutthtt nppuguut tir jubdtnitigun U. Eothwdth Gknpgliwmt Stdwpubh
hubwdwmwpni ptiw:

bp pugwinhly gtintighy duyting® Unnnint winihpwiybu gpuittig nipwinpniehiiin hp niuni-
ghstitipnit, npnbip nshiiy putiuytightt h Ytipnrun Gpudymnujub e pubtwumtindwljub dto
mwunubinny odunniwd yumwbhht ginupnibunwjub dyuwljdwb n jumwptjugnpodw
hwdwin:

Wuywquy ULdT Unihwnwuh tipud)mujui nuumhwpuniptiud dky hhdbwub ntipw-
Juunwpniphih niiigur hp ntunighyp” Uwhwly Qdwwnnith, npnil nijuwpni phudp
ywuwwbh Unnndnb tnthpnitigur hwy hnglivnp Gpudyunniptiub ntuntdbwuhpnyptiw,
hinwgur huyjuijub hwugtipnih G wpwtipmwlui hp mwphitipp wbgnig Upwpw-
wmtiwl nuymh hwyniphwd yuwhwywbtwd hngtitnp ph dnnnypnujub tpgtipp hwrwptyny,
gnh wnbtiny tir Yyuny:

Uwntindwgnpdwlut hp dywnidbotipnid atinbwpltg 1890ht, fvwswmnnip Wpnytwbh, pw-
twuwntind 8nyhwtiibu 8nyhwithutiwbh G hp Ypumubp nuupiip Grtimhp huwhwljiw-
tth gnpotipp nuptwinptny: 1891hi, «pupuwmy» hwbtinkup jnju ptdwytig Undhnmwuh «Ug-
quyht Opliting»p” tinawy b, htsytu twtie towawyt ni pdpuyhtt junmwipnidtipne hwdwp
twhiwumbtiuniwd untindwgnpdniphiip, npnil puntipp Stdwpwbth wpwltipm W. (wp-
twmbht Yp uunmlubkhi:

1893hi, atidwpwith niunitdtwajub yppwin wwwpnbny, witdhpwywbu Ynsnitigun Stdw-
pwbkh ttipu nunigsniptiwt” ting ni Gpudymniphit unpytgiting, htvwku tie Uwynp Sw-
twnh tpgswpuniipht mdpuwupniphirip unwbabtne hwdwp:

1894ht Ynruwypot pwhwiiuyh hp nitjunp unuptg, hptib yiinphniigun 7pn puipnt pw-
twuwntind n1 tpuwdhym Unihwnwu Yupnnhnuh wtniin: 1895ht mipdwtwgun. Jwpnw-
wbtinh wunhtwiht G wytinthtimbie Wbp dnnnynipnhtt n wphuwiphhtt §nndk 6wbygniigun”
Unthunwu Jwpnpuytin widwh winibony:

1896ht, Yupt dudwbwuyny, (hdihup vke wpwltipmbtg U. Guwtiwdh" tpgtihnth nuutip
wnbbtny tir wytinthtimbie ninuipynitigur Mtipht, (k. Gihph wbtniwb dwubiunp tpud)-
wnwibinght tir, wyuw, Uppnibwlubt hwdwjuwpwiht dky tpudymwjubd hp pupdpugnyt
niuniip unwbwnt iyunuyny:

1896Lh 1899 Unihnwu Jwpnuytim wypkgur Ntptht, nip ny thuyt thdwhnswly niuni-
ghstitipny hnquodni ptiwb mwl Juunmwptjugnpdtg hp dwybwdwpgnidd ni Gpudynuub
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ghwtijhpbtipp, wptie” hwdiipquyht Gypttpny ni tpud)nwljub juwmwupnidbtnn] huy
wqquyht ipwd)wni phrip dwhopwgnig tii uhptih nupdnig onmwp hwuwpwniptub:
‘Unyh oppwitht wpupbg dwtie glipdwd Whd pubwumtinditipnt gnpdtipnit ypuy hhitiniwod
tingtip, nndwbubitin tir padptingiin, npntip dhowqquyhtt hwdpwith wipdwtiugnightt huy
hwbibwunptin tpwdhymht: bpptic wynuhuhtt' YUndhnwu Jupnuytin hhdwnhp wbnud-
Otipkh WEyp tinuie tnpuuntind Uheywqquyhtt Gpudymwjuit Laytpniptwb, npnit Mtpjh-
th pwdwtiniiphtt hpwwywpwluyhtt atintwpybtipnid Gnje nibtigur hwy wgquyhb G-
pudymniphiip dtpluywginn pwiwpuouniphribitipny ni juwmwnpnidbbtpny:
Jpununbtwny Eedhwoht® Unihunwu Jwppuwtin tinwtnny pdnitigun Wkl Ynndk
Jwiuupdwlubd gnpdonLbknptiwb, wpdtpwinp Gpudhymbtipne utipniin, hwugbbny,
hulj Uhru Ynnut untindwgnpdwjuitl ptinnid wphuwmwiiph” dnnnypnujuit b glineujub
utip tingtipnt hwwwpdwb ni yujiwd hp himwqowmni phiritiipp wdpnnowghbny:

1906htt hpwithpnitiguir thwphq' hp jophtinidtip nt juumwpnidatipp dipuyugitne
tnhu juynmwugpny, twbie nuuwhiouniphLbttip Jupnuny hwy dnmnynipnh wqquyhtt™ hn-
gtiinn i dnnnypnuijub tipwd)mniptiwb Yipuptiptbuy: Gnjhiophtiwy Ginjettipnt hpwih-
nnitigu bwbie Onihgtiphw, dktnhl G Jhtitiw® wdtinip pupdapugnyc gwhwwnmwiph
wpdwbwbwny:

Wyhiuphwhnswl] Gpudhymbtipn Juyniptiudp” Undhnwu Jupnuy i wipdutiwgun
tipwdmuwjul wphuwinhp ke Ghipnuptwnipbwbd bt Puqiudw)im ptiut <ugniughin
Jwpwtinh Ynsnrdhi:

1910hTt ujuu Wk Jupnuybtinhtt Yhwbph pwhinnpng opewiin: Eedhwdhtkt mtinuithn-
hunitigur Mnjhu, nip dwijujupdwljubt Swrwnih gnponiukniptiub gniquhtin® hwdbp-
quyhtt tir junmwpnnuijubt twhiwbath Gnyeitn nEujuptg:

Gpotigur Oudwitiwd Yuyupnipliwbd hwywpwwm pnnp punupiitiph nr oudw it mhpw-
yhwnn phwb thpuyuy tpyhpbtipne hwyw)wn qunniphtpp” wdkinip mwupwotiny bt
wuwywmwiniiph wpdwiugbbny huwy hngtitnp ni dnnnypnuijut tpg i n Gpuadwmniphi -
tin:

Wn 2powith hp didwgnyd hpugnponidutipkh dkyp tinur «@niuwby (htimwquyhtt' «<lwy
Q.nruwby) tpgswpunidpht juquiniehiop, npnil thongur Undhnwu Jwipnpuytin [on1t-
gui hp wipdwbiwinp juenpnittipny tpudymujutt umpuumnptiub: Wy wphuunmub-
phtt wipquiuhpp tinubt «Undhnwutiwb hhiig uwtttipy wbtnitng® htmwuquyhtt hpkig Juap-
ghtt hnswniwd huy Wk ipwdhpmbtipn.- £. Gubwstwb, U (nidwbawd, d. Uupghutiwd,
Jd. Upnimbdntiwb b 8. Utidkpatiwb:

Unihwnwu Jwpnuybin spurwipupnitigur hwy wqquyht ipwdymni ptiwd uvwhdiwbbtpny:
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Gonwlinny [onitigur it pppuwljui dnnnypnuyhtt tpudymniptwb, htsywktu G pnhwb-
puybu wpbithjiwb dnnnynipniitipnt tGpgupnibunht ntuntwuhpniptiwd n Wywuyni -
thtt: Swwnljuyktu pnipp hwuwpwniphriop dtdwybu ghwhwnbtg huyng Whd Jupnuwyti-
wnhi dipnpnidp, puyg wnhju purwpwp sinuie pppuwljubt wtwnphwbh quphsttipnit
hwdwip, npwytugh pubuytit Ywbpp wpntd unipnne dwpnyniptiubd ir hwdwyl wphuwphhi
yuwwnwiinn hwbtwntin tpudhynhb:

Uniuhwmwu Jwpnuuybinm, hp Junght, 24 Quphy 1915ht Ghpwpynibgur hwy dnmwinpu-
Juibniphrip hwpniwdwd ginuuuubwud whwinp nGhphiy, htip Giu wyptigur wpunph
ni mwpugpniptwl indwiwbep, ni pthr dwpdbwybu hpynibgur uyubtintt, puyg Ytpy-
twlubwuytu Ynpuiignig hp hngidnwinp hunmwuwpwilpnniphibp..

biyytu np muubudibwybtip Gup dhdwbtnit Utiiwl] ywhnh gnowp® «H; G Juppuytinm
n1 Uh pupuquphpy...

bhyytu shuijuqupkp Ukdh Undhunwu' h nbiu wyh wiwutih ginuuwwiniptwub, npnia
puppupnuujui gnpdwnpniptiudp pppwljui ytnniphiin hp «ipuhmmwghnniphiosnp
Juynbtg nuptpny pppujud hwuwpuyniphriad ne Wywlnjep hwpunwugnigud hwy dn-
nnynipnht bjumdwdp:

1919ht, wpnkh dwbpopkh hhrwim™ Undhunwu Jwpnuytinm mtnuithnhuntigur @wphg,
nip wiikijh pwb 15 mwph hngtipnidwjub ppbudph wipdwbwgu, puyg tipptip. .. swwquph-
titiguur:

B1 22 <nlutidptin 1935ht, hp wdpnne wqqhdt jpwstiniphiip utithwub wsptipny mbtiuwd
nL quphnipwipny wypwod ULdh Unihnwup dwtie dwpdtuybu hinwguw dbp wihuwp-
htt:

<wyltiwmb <wbtwphb tpudynmujui nuhityuwp hwiinhuwgnn ULdT Unihnwuuh w-
thrbtitipp mwpnitigud <uywuwmwb, nip hp yappbwjut hwbighunp gquuie hwy wgquyht
tipwdywni ptiwb tntipwpuwhun hhdtwnhpt nt wigniqujut Jwpybtun:

<wyng tipgh n1 tipwdynni ptiwbt hwbtwptin Jupnpuuwtinht 6tnitnp nnenittiip n1 tpkbp”
utin ukotipnitt yunwd Juiipujut yjuyniptivt dndbtpny.

— UFGSPhR hUU<UUBUU.- Ynilfunwup tlp dnynyfpnh hwwpinnyepiii E, Gpuw gnpop” dlp
wqquyhl whuwwn hwpunniphibp... Gw jugimbwgnpoly Eulp wqquyhi pgp, hwlpulpud G-
nuwdrnnyphiin, wqquyhi dlgnup® hapbnipnh o wiounugun

Uw hpull Enply wqquyhi bpudowwlpul numnipughb... Gndpunwup huy Epgny jnpu wpuwph
hwiilg nupliph powwph dky Ylnkpnuud dnynypnh funy pngnph nt guunidp ppbmgeluud,
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wnplnipploud nbd. Gpw fulipynuud Jhpwnp, hpwougmply hlwbpp b wuydwn wwuwqugh hub-
nhwy vudwd hwwnp ;

— UUrShrNU UULPGUG.- Lpw dkonyahildi hp ity E, ns np sh uminplignky, puyg b qqui-
gly b, dnky plimppliwi vty : Qu bpuwdomnyapilli hp Qubmbhliph nih, npp pljunpnuud Edbp
linhph ne dnpmifpnh ngny ...

Monument to Gomidas Vartabed Unveiled in Paris in Memory of
Armenian Genocide Victims

203 UK

HVE SHARZHOOM

https://hyesharzhoom.com/monument-to-komitas-vardapet-unveiled-in-paris-in-memory-of-armenian-
genocide-victims/

Gomidas Vartabed

A monument to the prominent Armenian composer Gomidas, commemorating the victims of
the 1915 Armenian genocide, was inaugurated April 24, 2003 in central Paris. The six-meter
high monument was unveiled on the banks of the Seine, by Paris mayor Bertrand Delanoe.
The idea of erecting this monument was born in the early 1980s, but it began materializing in

2001, when France officially recognized the Armenian genocide.
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Mayor Delanoe said “To recognize that this genocide took place and to do so without any ag-
gressiveness towards the Turkish people of today, to put this great monument in the heart of
Paris to the memory of all the victims of the genocide and also of all Armenians who died for

France is a way of saying: truth will not divide us, truth will bring us together.”

The large base of the statue has inscriptions on each of its four sides. On the front in French it
says: “In homage to Gomidas, composer and musicologist, and to the 1,500,000 victims of the

Armenian Genocide of 1915 carried out in the Ottoman Empire.”

On the back, it says about the same in Armenian. On the right side the inscription says in
French:

“Until the Genocide of 1915, Rev. Fr. Gomidas collected and transcribed the traditional folk
songs of the Armenian people; thereby he was able to save an heritage of universal impor-

tance.”

On the left side it says in French: “To the memory of voluntary Armenian fighters and Arme-
nian members of the resistance who died for France.” (Details of the inscriptions and photo
were provided by Dr. Dickran Kouymjian, Berberian Professor of Armenian Studies and Di-

rector of the Armenian Studies Program, Fresno State)

Gomidas-Kimsecik

Bir gece kapisi calindiginda, Gomidas Vartabed telaslanmadi. Zaman zaman gelen arka-

daslarindan ahskindi bu duruma.

evrensel — https://www.evrensel.net/haber/291834/gomidas-kimsecik

Bedros DAGLIYAN

Bir gece kapisi calindiginda, Gomidas Vartabed telaglanmadi. Zaman zaman gelen arkadaslarin-
dan aligkind1 bu duruma. Her zamanki gibi ¢alismakta oldugu piyanonun basinda, sakince ge-
lenleri bekledi... Zor bir donemden gegiyoruz, diye diisiindii. Nasil da yorgunum oysa yapa-
bileceklerimin ¢oguna daha baslamadim bile... Cankirt’ya siirgiin edildigi karar1 yiiziine oku-
dugunda, sasirmists. Tamam, {ttihat¢1 yonetim bir takim Tiirkgiiliik iizerine ¢alismalar yapmaya
baslamis; Osmanli’nin o ¢ogulcu, ¢esitli halklardan olusan yapisini etkilemeye baslamisti. Oysa

lic hafta dnce diizenledikleri geceye katilip, sesi ve miizigiyle katki yapmus, dvgiiler almisti.

11/21


https://www.evrensel.net/haber/291834/gomidas-kimsecik

70745 — Iotopia Tov Appeviov otnv O0mpaviki AvtokpoTopia
EOviko kor Koamodiotpraxd [Mavemompo Anvav — Tunjua Tovprirdyv Zrovdmy koi Xoyypovav Aototikdy Zrovddy — Hervé GEORGELIN

“1915 den sadece ii¢ hafta dnceydi, diye sesli diislindii.” Geng Tiirkler hiikiimetinin Tiirk mil-
liyetciligi ve kimligini tanitmak iizere, bir grup Tiirk aydini, miizik, siir ve konugmalardan
olusan bir gece diizenlenmisti. Tiirkiye nin goriintiisiinii ylikseltmek, kotli propaganday1 6nle-
mek, dosta diigmana zorba olmadiklarini anlatmak i¢in yapilan programa istemese de gitmek
zorunda hissetmisti kendini... Bu kiiltlir kutlamasina bagka hi¢bir Ermeni ¢cagrilmadigini ancak
gittiginde anlayacakti...
Tesrifatgr Hamdullah Suphi o gece sO0yle konusmustu: “Bu Anadolu ¢ocugu, din adam1 adan-
mishigi ve caliskanligryla Ermeni miizigini kanatlandirdi... Zamaninin ¢ogunu dagda, tepede
ve en licra koylerde halk sarkilarini toplayarak gec¢irdi. Gergek su ki Ermeni milleti, kiiltiirel
hayatimizin siiridir. Nereye giderseniz gidin, Anadolu’nun her kosesinde yaratict Ermeni
zekas1 ve sanati sizi selamlayip ben buradayim diyecektir. Sultanlarin sarayina gidin mimarlari
mutlak Ermeni’dir... Kuyumculuktan, T1p okuluna, bilimsel kitaplara kadar hepsi Ermenilerin
eserleridir... Bunlar ylizyillardir birlikte yasadigimiz insanlardir.”
O ylizden o gece kendini gelip alanlara direnmemis, nasil olsa hatalarinin farkina varacaklardir,

diye diisiinmiisti. ..

Bu toplantidan sadece ii¢ hafta sonra 24 Nisan 1915°te Talat Pasa’nin emriyle milliyetci ol-
duklarindan siiphe duyulan 200°den fazla lider 6zellikli Ermeni tutuklandi. Birkag hafta sonra
da biiyilik boliimii imha edilen 2345 lider daha... Hepsi de memleketini seven, ¢aliskan, diiriist

msanlardi.
‘BIRILERI MUTLAKA BANA SAKA YAPIYOR’

Gomidas sessiz bir tevekkiille kendini almaya gelenlere teslim oldu. Koétii bir olay1 aklina bile
getirmeyen Gomidas bunu bir saka olarak nitelendiriyordu. “Birileri mutlaka bana saka yapiyor.
Gidecegim sonra da kahkahayla giilecek ve omzuma vuracaklardir...” Lakin bu saka o kadar

uzun ve acili olacakti ki. ..

Sonra 7 Mayis 1915°te Talat Pasa sifreli bir telgrafla iglerinde Gomidas’in da oldugu sekiz
kisinin Istanbul’a donebileceklerini yazacakti. Ne yazik ki yiizyillardir bu topraklarda yasayan

birgok Ermeni bir daha gokyiiziinii goremeyecekti.

Yol boyu tiim hayatin1 tekrar diisiinmeye firsati olmustu. 1869 yilinda, yaz sicaklarinin yerini

yavas yavas sonbahar riizgarlarina biraktig1 26 Eyliil giinii Kiitahya’da dogmustu. Annesi ise
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onu dogurduktan bir kag¢ ay sonra Mart aylarinda vefat etmisti. Gomidas, annesinin 6liimiinden
otiirii kendini hep suclu hissetmis, zor zamanlarinda hep annesinin hayaline siginip ona seslen-
misti. Cocukken her yalniz kaldiginda, her zorlukta gézleri, elleri hep annesini aramisti; hep
onun kokusunu aramisti, agaglarda ¢igceklerde... Ona Sogomon Sogomonyan adini verdiler.
Daha Ermeni Kilisesi’nin merkezi E¢miadzin’e gidip rahip olmasina ve bu vesileyle Gomidas

adin1 almasina ¢ok vardi.

Bursa’daki akrabalariin yaninda ilkokula basladig: ilk yil yitirdigi babasinin yiizii ise yillar
gectikce zaman bulutlari arasinda goriinmez olmustu. Dogdugu kente doniip de onu yapayalniz
birakan hayatin sirtina yiikledigi acilara inat, sabah gilinesinin aydinlattigi Anadolu ovalarinda;
ilahiler okudugu kilisenin kutsal duvarlar1 arasinda giizel sesiyle sarkilar s6yledi. Bu mahzun,
giizel sesli, aydinlik yiizlii ¢ocugun sonraki duragi E¢miadzin oldu. Tek kelime Ermenice bil-

meden gidip rahiplik ve miizik egitimi aldig1 E¢cmiadzin’de karar verdi hangi yolu izleyecegine.
‘ESKIi KiLISE KANTIKLERINI GON YUZUNE CIKARDI’

Ermeni halk sarkilari, kilise miizigi, cok sesli Bat1 gelenegi iizerinde ¢alisarak gecti yillar. Sonra
hayat nehrinde izledigi yol onu Berlin’e ¢ikardi. Bati’y1, ¢cok sesli miizigi bu Alman kentinde
daha i1yi tanidi. Birbirinden giizel besteler yaparken bir yandan da Anadolu ve Kafkasya kdyle-
rinde derledigi Ermenice, Kiirtge, Tiirk¢ce halk sarkilari tizerinde calisiyor ve onlar1 ¢ok se-
slilikle yoguruyordu. Halk ezgilerini Hampartsum (Limonciyan Hampartsum) notalarina, daha
sonra da Avrupa’nin kullandig1 notalara gegirecekti. Ayrica kendi gayretiyle pagan zamanlarin
Ermeni miizik gelenegini bu giinlere aktaran ‘Haz’ nota teknigini 68renip gelistirerek, eski ki-

lise kantiklerini giin yliziine ¢ikarip unutulmamalarini sagladi.

Avrupa miizik geleneginin Bach’in klasizminden Litz ve Chopin’in romantizmine nasil evril-
digine dair ¢aligmalar i¢ine girdi. Doksandan fazla koro kurup ¢ok sesli miizigin temellerini
att1. Diigiin ve ask, ninni ve dans miiziklerinden olusan Agin Ezgilerini yayinladi. Once Tiflis’e
giderek Rimsky- Korsakoff’dan egitim almis, Avrupai ¢ok sesli miizigi 6zlimsemis Magar
Yegmalyan’dan ders alarak kendini daha da gelistirme firsat1 bulmustu. Daha sonra da Berlin’de

Avrupa miizik konservatuvarina kabul edildi.

Gomidas, Ermeni miizigine 6zellikle ¢ok seslilik agisindan yenilikler getirdi, su an Ermeni ki-

liselerinde okunan ve “Badarak” tabir edilen ¢ok sesli ayin miiziklerinden birini besteledi. Eger

13/21



70745 — Iotopia Tov Appeviov otnv O0mpaviki AvtokpoTopia
EOviko kor Koamodiotpraxd [Mavemompo Anvav — Tunjua Tovprirdyv Zrovdmy koi Xoyypovav Aototikdy Zrovddy — Hervé GEORGELIN

kosullar elverseydi tinlii sair Hovhannes Tumanyan’in uzun siiri Anus’u opera olarak yeniden
yaratacakti; olmadi. Ermeni miizigi hakkinda bilgisi olanlar, “Bu operay1 Armen Tigranyan bes-
telemisti. Librettosunu da Tumanyan’in uzun siirinden yola ¢ikarak yine Tigranyan yazmist1”
diyebilirler.

Evet, Ermeni miiziginin renklerini tasiyan ilk opera olan Anus’u Tiflisli besteci Tigranyan bes-
teledi. Ancak 1903’te, Tigranyan’dan ¢ok 6nce Tumanyan’in siiri lizerinde ¢alismaya baslayan
Gomidas, eger baz1 aksiliklerle yolu kesilmeseydi bu operanin yaraticisi olarak anilacakti. Der-
ler ki, Rahip Gomidas, sair Tumanyan’dan Anus’un metninde baz1 degisiklikler yapmasini is-
temis ama o sirada ¢ok mesgul olan sair bir tiirlii bestecinin istedigi diizeltmeleri yapacak vakit
bulamamis. Ger¢i Gomidas yine de bu uzun siir iizerinde ¢aligmis. Ancak zaman, acilar ve Go-
midas’in 1915°te aklin1 yitirmesi yiiziinden bu c¢aligsmalarin biiylik bir kismi1 kaybolacakti. Ra-

hibin bu opera {lizerindeki ¢alismalarindan birkag sarki kald1 geriye.
‘MUZIiGINiZiN ONUNDE DiZ COKUYORUM’

Claude Debussy’nin, “Sizin miiziginizin éniinde diz ¢okilyorum” dedigi Gomidas, Istanbul’a
geldiginde 1910 yilim gosteriyordu takvimler. Kentte herkes o giile¢ yiizlii, miitevazi rahibi
taniyor, onun miizigini hayranlikla dinliyordu. Sadece Ermeniler degil, Tiirkler de onun de-
hasinin 6niinde saygiyla egiliyordu. Istanbul’da biiyiik bir koro ‘Kusan’ kurdu Gomidas,
yetistirdigi ~ koristlerle  birlikte = miizigi  farkli  kentlere, {ilkelere  gotiirdil...
Gomidas’in bir daha diinyada hicbir yerde kendini evinde hissetmemesine yol acan tehcir
sirasinda yasadig1 ve tanik oldugu olaylar olacaktir. Bilindigi gibi Istanbul’dan tehcire génde-

rilen aydinlardan ¢ok az bir bolimii geriye donebilmisti.

Gomidas’in tehcirden doniisiiyle ilgili olarak farkli goriisler 6ne stiriilmektedir. Bunlardan biri,
rahip Gomidas’in Halide Edip, Mehmet Emin (Yurdakul) gibi Osmanli yonetimi {izerinde etkisi
olabilecek aydinlar ve Tiirk Ocag1 yoneticilerinin telkinleri sonucu serbest birakildigi yon-
iindedir. Gomidas’1in bu aydinlarla iligkisinin oldugu bilinmektedir. Ancak onun tehcirden done-
bilmesinin, bu aydinlarin telkinlerinden ziyade Amerika’nin Osmanli imparatorlugu’ndaki
biiyiikelgisi (1913—-1916) Henry Morgenthau’nun girisimleriyle miimkiin olabildigi iddias1
daha kuvvetli goriinmektedir. Morgenthau da anilarinda, isimlerini vermedigi yedi Ermeni’yi
tehcirden kurtardigini anlatmaktadir. Bir bagka iddia da Sehzade Abdiilmecid’in devreye girip
Gomidas i¢in 6zel bir af ¢ikarttig1 yoniindedir. Sehzade Abdiilmecid’den devreye girmesini

isteyen Dr. Vahram Torkomyan’in esiydi, zira Dr. Torkomyan Sehzade Abdiilmecid’in 6zel
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doktoruydu ve Gomidas da sehzadenin esinin miizik 6gretmeniydi. Cankiri’da affedilerek
donmelerine izin verilenler arasinda Gomidas’in yani sira yedi kisi daha vardi: Bunlar Peder
Garabet Kerovpyan, Dr. Vahram Torkomyan, Yervant Tolayan, Agop Nargileciyan, Zare Bar-
dizbanyan, Plizant Kegyan ve Rafael Karagozyan’di. (Diran Lokmagodzyan, “Gomidas’in
Hayati ve Miizigi”, Gomidas, Bu Topragmn Sesi icinde, 2010, s.39).
Halide Edip’in ve Tiirk Ocagi yoneticilerinin rahibin tehcirden doniisiindeki rolleri
tartismalidir, ancak Gomidas’in onlarla iligkileri oldugu da kesindir. Halide Edip’in rahip Go-
midas’dan sevgiyle sdz ettigi satirlar bunun bir gostergesidir: “Insan ve sanat¢1 olarak ¢ok nadir
karsilasabileceginiz bir degerdi. ... Gomidas benim evime de gelir, saatlerce ¢alar, sdylerdi.”
“ Bu ziyaretler Ermenilerle Tiirklerin birbirlerini bogazladiklar1 zaman dahi devam etti. ikimi-
zin de i¢inde, bu vaziyet, birbirimize ifade edemedigimiz bir ac1 uyandirmisti” (Aktaran Ipek

Caliglar, Halide Edip, Biyografisine Sigmayan Kadin, Everest, 2010, s.130).

Halide Edip’in soziinii ettigi Kadirga’daki evidir ve rahip Gomidas da o evin miidavimleri
arasindadir. Tiirk Ocagi’nda bagka milletlerin eserlerini tanimanin Tiirk kiiltiiriinii gelistirmeye
yarayacag1 goriisii hakim olunca Gomidas ¢aligmalarindan 6rnekler sunmak {izere buraya davet
edilmisti. Halide Edip, Gomidas’1 dinlemeye gelenler arasinda, insancil milliyetcilikten yana
olan iki biiyiik sair, Mehmet Emin ve Yahya Kemal, bulundugunu da yazmaktadir. Rahibi din-
lemekten zevk alan Yusuf Akcura ise “Gomidas’in sarki ve miizik bi¢cimindeki popiiler kiiltiirle
Tiirklere biiyiik zarar verdigine inanirdr” (Aktaran Ipek Caliglar, Halide Edip, Biyografisine
Sigmayan Kadin, Everest, 2010, s.106). (Arsen Yarman Paros Gomidas’in son evi)
Ancak bu toplantidan sadece bir ay sonra hiikiimetin girisecegi tehcir politikas1 Hamdullah
Suphi’nin soz ettigi Ermeni tasavvurunun yerini bagka bir Ermeni tasavvuruna biraktigini gos-
terecektir. Donemin etkili aydinlar1 arasindaki Tiirk Ocagi’nin yoneticilerinin Gomidas’1 teh-
cirden dondiirebilmek i¢in giristikleri ¢cabalarin bir rivayetten ibaret oldugunu 6ne siiren Diran
Lokmagdzyan, bu aydinlarin Gomidas Istanbul’a déndiikten sonra da onunla hig ilgilenme-
diklerini ileri siirer. Dolayisiyla Halide Edip’in Gomidas hakkinda yazdiklarinin gergekliginin
stipheli olduguna dikkat ¢eker: “Gomidas’in tevkif edildigi haberini alan 6grencilerinden biri -
Gomidas’a gidip gelmesinden dolay1 Mehmet Emin’i de yakindan taniyan biri- hemen Mehmet
Emin’e telefon agip durumu bildiriyor ve yardimini talep ediyor. Mehmet Emin, gayet soguk
bir sekilde, ‘Bu devletin isidir, biz karismayiz, sanirim ciddi bir sey degildir’, deyip telefonu
kapattyor. Mehmet Emin, Tiirk Ocagi’nin iist diizey isimlerinden, Tiirk¢iiliik fikrinin bas mi-

marlarindan, Mehmet Emin, istese kiyisindan kenarindan da olsa karisamaz miydi? Gomidas’a
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bu denli yakin olan biri, ondan bu kadar faydalanmis biri, boyle mi cevaplandirirdi? ... Mehmet
Emin sik sik Gomidas’1 ziyaret ediyordu. Cok siki bir dostluk kurmustu. Gomidas’a siirlerini
besteletiyordu. Hem de ne siirler... Gomidas bunlara beste yazacakti. Yazdi da. Ustelik yayn-
land1 bunlar. Gomidas’1n ilk Tiirk¢e bestesi bir dergide basildi. Tam da Gomidas’in tehcire yol-

land1g1 zamanlar. Nasil bir ironi artik diisiiniin...

Enver Pagsa’nin Saritkamis Harekati sirasinda, bir Ermeni asker tarafindan hayati kurtarildiktan
sonra, yurdun dort bir yanina Ermenileri 6ven afisler astiktan bir y1l sonra hepsini yok etmek

icin canla bagla calistig1 gibi...

Dolayisiyla 1908’de Mesrutiyet’in ilaniyla birlikte yiikselen iyimserlik dalgasi ve 6zgiirliik¢ii
siyasal sdylemler sadece birkag y1l sonra yerini bagka sdylemlere birakacaktir. Artik imparator-
luk Ermenilere yuva olmaktan ¢ikmistir. Gomidas da bu hayal kirikliginin kurbanlarindan biri-
dir ve sadece evsiz kalmamis, bundan sonra artik bir ev fikrine de sahip olamayacakti.
Gomidas kendi deyisiyle ‘Kimsecik’ ruhuna hiicum eden acilardan kagmanin yolunu delilige
siginmakta buldu. 1915’ten sonra beste yapmadi, sarki sdylemedi, koro yonetmedi. Suskun-
lugunu 6lene dek siirdiirdii ve onun gibi iistiin yetenekli birgok Ermeni’nin kaybi sadece Ermeni
Halkinin kayb1 degil, ayn1 zamanda Tiirkiye nin geleceginin de kaybi olacakt1.1935°te, Pa-
ris’teki bir akil hastanesinde Diinyaya son kez baktiginda, gdzleri 6zlemle yanarken “INCU”
neden diye higkiracaktr... (Sayat Dagliyan “Gomidas Incu/Neden >  filmi)
Simdi onun derleyerek yok olmaktan kurtardigi Ermenice, Kiirtce, Tiirk¢e halk sarkilarini din-
liyorum. Rahip Gomidas’1 karl1 daglarin arasindaki bahgelerde, bir kayist agacinin altinda otur-

mus sarki sOylerken hayal ediyorum. Acilarini ardinda birakmais, bize giiliimsiiyor...

Ve zaten duyabiliyordu

Sayisiz tatli melodilerini

Ermeni diyarini...

Baruyr Sevag

AH, GOMIDAS AH, KIMSECIK
Bahar bulutlarina ugan turna katar1
Ruhuma agilan hiizniin kapisi

Yorgun kanatlarinda goniil tézii sarkilar

Ah kimsecik
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Aldigin nefesi ¢ok gérme Eyliil giiniine
Kirma! Giivercinin ak kanadini
Unutma! Annenin geng giiliisiinii ve
Feryat eden sesini nar tanelerinin
Sarilma yalnizligina

Kabullendigin bu yas

Sonu degildir insanligin

Ah, duyuyorum sesini Sasun’un yigit ¢ocuklarinin
Daglarin, yaylalarin ve irmaklarin

Ve notalardan diisen gozyaslarin

Ah, ikinci yazin giinesi

Ah kimsecik

Masis’i biliyorum

Ve actyan kalbini pare pare

Ah Gomidas

Sessizligin bagkenti

Susma!

Duyur sesini

O I'kopvtag ¢ oOpPoro TG eErionuNg CPUEVIKIIS LOVOL-
KNS otV Appevia

Epuwuh Undhyhwuh wbduwis
MGuuwluwit nbuGpguaypnphuw

Yerevan Komitas
State Conservatory

EpeBaHckaa ['ocyaapcTBeHHanA
KoHcepBaTopvsa vm. KomnTaca
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O I'kopvtag Kat 11 KOvpolKt] HOVOIKT):

£ UL B0 ULLE?
Intervenants:

Luslne Sahakyan » 2U08LULRPLE

Musicologue, Directrice du Musée-Institut Komitas d’Erevan
UNURSUU dUPMUMES

Kendal Nezan

Président de I'lnstitut kurde de Paris e —

Expostion phemeredesarises:

gyj 7“ DN e RECUEILLIES
i g
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Movokn:

H @ov1 tov povcikol tov idov: Kavre aveuo, foova / <nif wpkp, umpkp / Hov arek’, sarer

https://www.youtube.com/watch?v=mJKvKH1s1SU&list=RDmJKvKH1s1SU&start_radio=1
AYGABER

. aakabommes  https://www.youtube.com/watch?v=g6tUGO364iM

Adonisfirat
1,72 k abonnés

https://www.youtube.com/watch?v=c6e7ly2yfXM&list=RDc6e7ly2yfXM&start radio=1

— Does exoticism in music still exist?
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https://www.youtube.com/watch?v=mJKvKH1s1SU&list=RDmJKvKH1s1SU&start_radio=1
https://www.youtube.com/watch?v=q6tUGO364iM
https://www.youtube.com/watch?v=c6e7ly2yfXM&list=RDc6e7ly2yfXM&start_radio=1
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https://actu.epfl.ch/news/does-exoticism-in-music-still-exist-3/

"Eva xoppdtt mov pabaiver 1) éxet axovoet kdbe AppevomovAo otov KOGpo. I'gpavog - Unniily
/ Gr’oung

https://www.youtube.com/watch?v=72X610XFHBgk&list=RDZX6i0XFHBgk&start radio=1

AAlo éva koppdtt mov pabaivel 1 Exet axovoetl kdbe AppevortovAio ctov kKooupo. Eivar avoién
— Quunnirli wm / Karoun a

Unihmwu (Unnnind @Ekinpgh Unnninbtiwb, Utiyutidptip 26, 1869, Lhijpwhhw -
hnljmbidptin 22, 1935, ®wphq), huwy tpguhwib, Gpghs, tpudymujub Epiinng,
tpudynwgbm, Juppuytim bk nuuwwmnt: —

https://www.youtube.com/watch?v=01YvU38BuOI&list=RD0iYvU38BuOl&start_radio=1

o Aram MP3 &
Wpwi Uwpqubtiwb / Aram Sargisyan - 202 k abonnés

https://www.youtube.com/watch?v=5YK?2-qGajl8&list=RD5YK2-qGajl8&start _radio=1

Artur Zakiyan ©
481 k abonnés

https://www.youtube.com/watch?v=hM 1he2RasEs&list=RDhM1he2RasEs&start radio=1
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https://actu.epfl.ch/news/does-exoticism-in-music-still-exist-3/
https://www.youtube.com/watch?v=ZX6ioXFHBqk&list=RDZX6ioXFHBqk&start_radio=1
https://www.youtube.com/watch?v=0iYvU38Bu0I&list=RD0iYvU38Bu0I&start_radio=1
https://www.youtube.com/watch?v=5YK2-qGajl8&list=RD5YK2-qGajl8&start_radio=1
https://www.youtube.com/watch?v=hM1he2RasEs&list=RDhM1he2RasEs&start_radio=1
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Komitas - Garun a
Soprano: Siranush Ovsiyan
Piano: Valery Ayvazyan

Opera Studio of Yerevan Komitas State Conservatory

https://www.youtube.com/watch?v=UUeSBSJJKpc&list=RDUUeSBSJJKpc&start_radio=1

[ToA yvwotog oxondg: Eicor widtovos / Qhluup ku / Tchinar es

Isabel Bayrakdarian Comidas Songs

Katd tov Tpémo tov o0nepa: [sabelle Bayrakdarian
https://www.youtube.com/watch?v=0ZrpFRDpjb4&list=RD0ZrpFRDpjb4&start_radio=1

Mg avopuki gowvi): Jupnidwh Uwpqupbtwb / Varoujan Sargisyan

https://www.youtube.com/watch?v=WMZmMJRUnrg&list=RDWMZmMJR Unrg&start_radi

o=1

Intesa

@intesa_duo - 243 abonnés * 8 vidéos

_ Asinging, songwriting, folk and baroque-playing viol duo. _ httDS2//WWW.y0utube.COl’Il/WatCh?V:I’5 aVHaP()mU

2Oy pOVI] EVOPYNOTPMON:
https://www.youtube.com/watch?v=8H72E 1 CykAQ&list=RDcb6e7ly2yfXM&index=2
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https://www.youtube.com/watch?v=UUeSBSJJKpc&list=RDUUeSBSJJKpc&start_radio=1
https://www.youtube.com/watch?v=0ZrpFRDpjb4&list=RD0ZrpFRDpjb4&start_radio=1
https://www.youtube.com/watch?v=WMZmMJRUnrg&list=RDWMZmMJRUnrg&start_radio=1
https://www.youtube.com/watch?v=WMZmMJRUnrg&list=RDWMZmMJRUnrg&start_radio=1
https://www.youtube.com/watch?v=r5avllaP0mU
https://www.youtube.com/watch?v=8H72E1CykAQ&list=RDc6e7ly2yfXM&index=2

