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TWO COMPOSERS OF BYZANTINE
MUSIC: JOHN VATATZES AND
JOHN LASKARIS

by MILOS VELIMIROVIC

ODEIRN studies on the history of Byzantine music have
scldom paid atrention to the composers of Byzantine music.
Onc of the most acceptable reasons for this is the facr that
licde, i any ching, is known about some of these musicians, and that for a
large number of them it is quite Jikely that they may forever remain only
names in a Byzantine musical manuscript. While no critical study of tl{c
rather renowned composers exists, among those from the late Middle
Ages who did attract some attention are ar least two frcquendy men-
toncd musicians: John Kukuzeles and Manuel Chrysaphes.” As for other
composers, many of them are simply listed in prcliminnry attcinpts at
compilation of a catalogue of Byzantine musicians.? As praiscworthy as
these attempts are and as rich as they may be with information about
musicians from the recent past, the information about musicians of the
Middle Ages is so unreliable that a fresh approach to this problemn be-
comes a desideratum for future studies of the Byzantine chant.

" The mwost recent works on Kukuzeles are listed in MGG, VII (1958), 1888-go.
Most of the -Greek studies tend to place the date of Kukuzcles much too carly,
m the r2th century; cf. G. Papadopoulos, Zvuporal eis riy loroplay THs wap' fHuiv
exkdyciacrinys povawsys (Athens 1890), with Eustratiades being the only exceprion
known to me; cf. Twdorgs & Kovaov{éhys, 6 palorwp, kal & xpovus Ths arusjs abroi, in:
‘Emeripis "Eraepeias Bufarrwdy Xwovdev [hercafrer EEVS], XIV (1938), 3-29. Recent
studies of Bulgarian authors place him rather late in the second half of rthe 1ych
century, whale icis most likely chat he was active during the curly 1300s: of. K. Levy,
A Hymn jor Thursday in Holy Week, in: JAMS, Xel (1963), 156, fn. 47. As for
Chrysaphes the only study about him is that of A. Papadopoulos-Kerameus, Mavovh
Npooapns, hepwadapios roi Bavod shipow, in: Vizauiiiskii Vremennik, VUL (1901),
241,

* Perhaps the most systematic attempt was that of C. Eméreau published in inseall-
ments in Echos I'Orient, XXI-XXV (1922-1926), which remamed unfinished. The
only cffort that acquired book form was that of G, Papadopoulos, op. cit.
Eustratiades had also compiled lists of musicians in an appendix to his Caralogue of
Creck Munscripes in the },ibmry of the Lawra on Mount Athos, Harvard Tbeoloyi-
val Studees, XU (Canbridge, Mass. 1915), 44461, and in an article devored o musi-
cians from Theace (see below, fn, ). His book on comiposery from Jerusalens,
Hutue s0i bpvw, pugoc ris " Optlodoton FEsshyoras... N'; OF “lepogohepirar mumral
Jerwsalem 1yg0s, was maceessible ro this writer.

518

Aspects o Modlew\ vwd Reanadssayie
Musy Léxcfgégv-é\\é‘k;\( Gusi’\ve ﬂeese >

TWO CONPOSERS OF BYZANTINE MUSIC ] ) 8!9

The aim of this essay is to try to identify two composers of Byzantine /
music whose names nmay be cncountered in some B_\_'zuntinc musical
manuscripts from the 15'th century onwards. The ful'low.ing study has
gready benefited from recent Greek scholarly pubhcauor.\s of do_cu-
ments in the Venetian Archives that contain a wealth of informartion
about the period of Venetian domination over the island of C.rctc.J
The documents already published contain extensive and valuable infor-
mation about some singers with cheir full names and titles, making it t‘hus
possible to trace their activities, besides establishing the fact that ar a
particular period they resided on the island of Crete.

I

It Has BEEN A TRADITION Of long standing to list several Byzantine em-
perors as musicians and composers. The name of one of the emperors—
that of John I Vatatzes—may now be subjected to scrutiny.

The name of a John Varatzes as a composer of Byzantine music may
be found in a number of manuscripts, and it had been taken for granred
that it referred to the emperor of that name, i.e. John Il Varatzes, who
ruled in Nicaca from 1222-54. As a result, a number of books dealing
with Byzantine music listed John Vatatzes as a composer, utilizing the
biographical data abour the emperor of that name.* It must be stressed,
howcver, that the ambitious and indcfatigable Sophronios Eustranades

P

——

had already raised some questions about these allegacions, pointing oar

that the name of Vatatzes as a musician never carried with it the designa-
tion of imperial dignity which would have been the case had the emperor
of that name been himself a musician. Much more to the point was
Lustratiades’s remark that this name could be found only in musical
manuscripts from the 15th century onwards and not earlier, leaving thus
two centuries during which an unaccountable silence existed about the
artistic abilities of this person.® :

On the basis of the recently published documents from the Venetan
Archives new light may be thrown on this subject, since there is an act of
confirmarion of a John Vatatzes in his position as a protopsalt in Crere.®
‘This act by the Venctian Doge Cristoforo Moro is addressed to the

* Crete was under Venctian domination from 1204 until 166y.

‘ Papadopoulas, op. cit., pp. 167-68; sec also an unsigned article Opaxes worakos
in the Supplement o the third volume of Opasixé (1931), 222-24, and even Wellesz
i his A History of Byzautine Music and Hymmograpby (and ed. Oxford 1961,
|). 44 ‘: : .

® Eustraviades, Opdxes wovsino, in; EEVS, XII (1936), 46-48.

*M. L Manoussakas, Beverad yypaga "avadepoucva sis vy "exkAqaiao ity wropay
s Kphras 7oi g0 60¢ aldvos, in: AeArloy s ‘Toropwiis xal "Bvohoyntis 'Eraipeiay
s "BANaBos, XV (1961), 1y§-96.
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Veneuan governor of Crete, Jacob Cornaro, and is clearly dated 21 May
1365. The act simply confirms Vatarzes in the position which he was
slready holding at the time the document was issued. In the accompany-
ing notes to the edition of this document, M. 1. Manoussakas has pointed
out that it is uncertain whether this is the same John Vatatzes whose name
was recorded in Crete in 1451 for receiving financial help because he was
poor. It remains unknown ar whar time he became protopsalr, and the
only puint on which certainty exists is that in 1487 another protopsalt’s
name appears in Venctian documents from Crete.’

The most important point about this document is that it ascertains
that a singer by the name of John Vatatzes was recorded to have been
sctive in Crete in the mid-60s of the 15th century, and it may be assumed
that he discharged his duries for some length of time. [n connection with
this an important question must be raised: How old was Vatatzes at the
time of his appointment?

If we glance at the manuscripts first, of the seven manuscripts in
which his name has been traced (in the absence of a Quellen-Lexikon this
number should not be considered as definitive) only onc is dated, MS
1406 in the National Library in Athens, written in 1453. Another manu-
script scems to date from about 1433 (No. 214 in the library of the
monastery Pantocrator on Mt. Athos). Two more manuscripts are from
the latter part of the 15th century, both in the National Library in
Athens (Nos. 2401 and 899). The other manuscripts were written in
Jater centuries.® It thus appears that Pantocrator MS 214 is the carliest so
far recorded source containing any work of John Vatatzes. The Athens
MS 2406 fits well berween the assumed date of the Pantocrator MS and
a record abourt a John Vatarzes on Crete, whilc later appearances of the
name of Vatatzes have no bearing on this investigation.

If one may assumc that the position John Vatatzes occupied in Crete
could have been entrusted to a man in his fiftics, to 2 man who might

* 1bid.
* The three manuascripts in the National Library in Athens were examined and

studied by this wrirer. Although not yet described in a publi}shcd cataln‘gu_e. MS
1406 s already well known and has been used in recent studics, cf. Velimirovié,

. Lasurgical Drana in Byzantium and Russia, in: Dumbarton Oaks Papers, XV1 (1962),

354, fn. 18, The dawe of the Pantocrator AS was first mcntiu!\cd by H. J. W.
Tillvard, The Acclmmations of Emperors in Byzantine Ritual, in: Annual of the
Briish School ar Athens, XVUI (ig11/12), 241 and restared by Eustratiades (sce

fn 3, aborves. he thrce Athens MSS contain the same picce and it is the only picce

areributed to Vatatzes n all three MSS. According to I uscratiades, the Pantocrator
AS contans “several” anuphons by Vatarzes on vls. 129"-139".

The writer wishes to express his appreciation w Mr. Andreas A. Athanasopoulos,
Curator of Alanuseripts in the Narional Library in Athens, for many courtesics ¢x-
cended to the writer during his stay in Athens.
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have spent carlicr ycars on the mainland of Greece prior to the fall of
Constantinople in 1453, when a great migration to Crete and lraly
occurred,? it is quitc possible that one of the minor composers of Byzan-
tine music has thus been identified. As far as is known there were no legal
age limitations for the position of a protopsalt in the Byzantine church
practiccs.“' Actually, it is precisely in Crete that one finds documentary
evidence about another protopsale who occupied this position for some
35 years,'" and this can very casily reach into the fifties of 2 man's life-
time. On the basis of documents cited it thus appears that John Vatatzes
the composer should be identificd as a person who lived in the i5th
century and for a time resided in Crete. This hypothesis appears much
more plausible as an explanation of the name John Vatatzes as a com-
poscr than the hitherto held belief about the emperor-composcr.

11

, Anotisr conrostr whose name may be encountered in Byzantine

musical manuscripts of the 15th and later centuries is a John Laskaris,
about whom a rather large number of documents came to light
recently, and it is again thanks to the records kept by the Vencuan
authoritics in Crete that these data are preserved. While these documents
center around a court case they do contain a number of interesting data
about Laskaris and some of the practices of musicians at the beginning
of the 15th century. Since the full file of this courr casc is available in
pring,'* only a brief summary will be given here with an attempt to
extract pertinent information about Laskaris and the inferences that may
be drawn from these data, )
On 6 October 1418, in Candia, a Greck family intended to have a
memorial service for onc of its members in one of the local churches.
Although that church had attached to it as a protopsalt a certain Em-
manuel Savio,’® whose duty it was to sing at all the services conducted
there, the family summoned John Laskaris to sing on this occasion,

specifying that the one who pays for the service has the right established

:D,. Gcanaku.])l'oa. Greck Scholars in Venice (Cambridge, Mass. 1962), p. 481F.
) K. M.'R.lllss_ in his study epl Toi dfidparos rob wpwropdArov, in: Mpakria ris
Axadnulas "Avmriar, X1 (1936), 66-6y, nowhere indicates age limitations and only
lists the dutics of a protopsalt: primarily to teach, to lead the singing, and to
COI“‘)USC, "

WL o R0} ;

‘Sc..u fn. 6 above, pp. 173-74 and 185-88, containing dated references to Emman-
uel Savio in 1414 and 1449,
) *# Manovussakas, s\l'e"rpa rijs Beverias Evavre 7iis &v Kpiry émippoijs 100 marpiapyeiov
]\u.wc-l'ruvrwax-ré’\fNY, in: FEVS, XXX (1960/61), 85-144, with the full texts in
orn:..m! and a Greek transtation and commentary.

[his is the same person mentioned in fn. 11 above.
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by custom to choose the singer for the occasion. Laskaris, obviously
eager to earn somcthing and, as it also seems, holding a grudge against
the singer in that church, readily obliged. As he arrived at the church
after the beginning of the service, Laskaris simply started singing and
switched from one mode into another, bringing the other singer to such
a point of exasperation that he stopped participating in the service. The
priest who performed the service appears to have felt insulted by the sit-
uation and a quarrel broke our, which finally ended in the courthouse,
where depositions from both sides and witnesses were dutifully taken.
According to the sentence pronounced on 26 October of the same year,
Laskaris was banished from Crete and was given eight days to pack up
and Jeave. The sentence also provided that should Laskaris at any time
return to Crete, he would be punished with one year “in carceribus”
after which he would again be banished.

The date of the trial in the year 1418 represents the only firm date so
far known for the life of Laskaris. In the course of the proceedings a
number of other points came to light, e.g. the fact that he had becn
living in Crete for about seven years, having come previously from Con-
stantinople. If onc is to trust the testimony of Laskaris himself, he was
quite well off in Constantinople, and his stated reason for coming to
Crete was that “having heard about the justice and good fame™ of the
V enetian authorities, he left “his goods and parents” and went to Candia.

The fact that he meationed his parents as still living makes one think that
“he might have been relatively young at the time of his departure from.

Consuandinople, € 1411.% This move to Crete may have been a conse-

A R St S S G S S Y et % . S e 25
quence of a panic caused by the Turkish sicge of Constantinople in 1411,
~when it may have appeared to its inhabitants that the ¢

“fall'into Turkish hands.® B

Another interesting point that emerges from the testimony is that

while in Crete Laskaris maintained a school (of his own?) and taught -

singing to boys. It was from the school that he was called to come to the
church service that ended in a brawl.'® He referred to himself as “can-
tor,” and it appears rhat he had obtainced a license from the Venctian

HWEEVS, XXX, 116 “Excusatio Jani Laschari de Constantinopoli . . . dicit quod
isre haber artinentes multos et bona in Constantinopoli et audiens justiciam ct bonam
faman ducalis dominationis Venetorum dereliquit sua bona et parentcs suos et venie
Candidam, jam sunt anm VU vel circa.”

% . Ostrogorski, Hisrory of the Byzantine State (Oxford 1956), p. 495-

“ EEV'S, XXX, 116: “et continue teauit scolas et docebit pucros cantum.” It may
be of interest to mention that there was a monastic school in Candia which was “an
offshosor of the fansous parent monastery on the Sinai Peninsula [i.c. St. Catherine’s}
.. dts curriculum consisted of Ancient Greek, theology, religious music . ..

onty the rudnnents of these subjects were taught.” Sec Geanakoplos, op. ¢it., p. 46.

ity wasaboutto™ -
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authoritics for his singing acrivities in the same way that 2 protopsalt -
must have been confirmed in his position.’” One of the points which tlu:cc

WiItnesses brought up and which by all appcarances weighed heavily

against Laskaris is the fact that he stated he had a licensc as a singer from

the Constantinopolitan patriarch, while Savio (who may never have been

in Constantinoplc) had none.

The charge against Laskaris was that he usurped the position of the
protopsalt in a church service and used foul language leading to 2 dis-
rurbance. The defense insisted that it had the right to invite him to sing,
not only because that was the custom, but because it was their wish to
hear Laskaris who—and this is an interesting poinc—could sing “‘per
artem,” alleging thac Savio “ncscit cantare per artem.” 18 According to
witnesses against Laskaris, in the course of the verbal exchange Laskaris
had actually boasted that he knew how to sing, while Savio did not.

The Venctian tribunal in Candia accepred the accusations and in its
sentence ignored the defense statements, obviously unwilling to tolerate
the presence of somconc who was alleged to have mentioned the Con-
stantinopolitan patriarch, although the Venetians had not abolished the
Greek religious services in Crete. Laskaris had to leave Crete and was not
heard fromagain.?® ‘

On the basis of the foregoing presentation, it would seem that John
Laskaris is no longer just a name in a number of Byzantine musical
manuscripts but a historically documented person and that therefore a
number of musical composirions atrributed to him should be dared in the
tirst half of the t5th century. The fact that he lived in Crete is also
recorded in two of the carliest known manuscripts containing his works,
a circumstance that makes this identification certain beyond any reason-
able doubt. The intcrrclntiorgllig Q_f_ "rp;lr_msg‘i_pvté and inscriptions is of
help inmc_wmﬂié"ﬁﬁmccs;gg_ his_name_which, besides “John._

s s P

gy S Rt S 5 3 in v
Taskaris” (with or without the specification_“from Crete™) is abso

recorded as ;1Sm’iyonitis" and_“John Laskaris tou Syrpaganou.”

/N . . . - v *
Before proceeding with a discussion of works that can seemingly be J‘

attributed to him, it should also be pointed our thar Laskaris wrote a
short theorerical treatise preserved in ac least two manuscripes.' As far

" 1bid., p. 117: “dominatio fecit illum protopsalti et dominacio fecit me can-
torem.” Sce also fn. 6, above.
*1bid., p. 118, ; 2
%A certain John Laskaris was recorded as “prefect of Samothrace™ at abourt
1453-55. Sce V. A. Mystakides, Adoxapess in: ELLVS, V (1928), 146, yct it seems
unlikely that this could be our singer. '
* Athens. Nag. Lib, 8IS 2401 Gscth_century), fols, 223'-224° (located by rhis
writer) and Vallicelhana gr. 195, mentioned by L. Tardo in s L*Antica melurgia
bizantina (Grouaferrata 1938), Ppoigs.  Lor the dace of this manuscripr—igth
S

VAN
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as it is possible to ascerrain, this treatise has not yet been studied, nor was
its text published. In both known copices of this treatise the author’s name
is simply listed as “John Laskaris,” #!
The same manuscript in Athens that contains this treatise includes a
ﬁwﬂi_ogﬂgbgpj,ﬁzainwiknu_) of Laskaris that has been traced in an
18th-century manuscript,® and the same picce will undoubtedly be
found in some other yet uncatalogued manuscripts as well. The interest-
ing point is that in this late manuscript the author’s name is listed as
“l.askaris tou Pigonitou.” 3
The earliest manuscript so far known to contain the works of

Laskaris scems to be a manuscript in the library of the monastery Great

;avgg at Me. Athos, which .ap;)cars to have been written in 1436; a list of
composers whose works are to be found in this manuscript is available in
print(fj, he name of Laskaris in this manuscript appears in two forns:
“John Laskaris from Crete” and “John Laskaris Pigonits.”” Threc
'nggtggi.g (hymns to the Virgin) are attributed to John Laskaris “from
Crete.” One of these, *E¢éury ém rodrw, has also been traced in a manu-
scripe written 17 years later, in 1453, the already cited Athens MS 2406.%0
The Lavra MS also contains “some” Communion chants (unfortunately
not listed by their incipits in the article by Eustratiades) and three other
t’)tf()l()k.l.a“ Shat are attributed to John Laskaris “Pigonitis”: Eustratiades
added that though there is a differentiation in names, they may be the
same person. This remark of Eustratiades is now substantiated in the
Athens MS 2406 which, in addition to the already mentioned theotokion,
contains another from the second group of three in the Lavra MS, yct the
author is listed as John Laskaris “from Crete,” and both theotokia are
not only attributed to the same composer but also appear in succession
in the Athens MS.28

In this same Athens MS, separated only by four folios from the two
theotokia, one encounters the name Jobn Laskaris tou Syrpaganou as
author of texts for at least three hymns for which the music is attributed
to the lampadarios ¥ of the Great Church in Constantinople (i.c. Aghia

century—sce I, Martini, Catalogo di manoseritti greci esistenti nelle biblioteche
wwahane, 11 Caralogos codicrm graccorum qui in bibliotheca Vallicelliana Romae
adservanetr (Milan 1902), p. 219,
™ Tardo, loc. cit. In the Athens MS: wapé ‘Twdsvov ro0 Adoxaps,
* Achens, Nat. Lib., MS 893, written in 1774, fol. 149",
* 1bid., xbp Naokdpeos 100 Llnyerlrov,

@ ¥ See above, . 5, p. 61,

* See above, fu. 8,

*MS 2400, fols. g22° and 423", ;

¥ On this tide sce Rallis, Hept ro0 dknAnoiaorinod déidpares rofl haumadeplov in:
Opuxrica iy "Axalinpulas "Avnrar, 1X (1934), 259~61, The lampadarios carried candles
during the encrances from the alear area mto the church and was also 3 singer in the

Vet ¢ e
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Sophia), John of Klada, who secems to have been active i.n Cfmstmtinnplc
at the beginning of the 1 5th century.® The same combmanoq of names,
Laskaris as author of texts and Klada as composer, reappears in a manu-
script in the monastery Vatopedi on Mt. Athos,® yer it remains u.nkno‘wn
at the time of this writing whether the works so inscribed are identical
in both of these manuscripts. ‘
If onc follows the reasoning of Ostrogorski that the Pfcf*\,“w L
is of Western origin it would also appear plausible that'its use, which
“seems to be rather rare, by implication suggests descent from a noble
family (our singer may not have been immune from snobbish tendencies)
and the Laskaris family is known to have played an important role in the
history of Byzantium.*' The fact that the name of John Laskaris appears
twice in Athens MS 2406 in such close proximity, once with the simple
addition “from Crete” and the other time with the eponym “tou
Syrpaganou,” suggests that this probably is the very same person.

The climination of the prefix “syr-" leaves the surname “Paganou™
which both in its corrupt pronunciation and also in_its script could con-.

?B‘mhlx come close to the already mentioned designation of Laskaris

~as "Pigonitis.” * Onc of the hypothctical explanations of this term might
be that an inhabitant of the Constantinopolitan suburb ui liyyat (on the
"Pera side of the Golden Florn) could have been known as a Hyywrirys. .

“Tf;_x;lg 1 hypothesis m.xy be d_:&:‘;q@_,_;}}j _lix)gﬁistic grbunds it would
explain the origin of John Laskaris and also confirm his origin in Con-
stantinople which, as he found out later, did not help him in establishing
permanent residence in Crete. :

‘Although Laskaris’s singing “per artem” seems to have had limited

®This is particularly clearly indicated in the Athens MS 899 (15¢h century) in '

the National Library where the following inscription may be found on fol. 329':
70 mwapby uehos kpdrnuay dorl x, 'lwdrrov uaioropos rof Kouvxkoulé: vd 8¢ ypdupara «,
"lwdrvov a0 Napmadapiov dla orixwr momOévra Sldpiopod xal Inricews rod ravaywraros
ral olkovuerixol warpidpxov &, Madaiov, Pacriarch Matthew’s years in office arv
1397-1410; cf. Dictionnaire d’histoire et de géographie ecclésiastique, X1l (1956),
s.v. Constantinople, pp. 629-33 for the list of names and dates of patriarchs. :

® Pustratiades & A. Vatopedinos, Catalogue of the Greek Manuscripts in the
Library of the Mouastery of Vatopedi on Mowunt Athos, Harvard Theolagical
Studies, X1 (Cambridge, Mass. 1924), MS 1414,

® Ostrogorski, Pour Phistoire de la féodalité byzantine (Brussels 1954), p. 79, . 2,

“ Ostrogorski, History of the Byzantine State, p. §14, for the gencalogical table of
the dynasty of the Lascarids.

* For bibliography of records of this term see EEVS, XXX, 88, fn, 1. :

% On the locanion of this suburb and sources mentioning it, see R. Janin, Con-
stantinople byzantin (Paris 1950), p. 423.

“ A certain John Laskaris “Ryndakinos” from Adrisnople and Creee [oie] was
in Constantinople ¢, tggo-~see M)., 1. Gedeon, Xpord rffs larpapxings “Axadyuior,
‘wropikai eldnaes wepl Tiis Meyays rod I'évous X xods, 1454-1830 (Constantinople 18842
—yet it is again most unhkely 1o be our singer. ‘Uhe designation “Ryndabonos™ indi-

uates uriiin'l'n_un Ryndakos, a settlement on the coast of Asia Minor; of, Mystakides, -

200¢ .’Cf(‘f{‘ £ 3
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success in Crete, his works were copied in m-.muscﬁpts down to the 1gth
century, and from the 16th to the 18th centuries, the number of manu-
scripts containing his works increased substantially.? _The_followin

“transcription of a theotokion by John Laskaris is offered as an example of

whart scems to have been a fashionable (or should onc say “artistic™?)
musical style in the course of the first half of the rgth century in
Byzantium (sce also PL 29). It should be pointed out, however, that
this transcription is experimental and tentative. 1t is tentative insofar as
it is prepared on the basis of only one manuscript, Athcens 2406, which
on the whole is a reliable and well-written manuscript. The transcription
is experimental because in its preparation slight liberties have been taken
in interpreting the accepted method of transcription into modern nota-
tion used in the Monmnnenta nmsicae byzantinae. Specifically, the neume
gorgon (essentially designating an increasc in speed) has very f rcqucmly
(although not always!) been interpreted as a sign requesting that the
neumes with which it is to be associated be transcribed as acciaccaturas
and brief trills, rather than the conventional cightli-notes sung acceler-
ando. This particulnr, if inconsistent, approach has made it possible to
obtain in some instances rather striking figurations, such as the passages
in the teretism* which seem o intend to convey the warbling of birds
—certainly a form of singing “per artem”!

* From the 'i’Orh ccntuﬁ chere arc at least six manuscripts containing works of
Laskaris. AISS 265, 269, and 271 in the library of the monastery Xcropotanou gn
Mo Athos =¢f T, chi)',)t‘l’('a‘l'l'{x‘fnﬁ]&: Karahonos APuNvTxos Ty xXeipoypapwy swdixwy T1s
ARG Tiis— Movils 7o ZgpowoTduor (Thessaloniki 1933); MS 15 in the Byzan-
anc Muscum in Adhens——cf. N. Beds, Karahoyos rdr Xepuypdpwr Kwdikwy TS
Npiariavinis v{pxaiwhoya s Erapeias "Adydr in: Xpeoriarixy Apxatohoyxi ‘Erawpeia
‘Admwav, SeAvior, V1 (1906); MS 244 in the L.eimon Monastery on Lesbos—cf. A,

Papadupuulus-l{cramcus, Mavpoyopdarecwos Befhwbnky (Constanunople |’8'84¥88)', al}fi
in _Oxford, Lincoln-College, MS gr. 22—cf. N. G. Wilson and D. Stefanovi¢, .

Manuscripts of Byzantine Chant in Oxford (Oxford 1963), p- 50- From the a7th 7

cenrury there are seven manuscripes:_MSS 261t and_273.in Xeropotamou {Xero-

potamnos, o cir.); MS 39 in the Byzantine Museuwnt in_Arhens (Becs, op. cit.);

* IS 245 at Lesbos (Papadopoulos-Kerameus, 0p. cit.,); MS Auct.T.6.1 in the Bodleian |

+at Oafi iI5¢ 5 vié. op. cit, p. 1073 MSS Lambda 166 in the.
Libracy at Oaford (Wilson & Stefanovic, op , P e o e v
From the 18th_century there are 12 IINUSCrIpEs: "._\‘:ﬂcmp:);l;,\_lnog_(\gi&i 277, 287, 307,
o 310, il - Lcsbus MSS 8, 230, and 23¥; Lavea MSS_Lifig and 10154, and M5
893 in the Nat. Lib. m Athens. Only one ryth-century MS has so far béen registered
ro-coneain works f Laskaris:

Varopedi 1399 (Fust ratiades, Catalogue).
® [hese vocalizations, apparently used for display of singers’ skills, were filled
with nonsense syllables, e.g. re-re-rem, re-ri-re, te-te-te, t-0-t, t0-to-to, ¢Ic. ’.l“hg:rc
are no modern transcriprions so far of these zeretismnata in print. An astonishing
roposition was once made by E. Vamvoudakis about the origm of these syllables.
&c suggested that chey were in fact an abbreviation and corruption of a verse
*Te regem exs ceramus,” which the singers were presumab_ly singing at the end of
hymns '? Cf. Ta év 7 Bufarreef Movowxg “Kparipara,” in: ELVS, X (1933), 353-65,
especially p. 356.

WO COMPOSERS OF BYZANTINF MUSIC ' Ban

1

In spite of the intonation sign (martyria)—suggesting that the read-
ing of the ncumes in the composition should start from ¢®—in order to
avoid cxcessive skips from one range of the voice to another, the initial
passage has been transposed a fifth lower. The picce has consistently
been centered around the finalis of the Third Authentic Mode (f') for
which additional modal signatures in the course of the picce offer suffi-
cient support. :

The text of this theotokion may be found in the modern cdition of
the Parakletike.3? '

S FEEBRE s
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Tbv&; -_— pr

Ty o—pwt = ¢ =

TN e wap - &~ W -

i HAP.»\‘KAIITIKH (Athens 1959), p. 125, as first theotokion during the morning
Ottice un Sunday moring when the “ruling” mode is the Third Authentic Mode.
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