2TnV Kwvnuatoypadkn petadpopa tou BipAlov, n MapkeTAkn ATTOKAAUTITEL Hlav
aéloBavpaotn iototnta. Edw, opwce, n mototnTa, autog o Bpaxvag tou talavidel
KPLTLKOUG, HeTadpaoteg, oevaploypadoug Kat oknvobeteg, dev apopa oto BiBAlo, dev
adopd kav otnv aAnbodavn N OxL avarapdotacn plag mepacpevng emtoxne. H
Mapketakn HEVEL WC TO TEA0C aélobavpaota ot otov [1avAo, otnv WOEA Tou, OTN
eot) achAAELd EVOC OAOKANPOU KOGHOU TIOU XTI{eTAL TIETPA TIETPA EVOOHUXA, WG
TIEUTITOC, EKTOC ATIO TNCG aAnBeiag, aAAd Kat wg povadilkr Apuva atmevVavTl O0To «TEPAC TNG

TpaypatikotnTacg». Auto, 6a to doupe KL apyotepa.

AxiIAA€ag Kupiakidng, «H npda&n tng {wng kail n npda&n tng Téxvng».



Kdnoia oTiyun, Aoinodv, o ®iAinnog €ByaAe an’ Tnv TOENN Tou €va
KITPIVIOMEVO napndAaio BiIBAIapdKl evog ayvwoTou CcuyypagEed, ToU
KwvoTtavTtivou ©eoTokn [...] AidBaca 1o Bi3Aio kal ye ydyePe. ‘Hrav
£va OUYKAOVIOTIKO NAvTpepa BdBoucg kal anAdétntag. Eudbuve oe
XOPAKTAPES , OE OXEOCEIC AVOPWNIVES, KOIVWVIKO-IOTOPIKEG,

PUXAVAAUTIKEC —OAa auTd cougva PJe yopepn napauudbiou.

Twvia MapkeTakn, Zuvévteu&én otnv’lvra Apyupiou nep. COSMOPOLITAN NoéuBpiog 1983.



AuTh Tn popd Eekivnoa va kavw uia Taivia Aaikr. Aev E€pw av Ba To NeTUxw. To Afw,
Kal O€ JUE NICTEUOUV. XoU AEvVe. N MapKeTAKN ANOKAEIETAI va KAVEI EUNOPIKNA TAIVia.
Kaveévag eKMETAAAEUTAC Oev €xel OexTel akdpa va Tnv ndpel. Exouv g1 Aiyo UAIKO
AUOVTAPIOTO. KAl TOUG €0WOE TNV EVTUNWON WIAG NOAU aioONnTIKAG Talviag. Mia Adikn
Tavia, dpwg, Oev anokAeieTal va ‘val aioOnTikn. MpdyuaTi, An n Talvia ivai
Cwypapiki. Exel yivel npoondBeia va ‘vai n aiodnTik TNG Talviag, TEAela aAAd o
KAQoIKO eninedo. Yndpxel n aicOnTikr Tou Mikaod, undpxel Ouwe Kal N aicOnTikA Tou
AUTpa. H Taivia gival n aiobnTikr} Tou AuTpa. MioTevw Nwe dev undpxel NEPINTWoN VA
del évag Aaikdg dvBpwnog €vav nivaka Tou AUTpa Kal va pgnv Tou apgoel. Eival
evavTia oTnVv idla Tn puon.—

Tovia MapkeTdkn, Zuvévreu&n otnv’lvra Apyupiou nep. COSMOPOLITAN Noéufpiog 1983.



‘ ‘ KwvoTtavrtivog OeotdéKkng, H Tiun kai To xpnua (1914 — nep. Noupac 1912):

https://www.openbook.gr/i-timi-kai-to-xrima/

Twvia Mapketakn, H TiuR tng ayannc (1983-1984):

https://www.youtube.com/watch?v=EV7dx kMFzk



https://www.openbook.gr/i-timi-kai-to-xrima/
https://www.youtube.com/watch?v=EV7dx_kMFzk

"Fidelity discourse" relies on essentialist arguments in relation to both media.
First, it assumes that a novel "contains” an extractable "essence," a kind of "heart
of the artichoke" hidden "underneath” the surface details of style. Hidden within
War and Peace, there is an originary core, a kernel of meaning and events which
can be "delivered" by an adaptation. But, in fact, there is no such transferable
core: a single novelistic text comprises a series of verbal signals that can trigger a
plethora of possible readings. An open structure, constantly reworked and
reinterpreted by a boundless context, the text feeds on and is fed into an
infinitely permutating intertext, seen through ever-shifting grids of interpretation.
In fact, when critics refer to the "spirit" or "essence" of a literary text what they
usually mean is the critical consensus within an "interpretative community”

(Stanley Fish) about the meaning of the work.

Robert Stam, ’‘Introduction’ oro: Robert Stam - Alessandra Raengo (edts.),

Literature and Film. The theory and praxis of adaptation, Blackwell, 2004.



The shift, in adaptation, from a single-track, uniquely verbal medium such as the
novel to a multitrack medium like film, which can play not only with words
(written and spoken) but also with music, sound effects, and moving
photographic images, explains the unlikelihood, and | would suggest even the
undesirability, of literal fidelity. Along with the semiotic differences, practical and
material contingencies also render fidelity in adaptation virtually impossible. A
novel is, usually, produced by a single individual; the film, almost always, is a
collaborative project, mobilizing at minimum a crew of four or five people and at

maximum a cast and crew and support staff of hundreds.

Robert Stam, ‘Introduction’ oto: Robert Stam - Alessandra Raengo (edts.), Literature and
Film. The theory and praxis of adaptation, Blackwell, 2004.



