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NSEWHAT is poetry and if you know what poet
+x3u» Lhere is no use in telling more than you
ek dO not know it. _

&h &Bm do you do you know what prose is and do you know what

ry is what is prose.
know, no not even if you

Nepoetry s, wrC o
SEN T have said that the words in plays written in poetry ‘are more
g “"%li'{rély thanthe same words written by the same poet in other kinds :
poetry. It ‘undoubtedly was true of Shakespeare, is it inevitably
ie'of everybody. That is one thing to think about. I said that the

ftrue
N I Rl [ :
istwords in'a play written in‘prose are not as lively words as the words

hoy

tof

s

* e

twiitten in other prose by the same writer, This is true of Goldsmith

fabid, . oyt g g LRI d PO ' o - : -
and I imagine it is trué of almost any writer."

X i There again there is something to know. | : ! - S :
gt One Of the things that is a very iriterestin]fthjnp; to know is how

: ,}'ic,’u are feeling inside you to the words that are coming out to be_
H'outsideof you,, ' |
. Do you ﬂ;;ys have the same kind of feeling in relation to the
.- sounds as the words come out of you or do you not. All this has so
%' much to do with grammar and with poetry and with prose.

1} *.iWords have to do everything in poetry and prose and some
el writers ‘write mote in‘articles and prepositions and some say you
: 11; should write in nouns, and of course one has to think of everytlﬁn‘g.

i A noun is-a-namé.of anything, why after a thing is named write
gt about it. A name s adequate or it is not. If it is adequate then why
3501~ go on calling it, if it is not then calling it by its name does no good.
T People if you like to believe it can be made by their names. Call
4! anybody Palil and they gét to be a Paul call anybody Alice and
" they get to'béan Alice perhaps yes perhaps no, there is something
in that, but generally speaking, things once they are named the name
does not go on doing anything to them and so why write in nouns.
Nouns are the name of anything and just naming names is alright
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b #3510 what Lhey do and how they agree or disagree with whatever
aﬁ’# ’Ey dd: The'same is true of adverbs.

w"-'“d i '1hat 'way any oné'can see that verbs and adverbs are more
j.-ill inferestmg thari nouns and adjectives.” '
?'ﬁ' % #Q'Bmde being able to be mistaken and to make m:stakes verbs can

b fAd
cEE‘nge to look like themselves or to look like something else, they
< ﬁt zater'so to speak on the move and adverbs move with them and each

when you want to call 2 roll but is it any good for anything else fTo
be sure in many piaces in Europe as in America they do like to cal ! ?\
rolls. o 1w .J}H .%.4. R
As I say 2 noun is a name of a thing, and therefore slowly 1fy0u f‘i
feel what is inside that thing you do not call it by the name by whlch -2!5‘&‘&;1
it is known. Everybody knows that by the way they do when theyQ :
are in love and a writer should always have thati mtenmy of emotio; é‘;

about whatever 1s the ob;ect about which he writes. And therefore e
d Tidy b ai Sacie SR oas Soes oot use nouns ‘*ft :ir{é}hem find themselves not at all annoying but very often very
& ol o ) 1 f o) ,f ch’ fmstaken That is the reason any one can like what verbs can
by 0“;1“ a‘b‘:::f things are there beside nouns, ﬂ)ere are a lot of irli\:lg ‘*—‘% *{Then comes the thing that can of all things be most mistaken
other things Gt nouns. L -u’lﬁ e an they ‘are prepositions. Prepositions can live one long life being

s ‘fsgzll_y being nothing but absolutely nothing but mistaken and that

£ rnakes ‘them irritating if you feel that way about mistakes but cer-

Aes: alnly something that you can be continuously using and everlast-

3 ’"mgly enjoying. I like prepositions the best of all, and pretry soon we

d2awill go. more completely into that.

% m %’Then there are articles. Articles are interesting just as nouns and

ggl]ectlves are not. And why are they interesting just as nouns and
_rijeeuves are not. They are interesting because they do what a

&y youn ‘might do if a noun was not so unfortunately so completely

In that w2y one is compl-‘cb posscss!ng ; something ancf incident-j{ i I 4')r'xl'orrunatel]r the name of something. Articles please, 2 and an and
ally one’s self. Now in that d.agrammg of the sentences _?f Eoursep i m' L, ) r-ﬂ‘:r;g‘ ie p]ease as the name that follows cannot please. They the names
there are articles and prepositions and 2s I say ‘there are nouns b“t {%‘ hﬁ‘*” SR ‘rtﬁ" t is the nbuns cannot please, because after all you know well after

Ly .t-’ ‘
nouns 2s I szy even by definition are completely not inieresting, th"] gl "31! ‘ha: is:what Shakespcare meant when he talked about a rose by
same thing 1 15 true of adjectives. Adjectives are not rca]]y and truly i ? oihername: .

Tn 2 way anybody can know alwzys has lmown t af,.lu{ .

T hope now no one can
efflect nouns and 25 nouns are not really e :‘ g Hen ) tHe‘ad]ectwe that goes with the noun.

: IBut an‘article an article remains as a delicate and a varied some-
| ng and any one who wants to write with articles and knows how

1 {110 uise thém will always have the pleasure that using something that
; l's "varied and alive can gwe That is what aru.les are.

When you are at school and Jearn grammar grammar is very; 1
exciting. 1 really do not know that anything has evetlbeen more : 2
exciting than diagraming sentences. I suppose other things may.be i
more exciting to others when they are at school but to me un; "‘ #“
doubtedly when I wes at school the really mmpletely exc:ltmg thmg %‘sqz.
was.dizgraming sentences and that has been to me ever since, Lhe
one thing that has been completely ex:mng and completely <:c>m-~§:F a{
pleting. I like the feeling the :wzrlzs:mg fcehng “of sentences as they; S

diagram themselves.

have any illusion about a noun or about

interesting. In
because zfter zll adjectives

thing is of, )
) mtcrestmg the thing that effects 2 not 100 mtezesnng it
necessity not interesting. In 2 way as ] say anybody knows that %r if {L

because of course the first thing that anybody ull;c}: ot Ofir;{l;:ct!});: 1]; i 7
W;:t:;gi ;:cvzl;fzsidsmd‘]%m\’d A ow i J ¥ “ 1o g it o  Beside that there are conjunctions, andacon]un;:u;x:; ?c:;m v;:::!:
N ; A one

the adjectives thue are verb§ and adverbs. , "ﬂ Z%ﬁat but ‘' has a force that need not 22:;:‘1{“ T e

Beside the nouns and 1 Lt have made the
bs and adverbs are more interesting, 1“ the first PI“F they l““"‘ o § 1’ i @.' jldill. Conjunctions hav he do not work
Yaore that dac_y can be so mistaken. It is "y L“'jg. )' they live and even when they

it
o] W h, lhcy work h l
nice quality and that is 'work wnd b work snll nevert eless
&L"nﬁ}’m 1heqlr:umbcr of rrnq;::alr.cs adv;;b cian make a::::: 11::;:: i i f‘ X ‘.rr ;:},:d ":1 l};?: days.ehey do not always live by
equally true of its adverb. Nouns and a jectives ﬂcw n it s Tﬁﬁ i they o liv : o write with preposttions andeon
n?lstakes can never be mistaken but verbs can be o cndlessly, both 1;: E} i ?, ! So you see whylll eto

]uncuons

it 2o
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tives)If you read my writing you
_+ Of course then there are pronouns. Pronguns are not asibad asi!
nouns because in the first place practipalljr.:t.h:?y}:anpbt have adj e
tives go with them. That already makes them better than nduns:
: ves go with them} theyzs
They reprcsent:s:c;j'_i'i_ e
not being his or its,or her s
ibility of being. something i3
. AL LT e
e name of anything, Now actual i
hich are theZis
after all; the gk
"there is ;l{
there 1S raniai

" Then beside not being able to have adjecti
of course are not really the name of anything.
one but they are not its or his name. In
name they already have a greater poss
than if they were 2s 2 noun is th
given names of peop

: D
& LECHH_‘CJ‘,;“."_:.I

will you,

" “Thatis the reason that slang existsitis 10 ch

,h&gb&nnﬁhﬁwl'm}(j'_ orbs. 2

_2ll do something and 2s long as anything
alive.,

One might have in one’; ]
jections have nothing to do with anythin
There so much for that. And now to go 1
tuation. ”

-There are some p t:
some punctuations that are not. Let us
that are not. Of these the one but the
pletely most uninteresting is the question ma
is alright when it is all alone when i
when it could be used in decoration bu
is completely entirely completely

. if you ask a question you ask a ques
:at all knows when a question is a ques
erefore I-ask you therefore where

and articles and verbs and adverbs. hu gﬁ_qtﬁg;'itlyzlohnﬁﬁd

3 ey
do see what I'msaﬁ.‘jf.

Je are more lively than nouns w
name of anything and I suppose that this is because,
name is only given to that person
Jeast the element of choice even the e
can be pretty well able t
Walter and become Hub,

when they are born, the
lement of change and a:_lyl_n'dmy
o do what they like, they may-be, “"uga;z-
in such a way they are not like a nouf
noun has been the name of something for such a very long time&Rls
3 s it is to change the nouns w
d adverbs and 2}

e

ions and prepositions are ]i’x'tél‘ - because the .
0

does something it

es&mn r'nar
50'it-pleases neither the eye nor the ear.an
e e . ;

iy
ducstion
..,fé.

ne’s list added intﬁrjectigps but really mterj-}
g not even with thcmse_l_\rrig.r e
into the question of punt=1:

unctuations that are interesting,and there
begin with the punctuati
first and the most the co
rk. Thg' question .'ﬂ:%
t is used as a brand on cattle or &
¢ connected with writing Tt
uninteresting, It Is evident that {3
tion but anybody who can read i
tion as it js written
fore should one use it the

. Beside it does not in its form go with ordinary print-:
d it is therefore

.,
J,
i

.

el

it

T el
keepstt
T

g

it
Ons;
L
m-ng
146
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b

il'case apostrophe has a gentle tender insinuation that makes it very

gl
A

S
ik it is outside the word when the word is a plural, no then positively

3] ‘and definitely no, I do-not like it and in leaving it out I feel no
there it is unnecessary and not ornamental but inside 2 word
by its weakness to your
time I do find myself

frl et
T

!

A

Ty, e
=

flael

oy 2
Wi e
s

e

—

¥

JIH*

!

..
a
hod

==

estion mark when It is alread

question is already

e writing,

. -_]' : ‘
. R"”’.'J’ MJ Gfdmmar

€ a noun; just an unnecessary name of somethin
estion,‘anybody can know that a

129

A question is

estion is a question and so

i [ bring my
Bl itrevolti

S

se-_I_ﬁtT use a question mark, I always found it positivsl

ré ugl

4 -
2 wa what is the use; if you do not know tha

._}‘
{E1-So no
- ‘commas,
$o0ts -+ T have had a long and complicated

Qi Iregret,

tHand its s well perhaps, perhaps it does appeal
" weakness. At least at any rate from time to
as come in and sometimes it has come in.

but that I do from time to time let it come in.
tuation, periods,

4K letting it aloné if it h
cannot positively deny
W to come to the real question of punc
colons, semi-colons and capitals and small letters.

never co

same difficulty and also quotation marks, they are unpnecessary, d:e:'

Ing a questi e same thing is true of
same thi

ng is true-of a

En._lotaﬁon. Ei_l-cn I

i first began writing 1 found it simply impossible to use question

life with all these.

_ﬂ%?ﬂ‘yﬂn L quats lEﬂ''_‘_1'1‘!?1"(??13—i.'.wu:lan'mtitm points and now anys
__, -_oFl sees it that way. Perhaps some day they will see it some other
= Eray but now at any rate any:'ﬁuédy can a_nd does see it that way.
S So there are the uninteresting things in punctuation uninteresting
%m Ry th_at is perfectly obvious, and so we do not have to go any
Ao ?farther into that: There are besides dashes and dots, and these might
7 be interesting spaces might be interesting. They might if one felt
4%; “that way about them.
ai:t | One other little punctuation mark one can have feelings about
. «:: and thatis the apostrophe for possession. Well feel as you like about
it that, I can see and I do see that for many that for some the possessive
' difficult to definitely decide to do without it. One does do without
'it, I do, [ mostly always do, but I cannot deny that from time to
Rl time I feel myself having regrets and from time to time I put itin to
l make the possessive case. I absolutely do not like it all alone when
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30 _ o AR, | S U SRR R it »%Ijtha’tl'as I say recently I.have felt that one could need them more
Let us begin with these I use the least first and‘th:;se‘are c:::lons e Ej;”’ rialie Batliire < o
§ 2 . L A o 11 1 7, oo Bia e b o 4 " TH. th 1 00N¢ | . : gEh ¢ - - .
and semi-colons, one might add to these commas. i85 1 ¢ S A 3 it 1/ You can see what an entirely different thing a period is from a

. ::When I first began writing, I felt that writing should go on I%I 44
still do feel that it should go on but when I first began writing ‘Iwasﬂg :
completely pessessed by the nece.ssity‘_:hat?riting_’s?cfx_p!gi g"o.'qn'_épdr-"‘" _ Eal . - ch thev are purely -
e il el il b i S (L R A S )
. - - - t : : it -:- AT e ."". .

e o or oA E N S WLt i pesfods 1 da] i #44 ! make you feel adventurous. I can see that one might feel about them

!
o

what had small letters and capitals t6 do with it to do with v‘.rritin'g‘:f{ 7

r-' '1 comma, a‘colon 6r a semi-colon. , TS ;
Sy 1 i There are two, different ways of thinking about colons and semi-

i

v & o - s
going on which was at that"time thé most profound'need I had in e __:;535 periods but I myself never have, I began unfortunately 'f" i
connection with writing. What had cblons and semi-colons to dc\J" : %{g :them as d comma and commas are servile they h.ave no life of their
with it what had commas to do with it what had periods to do f%: i ert own they are dependent upon use and convenience and they are
with it, . - S ety v R ét:wff - put there just for practical purposes. Semi-colons and colons had
% I“' HL{, -

ity for me from the first completely this character the character that a

What had periods to do with it. Inevitably no matter how com- fist _ _
' ; - comma has and not the character that a period has and therefore

pletely I had to have writing go on, physically one had to again and i
again stop sometime and if one had to again‘and again stop some % :
time then periods had to exist. Beside I had always liked the look i o
of periods and I liked what they did. Stopping sometimedid not ‘4

really keep one from going on, it was nothing that interfered, it was R
only something that happened, and.as it happened as'a perfectly Hay

natural happening, I did believe in periods and I used them. I o

really never stopped using them. - - e

= and definitely I have never used them. But now dimly and definitely
;- I do see that they might well possibly they might have in them
; 5% something of the character of the period and so it might have been
5] an adventure to use them. I really do not think so. I think however
;;G ‘l‘ lively they are or disguised they are they are definitely more comma

%+ than period and so really I cannot regret not having used them.

e A : * They are more powerful more imposing more pretentious than a
—Beside that periods might later come to have a life of theirown JGiglEs: - ;:;:rnm; bu; tl'.l&}: t;:e a comma all the same. They really have within
to commence breaking up things in aibitrary ways, _d,at_b}';_{ﬁp_.-ﬁ.: 2 jits ;: em deeply within them fundamentally within them the comma
e liidly wich me in 2 poim 1 hirE 3 }u‘t en called Winning His & ?% i?;f, nature. And now what does a comma do and what has it to do and
Way, later I will read you a little of it. By the time I had written this i g Wl}\)];/go Idfegl as I do about them.

poem zbout three years ago periods had come fo have for me com- el at does a comma do. :
pletely a life of their owh.ngr;cy could begin to act as they thought ,%ﬁ*ﬂwi i. - Ihave refused them so often and left them out so much and did
best and one might interrupt one’s writing with'them that is not 5}'% e ’f without them so continually that I have come finally to be indiffer-
really interrupt onc:s writing with thcm but one could come to stop ! s if;a ' entto them..I do not now care w-flcthcr you put them in or not but
arbitrarily stop at times in one’s writing and so they.could be used A -)r%, i for a long time I felt very definitely about them and would have
e o i vy o v o e B G BT et
and they could come in way to bave a life of their own. il €Y have no life of their own,
did flotyservc you in any servile way as commas and colons and -IEEH! : and their use is not a use, it is a way of replacing one’s own interest
e T T " 'and I do decidedly like to like my own interest my own interest in

ot 4T
T

semiscolons d6-Yesyon ds feel what Imhean, ., -,., IR | :
Kiner ~ i Periods have a life of their own a necessity of their own_:a jr:eling‘; tediiint - what 1 am’ dging. A comma by helping you along holding your
™" “of their own a time of their own, And that feeling that life thias JiRMEEET - coat for'you and putting on your shoes keeps you from living your

Bk life as actively as you should lead it and to me for many years and
i |1 still do feel that way about it only now I do not pay as much

.2 ;;ﬁ%%?ic'éssify;d-;&timchcm express itself in an infinite variety that is ¢

: %ﬁéffé?asonﬂ;;g 1 have always rémained true to periods so much 50 b
: T

£ ] L
s 8 | =
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rark
; :-J!"‘_‘l" ¥

attention to them, the use of ﬂuzm'was_=1{oéiti§rely.:degradingf"l,’e;t T
me tell you what I feel and what I mean and what 1-felt and v'.lrl_léfj i\‘ié"
' g

g 9 . & . fd
I meant. a4 R (R IT HURTIS Mg_‘ag

. When I was writing those long sentences of The: Makingy *ﬁ‘h}

Americans, verbs active present verbs with long dependent adverbial#¥
it

clauses became a'passion with me. I have told you that I reco n /
verbs ‘and adverbs aided by prepositions-and :conjunctions fwitheh

pronouns as possessing the whole of the active life 'of a "*,’31\%
‘Complications make eventually . forssimplicity; and; theréfores -

have always liked dependérit adverbial ;clausesI. have hkeg
pendent adverbial clauses because of their variety.

a0d independence. You can sce how loving the intefisty of ST
cation of these things that commas would be defrading: Why o1

want the pleasure of concentrating on the final simplicity of exceq,
. S - £y, = 2k .y o SR ETIFEN
_sive complication would yoti want any artificial aid to bring ghgg,; :
that simplicity. Do you see now why I feel about the commia-‘as:]
didandasIdo. . :-...» shdn e Ll i;-.,i-}:;gag;}_‘é:;

* thread, so anybody feels who is working with any tool so anybody;

feels who is writing any sentence or.reading it after it has b,é“g?_;
written. And what does 2 comma do, 2 comma does_nothing but €53

make easy a thing that if you like it enough is easy encugh wit.ﬁbé‘;
the comma. A long complicated sentence should force itself uﬁgﬁ

yoii, mzke you know yourself knowing it and the comma,'“’dlf-‘é$ y

the most 2 comma is a2 poor period that it lets you stop and take:a

breath but if you want to take a breath you ought to know_;iourélelf “ :
that yyou want to take a breath. It is not like stopping altoget!‘n_efj‘f- \
which is what a period does stopping altogether has something {02
do with going on, but taking a breath well you are always taking a4,

i

A

bl hpisysofmething that is. , e
i g %1 sald I found this out first in listening to Basket my dog drinking.
e i‘h g , ;

g ATl

.ﬁt H j i

breath and why emphasize one breath rather than another breath:i:

Anyway that is the way I felt about it and T felt that about it very/

very strongly. And solalmost never used a comma, The longer, the’

Ir

of .dependéhce z
Tl "i ‘{h

- *’eiggggn@r

o ' L aned i chgdaia
--When it gets really difficult you want to disentdngle 'rathe.‘f;}ﬁ; P
to cut the knot, at least so anybody feels who is working with anygs)

BITLR
more complicated the sentence the greater the number of the samc}?’-
kinds of words I had following one after another, the more the very!;z '8
many more I had of them the more I felt the passiohate need'of

z
i

R

o

LA

A

_:?out almost anything. I myself do not feel like that about proper "

i

ﬁﬂla‘.t goes with them is less and less of a feeling and so slowly and

e,
el ﬁirfevitably'just as with horses capitals will have gone away. They
g will come back from time to time but perhaps never really come
Cat -lbai:k to stay, - : B e
does not really make any difference.
5 '3‘ * But and they will be with us as long as human beings continue to
NENH exist and have a vocabulary, sentences and paragraphs will be with’
"‘ﬁ?f 318 and therefore inevitably and really periods will be with us and
A3t is of these things that will be always inevitably with us in prose
i and in poetry because prose and also poetry will also always always

"

i

]

i

het .
‘ -E.bg way I felt about punctuation in prose.
diiztl Another part of punctuation'is ca;

wli; « 0 ., Poetry and Grammar | 133
their taking cdre of tﬁcméeives by the S
by z e ) !‘ ™m 1
Ailand thercbj!r_cnfee:_bhng them by puttm:= i:? z::iﬂotlhelg:mg them,

naines, I rather like to look at them with a capital on them but I can-

Lif.i?'%rfect]y-ur.:deista'_nd that a great many do not feel that way about
-rlmf-hIn :.*hort in'prose capitals and small letters have really nothing to
(¢5edo™with the inner life of sentences and paragraphs ‘as the other

<punctuation marks have as I have just been saying.

i-We still have capitals and small letters and probably for some

time we will go on having them but actually the tendency is always
toward diminishing capitals and quite rightly because the feeling

- Perhaps yes perhaps not but really and inevitably really it really

’{i'bc with us that I will go on telling to you all I know.

J5 v _Sentences and paragraphs, Sentences are not emotional but para-
Dl graphs are. I'can say that as often as I like and it always remains as it
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And anybody listening to any dog’s drinking will sce what Lineat i
When I wrote The Making of Americans I tried to bréali';ﬂaﬁrn
this essential combination by making: enormously long seh’tgﬁ'ﬁ
that would be as long as the longest paragraph and so to see if f{if‘grg )
was really and truly this essential difference between paragiaphs'andhs
sentences, if one went far enough with this thing with makmg”% 5
sentences long enough to be as long as any paragraph and sotpto3
ducing in them the balance of a paragraph not a‘balance of 4§énss
tence, because of course the balance of a paragraph is not méf?.‘aﬁé-
balance as the balance of a sentence. v o § & el *g%‘g
It is only necessary to read anything in order to know that! T'say;
if I succeeded in making my sentences so long that they held within{
themselves the balance of both both sentences and paragraphs; what
was the result. . o] : gt o el
I did in some sentences in The Making of Americaris succeed:inzENS
doing this thing in creating a balance that was neither the balanceli
of 2 sentence nor the balance of a paragraph and in doing so I felt
dimly that I had done something that was not leading to anything
because zfter 21l you should not lose two things in order to have ong:
thing because in doing 50 you make writing just that. much%le%g
varied. LENT e N LV IR R n:.f-i J!
—~That is one thing about what I did. There is also another thir_gg
and that was a very important thing, in doing this in aclﬁeyin’g; ;
something that had neither the balance of a sentence nor: th:’eﬁr i
balance of 2 paragraph but 2 balance a new balance that had to do gl
with 2 sense of movement of time included in a given space which i
as I have already said is 2 definitely American thing. . o 4B
- -An American can fill up a space in having his_movcrr:}:nt olt; ti{:}f
- by adding uncxpcctedly anything and yet getting wi in the m;r iy If a sound is n:ladc which grows louder and then stops h
cluded space éverything he had intended getting. . .. - TS5 s . stk s PRS0 many
Ayo:f:g french boyghe is a red-haired descendant of the niece of%: o Muics ey itha sopents
Madame Recamier went to America for two weeks most-u}:x;x—'_
ectedly and T s2id to him what did you notice most over there. it i . = ;
. l\)Vcll hgr said at first they were not as di)f'fcrcnx from us frenchmen as‘%{ i = :-_.i_ ; gia‘»;::;a:gnn. Plain Edition, Random House, 1931, p. 25,

il
I cted them to be and then I'did see that they were that they itz 7 g, ibld,, p.a7. .
expe Ejg};ﬁ ) :' ibid., p. 29.

Jlirises . 5. ibid., p. 89.
6. ibid.

()

g5iithis was what hé knew he should do:--- 5

%04, not emotional and paragraphs are. »

= thing,

iah -

35 ‘ . .
%ng% l' He locks like a young man grown old.:

o 5
g, Itlooks like a garden but he had hurt himself by accident.s
RiHEEREE L -
| f w A dog which you have never had before has sighed.»
I “ :‘ Once when they were nearly ready they had ordered it to close.¢

ol -

‘- Battles are named because there have been hills which have made a
: fl hillin a battle.f . »

were different. And what, said I, well he said, whep a train was ;
going by at a terrific pace and we waved a hat the enginc,dri_vegir_ it
could make a bell quite carelessly go ting ting ting, the way anybodylj tﬁ% gﬁ*

.I
§

*

Poetry and Grammar 135

{playing at a thing could do, it was not if you know what I mean
% professional he said. Perhaps you do see the connection with that
b;l ‘ahd my sentences.that had no longer the balance of sentences be-
.ﬁig cause they were not the parts of a paragraph nor were they a para-
_.Eraph but they had made in so far as they had come to be so long
#iand with the balance of their own that they had they had become
s#di'ﬁc'tlhing that was a whole thing and in so being they had a balance
ﬂ/hich,was the balance of a space completely not filled but created
._ Hy‘_somgthing moving as moving is not as moving should be. As I
#'said Henry- James in-his later writing had had a dim feeling that

R }E}Xnd so though as I say there must always be sentences and para-
gt :

SR igr_aphs the question can really be asked must there always be sen- -
-"‘_Cnces and paragraphs is it not possible to achieve in itself and not
gz by sentences and paragraphs the combination that sentences are

.Ina book called How To Write I worked a lot at this thing trying

gy ito find out just exactly what the balance the unemotional balance
iz of a sentence is and what the emotional balance of a paragraph is
g ;;;gnd if it were possible to make even in a short sentence the two
5 -*%_'s:-_‘ things come to be one. I think I did a few times succeed. Will you
ljsten to one or two sentences where I did think I had done this
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.-,4A bay and hills hills are surrounded by their ) r-;f“"'" -« 7 “inl 27
. by 1 bl '3 But and after T hag Bone as far a9 |
veryneary. W R s s g ? B and paragraph!: that had com l'a; ok b these long sentences
; ; . : Y BRtiR LR 1 e
**- Poplars indecd will be and may be indeed will be cut down and will E& BRA T ia] K:;:H' very short things and in doing vem l? some-thmg ieel fhs e
be sawn up and indeed will be used as wood and may be used for wood.! .’1 N EHE %1[ nouns and decided not to get ag;ngr:hthmf]:mso‘mdy o
: . . 4y -~ . * i ki “"ﬂ:" e hYEs i‘ ot :
T g e i ehie not if it is not what having Jeft i_ j ;t;! hand}e in short to refuse them by using them andc;ﬁ?::t them, to
it to them makes it be very likely as likely as they would be aftérill afte'i‘i,-& s e '*-'jili rca:l[] acquaintance with Poetry was begun, b
all choosing choosing to be here on time.r - s b BN e BRI faeatnl o Iwill try to tell a little more clear] i i1
L Sem b g b *,‘i’gﬂ. ‘happened and why it wa v ool st wha

In spite of my intending to writé about
am still writing about grammar and prose,

but and of course it may f#
or may not be true if you find out.

el LS
L Y

Fiil
grammar and poetry, 15
ot

essentially; what prose. is and 31y

s if it was

\ like natural counyj i
| ! unting, tha
- counting by one one one : Pt

one one.
Nouns as you all kn

Ow are the names of anfthing and as the

-z

! st names of anything of
essentially what poetry is may you not, _have. an; exciting thing Y| Il have they dg’n & in% ;f;:?;:;n:nhasoh:dd:o use'gcm. And wh:;u:
happening as T had it happen with sentences and paragraphs...iu.i SIS a G sl sbmcr.hing to know. It is as you maysan as ;mc kst i
After all the natural way to count is not that one and one mak geedd . know, ... . _ - ay say as I may say a great deal o
two but to go on counting by one and one as chinamen do as any43} I #1 | .. Nouns are the name of agvihi .-z .
: e e it L 1S ar anything and anything is named, that is
body does as Spaniards do as my little aunts did. One and ong and%% E ;,;:_ E.’«what Adam and Eve did and if you like it is what anybody dt;es hes:
Dnefﬂd one and oo, Thatis Th»“«‘ natural way to go on i th‘ﬁ‘ [ il: do they go on just using the name until perhaps they do not know )
Now what has this to do with poetry. It has a lot to do WIC1 bl What the name is or if they do know what the name is they do not
poetry. | . R RS e care about what the name is. This may happen of course it may.
-, Everything has 2 Jot to do “?Ih t And what has poetry got to do with this and what has prose and if
with prose. s 7 b everything like a noun which is a name of anything is to be avoided
. AAnd has prose anything to do wi pE i, what takes place. And what has that to do with poetry. A great deal
ﬂﬁiiéo d}?:;h prose. . ‘r_h‘ . 4 t s mpt?ll; 3 Sy Il't}nulis: and aél tliﬁs too has to do with other things with short and
What have nouns 1o do wi poetry and periods an 1tal o A long lines'and rhymes. | : . | g
letters, The other punctuztion marks “we never have to _r;al:n't_ioﬂ," :::fi gg’ﬁ: /i +: But first what is poetry and what is prose. I wonder if I can tell
again. People may do 2s they like with them but we neyer have 1o 4ol kol you, .. . - e . A _ “
~mention them. But nouns still have to be ‘mentioned because ’"ﬁd}. g?f':: il . We do know a little now what prose is. Prose is the balance the
coming to 2void nouns 2 great deal happens and has ,haPPEan’."IE_ tﬁ?‘!? {1 emotional balance that makes the reality of paragraphs and fhc
was one of the things that happened 'in‘a book T called T ﬂ!‘f‘!'ﬁ Hl 75;' i unemotional balance that makes the reality of sentences and hav:?g
Buttons. ) ; P i et «I?HE i x! realized completely realized that sentences are not em:)htion-a.l wh;le
* In The Making of Americans 2 long a very long prose book mad._t‘: @1?535 ‘E!_, i+t paragraphs are, prose can be the essential balm:lceﬁh at is n:ahe
ihlg ke e e ey St s porme e pt Y e b s e il Dok
combination had ever done, I said,];'_had gotten rid of nouns ar;i_ij g{%‘i il}‘? 4 's. Now if that is what prose is and that undoubtedly is what prose
adjectives 2s much as possible by the method of living in adverbs ikl

" s you can see that prose real prose really great written iy

. i b g 1
in verbs in pronouns, in adverbial clauses written or implied and In’: ul%ﬁ.‘ ,- »,#{,; * bound to be made up more of verbs adverbs prepositions prepo-
‘conjunctions. : : q.-';‘!}%"gr' oef {1? 1. sitional clauses arid conjunctions than nouns. The vaca_bl-ﬂ-';fj; In
7- How To Prite, p. 89. 8. ibid., p-vo. 9. Ibid., p, 250, i ;g'!{?é- B ;é-}';: i prose of course is important if you like vocabulary is alw }’S
i dhadihel
i "{'-’:')‘_ i W, !
' il e
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important, in fact one of the things that you can find out‘and that I‘ﬁﬁ;; *”;E‘j is what it is and a name of anything is not interesting because once
experimented with a great deal in How To WWrite vocabulary in itself fy‘gﬁ; -, 'you know its name the enjoyment of naming it is over and therefore
and by itself can be interesting and can’'make sense. Anybody can': ﬁ"*‘-' '"‘.?ﬂ‘ in writing prose names that is nouns are.completely uninteresting.
know that by thinking of words. It is extraordinary how it is 1m-j¢ e "I “But and that'is a thing to be remembered you can love a name and
possible that a vocabulary does not make sensé. But that is'néiu'rale‘%:’ﬁmﬂ_?f % F i if you love a name then saying that name any number of times only
indeed inevitable because a vocabulary is that by definition, and sol? e;i!{ makes you love it more, more violently more persistently more
because this is so the vocabulary in respect to prose is less ini'[B’ortan:"}*. 724 tormentedly. Anybody knows how anybody calls out the name of

than the parts of speech; and the internal balance and the movement i ] anybody one loves. And so that is poetry really loving the name of

128 | -Lectures - i Poctry and Grammar 139

¥,

i
:
T i

i

Lo

[ 41
=1 ]
ey

within a given space. e A o 2% ‘anything and that is not prose. Yes any of you can know that.
- So then we understand we do know what prose is. : Poetry like prose has lived through a good deal. Anybody or
-But whatispoetry. -~ :- .- - 0 ool . anything lives through a good deal. Sometimes it included every-

thing and sometimes it includes only itself and there can be any
amount of less and more at any time of its existence.

Of course when poetry really began it practically included every-
thing it included narrative and feelings and excitements and nouns
so many nouns and all emotions. It included narrative but now it
4! does not include narrative.

..I often wonder how I am ever to come to know all that I am to
know about narrative. Narrative is a problem to me. I worry about
it a good deal these days and I will not write or lecture about it yet,
because I am still too worried about it worried about knowing what
it is and how it is and where it is and how it is and how it will be

- Is it more’or is it less difficult'to Kriow what poetry is. I have 734
sometimes thought it more difficult to know what poetry is but now- F1:%
that I do know what poetry is and if I do know what poetry is then :{B
it is not more difficult to know what it is than to kribw what prose is. i

Poetry has to do with vocabulary just as prose has not. .- =~ - 4 i

So you sez prose and poetry are not at all alike.- They are com- 7 %
pletely different. el A ) s

Poetry is 1 say essentially 2 voeabolary justas prose Is esséntially <

_no;_"_""“"’ NI 1 75 RO ch thie ..:-':1 'l

And what is the voczbulary of which poetry absolutely is. It is 2

K Tiia o wmis lu (L

[
o
pleL)
5]
R

e el 55 L P it is. : ow and at this time I do not T will
the noun as prose is essentially and a\,ﬁ. i‘{’. what it is. However. as'l say now an : : !

:9_::3__131:. e 3 'bzi{:f:jn i baed on 5.";,-;-0““”_ ‘ - : 1:5?,: i1 not go into that. Suffice it to say that for the purpose f’f poetry it has
determinately anc vigorously not 5aste on = (-t now for a long time not had anything to do with being there.

&;FPF—E' i concerned with using with abusing, with losing with i)
wanting, w_im_'dﬁf@?lm'ixféﬁing with adoring with replacing . £i&0:0,
the noun. It is doing that always doing that, doin that and dE?E S
_nothing but that}; oeb;r—iﬁmng but usingj?sm __r_efusmg 80 5l
and pleasing and betraying and caressing nouns._Ibapsmhat-pocu.y___ bl
“Aoes, that is what poetry has to do no matterwhat kind of poetry it

e
T} _'.';‘_‘ 1
LA
"ku.‘,zJ‘.L

2

-; Perhaps it is a mistake perhaps'not that it is no longer there.

.- T myself think that something else is going to happen about
narrative and I work at it a great deal at this time not work but
bother about it. Bother is perhaps the better word for what I am
doing just now about nqrrativc: BuE anyway to go t:ack to poetry.

. Poetry did then in beginning include everything and it was

e
L% 14

v 2

=

PR

s

i g

: i O : i i hat was
is. Mhermagm&mnyhnds Df-ppﬁfy- il ARIEAEY | 1 that it should because then everything “}d“d“'g w
 WhenIsaid. - ~ L L ,,._J g:;;;:ning .could be made real to anyone by just naming what

was happening in other words by doing what poetry always must

do by living in nouns. 1 . |
o e e il

e Homer, think of Chaucer, t! v

. :}in:l?:t Ic:;lear: you will really realize that they were drunk with

*" A rose is a rose is a rose is a rose. - c1zyE _
“\ And then later made that into a ring I made poetry and what
'did I do I caressed completely caressed and addrc_sig(_i anoun, ° 1{
.- Now let us think of poetry any poetry all poetry and let us see
* ¢his is not so. Of course it is so anybody can .know that, . . o
w7I'lave said that a noun is a name of anything by definition that

o T ]
At
Ay
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EI?IZESSF ﬂtII:: ri:lnclrf:alanc:u-: g of everything. T have already told you
;, ,,, And- then, someﬂung happened and 1 began to dlscover the
Lnames of thmgs that is not discover the names but discover the
50 things the thmgs to see the thmgs to look at and in so doing I had of
i&ﬁ g_:, course to namie them not to give them new names but to see that I
éﬁ could find out how to know that they were there by their names or
i‘ﬂ {lby replacing their names. And how was I to do so. They had their
: _g; ,names and naturally I called them by the names they had and in
.J domg do having begun looking at them I called them by their names
wn'.h passion and that made poetry, I did not mean it to make
7 is;n poetry but it'did, it made the Tender Buttons, and the Tender But-
é{-‘i fons was very good poetry it mdde a lot more poetry, and I will now
¥more and more tell about that and how it bappened. "
.. + 1 discovered everything t.hen and its name, discovered it and i its

140 : "t Lectures Th

nouns, to name to know how to nane carth sea 2 and "sky'dtid’ IHJ 3
was in them was enough to make them'live and love in' naﬁmeﬁ"
that is what poetry is it is a state of Lnowmg and feeling’ a‘ﬁamewl
know that now but I have only « cbme to’ that: knowledge bjrg;l_on
Wﬂf!ﬂg : . "A‘!l\th el g B \r{al i
So then as I say that isw hat poetry was and slcwly as everybudy
knew the names of everything poetry had less and less to do““hth ‘DF
everything. Poetry did not change, poetry never changed, frord thé; b!‘l"
beginning until now and always in the future poetry will concerr;llt
self with the names of things. The names may be’ repeatedrm 3
different ways and very soon I will go into that matter but now: and G
always poetry is created by naming naines the names of somethm £z
the names of somebody the names of anything. Nou.ns are'the names: g%
of things and so nouns are the basis of poetry. " \:41':3”? e
Before we go any further there is another matter. Why are t.he
lines of poetry short, so much shorter than prose, why -do” ‘they i
thyme, why in order to complete themselves do they have to‘end 3t
with what they began ‘why are all these things the things that‘are Siee
in the essence of poetry even when the poetry was long even Whe}r Fu
now the poetry has changed its form: = - = "*
Once more the answer is the same and that is that such a way to
express oneself is the natural way when one expresses oneself m‘"
loving the name of anything. Think what you do when you do do;
that “when“you love the name of anythmg really love its narmiefzH)
Inevitably you express yourself in that way, in the way' 'poetry’t ex- A0
‘presses itself that is in short lines in repeating what you began i ity
order to do it again. Think of how yoir'talk to anything whose name ;‘ i
is new to you 2 lover 2 baby or 2 dog or @ new land or any part of i ,
Do you not mcvnab]y repeat what you call out'and is that calling i A?Lt
out not of necessity in short lines, Think about it and you will sée, } &
whatlmeanbywhatyoufeel ‘- v o ks o3 Tk u!
So asI say poetry is essentially the dlscpypr}', the lQYQ; I»h'; passion .M
~for the name of znything.. A1
Now to- come back to bow I Imow what I know a.bout
poetry. ! ;
1 was writing The Making of Amcncam, I was complctely ob-‘ BN
sessed by the inner life of cveqnhing including generations of every- ' 'ﬁf"'J '
body’s living and I was writing prose, prose that had to du with Lhe } hel
I; L% L'.T'

*‘.dzscover It sa ea

_f'i.: .. I remember very well when I was a httle girl and I and my
%ﬁ?' brother found as children will the love poems of their very very
o2 §{§f“ much older brother. This older brother had just written one and it
A 'E,’_,-_", said that he had often sat and looked at any little square of grass and
';'--. it had been just a square of grass as grass is, but now he was in love
i+ and so the little square of grass was all filled with birds and bees and
' ; butterflies, the difference was what love was. The poem was funny

‘. ff: we and he knew the poem was funny but he was right, being in love
Ljﬁr“i i made him make poetry, and poetry made him feel the things and
theu' names, and so I repeat nouns are poetry.

:» So then in. Tender Buttons I was making poetry but and it seri-
ou:.ly troubled me, dimly I knew that nouns made poetry but in
4l prose I no longer needed the help of nouns and in poetry did I need
il ‘ ! the help of nouns. Was there not a way of naming things that would

I i not invent names, but mean names without naming them.
I had always been very impressed from the time that I was very
i young by having had it told me and then afterwards feeling it my-
+) self that Shakespeare in the forest of Arden had created a forest
| | without meiitioning the things that make a forest. You feel it all but

’-"_.‘ " he does not name its names.
Now that was a thing that I too felt in me the need of making it _
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be a thing that could be named without using its name. Af_ter,'all_ff.', ;

one had known its name anything's name for so.long, and so the RIS

i o _ "
5i Tender Buttons to constantly realize the thing anything so that I

- . P mngacaipies uld recreate that thing. I o ‘ ;
name was not new but the thing being alive was al : Sy Conldrec g- 1 struggled I'struggled desperately with the
. What was there to do. . '..:g, s aa-s‘a wa)"s‘r_l,qw__,_ o J ;it_:rcanoﬂ*ﬁ_m! the avoidance’ of nouns as nouns ‘ind yet poetry
+ T commenced trying to -dr.)-.sometlﬁng in* Ten-éz'zlr..,li';im;u _z;b »{1"'.:!;; ki) e ';Is Ing poetry nouns are nouns. Let me read you bits of the Portrair
) s urtons abo ‘!‘ﬁ""" il i » s : : f
this thing. I went on and on trying to do this thing.-I remember E\EQ’}? i:_‘ 3‘;1 Sf;quod' Anderson and The Birthplace of_' Bonnes to show you
writing.-A'n Acquaintance with Description looking atlanything'un £l é« | atImean. I, _ _
something that was not the name of that thing but was in a way that, %

."-;‘.%1-

i ) . . :]“- .. . . .

, 1 - C‘"?.“nxb‘?di’, ',-'F”_ by looking which was the towel used for

actual thing would come to be writtent, =i, 5 + . i, ©on.z mesip LRl e ’
Ve N R R R T L § 4 R

2 £, . cooking,1e :
Naturally, and one may say that is what made Walt Whitman; 'S8 o
naturally that made the change in the form of poetry, that we who: 74

i

had known the names so Jong did not get a thrill from just knowing i .;L% U
them. We that is any human being living has inevitably to feel the “fistiaeae
thing anything being existing, but. the name of that thing of that lﬁ'h(
anything is no longer anything to thrill any one except chi!areq.}; RIS
So as everybody has to be a poet, what was there to do. This that. Fi#
I have just described, the creating it without naming it, was what 7i#25%
broke the rigid form of the noun the simple noun poetry which now
was broken.. . s .-, Ll T I ‘l‘:,’,h 5
.- Ofcourse youall do know that when I speak of naming anything;;ﬁgg S
T include emotions as well as things.zit.. ,, . them a0 ;-.:.si
__ So then there we were and what were we to do about it. Go.on, S5t
of course go on what else does anybody do, so I did, T went on: %fﬁzﬁﬁ*
.- Of course you might say why not invent new names new lan—_. &)
yuz sendous amount of ZikurEd
guages but that cannot be done. It takes a tremen mount Of {4Re
inner necessity to invent even one word, one can invent imitating : {s}?
movements and emotions in sounds, and in the poetical language of: s
some languages you have that, the german language as a language i
suffers from this what the words mean sound tdo much like wha_t_e,-
they. do, and children do these things by one sort_or another qlss-ig v
irivention but this has really nothing to do with language. Language %ﬁg}“’"“
“ as a real thing isTnot imit_atig_n_ugr_tbc_r of soPnds or cqlprs or cr_n:n_o_uns, 3
it is an intellectual Técreation and there is no_ possible-doubtabout 4%‘;1
it

) A'VER.Y VALENTINE
"Very fine is my valentine. .

Very fine and very mine. .

Very mine is my valentine very mine and very fine. -
ai Very fine is my valentine and mine, very fine very mine and mine is my
; ' valentine,*

K L
TRy '

.

BUNDLES FOR THEM

§ot

gBh . A HISTORY OF GIVING BUNDLES

" We were able to notice that each one in a way carried a bundle, they
iearf  Werenota trouble to them nor were they all bundles as some of them
5:5! -' "‘ were chickens some of them pheasants some of them sheep and some of
F%f 'i:' them bundles, they were not a trouble to them and then indeed we
28 learned that it was the principal recreation and they were so arranged
i%s! that they were not given away, and today they were given away.
1] - F]
gztiss " 1 will not ook at them again.

: They will not look for them again.
. They have not seen them here again.
{1111 They are in there and'we hear them agaln.
; : i** In which way are stars brighter than they are. When we have come
| 45 this decision. We mention many thousands of buds. And when I close
4 .

o my eyes I see them.
#1131 If you hear her snorle i
BEf" Tt is not before you love her
"You love her so that to be her beau is very lovely
I - : .
i ' irthplace of Bonnes® in Portrasts and Prayers, p. 1
| . :? ‘i%al::::: I?Shfrwood Anderson’ in Poriraits and Prayers, p. 152

~ftand it is going to go on being that as long as humanity s any
,-tl-n-;ngl Eg:every_one Tnust stay wnh Iil}.-:_‘l?.:jgy_agc lhe.!r Iangu_ _gge__t}lgt' ; E};"
31{?&-‘3 E‘;t;_:fﬁfgz&tl_:zg spoken and written and which has in it all the history,s
5¥5Eits intellectual recreation. _ & yhe it o ;d‘ I
RS i e me-the problem of poetry was and it began i‘."’,i,&l.!.‘ :
#:ﬁf,ei'!u:ﬁ.u [T

ie- . f P4 T
Y AL el . 3 !“L 5

LY
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She is sweetly there and her curly hair is x:;::'ly loively.' ; ]yl -

. She is sweetly here and I am very near and that is very lovely. .

, She is my tender sweet and her little feetare s‘_:retd)cd out well which
is a treat and very lovely.

i
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Her little tender nose is between her little eyes wbj_c-:h close and are érgﬁ ‘d”lfg .
very lovely. e Lo R AT
erSth is vi.ry lovely and mine which is very lovely. : s e I

1 found in longer things like Opcrfis and Plfyg and P_orfr'rnts1 ?t'mjl[ ;1
Lucy Church Amiably and An Acquaintance wm'f De{cnpgf.n el
ould come nearer to avoiding names in recreating some ing. B
: That brings us to the question will poetry continue to be neces: }
sarily short as it has been as ria‘lly gtood poc_n;y‘ hasbeen for ?very E
i not. £
10n§_ U::; icil?::l ?atna;g::coyhame_ or not name, and these two * eh
things cdnglc to the same thing, cari you go on long eriough. "Yes i e
ﬂugl; i;m poetry up to the present time has been a poetry of nouns ' 5
2 poetry of naming something of r-eally naming that. thing passion- =
ately completely passionately naming Ehat thmg‘by its n:j;’mé 5
Slowly 2nd particularly during the nineteenth century the Eng

A

ey

ineteenth century everybody had come to know tooO w'ell very i
:::32115?00 we.llmt;i nazg anything had when you called it by 1?1[
o= S
n That is something that inevitably happened. And what e‘lsg CDl.l.ld hz
they do. They had to go on doing what they did, that is c‘allu_lng {fh o
anything by its name passionately but if as I say they_rcally knéw }3. =I5=‘ e
its name too well could they call it its name simply mthﬁt ways [
Slowly they could not. ' IR0 ¢ e r
And then W2lt Whitman came. He wanted really wanted t.o;-zm
U‘P"‘-'S; the thing 2nd not czll it by its name. He worked very hal_'g:-’ 1 e
at that, 2nd he called it Leaves of Grass because he wanted it to beas
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g 5:*3;”
little 2 well known name to be called upon passionately as possib]g}i{% .1 i"gﬁi’
1 do not at 2l know whether Whitman knew that he wanted to do yiila 3! { E{t

8
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You have the complete other end of this thing in a poet liké}j{fﬁﬁ

Longfellow, I cite him because a commonplace poet shows y
12.Tbid., p. 154. ' o
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this but there is no doubt at 2}l but that is what he did want to'do. "} -f}:-}c‘-
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' feel any-

ndllﬂg and everything that for me was existing so hgtcnsemﬁi

£5 necessarily using its name. The name of a thing
'+ an itself if it could come to be real eno
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more readily and clearly just what the basis of poetry is than a better
one. And Longfellow knew all about calling out names, he on the
whole did it without passion but he did it very well.
Of course in the history of poetry there have been many who
have also tried to name the thing without naming its names, but this
- is not a history of poets it is a telling what I know about poetry.

" And so knowing all this about poetry I struggled more and more
with this thing. I say T knew all this about poetry but I did not really
know all this then about poetry, I was coming to know then then
when I was writing commencing to- know what I-do now know
‘about prose but I did not then know anything really to know it of
what I now know about poetry.

And so in Tender Buttons and then on and on I struggled with the
ridding myself of nouns, I knew nouns must go in poetry as they
had gone in prose if anything that is everything was to go on mean-
ing something. - _

And so I went on with this exceeding struggle of knowing really
knowing what a thing was really knowing it knowing anything L
was seeing anything I was feeling so that its name could be some-
thing, by its name coming to be a thing in itself as it was but would
not be anything just and only as a name.

I wonder if you do see what I mean. :

‘What I mean by what I have just said is this. I had to_

——

could put it do

itself without at_ b
might be something
ugh but just as a name it was_

v g;'not enough something. At any rate that is the way I felt and still _
?’,‘". do feel about it. -
ok

And soI went

through a very long struggle and in this struggle 1

.’;!}li " _l_:_?:"gan'ht'o be troubled about narrative a narrative of anything that_

“was or might be happening.

e

i _Thenewspapers tell us about it but they tell it to us as nouns tell _
-it to us that is they name it, and in naming it, it as a telling of it is

.o lohger anything. That is what a newspaper ié:gyﬁagﬁ?lifia?lﬁst

¥
|
1

il

r

- as a noun is a name by definition, _
= 2y ae 10

. Andsol _ﬁéé'slgy_v_ly__“b;qgihmngﬁgg know something about what

poetry was. And here was the question if in poetry one could lose
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the noun as I had really and truly lost it in prose would there be "} i

_any difference between poetry and prose, As this thing came once - 3% %
.more to be a doubt inside ma I began to werk vefy hard at poetry..;
o Atcthat time 1 wrote Before the Flowers of Friendship Faded 35
Friendship Faded™ and there 1 went back again to a more or less
regular form to see whether inside that regular form I could do what

I'was sure needed to be done and also to find outif eventually prose
and poetry were one or not one, SR -

" In writing this poem I found I could be very gay I could be very
lively in poetry, I could use very few nouns in poetry and call out 4%k
practically no names in poetry and yet make poetry really feel and %
sound as poetry, but was it what I wanted that should be done. But
it did not decide anything for me but it did help me in my way.

XI11 o
15
I'am very hungry when I drink,

-Ineed to leave it when I have it held, o 25 g
They will be white with which they know they see, that darker makes {1508 jtg

it be a color white for me, white is not shown when I am dark indeed - 2535
with red despair who comes who has to care that they will let me a little | Szt aE
lie like now I like to lie I like to live I like to die I like to lie and live-and i g
die and live and die and by and by I like to live and die and by and by s
they need to sew, the difference is that sewing makes it bleed and such- TR0y
with them in all the way of seed and seeding and repine and they will . S22y
which is mine and nét all mine who can be thought curious of this of all {f—- 3
of that made it and come lead it and done weigh it arid mouirn and sit Pt
upon it know it for ripenéss without deserting all of it'of which without 2k
which it has not beea born. Oh no not to be thirsty with the thirst of ='¢
hunger not aloné to know that they plainly and ate or wishes. Any little, ;3,;

A

YL

one will kill himself for milk.t F ) sled b oa Pl = uiie I.::-
' " ..F'.' H --‘..r [ :“ e 4 ‘1{:‘ igﬂ:&w -:
. Bl
X1y, o ; i ih
it It could be seen very nicely- : , it : '

That doves have each a heart,

. 13..See p. 274. ' v
¥.14. Befors the Flowers of Friendship Faded Friendship Faded, Plain Edition, %

Paris, p. 14. ; %}Tr’:
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Each one is always seeing that they could not be apart,
A little lake makes fountains

And fountains have no flow,

And a dove has need of flying

And water can be low,

Let me go,

Any week is what they seek

When they have to halve a beak.
I'like a painting on a wall of doves
And what do they do,

They have hearts

They are apart '

Little doves are winsome

But not when they are little and left.'s

I decided and Lucy Church Amiably had been an attempt to do it;

S T decided that if one definitely completely replaced the noun by the
i thing in itself, it was eventually to be poetry and not prose which
iwould have to deal with everything that was not movement in
'space. There could no longer be form to decide anything, narrative
ey :'t_hat is not newspaper narrative but real narrative must of necessity
#1ik| be told by any,one having come to the realization that the noun
AT must be replaced not by inner balance but by the thing in itself and
{84 that will eventually lead to everything. I am working at this thing
and what will it do this I do not know but I hope that I will know.
&iIn the Four In America I have gone on beginning but.I am sure
c3is that there is in this what there is that it is necessary to do if one is to
%‘ 3 Edo anything or everything. Do you see what I mean. ‘Well anyway .
i that is the way that I do now feel about it, and this is all that I do
§ "‘kt:lgw, and I do believe in knowing all I do know, about prose and

The rest will come considerably later, . :

(%1 CamScanner


https://digital-camscanner.onelink.me/P3GL/g26ffx3k

