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ȺȽɆȷũɋũȼ Ɇɇȼ ūȽȿɃɆɃūȽȷ ɇɃɈ ɄɃȿȽɇȽɆɀɃɈ & ɆɇȼɁ ȷȽɆŪȼɇȽȾȼ

ȽɆɇɃɅȽȾɃ ɈɄɃȸȷŪɅɃ 

ȯɜɜŬ ȿɎɕɞɡ, ȯɜɗɟɤˊɞɠ ɞ ȹɖɛɘɞɡɟɔɧɠ, ȷɗɐɜŬ, 2016

Ƀ ȾȷȿȿȽɇȺɉɁȽȾɃɆ ɄȿȷɇɋɁȷɆ 

ũɘɎɜɜɖɠ ɇɕŬɓɎɟŬɠ, ȷɜɗɞɚɧɔɘɞ ȷɘůɗɖŰɘəɐɠ, ȷɗɐɜŬ 2007

ȾȷɁɇȽȷɁȼ ȷȽɆŪȼɇȽȾȼ 

ũɘɎɜɜɖɠ ɇɕŬɓɎɟŬɠ, ȷɜɗɞɚɧɔɘɞ ȷɘůɗɖŰɘəɐɠ, ȷɗɐɜŬ 2007

SCHILLER- HEGEL / ȷɅɉȷȽɃ ȹɅȷɀȷ ȷɁɇȽũɃɁȼ

ȯɜɜŬ ȿɎɕɞɡ, ȯɜɗɟɤˊɞɠ ɞ ȹɖɛɘɞɡɟɔɧɠ, ȷɗɐɜŬ, 2016

SCHOPENHAUER NIETSZCHE

ũɘɎɜɜɖɠ ɇɕŬɓɎɟŬɠ, ȷɜɗɞɚɧɔɘɞ ȷɘůɗɖŰɘəɐɠ, ȷɗɐɜŬ 2007

Ƀ ȷɁŪɅɋɄɃɆ ȾȷȿȿȽɇȺɉɁȼɆ 

 ȯɜɜŬ ȿɎɕɞɡ, ȯɜɗɟɤˊɞɠ ɞ ȹɖɛɘɞɡɟɔɧɠ, ȷɗɐɜŬ, 2016

ūȽȿɃɆɃūȽȷ ɇɋɁ ɆɈɀūȸɃȿȽȾɋɁ ɀɃɅūɋɁ ERNST CASSIRER 

ERNST CASSIRER 

ūȽȿɃɆɃūȽȷ ɇɋɁ ɆɈɀȸɃȿȽȾɋɁ ɀɃɅūɋɁ. ȼ ɀɈŪȽȾȼ ɆȾȺɊȼ

ȷŪȼɁȷ 2020

ȷȽɆŪȼɇȽȾȼ ï ɆɈũɉɅɃɁȷ ɅȺɈɀȷɇȷ

ũɘɎɜɜɖɠ ɇɕŬɓɎɟŬɠ, ȷɜɗɞɚɧɔɘɞ ȷɘůɗɖŰɘəɐɠ, ȷɗɐɜŬ 2007

ɆɈɁɃɊȼ ɈȿȼɆ & ȺɅũȷɆȽȺɆ ūɃȽɇȼɇɋɁ -

ȷɂȽɃȿɃũȼɆȼ ɆȺɀȽɁȷɅȽɋɁ ï ɀȷŪȼɀȷɇɋɁ & ɄȷɅɃɈɆȽȷɆȺȽɆ 
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ơƩƠơϱƦƯϱƦƝ ơƭƴƯƣƨƝƯƝ
1. ƣ ǅǌǄǏǄǅƹ ǏǂǍ ǏƸǒǈǂǍ ǅƼǏƷ ƬǆƷǏǔǈƼ.
2. Ʊǘǎǂ & ǏƸǒǈǂ ǅƼǏƷ ǏǊǈ ƝǌǄǎǏǊǏƸǆǂ.
3. ƫǄ ƼǄǎǃǂǏǄǅƸǍ ƼǈǏǄǆƹǓǀǄǍ ǏǊǐ Immanuel  Kant.
4. ƫ Georg F. Hegel ƾǄƼ ǏǊ ǔǌƼƺǊ ǅƼǄ ǏǊ ƷǎǒǂǇǊ.
5. ƣ ƝǈǏǄƾǗǈǂ ǎǏǊ ƸǌƾǊ ǏǊǐ Georg F. Hegel.
6. ƯǊ ǋƼǌƷƿǊǉǊ ǏǊǐ ǂǃǊǋǊǄǊǘ ƾǄƼ ǏǊǈ Denis Diderot .
7. O Heinrich  von Kleist ƾǄƼ ǏǊ ǃƸƼǏǌǊ Ǐǔǈ ǇƼǌǄǊǈǀǏǏǙǈ.
8. O Friedrich  Nietzsche  ƾǄƼ Ǐǂ ƾƸǈǈǂǎǂ ǏǂǍ ǏǌƼƾǔƿƺƼǍ ǅƼǄ ǂ ƿǄƼǇƷǒǂ Ǉǀ ǏǊǈ Richard Wagner .
9. Ưƺ ǀƺǈƼǄ ǂ ǏƸǒǈǂ ƾǄƼ ǏǊǈ Leon Tolstoy ;
10. ƣ ƼǄǎǃǂǏǄǅƹ ǏǊǐ Georgy Plechanov.
11. ƬǌƷǉǂ & ǎǐǈǀƺƿǂǎǂ ǎǏǊ ǃƸƼǏǌǊ ǏǊǐ Bertolt  Brecht .
12. ƣ ǎǄǔǋƹ ǎǏǊ ƸǌƾǊ ǏǊǐ Ludwig  Wittgenstein  ǅƼǄ ǏǊǐ Samuel Beckett .
13. ƣ ǅǌǄǏǄǅƹ ǏǊǐ ǇǊǈǏƸǌǈǊǐ ƼǋǗ ǏǊǈ Roger Scruton .
14. ơǇǋǀǄǌƺƼ & ǎǐǈƼƺǎǃǂǇƼ ǎǏǂ ǑǄǆǊǎǊǑƺƼ ǏǂǍ ǏƸǒǈǂǍ ǏǂǍ Suzanne Langer.
15. ƬǊǆǄǏǄǎǇǗǍ & ƾǆǙǎǎƼ ǅƼǏƷ ǏǊǈ Ernst Cassirer.
16. ƯǊ ƼǌǒƼƺǊ ǀǆǆǂǈǄǅǗ ƿǌƷǇƼ ǅƼǏƷ ǏǊǈ ƦǊǌǈƹǆǄǊ ƦƼǎǏǊǌǄƷƿǂ & ǏǊǈ ƦǔǎǏƹ ƬƼǋƼǕǔƷǈǈǊǐ.
17. ƣ ǅǌǄǏǄǅƹ ǏǂǍ ǇƼǁǄǅƹǍ ǅǊǐǆǏǊǘǌƼǍ ǅƼǏƷ ǏǊǈ Walter  Benjamin  ǅƼǄ ǏǊǈ Theodor  Adorno .
18. ƣ ǎǂǇƼǎƺƼ ǏǂǍ ƝǄǎǃǂǏǄǅƹǍ ƼƾǔƾƹǍ ǅƼǏƷ ǏǊǈ Friedrich  Schiller.
19. ƠǄƼǎǏƷǎǀǄǍ ǏǂǍ ǊǄǅǊƼǄǎǃǂǏǄǅƹǍ.
ǅ.ǆǋ.

ɄɟɞŰŮɘɜɧɛŮɜɖ ȸɘɓɚɘɞɔɟŬűɑŬ:
1. ȯ. ȿɎɕɞɡ, ȯɜɗɟɤˊɞɠ ɞ ȹɖɛɘɞɡɟɔɧɠ, Ůəŭ. ȷɟɜŬɞɨŰɖɠ, ȷɗɐɜŬ 2016

ȺɅũȷɆȽȺɆ



ɃŭɖɔɑŮɠ ůɡɔɔɟŬűɐɠ Űɖɠ ŮɟɔŬůɑŬɠ:

ũɘŬ Űɖɜ ŮɟɔŬůɑŬ ůŰɞ ɛɎɗɖɛŬ ŬɡŰɧ ɢɟŮɘɎɕɞɜŰŬɘ ŰŬ ŬəɧɚɞɡɗŬ 3 ɓŬůɘəɎ ɓɐɛŬŰŬ:

1. ȹɘŬɚɏɔɞɡɛŮ Űɞɜ ůɡɔɔɟŬűɏŬ Űɞɡ űɘɚɞůɞűɘəɞɨ  ɓɘɓɚɑɞɡ ɛŮ Űɞ ɞˊɞɑɞ ɗŬ ŬůɢɞɚɖɗɞɨɛŮ ůŰɖɜ ŮɟɔŬůɑŬ 

ɛŬɠ əŬɘ Űɞ ɞˊɞɑo ůɢŮŰɑɕŮŰŬɘ ɗŮɛŬŰɘəɎ ɛŮ Űɞ ɛɎɗɖɛɎ ɛŬɠ. ȺɜŰɞˊɑɕɞɡɛŮ Űɞ ɓɘɓɚɑɞ -ɏɟɔɞ ˊɖɔɐɠ- ůŮ 

űɡůɘəɐ ɐ ɖɚŮəŰɟɞɜɘəɐ ɛɞɟűɐ, ůŮ ŭɧəɘɛɖ ɏəŭɞůɖ ɐ ɏɔəɡɟɖ ɛŮŰɎűɟŬůɖ ŮɎɜ ŮɑɜŬɘ ɝŮɜɧɔɚɤůůɞ əŬɘ ŭŮɜ 

ɛˊɞɟɞɨɛŮ ɜŬ Űɞ ŭɘŬɓɎůɞɡɛŮ ůŰɖ ɔɚɩůůŬ Űɞɡ. ɃɟɑɕɞɡɛŮ Űɞ ɗɏɛŬ ůŮ ůɡɜŮɟɔŬůɑŬ ɛŮ Űɞɜ/Űɖɜ 

ŭɘŭɎůəɞɜŰŬ/ŭɘŭɎůəɞɡůŬ, ŮˊɘŭɘɩəɞɜŰŬɠ ɜŬ ŬˊɞŰŮɚŮɑ ɔɜɐůɘɞ űɘɚɞůɞűɘəɧ ɕɐŰɖɛŬ əŬɘ ɧɢɘ ɔŮɜɘəɏɠ 

ɗŮɤɟɐůŮɘɠ. ɆɡɔəɟɞŰɞɨɛŮ ɛɘŬ ɛɘəɟɐ ɓɘɓɚɘɞɔɟŬűɑŬ ůɢŮŰɘəɐ ɛŮ Űɞ ɗɏɛŬ ɛŬɠ ɐ/əŬɘ Űɞ ɏɟɔɞ ˊɖɔɐɠ.

2. ȹɘŬɓɎɕɞɡɛŮ Űɞ ɓɘɓɚɑɞ ˊɟɞůŮəŰɘəɎ ůŮ ůɢɏůɖ əŬɘ ŬɜŬűɞɟɎ ɛŮ Űɞ ɗɏɛŬ ˊɞɡ ɗɏɚɞɡɛŮ ɜŬ ŬɜŬˊŰɨɝɞɡɛŮ. 

ɄɟɞɢɤɟɞɨɛŮ ůŰɖɜ ŬˊɞŭŮɚŰɑɤůɖ Űɤɜ ůɖɛŮɑɤɜ Űɞɡ ɓɘɓɚɑɞɡ ˊɞɡ űɤŰɑɕɞɡɜ Űɞ ɗɏɛŬ ˊɞɡ ɛŬɠ 

ŬˊŬůɢɞɚŮɑ. ɄŬɟɞɡůɘɎɕɞɡɛŮ ˊɟɞűɞɟɘəɎ Űɞɜ ˊɟɞɓɚɖɛŬŰɘůɛɧ ɛŬɠ ůŮ ůɢɏůɖ ɛŮ Űɞ ɗɏɛŬ əŬɘ Űɞ ɓɘɓɚɑɞ 

ˊɞɡ ɛŮɚŮŰɎɛŮ, ůɡɜɡˊɞɚɞɔɑɕɞɜŰŬɠ Űɘɠ ŮɟɤŰɐůŮɘɠ əŬɘ ˊŬɟŬŰɖɟɐůŮɘɠ ˊɞɡ ɛŬɠ ŬˊŮɡɗɨɜɞɡɜ ɞɘ ŬəɟɞŬŰɏɠ 

ɛŬɠ.

3. ɄɟɞɢɤɟɞɨɛŮ ůŰɖɜ ůɡɔɔɟŬűɐ Űɖɠ ŮɟɔŬůɑŬɠ ɛŮ Űɖ ɛɞɟűɐ Ůɜɧɠ ůɡɜɞˊŰɘəɞɨ ŭɞəɘɛɑɞɡ, ůŰɞ ɞˊɞɑɞ 

ŬɜŬˊŰɨůůɞɡɛŮ Űɞ ɗɏɛŬ Űɖɠ ŮɟɔŬůɑŬɠ ɛŮ ɓɎůɖ ŰŬ ůŰɞɘɢŮɑŬ Űɞɡ ɏɟɔɞɡ ˊɖɔɐɠ ˊɞɡ ŬˊɞŭŮɚŰɘɩůŬɛŮ 

ŬəɞɚɞɡɗɩɜŰŬɠ Űɖ ŭɞɛɐ: Ŭ) ˊɟɧɚɞɔɞɠ, ɓ) əɡɟɑɤɠ ɗɏɛŬ, ɔ) ůɡɛˊŮɟɎůɛŬŰŬ-əɟɘŰɘəɐ. ɆŰɞ əŮɑɛŮɜɧ ɛŬɠ 

ŬˊɞŭɑŭɞɡɛŮ ɛŮ ŭɘəɧ ɛŬɠ ɨűɞɠ əŬɘ ˊɟɞůɤˊɘəɏɠ ɚŮəŰɘəɏɠ ŭɘŬŰɡˊɩůŮɘɠ Űɞ ˊŮɟɘŮɢɧɛŮɜɞ Űɞɡ ɏɟɔɞɡ 

ˊɖɔɐɠ, ŭŮɑɢɜɞɜŰŬɠ Űɘ əŬŰŬɜɞɐůŬɛŮ əŬɘ ˊɞɘŬ űɘɚɞůɞűɘəɎ ɕɖŰɐɛŬŰŬ Ŭˊɞɟɟɏɞɡɜ ɐ ɔŮɜɜɩɜŰŬɘ Ŭˊɧ ŬɡŰɧ, 

ŬˊɞŭŮɘəɜɨɞɜŰŬɠ Űɘɠ ˊɚɖɟɞűɞɟɑŮɠ ˊɞɡ ɢɟɖůɘɛɞˊɞɘɞɨɛŮ ɛŮ ɚŮˊŰɞɛŮɟŮɑɠ ŬɜŬűɞɟɏɠ əŬɘ ŰŮəɛɖɟɘɤɛɏɜŮɠ 

ˊŬɟŬˊɞɛˊɏɠ ůŮ ɧůŬ ŭɘŬɓɎůŬɛŮ. ɆŰŬ ůɡɛˊŮɟɎůɛŬŰŬ ɡˊɞůŰɖɟɑɕɞɡɛŮ Űɖɜ Ɏˊɞɣɐ ɛŬɠ ïŰɖɜ ɞˊɞɑŬ 

ɏɢɞɡɛŮ ůɡɜɞɣɑůŮɘ əŬɘ ůŰɞɜ ˊɟɧɚɞɔɞ əŬɘ ŬˊɞŰŮɚŮɑ Űɞ ɕɖŰɞɨɛŮɜɞ Űɖɠ ŮɟɔŬůɑŬɠ. ɄɟɞŬɘɟŮŰɘəɎ 

ůɡɔəɟɑɜɞɡɛŮ ɐ ŭɘŬůŰŬɡɟɩɜɞɡɛŮ ŬɜŰɑɗŮŰŮɠ ɐ ˊŬɟŮɛűŮɟŮɑɠ ŬˊɧɣŮɘɠ Ɏɚɚɤɜ ůɡɔɔɟŬűɏɤɜ ˊɞɡ 

ŮɜŭŮɢɞɛɏɜɤɠ ɔɜɤɟɑɕɞɡɛŮ ɐ ɏɢɞɡɛŮ ɛŮɚŮŰɐůŮɘ.

ɆȼɀȺȽɋɆȺȽɆ ɄȷɅȷȹɃɆȺɋɁ



ɼɳɹɾɳɿɮ ʃɽɮʆʍɿ
-ɶ ˒ʽ˂ˇˋˇ˒ʾʰ ˖ˌ ˏ˕ʽˋˍʹ ˃ˇˊ˒ʺ ˃ˇˎˋʽˁʺˌ (ʊʰʾʵ˖˄, 

60e2-61a5)

- ɶ ʰ˄ʱʴˁʹ ˍʹˌ ˃ˇˎˋʽˁʺˌ ʴʽʰ ˍʹ˄ ʰʴ˖ʴʺ ˍʹˌ ˕ˎ˔ʺˌ
(ʃˇ˂ʽˍʶʾʰ, 410c2-412a4)

- ɶ ˉˇ˂ˎʵʽʱˋˍʰˍʹ ˋ˔ʷˋʹ ˃ˇˎˋʽˁʺˌ ˁʰʽ ˔ˇˊˇˏ ˋˍˇˎˌ 
ɿˈ˃ˇˎˌ ̱ ˇˎ ʃ˂ʱˍ˖˄ʰ(ɰʽʲ˂ʾʰII ˁ ʰV̔II)

ζ ˁʰ˂ ˌ ˊʰ ˉʶˉʰʽʵʶˎ˃ʷ˄ˇˌ ʵʶʽ˄ ˍ ʁˁ  h ˊ˔ʶ ˋʻʰʽ 
ʵˎ˄ʰˍ ˌ  ˄ʁ ʹ ˁ ʰ˂ ˌ»

ʃ˂ʱˍ˖˄, ɿˈ˃ˇʽ, 654a1-b7



«ǨǚǠǶǱǬǜǪǲǪǱǯ ǮǩǬǪǜǞǯǩǪǨǲǬǩǚǪǤǯǩǪǪǱǬǯǣǬǦǯǩǞǨǺǰǦǪ

ǱǯǳǺǰǢǶǯǧǞǠǚǪǢǰǦǪǨǠǤǡǹǪǶǪǪǱ ǱǹǱǢǠǜǠǪǢǰǥǞǦǴǮǹǪ»

«ǭǙǨǦǪǡ ǮǩǬǱǱǬǩǚǪǤǯǱǢǧǞǢǯǱǪǞǱǯǳǺǰǦǪǭǦǬǺǰǤǯǡǬǪǪ

ǠǜǠǪǢǰǥǞǦǨǢǧǱǚǬǪ,ǢǡǢǡǦǨǜǠǶǪǭǢǮǩǢǠǜǰǱǶǪǱǦǱǙǴǦǰǱǞǤǥǪǞǦ.»

ʃ˂ʱˍ˖˄, ʊʾ˂ʹʲˇˌ, 31d1-8

(ʃˊʲ˂ʶʆʾ˃ʰʽˇˌ, 64c9-65b3)

ɶʵˇ˄ʺ ˁʰʽ ˉˈ˄ˇˌ ˁʰʽ ʹ ʵʽʰˍʱˊʰ˅ʹ ˁʰʽ ʹ ʰˉˇˁʰˍʱˋˍʰˋʹ ˍʹˌ ʰˊ˃ˇ˄ʾʰˌ ˋˍˇ˄ 
ʊʾ˂ʹʲˇ ̀ ʶ ˋ˔ʷˋʹ ˃ʶ ˍʹ˄ ˁʾ˄ʹˋʹ ˁʰʽ ˍˇ ʱˉʶʽˊˇ˄



«  ̱˃ ˄ ̌ ˄ ˂˂ʰ y ʰ ̌ ˁ ˔ʶʽ˄ h ˋʻʹˋʽ˄ ̱ ˄  ˄̱ ʰ ˌ ˁ ʽ˄ʺˋʶˋʽ˄ ̱ ʱ˅ʶ˖˄ ̌  ɻ ˍʰ˅ʽ ˄Σ ̌ ˌ ɻ  
ˎʻ˃ ˌ ˄ˇ˃ʰ ˁ  h ˊ˃ˇ˄ʾʰ»,

«ˍ ˄ ˄ˊˎʻ˃ˈ˄ ̱  ʁˁ  h ˄ʰˊ˃ˈ˄ʽˇ˄ h ˋʻʹˋʽ˄ ˃ ʶ ̒ ʵˇ˄ ˌ»
ζ˔ˇˊˇˏˌ ̱  ʁ ˄ˇ˃ʰˁʷ˄ʰʽ ̄ ʰ  ̱́  ̱ ˌ ̝ ʰˊ ˌ ˃˒ˎˍˇ˄ ˄ˇ˃ʰ».ó

ɿˈ˃ˇʽ, 653c6-e8

ɶ ʻʶʿˁʺ ˁʰˍʰʴ˖ʴʺ ˍ˖˄ ˍʶ˔˄˗˄ ˍʹˌ ˃ˇˎˋʽˁʺˌ ϧ ˍˇˎ ˔ˇˊˇˏ 

«ˁ  h ˍʶ˔˄ ˌ ˇ ˇ˄ ˁʰˍʰˎ˂ˇ ˋʽ ˍ ˄ ˉʰʽʵʾ˖˄, ˁʰʻʱˉʶˊ  ˍ ˄ ˁ˒ˊˈ˄˖˄ ʲʰˁ˔ʶʽ ˄ 
ʱˋʶʽˌ, ˍʰˏˍ ̱  ̱ ˌ ˁ ʽ˄ʺˋʶ˖ˌ ˃ʰ ˔ˇˊʶʾ ˁ  h˃ˇˏˋ ̝ ˊ˗˃ʶ˄ʰʽ».

ɿˈ˃ˇʽΣ 790d7-e7 

« '́ ˇ ˄... ˍˇˏˍ˖˄ ˄ʶˁʰ ˁˎˊʽ˖ˍʱˍʹ  ˄˃ˇˎˋʽˁ ˍˊˇ˒ʺΣ ˍʽ ˃ʱ˂ʽˋˍʰ ˁʰˍʰʵˏʶˍʰʽ ʶ ˌ  ̱ ˄ˍ ˌ 
ˍ ˌ ˕ˎ˔ ˌ  ˍ ʁ ˎʻ˃ ˌ ˁ  h ˊ˃ˇ˄ʾʰ, ˁ  h ˊˊ˖˃ʶ˄ʷˋˍʰˍʰ ˉˍʶˍʰʽ ʰ ˍ ˌ ˒ʷˊˇ˄ˍʰ ˍ ˄ 
ʶ ˋ˔ʹ˃ˇˋˏ˄ʹ˄, ˁ  hˉˇʽʶ ʶ ˋ˔ʺ˃ˇ˄ʰ, ʱ˄ ˍʽˌ ˊʻ ˌ ˍˊʰ˒,  ʁʵ ˃ ,̋ ˍˇ ˄ʰ˄ˍʾˇ˄; ˁ  h ˍʽ ʰ  
ˍ ˄ ˉʰˊʰ˂ʶʽˉˇ˃ʷ˄˖˄ ˁ  h˃  ˁʰ˂ ˌ ʵʹ˃ʽˇˎˊʴʹʻʷ˄ˍ˖˄  ˃  ˁʰ˂ ˌ ˒ˏ˄ˍ˖˄ ˅ˏˍʰˍ'  ˄
ʰ ˋʻʱ˄ˇʽˍˇ  ˁʶ ˍˊʰ˒ʶ ˌ  ̩ ʵʶʽ, ˁ  h ˊʻ ˌ ʵ ʵˎˋ˔ʶˊʰʾ˄˖˄ ˍ ˃ ˄ ˁʰ  ˂ ˉʰʽ˄ˇ ˁ  h
˔ʰʾˊ˖˄ ˁ  hˁʰˍʰʵʶ˔ˈ˃ʶ˄ˇˌ ʶ ˌ ˍ ˄ ˕ˎ˔ ˄ ˍˊʷ˒ˇʽˍ'  ˄ '̄ ʰ ˍ ˄ ˁ  hʴʾʴ˄ˇʽˍˇ ˁʰ˂ˈˌ ˍ ʁ
ˁ ʴʰʻˈˌ, [Χ]  ̄ ˊ ˄ ˂ˈʴˇ˄ ɻ ˎ˄ʰˍ ˌ ʁ ˄ʰʽ ˂ʰʲʶ ˄ [Χ]» ʃˇ˂ʽˍʶʾʰ 401d-402

ɳ.ˎ ɾˇˎˍˋˈˉˇˎ˂ˇˎ, ɶ ˃ ˇˎˋʽˁʺ ˋˍˇ ̫ ˊʴˇ ̱ ˇˎ ʃ˂ʱˍ˖˄ʰ, ʶˁʵˈˋʶʽˌ ʍ˒ʶ˂ʾ˃˖˄ ɰʽʲ˂ʾ˖˄ 2010



FemaleAulosplayersurroundedby Symposiastsplayingkottabos. Attic red-

figure bell-krater, Nicias, ca 420BC. NationalArchaeologicalMuseumof 

Spain

Whatto do with the orgiasticand Dionysianforms of music and dance(komos) inPlatoõsLaws?
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4th CenturyB.C.·!, AncientGREECE(Beotia). ð

«·TANAGRA figurine arranging garments·»

(11·inches·high·!!!, facsimile). Å In Ancient

Greece,by the last quarterof the fourth century

B.C., a new repertoire of TERRACOTTA

figurines enteredthe market. ð Appreciatedfor

their naturalistic features, preserved pigments,

variety, and charm,thesefigurines are known as

TANAGRAS, from thesite in Boeotiawheregreat

numbersof them were found. ÅThe majority of

Tanagra figurines depict FASHIONABLE

WOMEN or GIRLS, elegantly wrappedin thin

himations(cloaks),andsometimeswearingbroad-

brimmed hats and holding wreaths or fans. Å

Previously,in the5th and4th (first part) centuries

B.C., terracottastatuetteshad been producedin

Athens primarily for religious purposes,or as

souvenirsof the theater. ÅIn contrast,the entirely

new repertoire of TANAGRA terracottaswas

basedon an intimateexaminationof the personal

world of mortalwomenandchildren,occasionally

youngmen,andothercharacters,who arebelieved

to havehadtheir origins in the "New Comedy"of

MENANDER (ca·342-292·B.C., Greek comic

author, disciple of the Greek philosopher

THEOPHRASTUS[ca·371-288B.C.).
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