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Archaeol ogical Museum 8620.
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8.1 East pediment and frieze fromthe Siphnian Treasury at Delphi, c. 530 525 BCE.
Delphi Museum. Height of frieze: 253[E in (64 cm). Herakles and Apollo struggling
over the tripod; council of the gods and battle of Memnon and Achilles.

8.2 West frieze from the Siphnian Treasury at Delphi, ¢. 530 525 BCE. 259 161N (64
cm). Delphi Museum. Abduction scene?

8.3 Pediment from Temple of Artemis at Korfu, ¢. 580 BCE. Height in center: 10ft4in
(3.15 m). Korfu Museum. Medusa with Pegasos and Chrysaor; Titanomachy.

8.4 Running Medusa and Pegasos from Templ e of Athena, Syracuse/Siracusa, ¢. 575
550 BCE. Terracotta, 22 in (56 cm). Syracuse, Paolo Orsi Museum.

8.5 Facade of Selinus/Selinunte, Temple C, c. 550 530 BCE. New restoration by
University of Lecce (Progetto LAND-LAB, hitp://landlab.unisalento.it) and Clemente
Marconi. Image courtesy of Grazia Semeraro, Francesco D-Andria, and Clemente
Marconi.

8.6 Metopes of Temple C at Selinus/Selinunte, ¢. 550 530 BCE. Metope height: 4 ft
9/gin (1.47 m). Palermo. Quadriga with Apollo and two goddesses; Perseus slaying
Medusa; Herakles and the Kerkopes.




8.7 Metope from Athenian Treasury at Delphi, c. 490 485 BCE. 26%/¢in (67 cm).
Del phi Museum. Theseus fighti ng an Amazon.

8.8 Ball player base from Themistoklean Wall, c. 510 500 BCE. 12%/gin (32 cm).
Athens, National Archaeological Museum 3476.

8.9 Kouroi dedicated to Kleobis and Biton at Delphi, ¢. 570 BCE. 6 ft 5%,4in (1.97
m). Delphi Museum.

8.10 Kouros from grave of Sombrotidas, the physician, son of Mandrokles, Megara
Hyblaea, Sicily, c. 560 550 BCE. 3ft 10/gin (1.19 m). Syracuse, Paolo Orsi Museum
49401.

8.11 Kouros dedicated by Pytheas and Aeschrion to Ptoan Apollo, Boeotia, ¢. 500
BCE. 3t 4%,4in (1.03 m). Athens, National Archaeological Museum 20.

8.12 Kore dedi cated by Cheramyes from Samos, 570 560 BCE. 6 ft 3311_6 in(1.92m).
Paris, Musce du Louvre MNB3226.

8.13 Kore of Phrasikleia, c. 550 540 BCE. Signed by Aristion of Paros. 5 ft 9%/4in
(1.76 m). Athens, National Archaeological Museum 4889.

8.14 Kore from Acropolis, Athens, c. 520 510 BCE. 3 ft 10% 1610 (1.17 m). Athens,
Acropolis Museum 680.

8.15 Calor reconstruction of Acropolis Kore 675, —€hiotissall or Chian kore, from
Acropalis, Athens, by Stiftung Archéologie, 2012 (Brinkmann and Brinkmann).

8.16 Narrative scenes of bronze shield band from Olympiain Figure 8.17. From top:
ransom of Hektor; Herakles and a lion; sphinxes; strife of Amphiaraos and Lykourgos
(plate); Ajax and Kassandra; suicide of Ajax; murder of Agamemnon; Theseus and the
Minotaur. Drawings after E. Kunze, Archaische Schildbander (Ol ympische
Forschungen 2) (Berlin, 1950), pl. 191V fl g;insert 131V 1; pl. 181V d e. Used by
permission of DAI and Prof. Hans Goette.

8.17 Bronze shield band from Olympia, mid-6th cent. BCE. Length: 33%/,4in (85.5
cm). Olympia, Archaeological Museum B1654.

8.18 Chrysel ephanti ne statue of Apollo from Delphi, c. 550 BCE. Height of face: 7315
in (20 cm). Delphi, Archaeol ogical Museum 10413.

8.19 Caryatid mirror from Cape Sounion, ¢. 510 BCE. 16 in (40.64 cm). London,
British Museum 1851,0507.13.

8.20 Rhodian terracotta scent bottles, ¢. 600 550 BCE. Warrior, 29/4in (6.5 cm):;
woman, 43’/4 in (12 cm); horse, 3in(7.6 cm). London, British Museum 1860,0201.41;
1836.0224.365; 1860,0404.27.




8.21 Painted panel from Pitsa, Corinthia, c. 540 530 BCE. 5%%/,4in (15 cm). Athens,
National Archaeological Museum 16464.

8.22 Lakonian kylix attributed to the Hunt Painter, c. 555 BCE. 71/ 161N (19.5cm)
diameter. From Cerveteri. Paris, Louvre E670. Calydonian boar hunt.

8.23 Attic black-figure volute krater signed by Kleitias and Ergoti mos (Frandois Vase),
c. 570 BCE. 26 in (66 cm). Florence, Museo Archeol ogico Nazional e 4209.

8.24 Attic black-figure amphora signed by Exekias, c. 540 BCE. Vatican 344. Achilles
and Ajax gaming. 17%/,4in (44 cm).

8.25 Attic bilingual amphora (red-figure side) by the Andokides Painter, c. 525 520
BCE. 2131g in (55.5 cm). Boston, Museum of Fine Arts 01.8037. Ajax and Achilles
gaming.

8.26 Attic red-figure calyx krater attributed to Euphronios, c. 520 510 BCE. 175[,_3m
(44.7 cm). Paris, Musce du Louvre G103. Herakles and Antaios.
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9.1 North frieze from the Siphnian Treasury at Delphi, c. 530 525 BCE. 251[_4 in (64
cm). Delphi Museum. Gi gantomachy.

9.2 Middle Geometric Il Attic skyphos from Eleusis, c. 770 BCE. Battle over fallen
warriors. 2» in(6.4cm). Eleusis, Archaeol ogical Museum 990.

9.3 Attic red-figure pelike near the Pronomos Painter, end 5th cent. BCE. 16» in (42
cm). Athens, National Archaeological Museum 1333. Gigantomachy.

9.4 Frieze from the Great Altar of Zeus at Pergamon, ¢. 180 150 BCE. Height of
frieze: 7 ft 6» in (2.3 m). Berlin, Pergamonmuseum. Gigantomachy.

9.5 Attic black-figure amphora attri buted to Exekias, c. 540 535 BCE. Height of
picture: 61/4 in (15.8 cm). Collection of the Museum of Boulogne-sur-Mer 558. Suicide

of Ajax.
9.6 Attic black-figure cup, c. 550 BCE. 54, 41N (13.2 cm). Boston, Museum of Fine Arts
99.518. Kirke, Odysseus, and his sailors.

9.7 Attic red-figure hydria attributed to the Kleophrades Painter, c. 480 BCE. 16» in
(42 cm). Naples, Museo Nazionale Archeologico 2422. 1liupersis scenes.

9.8 Attic red-figure kylix attributed to the Kodros Painter, c. 440 430 BCE. 13in(33
cm) diameter. L ondon, British Museum E84. Deeds of Theseus: clockwise from top:
Kerkyon, Prokrustes, Skiron, Marathonian Bull, Sinis, and Kremmyon Sow; tondo:
Minotaur.

9.9 Attic red-figure skyphos attributed to the Penel ope Painter, c. 450 440 BCE. 84[1_6




in (20.5 cm). Chiusi, Museo Archeologico 1831. Nurse recognizing Odysseus
disguised as a beggar.

9.10 Attic red-figure kylix attributed to the Briseis Painter, c. 480 BCE. 113’[_4 in (30
cm) diameter. London, British Museum E76. Briseis led away from Achilles.

9.11 Lucanian red-figure pelike attributed to the Choephoroi Painter, c. 350 BCE.
1_61—5[E in (43 cm). Paris, Musce du Louvre K544. Elektra and Orestes at tomb of
Agamermnon.

9.12 Cabiran black-figure skyphos, |ate 5th cent. BCE. 6% 14 in (15.4 cm). Oxford,
Ashmolean Museum G.249. Kirke and Odysseus.

9.13 Attic red-figure chous attributed to the Group of Berlin 2415, c. 460 BCE. 9» in

(24.1 cm). From Capua. London, British Museum E539. Satyr attacking tree with jugs
(mocking Herakles and apples of Hesperides).

9.14 East pediment of the Temple of Zeus at Olympia, ¢. 470 457 BCE. Height of
central figure: 10ft 2 in (3.1 m). Olympia Museum. Oath of Pelops and Oi nomaos.
9.15 Attic black-figure amphora from the herodn at Posei doni a/ Paestum, attributed to
the Chiusi Painter, c. 510 BCE. 22//¢in (58 cm). Paestum, Museo Archeologico
Nazionale 133153. Apotheosis of Herakles.

9.16 Attic black-figure column krater, mid-6th cent. BCE. From the Tomb of the
Panathenai c Amphorae, Orvieto. Florence, Museo Archeol ogico Nazional e 22203.
Warriors fighting.

9.17 Metope of Naiskos Tomb from Via Unmberto, Taras/Taranto, 300 250 BCE.
Taranto, Museo Archeol ogico Nazional e 113768. 20% 41N (51.5 cm). Battle scene with
rider.

9.18 Attic red-figure volute krater attributed to the Niobid Painter, c. 460 BCE. 26%/,in

(68 cm). Boston, Museum of Fine Arts 33.56. Body: departure of warrior; neck: Peleus
pursuing Thetis.

Chapter 10

10.1 Kritios Boy, |l after 480 BCE. Marble, 33® in (0.86 m). Athens, Acropalis
Museum 698.

10.2 West pedi ment from Temple of Aphaia at Aegina, after 480 BCE. Height of
pediment 5 ft 73/, in (1.72 m). Munich, Glyptothek.

10.3 Color reconstruction by Vinzenz Brinkmann of archer (W11), warrior (W9), and
Athena (W1) from west pediment of the Temple of Aphaia at Aegina. Munich,

Glyptothek.
10.4 Fallenwarrior (E11) from east pedi ment of the Templ e of Aphaia at Aeqgina, after




480 BCE. Munich, Glyptothek.

10.5 Riace Warriors A (right) and B (l€ft), c. 460 450 BCE. Bronze, 6 ft 51/, inand 6
ft61n(1.97 mand 1.98 m). Reggio di Calabria, Museo Archeol ogico Nazionale.

10.6 Argive caryatid mirror, mid-5th cent. BCE. Bronze, 15 15/,4in(40.4 cm). New
York, Metropolitan Museum of Art, bequest of Walter C. Baker, 1971, 1972.118.78.

10.7 Doryphoros of Polykleitos, Hellenistic marble copy of Greek bronze original of c.
450 440 BCE. 6 ft 6in(1.98 m). Minneapolis Institute of Arts, Minnesota 86.1.

10.8 Nike by Paionios, c. 420 BCE. Marble, 6 ft 4 3/, in (1.95 m). Olympia Museum.

10.9 Metope 10 from the Temple of Zeus at Olympia, c. 470 457 BCE. 5ft 3in(1.60
m). Athena, Herakles, and Atlas with apples of the Hesperides. Olympia,
Archaeol ogical Museum.

10.10 Parthenon, Athens, 447 432 BCE, view from the northwest. Architects Ikti nos
and Kallikrates. Width 101 ft 3¥4in (30.88 m).

10.11 Parthenon, Athens, plan with subjects of sculptural program. After 1. Jenkins,
Greek Architecture and its Scul pture (London: British Museum Press, 2006), Fig. 67,
drawing by K. Morton.

10.12 Parthenon, Athens, view of west end.

10.13 Parthenon, Athens, drawing of exaggerated architectural refinements. After |.
Jenkins, Greek Architecture and its Sculpture (London: British Museum Press, 2006),
Fig. 65, drawing by K. Morton.

10.14 South metope from Parthenon, 447 442 BCE. 41t 5» in(1.36 m). London,
British Museum 1816,0610.14. Lapith and Centaur fighting.

10.15 East frieze of the Parthenon, 442 438 BCE. 3 ft 5%in (1.06 m). London, British
Museum. Presentation of peplos.

10.16A East pediment of the Parthenon, 437 432 BCE. Height of tallest figure (G): 5ft
8 1/gin(1.73m). London, British Museum. Birth of Athena, |eft side. From | eft: Helios
with chariot team (labeled in the literature as figures Al C), Dionysos (?) (D),
Kore/Persephone (E), Demeter (F), Artemis (G).

10.16B East pediment of the Parthenon, 437 432 BCE. Height of tallest figure (K): 4 ft
3 1/gin(1.30m). London, British Museum. Birth of Athena, right side. From | eft:
Hestia (K), Dione or Themis (L), Aphrodite (M).

10.17 Parthenon, Athens, view of southeast corner with reproduction of Dionysos (D)
figure.

10.18 Nike figure from the parapet of the Temple of Athena Nike, c. 420 410 BCE. 3ft
3Y4in (1.01 m). Athens, Acropolis Museum.




10.19 Grave stele of Ampharete from Kerameikos, 430 420 BCE. 31t 11° in (1.20m).
Athens, Kerameikos Museum P999.

10.20 Painted wall from the Tomb of the Diver, Poseidonia/Paestum, c. 470 BCE. 30
11/,4in (78 cm). Symposion scene. Paestum, Museo Archeologico Nazionale.

10.21 Attic white-ground kylix attributed to the Sotades Painter, c. 460 450 BCE. 51/,

in (13.3 cm) diameter. Polyeidos and Glaukos in the tomb. London, British Museum
DS.

10.22 Attic red-figure calyx krater attributed to the Niobid Painter, c. 460 450 BCE.
21° in (54 cm). Paris, Musce du Louvre, G341. Scene with heroes.

10.23 Attic white-ground | ekythos attri buted to the Achilles Painter, c. 440 BCE.
Height of picture 6 1/gin (15.5 cm). Muses on Mount Helikon. Munich, Staatliche

Anti kensammi ung und Glyptothek, Schoen 80.

10.24 Attic red-figure epinetron attributed to the Eretria Painter, c. 425 420 BCE. 6in
(16 cm). Athens, National Archaeological Museum 1629. Bridal reception of Alkestis

(epaulia).

10.25 Attic white-ground | ekythos attributed to the Reed Painter, c. 420 400 BCE. 20
in (50.8 cm). London, British Museum D71. Woman at tomb.

10.26 Attic red-figure calyx krater signed by Euphronios from Cerveteri, c. 520 510
BCE. Death of Sarpedon. Rome, Museo Nazionale di VillaGiulia

Chapter 11

11.1 West pediment from the Temple of Asklepios at Epidaurcs, c. 370 BCE. Detail of
warrior and Amazon. 218 in(0.55 m). Athens, National Archaeol ogical Museum 139,
140, 149, 4752.

11.2 Nike acroterion from west pedi ment from the Temple of Asklepios at Epidauros,
c. 370 BCE. 33» in(0.85m). Athens, National Archaeological Museum 155.

11.3 Figures from the frieze of the Erechtheion on the Acropolis at Athens, c. 410 405
BCE. 19in(0.49 m). Athens, Acropolis Museum.

11.4 Fragment of ared-figure test piece cut from a krater, attributed to the Methyse
Painter, c. 460 BCE. 2» in (6.5 cm). Berlin, Antikensammlung V.1.3362.

11.5 Attic red-figure hydria attributed to Group of Polygnotos, c. 450 440 BCE. 16%
in (41 cm). London, British Museum 1921,0710.2. Musical scene with women.

11.6 Black-glaze ware from the Agora, 5th cent. BCE. Athens, Agora Museum. Stand:
mug, 500 480 BCE. 4» in(11.5 cm). P14972. Bottom, | eft to right: stemmed dish, c.
500 BCE. 2% in(5.5cm). P1195; stemmed dish, 500 480 BCE. P24612; salt cellar,
425 400 BCE. 1¥4in (4.6 cm). P14822; ribbed mug, 450 425 BCE. 28 in (6.7 cm).
P2340; mug, 450 425 BCE. 3% in (8 cm). PA876.




11.7 Gold phiale dedicated by the Kypselids, 625 600 BCE. 5in (15 cm). Boston,
Museum of Fine Arts 21.1843.

11.8 Attic black-figure Nikostheni c amphora signed by Nikosthenes, c. 540 510 BCE.
13 in(33 cm). London, British Museum B296. Etruscan bucchero-ware amphora, 560
530. 13% in(33.4.cm). London, British Museum 1984,1023.1.

11.9 West Slope ware kantharoi, ¢. 275 250 BCE. 6 _inand 60,in (16.9 cmand 16.3
cm). Athens, Agora Museum P5719 and P5811.

11.10 Mold-made -Megarianll bowl, ¢. 225 175 BCE. 4° in(10.8 cm). London,
British Museum 1897,0317.3. Hades abducting Persephone. Image rotated 180®

11.11 Unfinished Neoattic marble krater (—Finley Kraterll), mid-1st cent. BCE. Copy of
Myron-s scul pture group Marsyas and Athena of c. 460 450 BCE. 18% in (46 cm).
Athens, National Archaeological Museum 127.

11.12 Gold pendants from Tekke Tomb 2, Knossos, 9th cent. BCE. Width of pendants:
28 and 2% in(6.7 and 5.5 cm). Herakleion, Archaeological Museum.

11.13 Caeretan hydria attributed to the Eagle Painter, c. 530 BCE. 16 in (43 cm). Paris,
Musce du Louvre E701. Herakles bringing Kerberos to Eurystheus.

11.14 Reconstruction of the scul ptural program at Sperlonga, 1st cent. BCE.

11.15 Hagesandros, Athenodoros, and Polydoros, Blinding of Polyphemos from
Sperlonga, 1st cent. BCE. 11 ft 5%in (3.5 m) (Polyphemos). Sperlonga, Museo

Archeol ogico.
Chapter 12

12.1 Reconstruction of the sanctuary of Asklepios at Epidauros facing to the north, 4th
cent. and later BCE. 3D model: John Goodinson. Scientific advisor: John Svolos.

12.2 Reconstruction of the thymel e (thol os) at Epidauros, designed by Polykleitos the
Younger, ¢. 360 330 BCE. 3D model: John Goodinson. Scientific advisor: John

Svolos. Image
12.3 Theater at Epidauros, designed by Polykleitos the Younger, c. 330 BCE.

12.4 Reconstruction of the Mausoleion at Halikarnassos, ¢. 350 BCE.
12.5 Choreagic Monument of Lysikrates, Athens, c. 334 BCE.

12.6 Column drum from Temple of Artemis at Ephesos, ¢. 320 BCE. 5t 48 in(1.64
m). London, British Museum 1206.

12.7 -Antikythera Youth.ll ¢. 350 330 BCE. 6 ft 40,in (1.94 m). Athens, National
Archaeol ogical Museum Br 13396.

12.8 Agias from the Daochos Monument at Delphi, 337/6 333/2 BCE. 6 ft 6%4in (2 m).
Delphi, Archaeologica Museum.




12.9 Amazonomachy frieze from the Mausol eion at Halikarnassos, 360 350 BCE. 35
in (89 cm). London, British Museum.

12.10A Head of Telephos from the west pediment of the Temple of Athena at Tegea, C.
350 340 BCE. 1210,in (31.4 cm). Tegea Museum.

12.10B Head of awarrior from the west pediment of the Temple of Athena at Tegea, C.
350 340 BCE. 120in (31.4 cm). Athens, National Archaeological Museum 180.

12.11 Aphrodite of Knidos of Praxiteles, Roman copy or adaptation of Greek original
of c. 350 BCE. 5ft 8» in(1.74 m). Munich, Staatliche Anti kensamml ungen und
Glyptothek.

12.12 Monument of Dexileos from Kerameikos, Athens, 394/3 BCE. 5t 8 7/gin (1.75
m). Athens, Keramei kos Museum P1130.

12.13 Reconstruction of Dexileos Monument in situ.

12.14 Bronze hinged mirror cover, c. 330 BCE. Diameter: 6% in (15.5 cm). Athens,
Nati onal Archaeol ogical Museum, Stathatos Collection 312. Herakles and Auge.

12.15 Derveni krater, c. 375 350 BCE. 354 in(90.5cm). Thessaloniki,
Archaeol ogical Museum. Dionysos and Ariadne with maenads.

12.16 Scepter, ring, and necklace tomb of priestess (?) in Taras/Taranto, ¢. 350 320
BCE. 20° in(51.4 cm) (scepter); 7/gin (2.1 cm) (height of ring bezel); 7 1/,4in (18.0

cm) (length of necklace). London 1872,0604.842, 146, 667.

12.17 Attic red-figure Kerch-styl e pelike attributed to the Wedding Procession Painter,
c..360 BCE. 19in(48.3 cm). Malibu, Getty Villa 83.AE.10. Judgment of Paris.

12.18 Apulian red-figure calyx krater fragment attri buted to the Black Fury Painter, c.
400 380 BCE. 7%4in (19.7 cm). New York, Metropolitan Museum of Art 20.195.
Priam at ransom of Hektor.

12.19 Apulian red-figure loutrophoros attri buted to the Metope Painter, c. 350 325
BCE. 34%in (88.3 cm). New York, Metropolitan Museum of Art 1995.45.1. Grave
nai skos scene.

12.20 Apulian Gnathian-ware lekythos from Tomb 2, Corso Italia, Taras/Taranto, C.
350 325 BCE. Taranto, National Archaeological Museum 99195. WWoman in window.

12.21 Paestan red-figure krater attributed to Asteas, 350 340 BCE. 14» in (37 cm).
Berlin, Staatliche Museen, Anti kensammlung F3044. Phlyax play with scene of miser
being robbed.

12.22 Mosaic floor from House A vi 3 at Olynthos, early 4th cent. BCE. Diameter of
medallion about 4 ft 5% in (1.35 m). Bellerophon and Pegasos attack the Chimaera.

12.23 Reconstruction of the facade of Tomb 11 (of Philip [1?) at Vergina, ¢. 335 315
BCE.




12.24 Facade and fresco from Tomb 11 (of Philip 11?) at Verdina, c. 335 315 BCE.
Height of painted frieze: 3ft 9 11/,5in (1.16 m). In situ. Hunt.

12.25a Fresco from the —Fomb of Persephonell at Vergina, c. 336 317 BCE. Height of
frieze, 3ft 9 11/,5in(1.16 m). In situ. A: Abduction of Persephone by Hades.

12.25b Fresco from the —Fomb of Persephonell at Vergina, c. 336 317 BCE. Height of
frieze, 3ft 9 11/,5in(1.16 m). In situ. B: Demeter.

12.26 Praxitelean Hermes and infant Dionysos, Hellenistic copy of 4th-cent. BCE
original ? 7 ft 5/g in (2.15 m). Olympia, Archaeological Museum.

Chapter 13

13.1 Attic red-figure kylix attributed to the Gal es Painter or the Thorvaldsen Group,
520 BCE. Diameter 8%4in (22.3 cm). Symposion scene. New Haven, Yale University
Art Gallery, Gift of Rebecca Darlington Stoddard, 1913, 1913.163.

13.2 Tomb relief of Mnesistrate, mid-4th. cent. BCE. 6 ft 811/, in (2.05 m). From
Salamis. Athens, National Archaeological Museum 826.

13.3 Attic red-figure chous, 430 420 BCE. Athens, Kerameikos 1067; Tomb 593/ VII.
Girl driving chariot pulled by deer.

13.4 Attic red-figure pyxis attributed to the Marlay Painter, 440 430 BCE. 6%/,5in (17
cm) high (with lid). London, British Museum 1920,1221.1. VWWedding procession.

13.5 Early Geometric grave goods froma burial (D16:2, -Boots Tombll) in the Agora,
Athens, 900 BCE. Athens, Agora Museum.

13.6 Attic red-figure lekythos attri buted to the Brygos Painter, 480 470 BCE. 13%4in
(33.2 cm). Boston, Museum of Fine Arts 13.189. Woman working wool.

13.7 Attic red-figure nuptial |ebes attri buted to the Washing Painter, 430 420 BCE.
20% in(51.1 cm). New York, Metropolitan Museum of Art 07.286.35a, b. Wedding
preparations; seated bride playing harp. Image copyright = The Metropolitan Museum
of Art.

13.8 Statue of priestess Aristonoé, from Temple of Themis/Nemesis at Rhamnous
(Attica), 3rd cent. BCE. 5 ft 3¥4in (1.62 m). Athens, National Archaeol ogical Museum
232.

13.9 Grave stele of Phila, daughter of Apollas, from Smyrna/lzmir, 2nd cent. BCE. 4 ft
8Y/,6in (1.44 m). London, British Museum 1947.0714.2.

13.10 Lakonian nude caryatid mirror, 560 540 BCE. About 138 in (34.5 cm). From
Hermione, Greece. Munich, Staatli che Anti kensamml ung und Glyptothek 3482.

13.11 Attic red-figure kylix attributed to the Foundry Painter, 490 480 BCE. Diameter
12 in(30.4 cm). London, British Museum E78. Boxers with trainers.




13.12 Attic red-figure kylix attributed to the Euaion Painter, 450 440 BCE. Diameter
12 in(30.5 cm). Boston, Museum of Fine Arts 01.8078. Komast scene.

13.13 Attic red-figure kylix signed by Douris, 480 BCE. Diameter 12° in(31.2 cm).
Malibu, Getty Museum 86.AE.290. Courtship scene.

13.14 Campanian red-figure hydria attri buted to the Manchester Painter, 350 330 BCE.
2_2ﬂ[E in (57.6 cm). London, British Museum 1949,0926.1. Body: ritual procession of
men and wormen; shoulder: woman (Elekira?) at tomb with youths (Orestes and
Pylades?).

13.15 Silver stater from Metaponto, 540 510 BCE. Diameter: 1% in (2.9 cm); weight:

8.19 g. Six-row barley head. New Haven, Yale University Art Gallery, Numismatic
Callection Transfer, 2001; Purchased 1963, 2001.87.456.

13.16 Grave goods from Tomb 106, Pantanello Cemetery at Metapontuny Metaponto,
425 385 BCE. Height of pelike 9%in (24.8 cm).

13.17 Reconstructi on drawing of —tucanianll bronze belt from Tomb 106, Pantanello
Cemetery at MetapontunyMetaponto, 425 385 BCE. Width 3 in (7.5 cm). Drawing: S.
Langstor/Institute of Classical Archaeology.

13.18 Attic red-figure epinetron attributed to the Painter of Berlin 2624, 450 BCE.
Woman and youths. Berlin, Antikensamml ung F2624.

Chapter 14

14.1 Alexander Sarcophagus from Sidon, c. 325 311 BCE. Istanbul, Archaeol ogical
Museum. 6 ft 3/, in (1.95 m); height of frieze 27 3/,5in (69 cm). Battle scene with

Alexander the Great.

14.2 Alexander Mosai ¢ from the House of the Faun, Pompeii, late 2nd early 1st cent.
BCE. Height of figure panel: 8 ft 10 11/,5in (2.71 m). Naples, Museo Nazionale

Archeol ogico 10020. Battle between Alexander the Great and Darius.

14.3 Plan of early Ptolemaic Alexandria, Eqypt, 3rd cent. BCE. After W. Hoepfner and
E.-L. Schwandner, Haus und Stadt in klassischen Griechenland (Berlin/Munich,
1994), Abb. 225 (drawing by authors). Used with permission of Hans Goette and the
Deutsches Archaol ogisches Institut, Berlin.

14.4 Plan of the acropolis at Pergamon, 3rd cent. BCE and |ater. After M. N. Filgis and
W. Radt, Die Stadtgrabung. Teil 1: Das Heroon, Altertumer von Pergamon XV.1
(Berlin, 1986), Pl. 57, map by B. Schidter, K. Nohlen, and M. H. Filgis. Used with
permi ssion of Hans Goette and the Deutsches Archéaol ogisches Institut, Berlin.

14.5 Model of Pergamon: view of western side of acropolis with Great Altar of Zeus
to the right. Berlin, Pergamonmuseum.

14.6 Great Altar of Zeus at Pergamon, ¢. 180 150 BCE, post-restoration 2004. Height
of altar: 31t 85/,4iNn (9.66 m). Berlin, Pergamonmuseum.




14.7 Asklepieion at Kos, c. 160 BCE. Reconstruction after P. Schazmann, Akleopieion.
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p. 463, fig. 129. Used with permission of Hirmer Verlag.

14.10 Temple of Apallo at Didyma, begun c. 300 BCE. Interior.

14.11 Odysseus from Antikythera shipwreck, first quarter of 1st cent. BCE. 6ft 7 in
(2.03 m). Athens, National Archaeological Museum 5745.

14.12 Eros (once called Agon) from Mahdia shipwreck, late 2nd early 1st cent. BCE.
Bronze, 4ft 7% in(1.40 m). Tunis, Bardo F106.

14.13 —Pancing Dwarfll from Mahdia shipwreck, late 2nd early 1st cent. BCE. Bronze,
120pin (31.5 cm). Tunis, Bardo F215.

14.14 Nike of Samothrace, later 3rd early 2nd cent. BCE. Height of figure: 8ft» in
(2.45m). Paris, Musce du Louvre MA23609.

14.15 Bronze figure of Tyche of Antioch, 1sf 2nd cent. CE Roman copy in bronze after
the original by Eutychides, shortly after 300 BCE. Height of figures, 4» in (11.5cm).
Paris, Musce du Louvre Br. 4453.

14.16 Aphrodite with slipper group from Delos, c. 100 BCE. 4t 213/,5in (1.29 m).
Athens, National Archaeological Museum 3335.

14.17 Aphrodite of Melos, ¢. 150 100 BCE. 6 ft 8 5/,4in(2.04 m). Paris, Musce du
Louvre MA399/400.

14.18 Reconstruction of cult statues by Damophon of Messene from the sanctuary of
Despoina at Lykosoura, ¢. 200 190 BCE. Reconstruction after G. Dickens and K.

Kourouni otis, -Bamophon of Messene: 11,1l Annual of the British School at Athens 13
(1906/1907), pl. 12.

14.19 Artemis and Demeter from cult statues at Lykosoura, c. 200 190 BCE, by
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14.24 Head of Cleopatra VII, mid-1st cent. BCE. 118 in (29.5cm). Berlin,
Anti kensamml ung, Staatliche Museen 1976.10.

14.25 Statue of Arsinoé 1l (d. 270) for her posthumous cult, ¢. 150 100 BCE.
Limestone, paint, gold leaf 15° in(38.7 cm). New York, Metropolitan Museum of Art
20.2.21.

14.26 Coin of Arsinoéll, c. 261 246 BCE, minted by Ptolemy 1l. London, British
Museum 1987,0649.135.

14.27 Bronze head of a man, from Delos, early 1st cent. BCE. 12 13/, (32.5 cm).
Athens, NM Br 14612.

14.28 Stag Hunt mosaic by Gnosis from Pella, in situ, ¢. 330 300 BCE. Central panel,
10ft21/16in(3.10 m).

14.29 Courtyard of the House of Dionysos at Delos with mosaic, ¢. 166 100 BCE.
14.30 Detail of mosaic from House of Dionysos, Delos, ¢. 166 100 BCE. Height of
panel, 4 2 13/,5in (1.29 m). Dionysos (?) riding tiger.
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Thefirst histories of Greek art were writteninthe Hellenistic period of the third to first
centuries BCE, during the last period covered inthis book. By that time, Greek art and culture
had spread well beyond the borders of the country of Greece today, and the Greeks themsel ves
lived in cities from Russia and Afghani stan in the east to Spainin the west. Greek art was a
common sight in Rome, whether statues expropriated from cities that the Romans had
conquered or works commissioned from Greek arti sts by Roman patrons for their homes and
villas.

The ol dest extant account of the history of Greek art is a—ini-historyll written by the Roman
orator Cicero around 46 BCE and appearing in his history of rhetoric and orators entitled
Brutus:

Who, of those who pay some attention to the lesser arts, does not appreciate the fact that the
statues of Kanachos were more rigid than they ought to have beenif they were to imitate
reality? The statues of Kalamis are al so hard, although they are softer than those of
Kanachos. Even the statues of Myron had not yet been brought to a sati sfactory
representation of reality, although at that stage you would not hesitate to say that they were
beautiful. Those of Polykleitos are still more beautiful; in fact, just about perfect, as they
usually seemto me. A similar systematic devel opment exists in painting. Inthe art of
Zeuxis, Polygnotos, and Timanthes and the others who did not make use of more than four
colors, we praise their forms and their draughtsmanship. But in the art of Aétion,
Nikomachos, Protogenes, and Apelles, everything has come to a stage of perfection.

(Cicero, Brutus 70; tr. Pallitt 1990, 223)

Brief thoughiitis, this passage has the ingredients necessary for a history. Drawing fromearlier
Greek sources, Cicero names a series of artists inachronological sequence, presenting us with
arelative chronology of people and events, rather than an absolute chronology based on
specific dates. He al so tell's us about the accomplishments of these artists. The first, Kanachos,
created statues of the human figure inrigid postures, whereas his successors devel oped statues



that were increasingly softer and more lifelike in appearance. This happened progressively
over severa generations, and Cicero singles out Polykleitos as nearly perfect in the way he
scul pted the human form. We will see later a copy of a bronze statue called the Doryphoros or
—Spear-Bearerll by Polykleitos (see Figure 10.7, page 243), but for now we canlook at a
similar figure from the Parthenon frieze that can be given an absol ute date between 442 and
438 BCE based on the inscribed accounts of building expenses for the Parthenon (Figure 1.1).
The figure standing in front of the horse touching his head with his left arm stands in a very
lifelike pose with the weight to one hip and leg. The muscles and anatomy of the body are
articulated accurately and precisely, making himlifelike in appearance. Furthermore, heisa
graceful, athletic figure whose nudity allows us to admire his beauty. We can see how Cicero
might acclaim a Pol ykl eitan statue of the mid-fifth century BCE as both beautiful and —ust
about perfect.ll

1.1 North frieze of the Parthenon, 442 438 BCE. 3 ft 5%2in (1.06 m). London, British Museum.
Cavalcade.

Photo: © The Trustees of the British Museum.

Inhis brief history, Cicero articulates an operating principle for Greek art, and in doing so
makes his account more historical and interpretive than simply a chronicle of events and facts.
He states, twice, that the purpose of art is to represent reality, and this becomesinturna
standard by which he judges the rel ative degree of success of the different artists. Not only do



statues become more lifelike intheir appearance, but they al so become more beautiful, making
a second criterion by which one can judge art and eval uate the achievements of different
artists.

Cicero-stwo principles, reality and beauty, are not exclusive to Greek scul pture, and are also
the standard for his comments on the history of painting. In this even briefer passage, Cicero
notes that pai nters underwent the same type of systematic devel opment, from four-color work
that relied on drawing, to presumably afull palette of colors with shading to make two-
dimensional figures seem three-dimensional. What Cicero does not tell us directly, however, is
that Apelles, the epitome of perfection for painting, was an artist who lived a century after the
scul ptor Polykleitos, so that the history of painting had a different absol ute ti metabl e than the
history of sculpture. We have little surviving mural painting fromthis era, but we might look at
a painting done on a cerami ¢ vase about the same time as the Parthenon frieze (Figure 1.2). On
the exterior of this vase, amixing bowl or krater , we see Hermes bringing the infant
Dionysos to Papasilenos for safekeeping from Hera, who was once again jeal ous over an
illegitimate child fathered by Zeus. The figures are mostly in outline formwith just afew
added colors, and the effect is somewhat like the four colors of Polygnotos and Zeuxis
mentioned by Cicero. There are some of the three-dimensional effects of perspective and
shading, but on the whol e, this painting woul d not seem to have met the standard of illusionistic
—perfectionll achieved by Apelles a hundred years | ater.



1.2 Attic white-ground calyx krater attributed to the Phiale Painter, c. 440 BCE. 12 15/44in

(32.8 cm). Vati can, Museo Gregoriano Etrusco Vaticano 559. Hermes bringing the infant
Dionysos to Papasilenos.

Photo: Scala/Art Resource, NY.




Cicero-s purpose was not to write a history of Greek art for its own sake, but to use it as an
exampl e of parallels to the devel opment of oratory, which was of greater prestige than the
—esser artsll of painting and scul pture. e have to consider that this context filters the
principles and protagonists of his history. Inwriting about oratory, Cicero claims that it
reaches its perfection with Roman orators of the first century BCE, surpassing earlier Greek
rhetoricians. That Greek painting peaked |later than scul pture makes the point that artistic
devel opment i s not uniform and that oratory in contemporary Rome is just about perfect.

We further have to consider that the Latin terms used by Cicero might have meant something
slightly different than the equival ent Greek terms would have meant in his sources. He uses the
adj ective verus and the noun veritas to describe the purpose of art, words that mean real and
reality, aswell as truthful and truth. In colloquial use, the meaning of the termwith regard to art
IS —accurate representation of the natural appearance of athing,ll so that awork of art should
look like aliving human being (Pollitt 1974, 138). Comparing the Parthenon frieze to an earlier
work like the statues in Figure 8.9 (page 190), we can readily see that the Parthenonfigureis
more lifelike, more —+eal Il or —truell in appearance. For Cicero as a Roman, however, there
was also atradition of lifelike individual portraits of citizens, frequently elderly men and
women with deeply lined faces and receding hairlines. These portraits are al so true, but they
would hardly be described as beautiful |ike the Parthenon figure or the Doryphoros of
Polykleitos.

Unlike today-s histories of Greek art, Cicero did not include any illustrations so that his
readers could see what he was saying. Rather, Cicero assumes that his audience is already
familiar with a number of these artists and with the general outlines of the history of style in
Greek art. Indeed, the construct that Cicero presents of Greek art going fromless lifelike (stiff)
to very lifelike (real) inits representati on of the human form, of the human figure being the
most i mportant subject of art in both Greece and Rome, and of Greek art of the fifth and fourth
centuries BCE achieving a standard of beauty by which Roman or other art was measured, are
themes that have dominated the modern histories of Greek art since the ei ghteenth century,
when Johann Wi nkel mann published what is considered the first modern history of Greek artin
1764.

The modern vocabulary of art history, however, has changed. If one were to describe the
Parthenon figure as —+ealistic Il it would be misleading for a contemporary reader. The youthful
male on the frieze is perfectly proportioned and graceful; he does not ook like your average,
everyday twenty-year-old. We would describe him as idealized rather thanrealistic. The
Terme Boxer that we shall see near the end of the book (see Figure 14.22, page 367) is
realistic in his representation: scarred, cut, and deformed as a result of the boxing contests he
has fought. Both figures fit Cicero-s stated purpose of art as a representati on of reality/truth,
but a better modern art historical termfor verus would be naturalistic , lifelike in appearance.
Its opposite, the stiff figures of Kanachos, is best described by the termabstract , asimplified
and schemati ¢ rendering of the human figure.

One might wonder, then, why there should be new histories of Greek art, since it was al ready
an old and well-known story for Cicero. One reasonis that Greek art was both familiar and



contemporary for Cicero and his audience; it was still being produced when he lived and we
have letters fromhimto Atticus, afriend and agent in Athens, with instructions and comments
for purchases of Greek art to be shipped to Cicero-s villain Tusculum, Italy. There the statues
would adorn his library and what he called his —symnasia , Il colonnaded gardens modeled on
the sites where Greek youth received physical and phil osophical education. Cicero named his
two gymnasia the Academy, where Plato had taught in Athens, and the Lyceum, where Aristotle
taught. Indeed, Cicero had spent time studying philosophy in Athens as a young man and
wanted to replicate the atmosphere of these places at hisvilla. Greek art was still alivein
Ciceros day, evenif it had reached its peak much earlier, but for Cicero its purpose was
decorative and personal, quite different from the public and purposeful role that Greek art
played inits original setting.

Today, Greek art lives mostly in museums and is not part of the visual fabric of daily life,
making it even more remote and foreign than it was to Cicero. Our terminology and cultural
standards are different from Cicero-s and to learn about Greek art today requires much more
remedial education about Greek life and culture. Another factor in approaching Greek art
history againis that the questions of interest to art historians and archaeol ogists today have
changed. Rather than | ooking for masterpi eces of Greek art mentioned by Cicero and
organizing collections by period, place, and subject matter, students of Greek art today are
becoming more interested in the context of Greek art: who made something, who paid for it,
what purpose did it serve, and what importance did it have in the lives of the ancient Greeks.
We need to devel op a history that can begin to address some of those questions.

An Alternative Mini-History of Greek Art

Objects do not come with a certificate of authenticity bearing a date or place of origin. Before
we can consider their art historical interest, we have to place each in time by examining and
comparing its style to other objects. The shape of awork and its components, the patterns used
to ornament or enhance it, and the techniques used in its creation can be distinctive criteria for
defining a particular style, as can be its representati on of human, animal, and vegetal subjects.
Aswe saw in Cicero-s passage, the devel opment of representational style can be akey

di stingui shing feature of the history of Greek art. Very broadly speaking, Greek art of the tenth
to eighth centuries BCE, the Geometric period , was very simple compared to contemporary
Egyptian art, but by the seventh and sixth centuries BCE, the archaic period , Greek artists
were producing statues that were comparabl e in technique and style. By the fifth and fourth
centuries BCE, the classical period , Greek art devel oped a consistently lifelike style that was
distinctive in the ancient world. In the | ast three centuries of the millennium, the Hellenistic
period, it devel oped new and even more expressive styles. It is the variation of style fromone
work to the next that provides a key for identifying its origin and time.

One needs to be cautious, however, about seeing an—evol utionll of representational style from
abstract to naturalistic as being smoothly progressive or inevitable. Greek art could change
dramati cally from one region to another, and we can find examples of Greek artinwhich
different artistic styles are combined on the same building or even in the same work. By at



|east the fifth century BCE Greek artists were producing works that were deliberately older in
style, imitating the works of earlier centuries inwhat would be called today a—etroll style.
The lifelike representati on of the human figure was not an artistic end initself and we need to
consider the function and context of awork to think about how its appearance might have
served a purpose for the artist or the patron.

One might construct an alternative to Cicero-s grand if short narrative of Greek art by 1ooking
at smaller and more modest works, terracotta figures that are mostly found in the excavation
of sanctuaries where they were votive offerings, or intombs where they served as grave
goods for the deceased. Such objects fall outside of the traditional —fine artsll of scul pture,
painting, and architecture and are more typically |abel ed —decorative arts.Il A small bronze
figure like that dedi cated by Marntiklos that we shall see in Chapter 7 (see Figure 7.19, page
176) would generally be placed in the category of decorative art, unlike the large bronze god
that we shall see later inthis chapter (see Figure 1.7). For itstime, however, itis a product
that would have been an expensive investment in resources and skill that was worthy of
recording the name of the donor/patron onit. Whereas a Greek viewer or patron would
recogni ze the differences in value and visual appeal between a small terracotta and large
marble figure, functionally they could serve the same purpose and be invested with similar
value interms of their meaning. Greek art was not made simply for its aesthetic val ue, but had
asocial, religious, and cultural purpose that guided its formand content. Accordingly, we need
to use awider definition of what is awork of art. The Greek word for art, techne, is defined
as art, skill, craft, or cunning of hand and encompasses the traditional fine arts aswell as
pottery, metalwork, and shipbuilding. The emphasisis upon the skill required to transform
material into something else, whether stone into scul pture, wood into a ship, or words into a
speech. For our purposes, we should consider art as an object or work that has been created
through the application of skill to materials to create a work that has visual appeal and that
serves acultural or socia function. In addition to architecture, painting, and scul pture, this
means we shall be looking at jewelry, metalwork, painted and plain pottery, and terracottas
throughout this book.

We begin with a terracotta woman that was excavated at the sanctuary at Olympia (Figure 1.3).
This figure has been formed from clay that was then fired; the body is flat and schematic,
looking as if it were made by a cookie-cutter with blocky arms and legs. The head has been
shaped more three-dimensional ly with added clay that was worked by hand to make a chin,
nose, and hairpiece. Afterward, the details of mouth, nostrils, hair, and genitals were made by
incising the clay with a sharp tool, and the eyes, nipples, and navel by pushing a hollow reed
or similar device into the clay. The figure is recogni zably human but not very lifelike; it has an
abstract styl e that reduces the components and detail s of the human body to simple forms.
Indeed, there are many and more numerous mal e figures found at Olympia that differ fromthis
—Hera-typell inonly afew details like the genitals.






1.3 Late Geometric | —-Herall-type terracotta figure from Olympia, c. 750 725 BCE. 6 7/4gin
(16.4 cm). Olympia, Archaeol ogical Museum Tc2285 (K151).
Photo: Gosta Hellner, DAI-ATH-Neg. 1970/0804. All rights reserved.

In order to begin to understand this artifact-s place in a history of Greek art, we need to
observeit closely, analyzingaswe did its style| the way inwhichits details, features, and
overall composition and form are made by the artist. The advantage of |ooking at works like
terracotta figures and pottery is that they are mass-produced and artists use familiar techniques
and features to make them, somewhat like handwriting. We presume that artifacts that are
simlar instyleare similar intime and origin, and by comparing their archaeological contexts
and layers across many sites, archaeol ogists can establish arelative sequence of their
manufacture and designate each grouping as a period in arelative chronol ogy, like Late
Geometric | for the Hera-type figure. The rel ative sequence of chronological periods can
someti mes be anchored to more specific calendar dates, or absol ute chronol ogy, by
comparison with works for which there is external evidence, such as a date of destruction or
foundation of a site or building, or the rule of a specific person like aking or tyrant. Such a
chronological pointisaterminus, or fixed point. For example, fragments of inscribed building
accounts for the Acropolis allow us to place the Parthenon frieze above into a four-year period
of 442 438 BCE, making this aterminus ad quem, a date at which it was made. An object
buried in the foundations of the Parthenon as construction fill would date someti me before the
begi nning of construction of the templ e structure; this terminus ante quem would then be
—before 448ll when constructi on began, but how much before that date would not be certain.
Finally, awork dedicated inside the Parthenon after it was dedicated in 438 would have a
terminus post quem, or date after which: —after 438.Il

The number of fixed chronological points for Greek art history, however, is very small and
many works, like the Olympia terracotta, can only be dated very generally since thereis no
external evidence for specific dates at Olympia until much later. These figures, bel onging to the
Late Geometric | period, are generally dated from the second half of the eighth century by a
process of comparison with dates established at other sites and a consideration of the
approximate passing of time or generations in the sequence of material's, working backward or
forward fromwhatever termini exist.

The terracotta is roughly contemporary with the | liad of Homer, but this modest figure presents
adifferent vantage point about Greek cultural and art history from Cicero-s principles of
lifelike, perfect beauty in the representati on of the human form. What the -Hera-typell figure
represents is not certain and it comes from a time when writing was only beginning to be
readopted in Greek culture, leaving us with little in the way of contemporary records outside
of literature. Since the terracottas and others like it are found at the sanctuary of Zeus, where
there was al so a cult to his wife Hera, they may represent the goddess as votive offerings.
What is unusual about themif they are Hera, however, is that they are nude. Nudity, as we shall
see in Chapter 4, becomes standard for representing the mal e figure in the eighth century, but
femal e nudity devel ops much later as an artistic subject, and then is associated with Aphrodite,
not Hera. Hera, as wife and queen, is shown clothed and regal inlater art, where her



identificationis certain based oninscriptions or attributes. A nude Herawould not seemto be
alogical precedent for these | ater representati ons based on religious and socia continuity,
|eaving the i dentification of the figure open to question. If we look outside of Greece inthe
eighth century, however, we can find examples of femal e nudity in figures produced in the
Levant , where fertility figures like Astarte were popular. The Olympiafigures are far more
abstract in style and | ess three-dimensional intheir form, but perhaps there is an influence at
work. These are not just idle issues about i denti fyi ng subject matter, but address questions
about gender, religious, social, and cultural identity that are of interest for a history of art.

A second terracotta shows a more lifelike representation of the human figure (Figure 1.4). This
work, found in atomb in the Kamiros cemetery on the island of Rhodes and acquired by the
British Museumin 1861, has much more accurate details of anatomy and its proportions are
closer to the human body. The folds and edges of the clothing are shown in a way that suggests
the body underneath, and paint hel ps to disti ngui sh the cloth from the exposed sections of the
body. The woman is shown with one foot forward, and she pulls at her skirt to facilitate
movement. She holds a small rabbit in her right arm, possibly making an offering or holding it
as an attribute. The figure is stiff and closed in silhouette, and this kind of styleis generally
label ed archaic to distinguish it fromthe earlier geometric and the later classical periods.
Figures like this are generally dated based on the style to the first half of the sixth century BCE,
almost two centuries later than the Hera-type figure from Olympia. This style would loosely fit
the description that Cicero gives for the statues of Kanachos, —#ore rigid than they ought to
have beenif they were to imitate reality.ll Indeed, the terracottais probably even morerigid
and rudi mentary than were the statues of Kanachos.



