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1.1 N orth frieze of the Parthenon, 442‌438 BC E. 3 ft 5¼  in (1.06 m ). London, British
M useum . Cavalcade.

1.2 A ttic w hite-ground calyx krater attributed to the Phiale Painter, c. 440 BC E. 12 
15/16 in (32.8 cm ). Vatican, M useo G regoriano Etrusco Vaticano 559. H erm es bringing
the infant D ionysos to Papasilenos.

1.3 Late G eom etric I ―H era‖-type terracotta figure from  O lym pia, c. 750‌725 BC E. 6 
7/16 in (16.4 cm ). O lym pia, A rchaeological M useum  Tc2285 (K 151).

1.4 Terracotta w om an from  a grave at K am iros cem etery, R hodes, c. 600‌540 BCE. 9 
3/16 in (23.3 cm ). London, British M useum  1861,1024.1.

1.5 Terracotta figures from  girl‒s tom b in K eram eikos cem etery, A thens, 380‌370 B CE.
H eight of A pollo w ith K ithara: 6 15/16 in (17.6 cm ). A thens, K eram eikos M useum
H S.264.

1.6 Terracotta group of w om en (D em eter and Persephone?), 2nd cent. B CE. 8 1/16 in
(20.5 cm ). London 1885,0316.1.



1.7 G od (Zeus?) from  Cape A rtem ision, c. 460 BC E. Bronze, 6 ft 10º  in (2.09 m ).
A thens, N ational A rchaeological M useum  Br. 15161.

1.8 G od (Zeus?) from  Cape A rtem ision, c. 460 BC E. Bronze, 6 ft 10º  in (2.09 m ).
A thens, N ational A rchaeological M useum  Br. 15161.

1.9 View  of the A cropolis from  the Pynx (w est). Left: Erechtheion; center: Propylaia
and Tem ple of A thena N ike; right: Parthenon.

1.10a A ttic pottery from  W ell J2:4 in the A gora, A thens, c. 525‌490 BC E. D iam eter of
top left w ithout handles: 7 9/16 in (19.2 cm ). A thens, A gora M useum . Top row : red-
figure kylikes (P32420, P32411), black-glaze kylix (P32470); red-figure kylix
(P32419). Bottom  row : red-figure kylikes (P32421, P32422, P32417).

1.10b A ttic pottery from  W ell J2:4 in the A gora, A thens, c. 525‌490 BCE. H eight of
top right: 6 3/8‌6 5/8 in (16.2‌16.9 cm ). A thens, A gora M useum . Top row : black-figure
am phoriskos (P32416); black-figure skyphos (P32413). B ottom  row : red-figure pelike
(P32418); red-figure kylix (P32417); black-figure oinochoe (P32415).
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2.1 Vasiliki W are jug w ith spout, EM  IIB. 611/16 in (17 cm ). London, British M useum
1921,0515.32 (A 425).

2.2 Folded-A rm  Figures (FA F) from  Chalandriani cem etery, Syros, EC II/K eros-Syros
G roup. A thens, N ational A rchaeological M useum . Largest figure: 181/8 in (46 cm ).

2.3 ―Frying pan‖ from  C halandriani cem etery, Syros, EC IIB /K eros-Syros G roup. 11 in
(28 cm ). A thens, N ational A rchaeological M useum  4974.

2.4 Plan of M yrtos, Crete, EM  II. A fter P. W arren, M yrtos: An Early Bronze Age
Settlem ent in C rete (London, 1972), insert.

2.5 Sauceboats and bow ls from  Lerna, EH  II. A fter J. L. C askey, ―The Early H elladic
Period in the A rgolid,‖ H esperia 29 (1960), 291, Fig. 1, used w ith perm ission.

2.6 H ouse of the Tiles, Lerna, EH  IIB. Plan and reconstruction. A fter M . H . W eincke,
Lerna IV: The Architecture, Stratification, and Pottery of Lerna III (Princeton, 2000),
Fig. I.107, used w ith perm ission.

2.7 Seals from  the H ouse of the Tiles at Lerna, EH  IIB. A fter M . C. H eath, ―Early
H elladic Clay Sealings from  the H ouse of the Tiles at Lerna,‖ H esperia 27 (1958), pl.
21, used w ith perm ission.

2.8 M inyan w are drinking vessels, M H . 47/16 in (11.2 cm ), 75/16 in (18.6 cm ), 31/8 in (8 
cm ). London, British M useum . Left: 1912,0626.307; m iddle: 1912,0626.35; right:
1912,0626.55.

2.9 K am ares W are jug from  Phaistos, M M  IIB. 105/8 in (27 cm ). H erakleion,
A rchaeological M useum .



2.10 Plan of G ournia, Crete, LM  I. D raw ing from  P. P. Betancourt, Introduction to
Aegean Art (Philadelphia: IN STA P A cadem ic Press, 2007), Fig. 5.7.

2.11 Plan of the palace at K nossos, LM  I. D raw ing from  P. P. Betancourt, Introduction
to Aegean Art (Philadelphia: IN STA P A cadem ic Press, 2007), Fig. 5.7.

2.12 View  of w est side of courtyard at the palace of M inos at K nossos: staircase and
throne room  (reconstructed).

2.13 ―Snake goddess‖ from  K nossos, M M  III to LM  IA . Faience, 115/8 in (29.5 cm ).
H erakleion, A rchaeological M useum .

2.14 K ouros from  Palaikastro, LM  IB. Ivory, gold, serpentine, rock crystal, 201/4 in
(51.5 cm ). Siteia M useum .

2.15 H arvester vase, LM  IB. H eight of preserved section, 33/4 in (9.6 cm ). H erakleion,
A rchaeological M useum .

2.16 Seal ring from  Isopata, LM  I. G old, 7/8 in Õ 7/16 in (2.25 cm  x 1.16 cm ).
H erakleion, A rchaeological M useum .

2.17 M arine style pilgrim ‒s flask from  Palaikastro w ith octopus, LM  IB. 11 in (28 cm ).
H erakleion, A rchaeological M useum .

2.18 Jug from  Thera, LC IA . 81/8 in (20.7 cm ). A thens, N ational A rchaeological
M useum . Sheaves of grain.

2.19 Landscape and bird fresco from  H ouse D elta 2, A krotiri, LC  IA . A thens, N ational
A rchaeological M useum .

2.20 M iniature frescoes from  R oom  5, W est H ouse, A krotiri, LC  IA . 15¼  in (40 cm )
(ship fresco). A thens, N ational A rchaeological M useum . Ship scene; battle scene;
N ilotic scene.

2.21 Vapheio cup, LM  IB . A thens, N ational A rchaeological M useum  1759. 31/8 in (7.9 
cm ). Youth and bull.

2.22 D agger from  Shaft G rave at M ycenae, LH  I. Length 87/16 in (21.4 cm ). A thens,
N ational A rchaeological M useum  394. Lion hunt.

2.23 W ooden box w ith gold relief from  Shaft G rave V, Circle A  at M ycenae, LH  I.
Length of box: 311/16 in (9.4 cm ). A thens, N ational A rchaeological M useum . Lions
hunting deer.
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3.1 Palace Style am phora w ith octopus from  K nossos, LM  II. 28 1/2 in (72.5 cm ).
H erakleion, A rchaeological M useum .



3.2 Painted sarcophagus from  H agia Triada, LM  IIIA . Length 4 ft 5 15/16 in (1.37 m ).
H erakleion, A rchaeological M useum .

3.3 Palace of N estor at Pylos: view  of m egaron, LH  IIIB . A fter C . W . Blegen and M .
Raw son, The Palace of Nestor at Pylos in W estern M essenia I: The Buildings and
their C ontents (U niversity of C incinnati and Princeton, 1966), Vol. 1, Pl. 22.

3.4 Reconstruction of the m egaron interior at Pylos by Piet de Jong, LH  IIIB.

3.5 Palace of N estor at Pylos: plan, LH  IIIB. A fter C. W . B legen and M . R aw son, The
Palace of Nestor at Pylos in W estern M essenia I: The Buildings and their Contents
(University of Cincinnati and Princeton, 1966), Vol. 1, Pl. 416.

3.6 View  of w alls of M ycenae w ith Lion G ate, LH  IIIB.

3.7 ―Treasury of A treus,‖ M ycenae, LH  IIIB . Plan and section. A fter A . J. B. W ace,
―Excavations at M ycenae IX : The Tholos Tom bs,‖ Annual of the British School at
Athens 25 (1921), pl. LVI.

3.8 Interior of ―Treasury of A treus,‖ M ycenae, LH  IIIB .

3.9 Fresco from  Cult C enter at M ycenae, LH  IIIB . N auplia, A rchaeological M useum .

3.10 Cham ber tom b burial from  A gora w ith three bodies, LH  IIIA .

3.11 Pottery from  cham ber tom b burial in the A gora, LH  IIIA . 12 in (30.5 cm ); 10 13/16
in (27.5 cm ). A thens, A gora M useum . Upper: back row : kylikes (P17765, P17755,
P17756); front row : bow l (P17758) and pilgrim ‒s flask (P17753). Low er: back row :
kylix (P17764), jar w ith stirrup handles (P17738), one-handled kylix (P17754); front
row : bow l (P17762), bow l w ith ribbon handles (P17759).

3.12 G oblet w ith floral decoration from  K alym nos, LH  IIIB . 7 3/16 in (18.2 cm ).
London, B ritish M useum  1886,0415.15.

3.13 K rater w ith chariot procession from  Tom b 70, Enkom i, Cyprus, LH  IIIA 2. 11 11/16
in (29.7 cm ). London, British M useum  1897,0401.1113.

3.14 Terracotta figures (psi, tau, and phi types), LH  IIIB . H eight of second from  left: 5
in (12.7 cm ). London, British M useum  1875,0512.3‌5 and 1864,0220.32‌33.

3.15 Stirrup jar w ith octopus, LH  IIIC . 101/4 in (26 cm ). N ew  York, M etropolitan
M useum  of A rt 53.11.6.

3.16 W arrior Vase from  M ycenae, LH  IIIC . 16 1/8 in (41 cm ). A thens, N ational
A rchaeological M useum  1426.
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4.1 Sub-M ycenaean A ttic am phoriskos from  the K eram eikos, c. 1100‌1050 B CE.
A thens, K eram eikos M useum  T108 (inv. 466). 513/16 in (14.8 cm ).



4.2 Protogeom etric A ttic cinerary am phora from  the K eram eikos, c. 1000‌900 B C E.
189/16 in (47.2 cm ). A thens, K eram eikos M useum  T 18/I (inv. 560).

4.3 Early G eom etric A ttic burial am phora w ith bent iron sw ord from  A gora (D 16:4), c.
900 B C E. 20»  in (52 cm ). A thens, A gora M useum  P20177 and IL1058.

4.4 M iddle G eom etric tom b of the R ich Lady in the A gora in A thens (Tom b H 16:6), c.
850 B C E. D raw ing of grave and grave goods in situ.

4.5 G rave goods from  tom b of the R ich Lady, c. 850 B C E. A thens, A gora M useum .
H eight of am phora: 283/8 in (72 cm ).

4.6 Jew elry from  the tom b of the Rich Lady, c. 850 B CE. N ecklace of glass and faience
beads; earrings.

4.7 Late G eom etric IA  A ttic am phora from  the D ipylon cem etery (K eram eikos)
attributed to the D ipylon M aster, c. 760‌750 B CE. 5 ft 1 in (1.55 m ). Prothesis. A thens,
N ational A rchaeological M useum  804.

4.8 D etail of prothesis scene in Figure 4.7.

4.9 Late G eom etric IB  A ttic krater from  D ipylon cem etery (K eram eikos), c. 750‌735
BC E. 3 ft 65/8 in (108.3 cm ). A ttributed to the H irschfeld W orkshop. N ew  York,
M etropolitan M useum  of A rt, Rogers Fund, 1914, 14.130.14. Prothesis and chariot
procession.

4.10 Late G eom etric II A ttic skyphos from  the K eram eikos, c. 735‌720 B C E. D iam eter
619/64 in (16 cm ). Interior: m usician w ith m ale and fem ale chorus; exterior: tripods.
A thens, N ational A rchaeological M useum  874.

4.11 Late G eom etric Euboean lidded krater from  C yprus, c. 750‌740 B CE. 3 ft 91/4 in
(114.9 cm ). N ew  York, M etropolitan M useum  of A rt, C esnola Collection, purchased by
subscription, 74.51.965. Stags flanking sacred tree.

4.12 Late G eom etric IB  A rgive krater fragm ent from  A rgos, c. 750‌740 B CE. 101/8 in
(25.7 cm ). A rgos, A rchaeological M useum  C .240.

4.13 Terracotta centaur from  Lefkandi, end 10th cent. B CE. 143/16 in (36 cm ). Eretria,
A rchaeological M useum  8620.

4.14 Ivory figure from  D ipylon grave, 750‌725 B CE. 9»  in (24 cm ). A thens, N ational
A rchaeological M useum  776.

4.15 B ronze votive horses from  O lym pia, 8th cent. B CE. O lym pia, A rchaeological
M useum . B 5353/B 6167/B 1314. H eight of left horse: 27/16 in (6.2 cm ).

4.16 Tripod reconstruction from  O lym pia. A fter M . M aass, D ie geom etrischen
D reifússe von O lym pia, O lym pische Forchungen 10 (B erlin: W alter de G ruyter, 1978),
no. zu201.



4.17 B ronze w arrior from  a tripod handle at O lym pia, 8th cent. B C E. 93/16 in (23.3 
cm ). O lym pia, A rchaeological M useum  B5600.

4.18 C retan bronze tripod leg from  O lym pia, end 8th cent. BC E. 185/16 in (46.5 cm ).
O lym pia, A rchaeological M useum  B 1730.

4.19 B ronze group of m an and centaur, m id-8th cent. BC E. 43/8 in (11.1 cm ). N ew  York,
M etropolitan M useum  of A rt, G ift of J. Pierpoint M organ, 17.190.2072.

4.20 R econstruction of the H ouse at Lefkandi, 1000‌950 BC E. A fter M . R . Popham , P.
G . C alligas, L. H . Sackett, J. C oulton, and H . W . C atling, Lefkandi II: The
Protogeom etric Building at Toum ba. Part 2: The Excavation, Architecture and Finds,
British School at A thens. Supplem entary Volum es, 23 (A thens, 1993), pl. 28.

4.21 Plan of the tow n of Zagora, A ndros, 8th cent. BCE.

4.22 Plan of houses in A rea H  of Zagora, A ndros. Top: Phase 1, before 725 BC E;
bottom : Phase 2: 725‌700 B CE.

4.23 Late G eom etric A ttic spouted bow l or louterion, possibly from  Thebes, c. 730‌
720 B C E. 12 in (30.5 cm ). London, B ritish M useum  1899,0219.1. M an and w om an
boarding a ship.
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5.1 R econstructed view  of ancient A thens w ith view  of A gora and A cropolis. D raw ing
by John Travlos.

5.2 Plan of A thens w ith ancient structures superim posed on m odern city streets.
A ncient streets in dotted lines.

5.3 Plan of Poseidonia/Paestum , founded c. 600 BC E.

5.4 Plan of O lynthos, c. 430‌348 B C E.

5.5 R econstructed view  of Priene, later 4th‌3rd cent. BCE.

5.6 View  of the A gora in A thens today. Left: Tem ple of H ephaistos; right: reconstructed
Stoa of A ttalos.

5.7 R econstructed plan of A gora of A thens, c. 400 BC E.

5.8 R econstructed plan of A gora of A thens, c. 150 CE.

5.9 Tyrannicides (A ristogeiton, left; H arm odios, right) of K ritios and N esiotes, R om an
m arble copy of G reek bronze original of 477/6 B C E. 6 ft 4¼  in (1.95 m ). N aples,
M useo A rcheologico N azionale.

5.10 R elief com m em orating victory of Leontis tribe, early 4th. cent. B CE. 18₱  in (48 
cm ). A thens, A gora M useum  S 7167.

5.11 A ttic black-figure Panathenaic am phora attributed to K leophrades Painter, c. 490



BC E. 25 in (65.2 cm ). Side A : A thena; side B: racing chariot. N ew  H aven, Yale
University A rt G allery, G ift of Frederic W . Stevens, B.A . 1858, 1909.13.

5.12 Plan of H ouse A  vii 4 at O lynthos, w ith location of excavated object types.

5.13 R econstruction draw ing of H ouse A vii 4 at O lynthos.

5.14 Plan of houses, B lock 1, Silen‒s Q uarter, Thasos (Phase 4).

5.15 R econstruction draw ing of houses, B lock 1, Silen‒s Q uarter, Thasos.

5.16 H ousehold pottery found in the A gora at A thens, 6th‌4th cent. B C E. A thens, A gora
M useum .

5.17 H ousehold finds from  Priene, 2nd‌1st cent. B C E. Berlin, A ntikensam m lung
AV1167.

5.18 Textile from  Tom b II at Vergina, c. 336‌311 BC E. A igai, M useum  of the R oyal
Tom bs.

5.19 A ttic red-figure skyphos attributed to the Penelope Painter, c. 450‌440 B CE. 8 in
(20.5 cm ). Penelope and Telem achos at the loom . Chiusi, M useo A rcheologico 1831.

5.20 R econstruction of dining room  w ith sym posiasts in the South Stoa of the A gora at
A thens. D raw ing by Piet de Jong.

5.21 Early C orinthian colum n krater, c. 600‌590 B CE. B anquet of Eurytios. 181/8 in
(46 cm ). Paris, M usçe du Louvre E635.

5.22 D iagram  of vase types.

5.23 M iddle C orinthian skyphos, c. 585‌570 B C E. Paris, M usçe du Louvre C A 3004.
4»  in (11.5 cm ). Left: H erakles and H ydra: center/right: kom asts.

5.24 K ouros from  A navyssos, perhaps from  tom b of K roisos, c. 530 BC E. 6 ft 4₯  in
(1.94 m ). A thens, N ational A rchaeological M useum  3851.

5.25 Late G eom etric Tom b X I w ith part of Tom b X X II, A gora, A thens, end 8th cent. or
beginning 7th cent. BC E. D raw ing by Piet de Jong.

5.26 A ttic w hite-ground lekythoi w ith funerary scenes. London, B ritish M useum . Left:
attributed to the Sabouroff Painter, c. 450‌440 B C E. 13 in (33.02 cm ). Prothesis and
m ourning. D 62. Center: attributed to the Reed Painter, c. 420‌410 BC E. 11»  in (29.2 
cm ). C haron. D 61. R ight: attributed to the Reed Painter, c. 420 B C E. 12»  in (31.7 cm ).
W om an and youth at tom b. D 73.

5.27 Stelai of K oroibos‌K leidem ides fam ily in the K eram eikos, A thens, reconstruction
of 4th cent. B C E tom b plot.

5.28 Stele of H egeso, c. 400 B C E. 5 ft 2 in (1.58 m ). A thens, N ational A rchaeological
M useum  3624.
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6.1 Ivory group of hero w ith lion, c. 700‌650 B C E. 9»  in (24 cm ). D elphi,
A rchaeological M useum  9912.

6.2 N eo-A ssyrian relief from  the palace at K horsabad, c. 720 BC E. 14 ft 7 in (4.45 m ).
Paris, M usçe du Louvre.

6.3 K ore of N ikandre from  D elos, c. 650‌625 B CE. 5 ft 8 in (1.75 m ). A thens, N ational
A rchaeological M useum  1.

6.4 K ouros from  Sounion, c. 590 B C E. 10 ft in (3.05 m ). A thens, N ational
A rchaeological M useum  2720.

6.5 Egyptian m ale statue, Tjayasetim u, from  G iza, c. 664‌610 BC E. 4 ft in (1.25 m ).
Lim estone. London, B ritish M useum  EA 1682 (1921,0507.1).

6.6 Egyptian bronze statue of M ut, dedicated at Sam os, 7th cent. B C E. 6₱  in (17.4 cm ).
Sam os, Vathy M useum  B 148.

6.7 Phoenician ivory plaque from  N im rud, 9th‌8th cent. B CE. 23/4 in (6.9 cm ). London,
British M useum  W A 134322 (1963,1214.8).

6.8 C ypro-Phoenician silver gilt bow l w ith various scenes, c. 725‌675 BC E. 6₰  in
(16.8 cm ) diam eter. N ew  York, M etropolitan M useum  of A rt, The C esnola C ollection
74.51.4554. Im age copyright ̈  The M etropolitan M useum  of A rt. Im age

6.9 Left: Protocorinthian aryballos attributed to the Evelyn Painter, c. 720‌700 BC E.
211/16 in (6.8 cm ). London, B ritish M useum  1969,1215.1. R ider and w arrior. R ight:
Protocorinthian alabastron from  K am iros, 660‌650 BC E. G riffins. 21/4 in (5.8 cm ).
London, B ritish M useum  1860,0201.30.

6.10 Protocorinthian aryballos from  tom b in Taras/Taranto, c. 680‌650 BC E. Riders,
anim al frieze, dogs chasing hare. 2₯  in (6.1 cm ). Taranto, N ational A rchaeological
M useum  4173.

6.11 Protocorinthian olpe attributed to the Chigi Painter, c. 650‌640 BC E. Battle; lion
hunt; hare hunt. 10 in (26.2 cm ). R om e, Villa G iulia 22679.

6.12 Sicilian stam nos from  Selinunte, m ade in M egara H yblaea, c. 660‌650 B C E.
Centaurs and w om en. 20»  in (52 cm ). Paris, M usçe du Louvre CA 3837.

6.13 W ild G oat-style oinochoe from  R hodes, 625‌600 BC E. 12 in (30.5 cm ). Paris,
M usçe du Louvre A 312.

6.14 C hian ―A phrodite B ow l‖ from  N aukratis, 620‌600 B CE. D iam eter 151/4 in (38.8 
cm ). London, British M useum  1888,0601.456.

6.15 Protoattic am phora from  Eleusis, c. 670‌650 B C E. B linding of Polyphem os;
G orgons chasing Perseus. 4 ft 7 in (1.42 m ). Eleusis, A rchaeological M useum .

6.16 G riffin protom e probably from  R hodes, 7th cent. B C E. 93/16 in (23.4 cm ). London,



British M useum  1870,0315.16.

6.17 G old plaques w ith M istress of A nim als from  K am iros, R hodes, c. 660‌620 BC E.
1₰  in (4.2 cm ). London, B ritish M useum  1861,1111.4.

6.18 C ycladic relief pithos from  M ykonos, c. 675‌650 B CE. 4 ft 5 in (135 cm ). Trojan
horse and Iliupersis. M ykonos, M useum  2240.

6.19 Plan of the sanctuary of H era at Sam os and Tem ple 1b, c. 700 BC E.

6.20 Plan of the sanctuary of H era at Sam os and Tem ple 2, c. 650 B C E.

6.21 R econstruction of the stoa and corner of the H era Tem ple 2 at Sam os, c. 650‌625
BC E.

6.22 R econstruction of the superstructure of the Tem ple of A pollo at Therm on, c. 630
BC E. A fter G . K aw erau, AntD enk 2 (1908), pl. 49.

6.23 M etope from  the Tem ple of A pollo at Therm on, c. 630 B C E. 349/16 in (87.8 cm ).
Perseus fleeing. A thens, N ational A rchaeological M useum  13401.

6.24 Lintel from  the Tem ple at Prinias, c. 620‌600 B C E. H eraklion, A rchaeological
M useum  231‌232. H eight of seated w om an: 32º  in (82 cm ).

C hapter 07

7.1 View  of the sanctuary at D elphi.

7.2 Plan of the sanctuary at D elphi. Structures w ith black lines are those that still
existed in the 2nd cent. C E.

7.3 Reconstruction draw ing of the sanctuary at O lym pia. D ate of photo: 1900.

7.4 Plan of the A cropolis and areas to north and east, A thens.

7.5 Exterior of the Tem ple of Concord at A kragas/A grigento, c. 440‌430 B C E.

7.6 The D oric, Ionic, and C orinthian orders and their com ponents.

7.7 Tem ples of H era at Poseidonia/Paestum . Left: Tem ple of H era I, c. 550 BCE
(w idth 80 ft 5 in/24.51 m ). R ight: Tem ple of H era II, c. 460 BCE (w idth 79 ft 7
in/24.26 m ).

7.8 Erechtheion, A cropolis, A thens, c. 431‌405 BC E. Possibly by M nesikles,
architect.

7.9 Section of the frieze from  the Erechtheion, c. 410‌405 B C E. 20»  in (52 cm ).
London, B ritish M useum .

7.10 C orinthian capital and entablature from  the thym ele of the A sklepieion at
Epidauros, m id-4th cent. B C E. Epidauros, A rchaeological M useum .

7.11 G eneral plan of the G reek tem ple and its com ponents.

7.12 R econstruction of the side and interior of the Tem ple of Zeus, O lym pia. H eight of



naos about 46 ft 11 in (14.3 m ).

7.13 Interior of the Tem ple of C oncord at A kragas/A grigento, c. 440‌430 B CE.
Sculpture: Piergorgio Colom bara, In Prison, 2009; A aron Young, Purple Rain, 2009;
Francesco M essina, Bianca, 1938‌1990; D aniel Spoerri, The Skull Tree, 1993; Paolo
delle M onache, Eulogy of the H ands, 2009.

7.14 A thenian Treasury at D elphi (reconstructed), c. 490 B CE.

7.15 Perspective reconstruction of the Siphnian Treasury and Sacred W ay at D elphi.

7.16 B oeotian black-figure lekane w ith sacrificial procession to A thena, c. 550 B C E.
12 in (30.5 cm ) diam eter. London, British M useum  B 80 (1897,1004.1).

7.17 A ttic red-figure volute krater attributed to the K leophon Painter, c. 440‌430 B CE.
30 in (77 cm ). Procession to A pollo; satyrs pursuing m aenads. Ferrara, M useo
N azionale di Spina 44894, T57CV P.

7.18 K ore dedicated by Euthydikos, from  A cropolis, A thens, c. 490‌480 B CE. 22 in
(58 cm ). A thens, A cropolis M useum  686 and 609.

7.19 N ude m ale (A pollo?) dedicated by M antiklos, early 7th cent. BC E. 8 in (20.3 cm ).
Boston, M useum  of Fine A rts 03.997.

7.20 O bjects from  votive deposit in the A gora (H  17:4), c. 700‌625 BC E. H eight of
central plaque: 9¼  in (24.8 cm ). A thens, A gora M useum .

C hapter 08

8.1 East pedim ent and frieze from  the Siphnian Treasury at D elphi, c. 530‌525 B CE.
D elphi M useum . H eight of frieze: 253/16 in (64 cm ). H erakles and A pollo struggling
over the tripod; council of the gods and battle of M em non and A chilles.

8.2 W est frieze from  the Siphnian Treasury at D elphi, c. 530‌525 B C E. 253/16 in (64 
cm ). D elphi M useum . A bduction scene?

8.3 Pedim ent from  Tem ple of A rtem is at K orfu, c. 580 BC E. H eight in center: 10 ft 4 in
(3.15 m ). K orfu M useum . M edusa w ith Pegasos and C hrysaor; Titanom achy.

8.4 Running M edusa and Pegasos from  Tem ple of A thena, Syracuse/Siracusa, c. 575‌
550 B CE. Terracotta, 22 in (56 cm ). Syracuse, Paolo O rsi M useum .

8.5 Facade of Selinus/Selinunte, Tem ple C , c. 550‌530 BC E. N ew  restoration by
University of Lecce (Progetto LA N D -LA B, http://landlab.unisalento.it) and Clem ente
M arconi. Im age courtesy of G razia Sem eraro, Francesco D ‒A ndria, and C lem ente
M arconi.

8.6 M etopes of Tem ple C  at Selinus/Selinunte, c. 550‌530 BC E. M etope height: 4 ft
97/8 in (1.47 m ). Palerm o. Q uadriga w ith A pollo and tw o goddesses; Perseus slaying
M edusa; H erakles and the K erkopes.



8.7 M etope from  A thenian Treasury at D elphi, c. 490‌485 B C E. 263/8 in (67 cm ).
D elphi M useum . Theseus fighting an A m azon.

8.8 Ball player base from  Them istoklean W all, c. 510‌500 B C E. 125/8 in (32 cm ).
A thens, N ational A rchaeological M useum  3476.

8.9 K ouroi dedicated to K leobis and B iton at D elphi, c. 570 B C E. 6 ft 59/16 in (1.97 
m ). D elphi M useum .

8.10 K ouros from  grave of Som brotidas, the physician, son of M androkles, M egara
H yblaea, Sicily, c. 560‌550 B CE. 3 ft 107/8 in (1.19 m ). Syracuse, Paolo O rsi M useum
49401.

8.11 K ouros dedicated by Pytheas and A eschrion to Ptoan A pollo, B oeotia, c. 500
BC E. 3 ft 49/16 in (1.03 m ). A thens, N ational A rchaeological M useum  20.

8.12 K ore dedicated by Cheram yes from  Sam os, 570‌560 BC E. 6 ft 39/16 in (1.92 m ).
Paris, M usçe du Louvre M N B 3226.

8.13 K ore of Phrasikleia, c. 550‌540 B CE. Signed by A ristion of Paros. 5 ft 95/16 in
(1.76 m ). A thens, N ational A rchaeological M useum  4889.

8.14 K ore from  A cropolis, A thens, c. 520‌510 B C E. 3 ft 101/16 in (1.17 m ). A thens,
A cropolis M useum  680.

8.15 C olor reconstruction of A cropolis K ore 675, ―C hiotissa‖ or C hian kore, from
A cropolis, A thens, by Stiftung A rchâologie, 2012 (Brinkm ann and B rinkm ann).

8.16 N arrative scenes of bronze shield band from  O lym pia in Figure 8.17. From  top:
ransom  of H ektor; H erakles and a lion; sphinxes; strife of A m phiaraos and Lykourgos
(plate); A jax and K assandra; suicide of A jax; m urder of A gam em non; Theseus and the
M inotaur. D raw ings after E. K unze, Archaische Schildbânder (O lym pische
Forschungen 2) (B erlin, 1950), pl. 19 IV f‌g; insert 13 IV  1; pl. 18 IV  a‌e. Used by
perm ission of D A I and Prof. H ans G oette.

8.17 B ronze shield band from  O lym pia, m id-6th cent. B C E. Length: 3311/16 in (85.5 
cm ). O lym pia, A rchaeological M useum  B1654.

8.18 C hryselephantine statue of A pollo from  D elphi, c. 550 BC E. H eight of face: 77/8
in (20 cm ). D elphi, A rchaeological M useum  10413.

8.19 C aryatid m irror from  C ape Sounion, c. 510 B CE. 16 in (40.64 cm ). London,
British M useum  1851,0507.13.

8.20 R hodian terracotta scent bottles, c. 600‌550 B C E. W arrior, 29/16 in (6.5 cm );
w om an, 43/4 in (12 cm ); horse, 3 in (7.6 cm ). London, B ritish M useum  1860,0201.41;
1836,0224.365; 1860,0404.27.



8.21 Painted panel from  Pitsa, C orinthia, c. 540‌530 B C E. 515/16 in (15 cm ). A thens,
N ational A rchaeological M useum  16464.

8.22 Lakonian kylix attributed to the H unt Painter, c. 555 B CE. 711/16 in (19.5 cm )
diam eter. From  C erveteri. Paris, Louvre E670. C alydonian boar hunt.

8.23 A ttic black-figure volute krater signed by K leitias and Ergotim os (Franåois Vase),
c. 570 B C E. 26 in (66 cm ). Florence, M useo A rcheologico N azionale 4209.

8.24 A ttic black-figure am phora signed by Exekias, c. 540 B CE. Vatican 344. A chilles
and A jax gam ing. 175/16 in (44 cm ).

8.25 A ttic bilingual am phora (red-figure side) by the A ndokides Painter, c. 525‌520
B C E. 217/8 in (55.5 cm ). Boston, M useum  of Fine A rts 01.8037. A jax and A chilles
gam ing.

8.26 A ttic red-figure calyx krater attributed to Euphronios, c. 520‌510 B C E. 175/8 in
(44.7 cm ). Paris, M usçe du Louvre G 103. H erakles and A ntaios.

C hapter 09

9.1 N orth frieze from  the Siphnian Treasury at D elphi, c. 530‌525 B CE. 251/4 in (64 
cm ). D elphi M useum . G igantom achy.

9.2 M iddle G eom etric II A ttic skyphos from  Eleusis, c. 770 B C E. B attle over fallen
w arriors. 2»  in (6.4 cm ). Eleusis, A rchaeological M useum  990.

9.3 A ttic red-figure pelike near the Pronom os Painter, end 5th cent. B CE. 16»  in (42 
cm ). A thens, N ational A rchaeological M useum  1333. G igantom achy.

9.4 Frieze from  the G reat A ltar of Zeus at Pergam on, c. 180‌150 B CE. H eight of
frieze: 7 ft 6»  in (2.3 m ). B erlin, Pergam onm useum . G igantom achy.

9.5 A ttic black-figure am phora attributed to Exekias, c. 540‌535 B CE. H eight of
picture: 61/4 in (15.8 cm ). C ollection of the M useum  of B oulogne-sur-M er 558. Suicide
of A jax.

9.6 A ttic black-figure cup, c. 550 B C E. 51/4 in (13.2 cm ). Boston, M useum  of Fine A rts
99.518. K irke, O dysseus, and his sailors.

9.7 A ttic red-figure hydria attributed to the K leophrades Painter, c. 480 B C E. 16»  in
(42 cm ). N aples, M useo N azionale A rcheologico 2422. Iliupersis scenes.

9.8 A ttic red-figure kylix attributed to the K odros Painter, c. 440‌430 B C E. 13 in (33 
cm ) diam eter. London, B ritish M useum  E84. D eeds of Theseus: clockw ise from  top:
K erkyon, Prokrustes, Skiron, M arathonian B ull, Sinis, and K rem m yon Sow ; tondo:
M inotaur.

9.9 A ttic red-figure skyphos attributed to the Penelope Painter, c. 450‌440 B C E. 81/16



in (20.5 cm ). Chiusi, M useo A rcheologico 1831. N urse recognizing O dysseus
disguised as a beggar.

9.10 A ttic red-figure kylix attributed to the B riseis Painter, c. 480 B C E. 113/4 in (30 
cm ) diam eter. London, B ritish M useum  E76. B riseis led aw ay from  A chilles.

9.11 Lucanian red-figure pelike attributed to the Choephoroi Painter, c. 350 B C E.
1615/16 in (43 cm ). Paris, M usçe du Louvre K 544. Elektra and O restes at tom b of
A gam em non.

9.12 C abiran black-figure skyphos, late 5th cent. B C E. 61/16 in (15.4 cm ). O xford,
A shm olean M useum  G .249. K irke and O dysseus.

9.13 A ttic red-figure chous attributed to the G roup of B erlin 2415, c. 460 BC E. 9»  in
(24.1 cm ). From  C apua. London, B ritish M useum  E539. Satyr attacking tree w ith jugs
(m ocking H erakles and apples of H esperides).

9.14 East pedim ent of the Tem ple of Zeus at O lym pia, c. 470‌457 B C E. H eight of
central figure: 10 ft 2 in (3.1 m ). O lym pia M useum . O ath of Pelops and O inom aos.

9.15 A ttic black-figure am phora from  the heroôn at Poseidonia/Paestum , attributed to
the C hiusi Painter, c. 510 B C E. 227/8 in (58 cm ). Paestum , M useo A rcheologico
N azionale 133153. A potheosis of H erakles.

9.16 A ttic black-figure colum n krater, m id-6th cent. B C E. From  the Tom b of the
Panathenaic A m phorae, O rvieto. Florence, M useo A rcheologico N azionale 22203.
W arriors fighting.

9.17 M etope of N aiskos Tom b from  Via U m berto, Taras/Taranto, 300‌250 B C E.
Taranto, M useo A rcheologico N azionale 113768. 201/4 in (51.5 cm ). B attle scene w ith
rider.

9.18 A ttic red-figure volute krater attributed to the N iobid Painter, c. 460 BC E. 263/4 in
(68 cm ). B oston, M useum  of Fine A rts 33.56. B ody: departure of w arrior; neck: Peleus
pursuing Thetis.

Chapter 10

10.1 ―K ritios B oy,‖ after 480 B C E. M arble, 33₱  in (0.86 m ). A thens, A cropolis
M useum  698.

10.2 W est pedim ent from  Tem ple of A phaia at A egina, after 480 B C E. H eight of
pedim ent 5 ft 7 3/4 in (1.72 m ). M unich, G lyptothek.

10.3 C olor reconstruction by Vinzenz B rinkm ann of archer (W 11), w arrior (W 9), and
A thena (W 1) from  w est pedim ent of the Tem ple of A phaia at A egina. M unich,
G lyptothek.

10.4 Fallen w arrior (E11) from  east pedim ent of the Tem ple of A phaia at A egina, after



480 B C E. M unich, G lyptothek.

10.5 R iace W arriors A  (right) and B  (left), c. 460‌450 BC E. B ronze, 6 ft 5 1/2 in and 6
ft 6 in (1.97 m  and 1.98 m ). R eggio di C alabria, M useo A rcheologico N azionale.

10.6 A rgive caryatid m irror, m id-5th cent. B C E. B ronze, 15 15/16 in (40.4 cm ). N ew
York, M etropolitan M useum  of A rt, bequest of W alter C. B aker, 1971, 1972.118.78.

10.7 D oryphoros of Polykleitos, H ellenistic m arble copy of G reek bronze original of c.
450‌440 B CE. 6 ft 6 in (1.98 m ). M inneapolis Institute of A rts, M innesota 86.1.

10.8 N ike by Paionios, c. 420 B C E. M arble, 6 ft 4 3/4 in (1.95 m ). O lym pia M useum .

10.9 M etope 10 from  the Tem ple of Zeus at O lym pia, c. 470‌457 B C E. 5 ft 3 in (1.60 
m ). A thena, H erakles, and A tlas w ith apples of the H esperides. O lym pia,
A rchaeological M useum .

10.10 Parthenon, A thens, 447‌432 BC E, view  from  the northw est. A rchitects Iktinos
and K allikrates. W idth 101 ft 3¼  in (30.88 m ).

10.11 Parthenon, A thens, plan w ith subjects of sculptural program . A fter I. Jenkins,
G reek Architecture and its Sculpture (London: B ritish M useum  Press, 2006), Fig. 67,
draw ing by K . M orton.

10.12 Parthenon, A thens, view  of w est end.

10.13 Parthenon, A thens, draw ing of exaggerated architectural refinem ents. A fter I.
Jenkins, G reek Architecture and its Sculpture (London: B ritish M useum  Press, 2006),
Fig. 65, draw ing by K . M orton.

10.14 South m etope from  Parthenon, 447‌442 B C E. 4 ft 5»  in (1.36 m ). London,
B ritish M useum  1816,0610.14. Lapith and Centaur fighting.

10.15 East frieze of the Parthenon, 442‌438 B C E. 3 ft 5¼  in (1.06 m ). London, B ritish
M useum . Presentation of peplos.

10.16A East pedim ent of the Parthenon, 437‌432 B C E. H eight of tallest figure (G ): 5 ft
8 1/8 in (1.73 m ). London, B ritish M useum . B irth of A thena, left side. From  left: H elios
w ith chariot team  (labeled in the literature as figures A ‌C ), D ionysos (?) (D ),
K ore/Persephone (E), D em eter (F), A rtem is (G ).

10.16B East pedim ent of the Parthenon, 437‌432 B C E. H eight of tallest figure (K ): 4 ft
3 1/8 in (1.30 m ). London, B ritish M useum . B irth of A thena, right side. From  left:
H estia (K ), D ione or Them is (L), A phrodite (M ).

10.17 Parthenon, A thens, view  of southeast corner w ith reproduction of D ionysos (D )
figure.

10.18 N ike figure from  the parapet of the Tem ple of A thena N ike, c. 420‌410 B CE. 3 ft
3¼  in (1.01 m ). A thens, A cropolis M useum .



10.19 G rave stele of A m pharete from  K eram eikos, 430‌420 B C E. 3 ft 11º  in (1.20 m ).
A thens, K eram eikos M useum  P999.

10.20 Painted w all from  the Tom b of the D iver, Poseidonia/Paestum , c. 470 BC E. 30 
11/16 in (78 cm ). Sym posion scene. Paestum , M useo A rcheologico N azionale.

10.21 A ttic w hite-ground kylix attributed to the Sotades Painter, c. 460‌450 BC E. 5 1/4
in (13.3 cm ) diam eter. Polyeidos and G laukos in the tom b. London, B ritish M useum
D 5.

10.22 A ttic red-figure calyx krater attributed to the N iobid Painter, c. 460‌450 B C E.
21º  in (54 cm ). Paris, M usçe du Louvre, G 341. Scene w ith heroes.

10.23 A ttic w hite-ground lekythos attributed to the A chilles Painter, c. 440 B C E.
H eight of picture 6 1/8 in (15.5 cm ). M uses on M ount H elikon. M unich, Staatliche
A ntikensam m lung und G lyptothek, Schoen 80.

10.24 A ttic red-figure epinetron attributed to the Eretria Painter, c. 425‌420 B C E. 6 in
(16 cm ). A thens, N ational A rchaeological M useum  1629. B ridal reception of A lkestis
(epaulia).

10.25 A ttic w hite-ground lekythos attributed to the Reed Painter, c. 420‌400 B CE. 20
in (50.8 cm ). London, B ritish M useum  D 71. W om an at tom b.

10.26 A ttic red-figure calyx krater signed by Euphronios from  C erveteri, c. 520‌510
B CE. D eath of Sarpedon. R om e, M useo N azionale di Villa G iulia.

Chapter 11

11.1 W est pedim ent from  the Tem ple of A sklepios at Epidauros, c. 370 BC E. D etail of
w arrior and A m azon. 21₰  in (0.55 m ). A thens, N ational A rchaeological M useum  139,
140, 149, 4752.

11.2 N ike acroterion from  w est pedim ent from  the Tem ple of A sklepios at Epidauros,
c. 370 B C E. 33»  in (0.85 m ). A thens, N ational A rchaeological M useum  155.

11.3 Figures from  the frieze of the Erechtheion on the A cropolis at A thens, c. 410‌405
B CE. 19 in (0.49 m ). A thens, A cropolis M useum .

11.4 Fragm ent of a red-figure test piece cut from  a krater, attributed to the M ethyse
Painter, c. 460 B C E. 2»  in (6.5 cm ). B erlin, A ntikensam m lung V.I.3362.

11.5 A ttic red-figure hydria attributed to G roup of Polygnotos, c. 450‌440 B CE. 16₮
in (41 cm ). London, B ritish M useum  1921,0710.2. M usical scene w ith w om en.

11.6 B lack-glaze w are from  the A gora, 5th cent. B C E. A thens, A gora M useum . Stand:
m ug, 500‌480 B C E. 4»  in (11.5 cm ). P14972. B ottom , left to right: stem m ed dish, c.
500 B C E. 2₮  in (5.5 cm ). P1195; stem m ed dish, 500‌480 B C E. P24612; salt cellar,
425‌400 B CE. 1¼  in (4.6 cm ). P14822; ribbed m ug, 450‌425 B C E. 2₰  in (6.7 cm ).
P2340; m ug, 450‌425 B C E. 3₮  in (8 cm ). P4876.



11.7 G old phiale dedicated by the K ypselids, 625‌600 B C E. 5 in (15 cm ). Boston,
M useum  of Fine A rts 21.1843.

11.8 A ttic black-figure N ikosthenic am phora signed by N ikosthenes, c. 540‌510 B C E.
13 in (33 cm ). London, B ritish M useum  B 296. Etruscan bucchero-w are am phora, 560‌
530. 13₮  in (33.4 cm ). London, B ritish M useum  1984,1023.1.

11.9 W est Slope w are kantharoi, c. 275‌250 B C E. 6₰  in and 6₯  in (16.9 cm  and 16.3 
cm ). A thens, A gora M useum  P5719 and P5811.

11.10 M old-m ade ―M egarian‖ bow l, c. 225‌175 B CE. 4º  in (10.8 cm ). London,
B ritish M useum  1897,0317.3. H ades abducting Persephone. Im age rotated 180®.

11.11 U nfinished N eoattic m arble krater (―Finley K rater‖), m id-1st cent. B C E. C opy of
M yron‒s sculpture group M arsyas and A thena of c. 460‌450 B CE. 18₮  in (46 cm ).
A thens, N ational A rchaeological M useum  127.

11.12 G old pendants from  Tekke Tom b 2, K nossos, 9th cent. B C E. W idth of pendants:
2₰  and 2₮  in (6.7 and 5.5 cm ). H erakleion, A rchaeological M useum .

11.13 C aeretan hydria attributed to the Eagle Painter, c. 530 B C E. 16 in (43 cm ). Paris,
M usçe du Louvre E701. H erakles bringing K erberos to Eurystheus.

11.14 R econstruction of the sculptural program  at Sperlonga, 1st cent. B C E.

11.15 H agesandros, A thenodoros, and Polydoros, B linding of Polyphem os from
Sperlonga, 1st cent. B C E. 11 ft 5¼  in (3.5 m ) (Polyphem os). Sperlonga, M useo
A rcheologico.

Chapter 12

12.1 R econstruction of the sanctuary of A sklepios at Epidauros facing to the north, 4th
cent. and later BC E. 3D  m odel: John G oodinson. Scientific advisor: John Svolos.

12.2 R econstruction of the thym ele (tholos) at Epidauros, designed by Polykleitos the
Younger, c. 360‌330 B C E. 3D  m odel: John G oodinson. Scientific advisor: John
Svolos. Im age

12.3 Theater at Epidauros, designed by Polykleitos the Younger, c. 330 B CE.

12.4 R econstruction of the M ausoleion at H alikarnassos, c. 350 B C E.

12.5 C horeagic M onum ent of Lysikrates, A thens, c. 334 B C E.

12.6 C olum n drum  from  Tem ple of A rtem is at Ephesos, c. 320 BC E. 5 ft 4₰  in (1.64 
m ). London, B ritish M useum  1206.

12.7 ―A ntikythera Youth,‖ c. 350‌330 B CE. 6 ft 4₯  in (1.94 m ). A thens, N ational
A rchaeological M useum  B r 13396.

12.8 A gias from  the D aochos M onum ent at D elphi, 337/6‌333/2 B C E. 6 ft 6¼  in (2 m ).
D elphi, A rchaeological M useum .



12.9 A m azonom achy frieze from  the M ausoleion at H alikarnassos, 360‌350 B CE. 35
in (89 cm ). London, B ritish M useum .

12.10A H ead of Telephos from  the w est pedim ent of the Tem ple of A thena at Tegea, c.
350‌340 B C E. 12₯  in (31.4 cm ). Tegea M useum .

12.10B H ead of a w arrior from  the w est pedim ent of the Tem ple of A thena at Tegea, c.
350‌340 B C E. 12₯  in (31.4 cm ). A thens, N ational A rchaeological M useum  180.

12.11 A phrodite of K nidos of Praxiteles, Rom an copy or adaptation of G reek original
of c. 350 B C E. 5 ft 8»  in (1.74 m ). M unich, Staatliche A ntikensam m lungen und
G lyptothek.

12.12 M onum ent of D exileos from  K eram eikos, A thens, 394/3 B CE. 5 ft 8 7/8 in (1.75 
m ). A thens, K eram eikos M useum  P1130.

12.13 R econstruction of D exileos M onum ent in situ.

12.14 B ronze hinged m irror cover, c. 330 B CE. D iam eter: 6₮  in (15.5 cm ). A thens,
N ational A rchaeological M useum , Stathatos Collection 312. H erakles and A uge.

12.15 D erveni krater, c. 375‌350 B C E. 35₰  in (90.5 cm ). Thessaloniki,
A rchaeological M useum . D ionysos and A riadne w ith m aenads.

12.16 Scepter, ring, and necklace tom b of priestess (?) in Taras/Taranto, c. 350‌320
B C E. 20º  in (51.4 cm ) (scepter); 7/8 in (2.1 cm ) (height of ring bezel); 7 1/16 in (18.0 
cm ) (length of necklace). London 1872,0604.842, 146, 667.

12.17 A ttic red-figure K erch-style pelike attributed to the W edding Procession Painter,
c. 360 B C E. 19 in (48.3 cm ). M alibu, G etty Villa 83.A E.10. Judgm ent of Paris.

12.18 A pulian red-figure calyx krater fragm ent attributed to the B lack Fury Painter, c.
400‌380 B C E. 7¼  in (19.7 cm ). N ew  York, M etropolitan M useum  of A rt 20.195.
Priam  at ransom  of H ektor.

12.19 A pulian red-figure loutrophoros attributed to the M etope Painter, c. 350‌325
B C E. 34¼  in (88.3 cm ). N ew  York, M etropolitan M useum  of A rt 1995.45.1. G rave
naiskos scene.

12.20 A pulian G nathian-w are lekythos from  Tom b 2, C orso Italia, Taras/Taranto, c.
350‌325 B C E. Taranto, N ational A rchaeological M useum  99195. W om an in w indow .

12.21 Paestan red-figure krater attributed to A steas, 350‌340 B C E. 14»  in (37 cm ).
B erlin, Staatliche M useen, A ntikensam m lung F3044. Phlyax play w ith scene of m iser
being robbed.

12.22 M osaic floor from  H ouse A  vi 3 at O lynthos, early 4th cent. B C E. D iam eter of
m edallion about 4 ft 5₮  in (1.35 m ). B ellerophon and Pegasos attack the C him aera.

12.23 R econstruction of the facade of Tom b II (of Philip II?) at Vergina, c. 335‌315
B C E.



12.24 Facade and fresco from  Tom b II (of Philip II?) at Vergina, c. 335‌315 B C E.
H eight of painted frieze: 3 ft 9 11/16 in (1.16 m ). In situ. H unt.

12.25a Fresco from  the ―Tom b of Persephone‖ at Vergina, c. 336‌317 B C E. H eight of
frieze, 3 ft 9 11/16 in (1.16 m ). In situ. A : A bduction of Persephone by H ades.

12.25b Fresco from  the ―Tom b of Persephone‖ at Vergina, c. 336‌317 B C E. H eight of
frieze, 3 ft 9 11/16 in (1.16 m ). In situ. B: D em eter.

12.26 Praxitelean H erm es and infant D ionysos, H ellenistic copy of 4th-cent. B C E
original? 7 ft 5/8 in (2.15 m ). O lym pia, A rchaeological M useum .

C hapter 13

13.1 A ttic red-figure kylix attributed to the G ales Painter or the Thorvaldsen G roup,
520 B CE. D iam eter 8¼  in (22.3 cm ). Sym posion scene. N ew  H aven, Yale U niversity
A rt G allery, G ift of R ebecca D arlington Stoddard, 1913, 1913.163.

13.2 Tom b relief of M nesistrate, m id-4th. cent. B C E. 6 ft 811/16 in (2.05 m ). From
Salam is. A thens, N ational A rchaeological M useum  826.

13.3 A ttic red-figure chous, 430‌420 BC E. A thens, K eram eikos 1067; Tom b 593/V II.
G irl driving chariot pulled by deer.

13.4 A ttic red-figure pyxis attributed to the M arlay Painter, 440‌430 B C E. 611/16 in (17
cm ) high (w ith lid). London, B ritish M useum  1920,1221.1. W edding procession.

13.5 Early G eom etric grave goods from  a burial (D 16:2, ―B oots Tom b‖) in the A gora,
A thens, 900 B C E. A thens, A gora M useum .

13.6 A ttic red-figure lekythos attributed to the Brygos Painter, 480‌470 B C E. 131/16 in
(33.2 cm ). B oston, M useum  of Fine A rts 13.189. W om an w orking w ool.

13.7 A ttic red-figure nuptial lebes attributed to the W ashing Painter, 430‌420 B C E.
20₮  in (51.1 cm ). N ew  York, M etropolitan M useum  of A rt 07.286.35a, b. W edding
preparations; seated bride playing harp. Im age copyright ̈  The M etropolitan M useum
of A rt.

13.8 Statue of priestess A ristonoé, from  Tem ple of Them is/N em esis at R ham nous
(A ttica), 3rd cent. B CE. 5 ft 3¼  in (1.62 m ). A thens, N ational A rchaeological M useum
232.

13.9 G rave stele of Phila, daughter of A pollas, from  Sm yrna/Izm ir, 2nd cent. B C E. 4 ft
811/16 in (1.44 m ). London, B ritish M useum  1947,0714.2.

13.10 Lakonian nude caryatid m irror, 560‌540 BC E. A bout 13₰  in (34.5 cm ). From
H erm ione, G reece. M unich, Staatliche A ntikensam m lung und G lyptothek 3482.

13.11 A ttic red-figure kylix attributed to the Foundry Painter, 490‌480 BC E. D iam eter
12 in (30.4 cm ). London, B ritish M useum  E78. Boxers w ith trainers.



13.12 A ttic red-figure kylix attributed to the Euaion Painter, 450‌440 B C E. D iam eter
12 in (30.5 cm ). B oston, M useum  of Fine A rts 01.8078. K om ast scene.

13.13 A ttic red-figure kylix signed by D ouris, 480 B C E. D iam eter 12º  in (31.2 cm ).
M alibu, G etty M useum  86.A E.290. C ourtship scene.

13.14 C am panian red-figure hydria attributed to the M anchester Painter, 350‌330 B CE.
2211/16 in (57.6 cm ). London, British M useum  1949,0926.1. B ody: ritual procession of
m en and w om en; shoulder: w om an (Elektra?) at tom b w ith youths (O restes and
Pylades?).

13.15 Silver stater from  M etaponto, 540‌510 B C E. D iam eter: 1₮  in (2.9 cm ); w eight:
8.19 g. Six-row  barley head. N ew  H aven, Yale U niversity A rt G allery, N um ism atic
C ollection Transfer, 2001; Purchased 1963, 2001.87.456.

13.16 G rave goods from  Tom b 106, Pantanello C em etery at M etapontum /M etaponto,
425‌385 B C E. H eight of pelike 9¼  in (24.8 cm ).

13.17 R econstruction draw ing of ―Lucanian‖ bronze belt from  Tom b 106, Pantanello
C em etery at M etapontum /M etaponto, 425‌385 B CE. W idth 3 in (7.5 cm ). D raw ing: S.
Langston/Institute of C lassical A rchaeology.

13.18 A ttic red-figure epinetron attributed to the Painter of B erlin 2624, 450 B C E.
W om an and youths. B erlin, A ntikensam m lung F2624.

C hapter 14

14.1 A lexander Sarcophagus from  Sidon, c. 325‌311 BC E. Istanbul, A rchaeological
M useum . 6 ft 3/4 in (1.95 m ); height of frieze 27 3/16 in (69 cm ). B attle scene w ith
A lexander the G reat.

14.2 A lexander M osaic from  the H ouse of the Faun, Pom peii, late 2nd‌early 1st cent.
B C E. H eight of figure panel: 8 ft 10 11/16 in (2.71 m ). N aples, M useo N azionale
A rcheologico 10020. Battle betw een A lexander the G reat and D arius.

14.3 Plan of early Ptolem aic A lexandria, Egypt, 3rd cent. B C E. A fter W . H oepfner and
E.-L. Schw andner, H aus und Stadt in klassischen G riechenland (B erlin/M unich,
1994), A bb. 225 (draw ing by authors). U sed w ith perm ission of H ans G oette and the
D eutsches A rchâologisches Institut, B erlin.

14.4 Plan of the acropolis at Pergam on, 3rd cent. B C E and later. A fter M . N . Filgis and
W . R adt, D ie Stadtgrabung. Teil 1: D as H eroon, Altertúm er von Pergam on X V.1
(B erlin, 1986), Pl. 57, m ap by B . Schlúter, K . N ohlen, and M . H . Filgis. U sed w ith
perm ission of H ans G oette and the D eutsches A rchâologisches Institut, B erlin.

14.5 M odel of Pergam on: view  of w estern side of acropolis w ith G reat A ltar of Zeus
to the right. B erlin, Pergam onm useum .

14.6 G reat A ltar of Zeus at Pergam on, c. 180‌150 B C E, post-restoration 2004. H eight
of altar: 31 ft 8 5/16 in (9.66 m ). B erlin, Pergam onm useum .



14.7 A sklepieion at K os, c. 160 B C E. R econstruction after P. Schazm ann, Akleopieion.
Baubeschreibung und Baugeschichte, K os I (B erlin, 1932), pl. 40. U sed w ith
perm ission of H ans G oette and the D eutsches A rchâologisches Institut, B erlin.

14.8 Tem ple of A pollo at D idym a, begun c. 300 B C E. Exterior w ith stairs leading to
pronaos.

14.9 Tem ple of A pollo at D idym a, begun c. 300 B C E. Plan. A fter H . B erve and G .
G ruben, G reek Tem ples, Theaters, and Shrines (N ew  York: H arry N . A bram s, 1963),
p. 463, fig. 129. U sed w ith perm ission of H irm er Verlag.

14.10 Tem ple of A pollo at D idym a, begun c. 300 B CE. Interior.

14.11 O dysseus from  A ntikythera shipw reck, first quarter of 1st cent. BC E. 6 ft 7 in
(2.03 m ). A thens, N ational A rchaeological M useum  5745.

14.12 Eros (once called A gon) from  M ahdia shipw reck, late 2nd‌early 1st cent. B C E.
B ronze, 4 ft 7₮  in (1.40 m ). Tunis, B ardo F106.

14.13 ―D ancing D w arf‖ from  M ahdia shipw reck, late 2nd‌early 1st cent. B C E. B ronze,
12₯  in (31.5 cm ). Tunis, B ardo F215.

14.14 N ike of Sam othrace, later 3rd‌early 2nd cent. B C E. H eight of figure: 8 ft »  in
(2.45 m ). Paris, M usçe du Louvre M A 2369.

14.15 B ronze figure of Tyche of A ntioch, 1st‌2nd cent. C E R om an copy in bronze after
the original by Eutychides, shortly after 300 B C E. H eight of figures, 4»  in (11.5 cm ).
Paris, M usçe du Louvre B r. 4453.

14.16 A phrodite w ith slipper group from  D elos, c. 100 B C E. 4 ft 2 13/16 in (1.29 m ).
A thens, N ational A rchaeological M useum  3335.

14.17 A phrodite of M elos, c. 150‌100 B CE. 6 ft 8 5/16 in (2.04 m ). Paris, M usçe du
Louvre M A 399/400.

14.18 R econstruction of cult statues by D am ophon of M essene from  the sanctuary of
D espoina at Lykosoura, c. 200‌190 BC E. R econstruction after G . D ickens and K .
K ourouniotis, ―D am ophon of M essene: II,‖ Annual of the British School at Athens 13
(1906/1907), pl. 12.

14.19 A rtem is and D em eter from  cult statues at Lykosoura, c. 200‌190 B C E, by
D am ophon of M essene. 29»  in (0.75 m ). A thens, N ational A rchaeological M useum
1734‌1736.

14.20 Tripod base fragm ent from  A gora, A thens, c. 100 B CE. 3 ft 6 in (1.09 m ).
A thens, A gora M useum  S370. M aenad.

14.21 G etty athlete (neoclassical), 3rd cent. B C E. 4 ft 11 7/16 in (1.51 m ). M alibu,
G etty Villa 77.A B.30.

14.22 Term e boxer, 2nd‌early 1st cent. B C E. 4 ft 2₯  in (1.28 m ). R om e, M useo



N azionale R om ano (Palazzo M assim o alle Term e) 1055.

14.23 ―H ellenistic R uler,‖ 2nd cent. B C E. 7 ft 3₯  in (2.22 m ). R om e, M useo N azionale
R om ano (Palazzo M assim o alle Term e) 1049.

14.24 H ead of C leopatra V II, m id-1st cent. B C E. 11₰  in (29.5 cm ). B erlin,
A ntikensam m lung, Staatliche M useen 1976.10.

14.25 Statue of A rsinoé II (d. 270) for her posthum ous cult, c. 150‌100 BC E.
Lim estone, paint, gold leaf 15º  in (38.7 cm ). N ew  York, M etropolitan M useum  of A rt
20.2.21.

14.26 C oin of A rsinoé II, c. 261‌246 BC E, m inted by Ptolem y II. London, B ritish
M useum  1987,0649.135.

14.27 B ronze head of a m an, from  D elos, early 1st cent. B C E. 12 13/16 in (32.5 cm ).
A thens, N M  B r 14612.

14.28 Stag H unt m osaic by G nosis from  Pella, in situ, c. 330‌300 B CE. C entral panel,
10 ft 2 1/16 in (3.10 m ).

14.29 C ourtyard of the H ouse of D ionysos at D elos w ith m osaic, c. 166‌100 B C E.

14.30 D etail of m osaic from  H ouse of D ionysos, D elos, c. 166‌100 B C E. H eight of
panel, 4 2 13/16 in (1.29 m ). D ionysos (?) riding tiger.

14.31 Painted Stele of H ediste from  N ecropolis of D em etrias, G reece, c. 200 B C E.
28¼  in (73 cm ). Volos A rchaeological M useum .

14.32 C enturipe vase w ith w edding scene, 3rd‌2nd cent. B CE. 15»  in (39.4 cm ). N ew
York, M etropolitan M useum  of A rt 53.11.5. Photo: Im age copyright ̈  The
M etropolitan M useum  of A rt.

14.33 H adra hydria, c. 226‌225 B C E. 16₰  in (42.2 cm ). N ew  York, M etropolitan
M useum  of A rt 90.9.5. U rn of H ieronides of Phocaea.

14.34 Terracotta w om an from  C orso U m berto, Taras/Taranto, early 3rd cent. B CE.
Taranto, N ational A rchaeological M useum  112640.

14.35 Terracotta seated nurse holding child, late 4th cent. B C E. 4º  in (10.8 cm ).
London, B ritish M useum  1874,1110.18.

14.36 ―Baker D ancer,‖ 3rd‌2nd cent. B C E. B ronze, 8 1/16 in (20.5 cm ). N ew  York.
M etropolitan M useum  of A rt 1972.118.95.

14.37 R ing w ith intaglio gem , c. 220‌100 B C E. G old and carnelian, 1»  in (3.8 cm ).
M alibu, G etty Villa 92.A M .8.9. Tyche.

C hapter 15

15.1 Tw o A ttic m astoi; A ttic phiale signed by Sotades, c. 460‌450 B C E. D iam eter of
phiale: 6₰  in (16.8 cm ). London, B ritish M useum  1894,0719.3; 1894,0719.4;



1894,0719.2.

15.2 A chaem enid silver griffin rhyton from  Erzincan, Turkey, 5th cent. B C E. 9 in (23 
cm ). London, B ritish M useum  1897,1231.178.

15.3 East stairw ay to the A padana (audience hall) of D arius and X erxes at the Persian
palace at Persepolis, Iran, c. 520‌460 BC E. Persian guards and lion attacking bull.

15.4 ―M ourning A thena‖ relief, c. 470 B C E. 18₱  in (48 cm ). A thens, A cropolis
M useum  695.

15.5 M aya Lin, Vietnam  Veterans M em orial, W ashington, D C , dedicated 1982.
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Tim eline

3100‌2700 Early Bronze Age I
2700‌2200 Early Bronze Age II
2650‌2500 K eros-Syros G roup (Cycladic Figurines)
2400‌2200 H ouse of the Tiles, Lerna (EH  II)
2200‌2000 Early Bronze Age III
2000‌1800 M iddle Bronze Age I
1900‌1750 Protopalatial Crete
1800‌1750 M iddle Bronze Age II
1750 D estruction of First M inoan Palaces
1750‌1500 N eopalatial Crete
1750‌1700 M iddle Bronze Age III
1750‌1650 ―Snake G oddess‖ from  K nossos (M M  III‌LM  IA )
1700/1675‌1600 Late Bronze Age I
1675‌1600 Shaft G raves at M ycenae (LH  I)
1700‌1625 Frescoes at A krotiri (LC I)
c. 1625 Eruption of Thera
1600‌1430 Late Bronze Age II
1430‌1300 Late Bronze Age IIIA
1450‌1340 Painted Sarcophagus from  H agia Triada (LM  IIIA )
1300‌1190 Late Bronze Age IIIB
1300‌1190 Lion G ate and Treasury of A treus at M ycenae (LH  IIIB)
1300‌1180 Palace of N estor at Pylos (LH  IIIB)
1190‌1075 Late Bronze Age IIIC
1190‌1075 W arrior Vase from  M ycenae (EH  IIIC)
1075‌1025 Sub-M ycenaean
1050‌900 Protogeom etric
1000‌950 H ouse at Lefkandi
900 Centaur from  Lefkandi, Boots and W arrior G rave at A thens
900‌850 Early G eom etric
850 Tom b of the Rich A thenian Lady



850‌760 M iddle G eom etric
770 Skyphos from  Eleusis (M G  II)
760‌700 Late G eom etric
760‌750 D ipylon A m phora
750‌725 Ivory Figure from  D ipylon Cem etery
734 Founding of Syracuse/Siracusa
725‌700 Tow n of Zagora on A ndros, phase II
706 Founding of Taras/Taranto
700‌600 O rientalizing Period
670‌650 Eleusis A m phora
651 Founding of Selinus/Selinunte
650‌625 K ore of N ikandre
650‌640 Chigi O lpe
630 M etopes from  Tem ple of A pollo at Therm on
600 Founding of Poseidonia/Paestum
600‌480 Archaic Period
590 K ouros from  Sounion
580 Tem ple of A rtem is at K orfu
570 Franåois Vase by K leitias and Ergotim os
550‌540 K ore of Phrasikleia
550‌530 Tem ple C  at Selinus/Selinunte
540‌530 A m phorae by Exekias
530 K ouros from  A navyssos
530‌525 Siphnian Treasury at D elphi
520‌510 K raters by Euphronios
490 Battle of M arathon
490‌485 A thenian Treasury at D elphi
480/479 Battle of Salam is, Sack of A thens
480‌400 Fifth-Century Classical
480 K ritios Boy
477/6 Tyrannicides
480‌470 Tem ple of A phaia on A igina
470 Tom b of the D iver, Poseidonia/Paestum



470‌457 Tem ple of Zeus at O lym pia
460‌450 Riace W arriors, A rtem ision G od, C ups by Sotades Painter
450‌440 D oryphoros by Polykleitos
447‌432 Parthenon
440 Lekythos by A chilles Painter
431‌404 Peloponnesian W ar
431‌405 Erechtheion
429 D eath of Perikles
420‌410 N ike Tem ple Parapet
400 Stele of H egeso
400‌330 Fourth-C entury C lassical
400‌375 M osaic at O lynthos
394/393 M onum ent of D exileos at A thens
375‌370 Tem ple of A sklepios at Epidauros
360‌330 Thym ele at Epidauros
360‌350 M ausoleion at H alikarnassos
350 A phrodite of K nidos by Praxiteles
350‌330 A ntikythera Youth
350‌340 Tem ple of A thena at Tegea
359‌336 Reign of Philip II of M acedon
348 D estruction of O lynthos
337/6‌333/2 D aochos M onum ent at D elphi
336‌323 Reign of A lexander the G reat
335‌317 Tom b II at Vergina
334 Lysikrates M onum ent at A thens
331 Founding of A lexandria, Egypt
330 Theater at Epidauros
330‌30 H ellenistic Period
325‌311 A lexander Sarcophagus
300 Founding of A ntioch, Statue of Tyche of A ntioch
300 Beginning of Tem ple of A pollo at D idym a
281 Founding of Pergam on



211 Rom e sacks Syracuse/Siracusa
200‌190 Cult Statues from  Sanctuary of D espoina at Lykosoura by D am ophon
180‌150 G reat A ltar of Zeus at Pergam on
166‌100 H ouse of D ionysos at D elos
160 A sklepieion at K os
150‌100 A phrodite from  M elos
146 Rom e sacks C orinth
120‌80 A lexander M osaic from  Pom peii
100 A phrodite w ith Slipper from  D elos
86 Rom e sacks A thens
c. 80 A ntikythera Shipw reck
70‌60 M ahdia Shipw reck
50‌25 Sperlonga Sculpture
31 Rom e conquers Egypt
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Source: Environm ental System s R esearch Institute, Inc. (Esri); m ap m ade by M itchell Schaps, G IS M ajor, and Sarah
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Further R eading

The first histories of G reek art w ere w ritten in the H ellenistic period of the third to first
centuries BCE, during the last period covered in this book. By that tim e, G reek art and culture
had spread w ell beyond the borders of the country of G reece today, and the G reeks them selves
lived in cities from  Russia and A fghanistan in the east to Spain in the w est. G reek art w as a
com m on sight in Rom e, w hether statues expropriated from  cities that the Rom ans had
conquered or w orks com m issioned from  G reek artists by Rom an patrons for their hom es and
villas.

The oldest extant account of the history of G reek art is a ―m ini-history‖ w ritten by the R om an
orator C icero around 46 BCE and appearing in his history of rhetoric and orators entitled
Brutus:

W ho, of those w ho pay som e attention to the lesser arts, does not appreciate the fact that the
statues of K anachos w ere m ore rigid than they ought to have been if they w ere to im itate
reality? The statues of K alam is are also hard, although they are softer than those of
K anachos. Even the statues of M yron had not yet been brought to a satisfactory
representation of reality, although at that stage you w ould not hesitate to say that they w ere
beautiful. Those of Polykleitos are still m ore beautiful; in fact, just about perfect, as they
usually seem  to m e. A sim ilar system atic developm ent exists in painting. In the art of
Zeuxis, Polygnotos, and Tim anthes and the others w ho did not m ake use of m ore than four
colors, w e praise their form s and their draughtsm anship. But in the art of A étion,
N ikom achos, Protogenes, and A pelles, everything has com e to a stage of perfection.

(C icero, Brutus 70; tr. Pollitt 1990, 223)

Brief though it is, this passage has the ingredients necessary for a history. D raw ing from  earlier
G reek sources, Cicero nam es a series of artists in a chronological sequence, presenting us w ith
a relative chronology of people and events, rather than an absolute chronology based on
specific dates. H e also tells us about the accom plishm ents of these artists. The first, K anachos,
created statues of the hum an figure in rigid postures, w hereas his successors developed statues



that w ere increasingly softer and m ore lifelike in appearance. This happened progressively
over several generations, and Cicero singles out Polykleitos as nearly perfect in the w ay he
sculpted the hum an form . W e w ill see later a copy of a bronze statue called the D oryphoros or
―Spear-Bearer‖ by Polykleitos (see Figure 10.7, page 243), but for now  w e can look at a
sim ilar figure from  the Parthenon frieze that can be given an absolute date betw een 442 and
438 BC E based on the inscribed accounts of building expenses for the Parthenon (Figure 1.1).
The figure standing in front of the horse touching his head w ith his left arm  stands in a very
lifelike pose w ith the w eight to one hip and leg. The m uscles and anatom y of the body are
articulated accurately and precisely, m aking him  lifelike in appearance. Furtherm ore, he is a
graceful, athletic figure w hose nudity allow s us to adm ire his beauty. W e can see how  Cicero
m ight acclaim  a Polykleitan statue of the m id-fifth century B C E as both beautiful and ―just
about perfect.‖

1.1 N orth frieze of the Parthenon, 442‌438 B CE. 3 ft 5¼  in (1.06 m ). London, B ritish M useum .
C avalcade.
Photo: ̈  The Trustees of the B ritish M useum .

In his brief history, C icero articulates an operating principle for G reek art, and in doing so
m akes his account m ore historical and interpretive than sim ply a chronicle of events and facts.
H e states, tw ice, that the purpose of art is to represent reality, and this becom es in turn a
standard by w hich he judges the relative degree of success of the different artists. N ot only do



statues becom e m ore lifelike in their appearance, but they also becom e m ore beautiful, m aking
a second criterion by w hich one can judge art and evaluate the achievem ents of different
artists.

Cicero‒s tw o principles, reality and beauty, are not exclusive to G reek sculpture, and are also
the standard for his com m ents on the history of painting. In this even briefer passage, Cicero
notes that painters underw ent the sam e type of system atic developm ent, from  four-color w ork
that relied on draw ing, to presum ably a full palette of colors w ith shading to m ake tw o-
dim ensional figures seem  three-dim ensional. W hat Cicero does not tell us directly, how ever, is
that A pelles, the epitom e of perfection for painting, w as an artist w ho lived a century after the
sculptor Polykleitos, so that the history of painting had a different absolute tim etable than the
history of sculpture. W e have little surviving m ural painting from  this era, but w e m ight look at
a painting done on a ceram ic vase about the sam e tim e as the Parthenon frieze (Figure 1.2). O n
the exterior of this vase, a m ixing bow l or krater , w e see H erm es bringing the infant
D ionysos to Papasilenos for safekeeping from  H era, w ho w as once again jealous over an
illegitim ate child fathered by Zeus. The figures are m ostly in outline form  w ith just a few
added colors, and the effect is som ew hat like the four colors of Polygnotos and Zeuxis
m entioned by C icero. There are som e of the three-dim ensional effects of perspective and
shading, but on the w hole, this painting w ould not seem  to have m et the standard of illusionistic
―perfection‖ achieved by A pelles a hundred years later.



1.2 A ttic w hite-ground calyx krater attributed to the Phiale Painter, c. 440 B C E. 12 15/16 in
(32.8 cm ). Vatican, M useo G regoriano Etrusco Vaticano 559. H erm es bringing the infant
D ionysos to Papasilenos.
Photo: Scala/A rt R esource, N Y.



Cicero‒s purpose w as not to w rite a history of G reek art for its ow n sake, but to use it as an
exam ple of parallels to the developm ent of oratory, w hich w as of greater prestige than the
―lesser arts‖ of painting and sculpture. W e have to consider that this context filters the
principles and protagonists of his history. In w riting about oratory, Cicero claim s that it
reaches its perfection w ith R om an orators of the first century BCE, surpassing earlier G reek
rhetoricians. That G reek painting peaked later than sculpture m akes the point that artistic
developm ent is not uniform  and that oratory in contem porary R om e is just about perfect.

W e further have to consider that the Latin term s used by Cicero m ight have m eant som ething
slightly different than the equivalent G reek term s w ould have m eant in his sources. H e uses the
adjective verus and the noun veritas to describe the purpose of art, w ords that m ean real and
reality, as w ell as truthful and truth. In colloquial use, the m eaning of the term  w ith regard to art
is ―accurate representation of the natural appearance of a thing,‖ so that a w ork of art should
look like a living hum an being (Pollitt 1974, 138). Com paring the Parthenon frieze to an earlier
w ork like the statues in Figure 8.9 (page 190), w e can readily see that the Parthenon figure is
m ore lifelike, m ore ―real‖ or ―true‖ in appearance. For C icero as a Rom an, how ever, there
w as also a tradition of lifelike individual portraits of citizens, frequently elderly m en and
w om en w ith deeply lined faces and receding hairlines. These portraits are also true, but they
w ould hardly be described as beautiful like the Parthenon figure or the D oryphoros of
Polykleitos.

Unlike today‒s histories of G reek art, C icero did not include any illustrations so that his
readers could see w hat he w as saying. R ather, Cicero assum es that his audience is already
fam iliar w ith a num ber of these artists and w ith the general outlines of the history of style in
G reek art. Indeed, the construct that Cicero presents of G reek art going from  less lifelike (stiff)
to very lifelike (real) in its representation of the hum an form , of the hum an figure being the
m ost im portant subject of art in both G reece and Rom e, and of G reek art of the fifth and fourth
centuries BC E achieving a standard of beauty by w hich R om an or other art w as m easured, are
them es that have dom inated the m odern histories of G reek art since the eighteenth century,
w hen Johann W inkelm ann published w hat is considered the first m odern history of G reek art in
1764.

The m odern vocabulary of art history, how ever, has changed. If one w ere to describe the
Parthenon figure as ―realistic ‖ it w ould be m isleading for a contem porary reader. The youthful
m ale on the frieze is perfectly proportioned and graceful; he does not look like your average,
everyday tw enty-year-old. W e w ould describe him  as idealized rather than realistic. The
Term e B oxer that w e shall see near the end of the book (see Figure 14.22, page 367) is
realistic in his representation: scarred, cut, and deform ed as a result of the boxing contests he
has fought. B oth figures fit Cicero‒s stated purpose of art as a representation of reality/truth,
but a better m odern art historical term  for verus w ould be naturalistic , lifelike in appearance.
Its opposite, the stiff figures of K anachos, is best described by the term  abstract , a sim plified
and schem atic rendering of the hum an figure.

O ne m ight w onder, then, w hy there should be new  histories of G reek art, since it w as already
an old and w ell-know n story for Cicero. O ne reason is that G reek art w as both fam iliar and



contem porary for Cicero and his audience; it w as still being produced w hen he lived and w e
have letters from  him  to A tticus, a friend and agent in A thens, w ith instructions and com m ents
for purchases of G reek art to be shipped to Cicero‒s villa in Tusculum , Italy. There the statues
w ould adorn his library and w hat he called his ―gym nasia ,‖ colonnaded gardens m odeled on
the sites w here G reek youth received physical and philosophical education. Cicero nam ed his
tw o gym nasia the A cadem y, w here Plato had taught in A thens, and the Lyceum , w here A ristotle
taught. Indeed, Cicero had spent tim e studying philosophy in A thens as a young m an and
w anted to replicate the atm osphere of these places at his villa. G reek art w as still alive in
Cicero‒s day, even if it had reached its peak m uch earlier, but for Cicero its purpose w as
decorative and personal, quite different from  the public and purposeful role that G reek art
played in its original setting.

Today, G reek art lives m ostly in m useum s and is not part of the visual fabric of daily life,
m aking it even m ore rem ote and foreign than it w as to Cicero. O ur term inology and cultural
standards are different from  Cicero‒s and to learn about G reek art today requires m uch m ore
rem edial education about G reek life and culture. A nother factor in approaching G reek art
history again is that the questions of interest to art historians and archaeologists today have
changed. Rather than looking for m asterpieces of G reek art m entioned by Cicero and
organizing collections by period, place, and subject m atter, students of G reek art today are
becom ing m ore interested in the context of G reek art: w ho m ade som ething, w ho paid for it,
w hat purpose did it serve, and w hat im portance did it have in the lives of the ancient G reeks.
W e need to develop a history that can begin to address som e of those questions.

An Alternative M ini-History of G reek Art
O bjects do not com e w ith a certificate of authenticity bearing a date or place of origin. Before
w e can consider their art historical interest, w e have to place each in tim e by exam ining and
com paring its style to other objects. The shape of a w ork and its com ponents, the patterns used
to ornam ent or enhance it, and the techniques used in its creation can be distinctive criteria for
defining a particular style, as can be its representation of hum an, anim al, and vegetal subjects.
A s w e saw  in C icero‒s passage, the developm ent of representational style can be a key
distinguishing feature of the history of G reek art. Very broadly speaking, G reek art of the tenth
to eighth centuries B CE, the G eom etric period , w as very sim ple com pared to contem porary
Egyptian art, but by the seventh and sixth centuries BC E, the archaic period , G reek artists
w ere producing statues that w ere com parable in technique and style. By the fifth and fourth
centuries BC E, the classical period , G reek art developed a consistently lifelike style that w as
distinctive in the ancient w orld. In the last three centuries of the m illennium , the H ellenistic
period, it developed new  and even m ore expressive styles. It is the variation of style from  one
w ork to the next that provides a key for identifying its origin and tim e.

O ne needs to be cautious, how ever, about seeing an ―evolution‖ of representational style from
abstract to naturalistic as being sm oothly progressive or inevitable. G reek art could change
dram atically from  one region to another, and w e can find exam ples of G reek art in w hich
different artistic styles are com bined on the sam e building or even in the sam e w ork. By at



least the fifth century BCE G reek artists w ere producing w orks that w ere deliberately older in
style, im itating the w orks of earlier centuries in w hat w ould be called today a ―retro‖ style.
The lifelike representation of the hum an figure w as not an artistic end in itself and w e need to
consider the function and context of a w ork to think about how  its appearance m ight have
served a purpose for the artist or the patron.

O ne m ight construct an alternative to Cicero‒s grand if short narrative of G reek art by looking
at sm aller and m ore m odest w orks, terracotta figures that are m ostly found in the excavation
of sanctuaries w here they w ere votive offerings , or in tom bs w here they served as grave
goods for the deceased. Such objects fall outside of the traditional ―fine arts‖ of sculpture,
painting, and architecture and are m ore typically labeled ―decorative arts.‖ A  sm all bronze
figure like that dedicated by M antiklos that w e shall see in Chapter 7 (see Figure 7.19, page
176) w ould generally be placed in the category of decorative art, unlike the large bronze god
that w e shall see later in this chapter (see Figure 1.7). For its tim e, how ever, it is a product
that w ould have been an expensive investm ent in resources and skill that w as w orthy of
recording the nam e of the donor/patron on it. W hereas a G reek view er or patron w ould
recognize the differences in value and visual appeal betw een a sm all terracotta and large
m arble figure, functionally they could serve the sam e purpose and be invested w ith sim ilar
value in term s of their m eaning. G reek art w as not m ade sim ply for its aesthetic value, but had
a social, religious, and cultural purpose that guided its form  and content. A ccordingly, w e need
to use a w ider definition of w hat is a w ork of art. The G reek w ord for art, techne, is defined
as art, skill, craft, or cunning of hand and encom passes the traditional fine arts as w ell as
pottery, m etalw ork, and shipbuilding. The em phasis is upon the skill required to transform
m aterial into som ething else, w hether stone into sculpture, w ood into a ship, or w ords into a
speech. For our purposes, w e should consider art as an object or w ork that has been created
through the application of skill to m aterials to create a w ork that has visual appeal and that
serves a cultural or social function. In addition to architecture, painting, and sculpture, this
m eans w e shall be looking at jew elry, m etalw ork, painted and plain pottery, and terracottas
throughout this book.

W e begin w ith a terracotta w om an that w as excavated at the sanctuary at O lym pia (Figure 1.3).
This figure has been form ed from  clay that w as then fired; the body is flat and schem atic,
looking as if it w ere m ade by a cookie-cutter w ith blocky arm s and legs. The head has been
shaped m ore three-dim ensionally w ith added clay that w as w orked by hand to m ake a chin,
nose, and hairpiece. A fterw ard, the details of m outh, nostrils, hair, and genitals w ere m ade by
incising the clay w ith a sharp tool, and the eyes, nipples, and navel by pushing a hollow  reed
or sim ilar device into the clay. The figure is recognizably hum an but not very lifelike; it has an
abstract style that reduces the com ponents and details of the hum an body to sim ple form s.
Indeed, there are m any and m ore num erous m ale figures found at O lym pia that differ from  this
―H era-type‖ in only a few  details like the genitals.





1.3 Late G eom etric I ―H era‖-type terracotta figure from  O lym pia, c. 750‌725 B CE. 6 7/16 in
(16.4 cm ). O lym pia, A rchaeological M useum  Tc2285 (K 151).
Photo: G ôsta H ellner, D A I-ATH -N eg. 1970/0804. A ll rights reserved.

In order to begin to understand this artifact‒s place in a history of G reek art, w e need to
observe it closely, analyzing as w e did its style ‌ the w ay in w hich its details, features, and
overall com position and form  are m ade by the artist. The advantage of looking at w orks like
terracotta figures and pottery is that they are m ass-produced and artists use fam iliar techniques
and features to m ake them , som ew hat like handw riting. W e presum e that artifacts that are
sim ilar in style are sim ilar in tim e and origin, and by com paring their archaeological contexts
and layers across m any sites, archaeologists can establish a relative sequence of their
m anufacture and designate each grouping as a period in a relative chronology, like Late
G eom etric I for the H era-type figure. The relative sequence of chronological periods can
som etim es be anchored to m ore specific calendar dates, or absolute chronology, by
com parison w ith w orks for w hich there is external evidence, such as a date of destruction or
foundation of a site or building, or the rule of a specific person like a king or tyrant. Such a
chronological point is a term inus, or fixed point. For exam ple, fragm ents of inscribed building
accounts for the A cropolis allow  us to place the Parthenon frieze above into a four-year period
of 442‌438 BC E, m aking this a term inus ad quem , a date at w hich it w as m ade. A n object
buried in the foundations of the Parthenon as construction fill w ould date som etim e before the
beginning of construction of the tem ple structure; this term inus ante quem  w ould then be
―before 448‖ w hen construction began, but how  m uch before that date w ould not be certain.
Finally, a w ork dedicated inside the Parthenon after it w as dedicated in 438 w ould have a
term inus post quem , or date after w hich: ―after 438.‖

The num ber of fixed chronological points for G reek art history, how ever, is very sm all and
m any w orks, like the O lym pia terracotta, can only be dated very generally since there is no
external evidence for specific dates at O lym pia until m uch later. These figures, belonging to the
Late G eom etric I period, are generally dated from  the second half of the eighth century by a
process of com parison w ith dates established at other sites and a consideration of the
approxim ate passing of tim e or generations in the sequence of m aterials, w orking backw ard or
forw ard from  w hatever term ini exist.

The terracotta is roughly contem porary w ith the Iliad of H om er, but this m odest figure presents
a different vantage point about G reek cultural and art history from  C icero‒s principles of
lifelike, perfect beauty in the representation of the hum an form . W hat the ―H era-type‖ figure
represents is not certain and it com es from  a tim e w hen w riting w as only beginning to be
readopted in G reek culture, leaving us w ith little in the w ay of contem porary records outside
of literature. Since the terracottas and others like it are found at the sanctuary of Zeus, w here
there w as also a cult to his w ife H era, they m ay represent the goddess as votive offerings.
W hat is unusual about them  if they are H era, how ever, is that they are nude. N udity, as w e shall
see in Chapter 4, becom es standard for representing the m ale figure in the eighth century, but
fem ale nudity develops m uch later as an artistic subject, and then is associated w ith A phrodite,
not H era. H era, as w ife and queen, is show n clothed and regal in later art, w here her



identification is certain based on inscriptions or attributes. A  nude H era w ould not seem  to be
a logical precedent for these later representations based on religious and social continuity,
leaving the identification of the figure open to question. If w e look outside of G reece in the
eighth century, how ever, w e can find exam ples of fem ale nudity in figures produced in the
L evant , w here fertility figures like A starte w ere popular. The O lym pia figures are far m ore
abstract in style and less three-dim ensional in their form , but perhaps there is an influence at
w ork. These are not just idle issues about identifying subject m atter, but address questions
about gender, religious, social, and cultural identity that are of interest for a history of art.

A  second terracotta show s a m ore lifelike representation of the hum an figure (Figure 1.4). This
w ork, found in a tom b in the K am iros cem etery on the island of Rhodes and acquired by the
B ritish M useum  in 1861, has m uch m ore accurate details of anatom y and its proportions are
closer to the hum an body. The folds and edges of the clothing are show n in a w ay that suggests
the body underneath, and paint helps to distinguish the cloth from  the exposed sections of the
body. The w om an is show n w ith one foot forw ard, and she pulls at her skirt to facilitate
m ovem ent. She holds a sm all rabbit in her right arm , possibly m aking an offering or holding it
as an attribute. The figure is stiff and closed in silhouette, and this kind of style is generally
labeled archaic to distinguish it from  the earlier geom etric and the later classical periods.
Figures like this are generally dated based on the style to the first half of the sixth century B CE,
alm ost tw o centuries later than the H era-type figure from  O lym pia. This style w ould loosely fit
the description that Cicero gives for the statues of K anachos, ―m ore rigid than they ought to
have been if they w ere to im itate reality.‖ Indeed, the terracotta is probably even m ore rigid
and rudim entary than w ere the statues of K anachos.


