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P R E F A C E TO T H E 1 9 8 5 E D I T I O N 

The pages that follow represent the lectures given under the same title 
at the University of California, Berkeley, in the fall of 1982. The Pref-
ace, notes, and two appendices have been added; apart from these, ma-
terial changes have been slight. 

Opinions on the value of Pausanias' work still diverge. To some, he 
seems muddleheaded; to others, a most reliable guide. The strongest 
accusations against him have for some time been satisfactorily an-
swered and are no longer a real issue. There is, nonetheless, still much 
current prejudice against him and also, among literary critics, a ten-
dency to neglect him.1 A low esteem for postclassical authors in gen-
eral may have contributed more to this neglect than the assessment of 

' Ed. Norden, in his monumental Antike Kunstprosa, has no room for a discussion of 
Pausanias; he gives him just one sentence (which does not even mention his name): "Ein 
Grieche registriert die Monumente der Vorzeit weniger aus künstlerischem als aus anti-
quarischem Interesse: er ist dadurch eine unserer wichtigsten Quellen für Religionsalter-
tümer geworden" (vol. 1, 3d ed. [Leipzig and Berlin 1915], 345). M. P. Nilsson, where he 
discusses Greek religion as reflected in the literature of the empire, has sections on 
Babrius, Lucian, Aristides, Philostratus, Aelianus, Heliodorus, and Nonnus, but nothing 
on Pausanias (Geschichte der griechischen Religion, vol. 2 [Munich 1950], 535—46; 3d 
ed. [1974], 558—69). In their introduction to a volume devoted to Greek literature writ-
ten under the empire the editors especially regret the absence of essays "on Nonnus . . . 
or his many successors; . . . on Philostratus, the eminent sophists, Aelian, Quintus of 
Smyrna, the other novelists, the literary criticism of philosophers, Plutarch, Oppian, and 
many others who well deserve to be read . . . " (J .J . Winkler and G. Williams, YCS 27 
[1982]: vii-viii)—again no mention of Pausanias, who could easily compete with most 
of those named. Finally, the recent collection Ancient Writers: Greece and Rome, edited 
by T. Luce (2 vols. [New York 1982]), has, among some fifty authors, no corner for 
Pausanias. 
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Pausanias' individual ability as a writer. If it is true of all these writers 
that "the greatest need . . . is for sustained analyses of the fundamental 
quality of literature written in the shadow of a . . . classical past,"2 

Pausanias most definitely deserves a fresh study. The most pressing 
need, it has been stated long ago, is for an interpretation of Pausanias' 
work that does not lose sight of the whole for the sake of the particu-
lars.3 The present volume is meant to be a modest contribution toward 
this goal. 

The English quotations from Pausanias' text are taken from James G. 
Frazer's translation of 1898, whose literary quality far outweighs any-
thing that might seem out of fashion in expression or in spelling of 
ancient names. References with Roman numerals always refer to the 
books of Pausanias. 

My obligations are numerous and deeply felt. For the generous invi-
tation to do these lectures I am obliged to the members of the Depart-
ment of Classics at the University of California, Berkeley, and to them 
and their chairman, Charles Murgia, as well as to many colleagues in 
other departments, for their kindness, assistance, and hospitality. They 
all made our stay in the Bay Area a delightful and unforgettable 
experience. 

In the preparation of the book my greatest debt is to Dr. Alfred S. 
Bradford, Jr. , for many good suggestions and for a very thorough revi-
sion of my English draft. I am also most grateful to Mrs. Sandra S. 
Lafferty of the Institute for Advanced Study for her meticulous prepa-
ration of the typescript and to Mrs. Doris Kretschmer and her staff at 
the Press for all the care they provided during the editorial process. 
Finally, I wish to acknowledge with gratitude the kindness of all those 
who authorized me to reproduce photographs, maps, or drawings: 
American School of Classical Studies, Athens (figs. 25 , 26 , 30) ; Ar-
chaiologike Hetaireia, Athens (figs. 8a, 9 — 11, 13, 14, 16, 23) ; A. S. 
Bradford (fig. 8b); Deutsches Archäologisches Institut, Abteilung 
Athen (figs. 15, 1 7 - 1 9 , 28, 29 , 31) ; Deutsches Archäologisches In-
stitut, Abteilung Istanbul (figs. 12, 20) ; Ecole Française d'Archéologie, 
Athens (fig. 1); Alison Frantz (fig. 22) ; Pantos Pantos (figs. 3—5); 
R. Schoder, SJ (figs. 6, 7); A. F. Stewart (fig. 34). 

C h . H . 
Princeton, New Jersey, 1985 

2 Winkler and Williams (above, n. 1), p. viii. 
3 Regenbogen, p. 1 0 9 5 : " W a s für das gesamte Werk des P. am dringendsten vonnöten, 
aber nicht immer leicht ist, ist die Interpretation auch des Einzelnen aus dem Ganzen 
heraus. Es ist fraglich, ob in unserer Zeit das noch einmal geleistet werden wird." 



P R E F A C E T O T H E P A P E R B A C K E D I T I O N 

The Sather Classical Lectures on Pausanias have long been out of 
print, as has the German edition of the book. I am therefore most 
grateful for the initiative of the Press in making them available again. 
I take the opportunity to review selectively recent scholarship and to 
make some corrections and additions prompted by it. For the pro-
duction of the book, my thanks go to Mary Lamprech and Suzanne 
Samuel. 

Interest in Pausanias, both the man and his work, long dormant, has 
skyrocketed over the past twenty years and led to a flood of books 
and articles. I would like to think that my Sather Classical Lectures, 
reprinted here, contributed to this boom; in fact, in the Preface 
to Pausanias Historien (Entretiens 41, 1996), the editor states that 
these lectures triggered the conference at Geneva. Among important 
scholarship since 1985,1 would mention the reissue of the edition by 
H. Rocha-Pereira, 1989-1990. Bilingual editions with introduction 
and commentary are appearing in Italy1 and have begun to appear in 
France.2 A complete German translation of Pausanias with notes was 
published in 1986-1989, 3 and a Japanese translation in 1991.4 A 
wider audience is targeted by J . Lacarriere's book Als die Säulen 
noch standen: Spaziergänge mit Pausanias in Griechenland.5 

Major studies on individual regions treated by Pausanias have ap-
peared for Attica (book I),6 Corinth (II),7 Sparta (III),8 Messene (IV),9 

and Olympia (V-VI).10 Other works analyze Pausanias' reports on 
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Achaia (VII),11 Arcadia (VIII),12 and Delphi (X).13 Pausanias' use of 
and approach to history continue to be widely discussed,14 and the 
same holds both for his standing as a Greek in a Roman world and 
for his views on Rome and the Romans.15 Art, artists, and architec-
ture of the past and of the writer's own time form a major part of a 
recent book and are the object of a recent article.16 

The following pages will review in the light of recent scholarship 
specific topics discussed in the book. 

Chapter 1 (The Man and His Work): For what audience did Pausan-
ias write? That question continues to be discussed, and also the ques-
tion of what kind of book he wanted to write: a guide for tourists, a 
literary work to be read at home, or an attempt (as I have argued) to 
combine both aims. These days, most scholars hold that he had, 
above all, if not exclusively, readers in mind, not people who would 
want to use the book as a guide on tour. In this sense, see 0 . Ander-
sen and D. Knoepfler in Entretiens 41 and other scholars quoted 
therein.17 F. Chamoux, on the other hand, argues that Pausanias 
thought equally of both groups.18 It is ironic that Wilamowitz, who 
in fact set out to follow him in the field, got lost—through his own, 
not Pausanias', fault.19 

Chapter 2 (Pausanias as a Guide): The story of the burnt archive at 
Kallipolis (pp. 34-35), for which I relied on the excavator's report 
(P. Themelis), needs to be revised, after the archive's thorough publi-
cation by P. A. Pantos.20 The results show that this was not the city's 
archive but rather that of one of the leading and well-known families 
of Aetolia. The documents were not burned in 279 B.C., but about a 
century later, perhaps during the course of civic riots. The strategos 
Charixenus, whose seal is shown (fig. 5), is, consequently, not Char-
ixenus I, but his son Charixenus II, three-time federal strategos in the 
240s and 230s. The archive from Delos (p. 34 and n. 24) has now 
been published.21 

Messene (pp. 36-63): New excavations are under way.22 Important 
new evidence for Damophon (pp. 38-57) has been found near the 
Asklepieion on an inscribed column. It contained decrees of seven 
states honoring Damophon. Most interesting is the one of Lycosura 
(iSEG 41.332). From the fact that it mentions tetradrachms as valid 
currency, Themelis concludes that since they were no longer minted 
in the Peloponnese after 190 B.C., this year was the terminus ante 
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quem for the inscription. He then argues that Damophon's career 
culminated between 223 and 190 or some forty to fifty years earlier 
than hitherto assumed. The fallacy of this argument is that tetra-
drachms continued to circulate long after minting had stopped (when-
ever that was).23 There seems to be no good reason to abandon the 
traditional chronology that has Damophon active between ca. 180 
and 150. If he in fact, as Themelis argues, was instrumental in the 
planning of the temple, the same will then be true for the temple's 
chronology. 

The date of the important Messeniam inscription cited on p. 61 
and n. 88 continues to be controversial; see now L. Migeotte, "La 
date de Voktobolos eispbora de Messene," Topoi 7 (1997), 51-61, 
who opts for a date between 70 and 30 B.C. 

Chapter 3 (Pausanias and the Evidence of Inscriptions): Increased at-
tention has recently been given to Pausanias' use of inscriptions.24 

For the three dedications at Delphi discussed on pp. 74-76 (nn. 39, 
42, 46), my comments depended on Vatin's readings. These have 
since been questioned by other French scholars who were unable to 
read what he reported to have read.25 

The invasion of Greece by the Celts (pp. 84-86) is told by Pausan-
ias twice, in book I and in book X. He says (X.19.5) that he had 
planned it so from the beginning. His assertion has been questioned 
by Ameling, who holds that his interest was rekindled, long after he 
wrote book I, by the invasion of the Costoboci in A.D. 170 (see p. 9), 
and that this event prompted him to tell the story again, and in more 
detail.26 There is general agreement that this event was very impor-
tant to him, on the level of the Trojan and Persian wars. Further-
more, the view that Hieronymus of Cardia was his main source for it 
seems to gain ground.27 Two important details can now be added: 
the Boeotian commander Lysandros, mentioned by Pausanias (X.20.3) 
is now epigraphically attested,28 and for Archandros, the son of the 
Athenian general Kallippos (1.3.5; 3.4; X.20.5), an important decree 
was found at the Athenian fortress of Rhamnus, dating to the 240s.29 

This evidence further corroborates the quality of Pausanias' source 
and of his own factual report. 

The inscription from Xanthus mentioning Tlepolemus (p. 88 and 
n. 89) has been published.30 

For the Athenian statesman Cephisodorus (pp. 92-94), new evi-
dence suggests two modifications: the mover of the decree of 229/8 is 
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different from the politician honored in the early second century, and 
the date of this decree (fig. 30) is 184/3 rather than 196/5.31 

Chapter 4 (Pausanias on the History of Greece): Little has been said 
recently about Pausanias' use of previous historians. An important 
borrowing (1.26.4) from Herodotus (1.5.3) has been observed by 
D. Musti and discussed by him and others.32 There is a recent reac-
tion against the traditional view that Pausanias made substantial use 
of Thucydides.33 Whether or not he used Philistos, the historian of 
the Greek West, and Diodorus, the historian of the known universe, 
is a matter of controversy,34 as is the extent of his use of the geogra-
pher Strabo.35 

Chapter 5 (The Roman World of Pausanias): My interpretation 
(p. 121) of Pausanias' verdict concerning Sulla's cruelty (or savagery) 
in 1.20.7 has been criticized by E. L. Bowie as going too far.36 In 
support of his own view he adduces another passage (IX.33.6): 
"Sulla's treatment of the Athenians was also uncivilised and alien to 
the Roman character." I welcome this reference and accept his criti-
cism as valid. 

In connection with Hadrian's characterization as the benefactor of 
Athens (p. 124 and n. 29), a discussion has recently begun about 
what (if anything) this emperor's Panhellenion meant for Pausanias. 
D. Musti thinks that Pausanias' work reflects the spirit of the Panhel-
lenion. Similarly, according to Arafat, Pausanias wrote "against the 
background of the creation of the Panhellenion," and, referring to an 
unpublished paper by A. Spawforth, Arafat states: "Pausanias' read-
ers were, effectively, the delegates to the Panhellenion."37 Contrary 
to this, Ameling holds that the author was probably critical in his 
opinion of the Panhellenion which, according to him, only feigned a 
nonexistent unity of the Greeks, whereas Bowie doubts "that the 
Panhellenion could have reflected Pausanias' conception or elicited 
his enthusiasm."38 There is an unreal element in this discussion, inso-
far as Pausanias never mentions the Panhellenion and there is no evi-
dence that he ever found readers (p. 1). 

Concerning Pausanias' criticism that the Athenians altered the 
names on the statues of Miltiades and Themistocles into those of a 
Roman and a Thracian (p. 137, n. 79), I should have referred the 
reader to the ingenious suggestion of J. and L. Robert that the places 
of the famous Athenians were taken, respectively, by the Thracian 
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king Rhoemetalces III, Athenian archon in A.D. 36/7, and by Iulius 
Nicanor of Hierapolis in Syria, acclaimed in Athens as the "new 
Themistocles" (and the "new Homer") at about the same time.39 

Chapter 6 (A Profile of Pausanias): For the Roman emperors initi-
ated into the Eleusinian mysteries (p. 156 and n. 6), see K. Clinton, 
"The Eleusinian Mysteries: Roman Initiates and Benefactors, Second 
Century B.C. to A.D. 2 6 7 , " ANRWll 18.2 (1989) : 1 4 9 9 - 1 5 3 9 . 

Concerning the head of Aegira (fig. 34; Pausanias VII.26.4) : Wal-
ter's identification of it as that of Zeus and as a work of Euclidas 
(p. 159 , n. 80) is disputed by B. Madigan,40 who opts for Dionysus. 
His assertion that Euclidas "must be a sculptor active in the middle 
of the 4th century B.C.,"41 however, is arbitrary: Euclidas could very 
well have worked in the second century, as Damophon did. 

Appendix One (Pausanias and His Critics): See also my paper "An 
Ancient Baedeker and His Critics: Pausanias' Guide to Greece," Pro-
ceedings of the American Philosophical Society 129 (1985): 2 2 0 - 2 2 4 . 

Christian Habicht 
Princeton, New Jersey 

March 1998 
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I 
T H E M A N AND HIS W O R K 

Pausanias, the man whose work and personality will be discussed on 
the following pages, has not fared well with posterity. In his own time 
he missed the audience for whom he wrote his ambitious book (almost 
nine hundred printed pages in the Teubner text). The first sign that it 
had been read comes only some 350 years after the author's death,1 

and the reader, Stephanus of Byzantium (in the time of the emperor 
Justinian), did not read it for pleasure or entertainment. No, Stepha-
nus exploited it for a limited scholarly purpose: to extract from it the 
names of Greek cities and their ethnics. He hardly seems to be a mem-
ber of the audience the author had hoped to attract. It has even been 
claimed; and with strong reason, that before Stephanus there was per-
haps not a single copy of the work except that in the writer's own 
hand, deposited in one of antiquity's famous libraries.2 

After Stephanus, there is once more no sign of any interest in our 

' I t may seem that Pausanias' younger contemporary Aelianus (VH 12.61) is quoting 
Pausanias VIII.27.14, but already in the seventeenth century the passage had been de-
leted; it is in all probability an interpolation, as A. Diller has demonstrated (TAPA 87 
[1956]: 88). K. Hanell has assumed ( "Phaidryntes in RE [1938], 1560) that Poll. 7.37 
is a quotation from Pausanias V.14.5. The possibility cannot be excluded, since E. Bethe, 
an authority on the subject, states that Pollux added to the materials of his sources more 
from his own reading ("Iulius" [Pollux], in RE [1918], 778). But Hanell's suggestion is 
far from being certain. 
2J . H. C. Schubart, Zeitschrift fur die Altertumswissenschaft 20 (1853): 3 8 5 - 4 1 0 , as 
quoted by A. Diller, TAPA 88 (1957): 169ff. (cf. idem, TAPA 87 [1956]: 84), who 
shares and develops the same opinion. 

I 



2. The Man and His Work 

author or his work for several centuries. Only with the rise of mod-
ern scholarship did Pausanias finally receive attention. Unfortunately, 
those who now came to read him were scholars only, and most of them 
were more interested in pointing out his shortcomings than in ac-
knowledging his merits.' On top of all this misfortune is heaped poor 
preservation of the text: the manuscripts are late and defective (the 
earliest one, from which all others are derived, is fifteenth-century).4 

Posterity has not smiled on our author. He has had to wait for the 
twentieth century and the age of tourism to attract attention and win 
the esteem he deserves. 

Pausanias, often called "the Periegete" or "the Guide," wrote a de-
scription of Greece as it appeared on his extended journeys during 
the second century A.D. The first epithet is derived from the word 
Trspirjyéofxai (periegeomai), "to show around." In fact, the title of 
Pausanias' book seems to have been Uepir)yr]<Ti<; 'E\\a8o5 (Periegesis 
Hellados), "Description of Greece," that is, a book that conducts its 
reader around a certain area, large or small, in just the same way that 
local guides show tourists around a spot.s 

The genre of periegetic literature, though of comparatively late ori-
gin (beginning only in the third century B . C . ) , was well established 
when Pausanias wrote. The matters usually discussed include topogra-
phy, monuments, their history (or what is said to be their history), 

'See app. 1. 
"Fundamental are the two papers by A. Diller "Pausanias in the Middle Ages," TAP A 87 
(1956) : 8 4 - 9 7 , and "The Manuscripts of Pausanias," TAP A 88 (1957): 1 6 9 - 8 8 (both 
reprinted in Studies in Greek Manuscript Tradition [Amsterdam 1983], 149—62, 163 — 
82). Diller's main conclusions seem to have won universal approval: P. Vidal-Naquet, 
RHist 238 (1967) : 2 8 6 ; Rocha-Pereira l :v ff.; H.-W. Nòrenberg, Gnomon 49 (1977) : 
1 3 2 - 3 4 ; W. K. Pritchett, Studies in Ancient Greek Topography, pt. 4 (Berkeley 1982) , 
73 n. 17. 
'With the verb nEpnqyéoixoii Menippus requests the tour around the underworld from 
Aeacus in Lucian's satire: irEpi-^-yrjcrat poi rà èv àhov iràvTa {Dial. Mort. 20.1) . The 
substantive irepuj-yrjci? is used by Lucian in the same sense: Kat ¡xoi S e i f a s avrò èv-
TE\t) ¿'cm T-qv TTEf)Lriyrj(TLV iTETron)p.évo<;, "You will have given me the complete tour" 
(Charon 22) . Both the verb and the substantive occur in documents describing settle-
ments of boundary disputes by judges of a neutral state; these judges are first given a 
tour at the spot, with explanations and pleading from both parties: "Arriving at the spot 
and shown around by both parties [TrEptayT)<Tatp.év(ov ÈKCtTÉpoiv] we gave our verdict" 
(S/G3 6 3 8 . 1 4 - 1 5 ; cf. FD II1.1.362, col. 1.16); "Arriving at the disputed area, we 
judged, according to the description given by both parties" (ÈTTI t o v ? ÒLA[UFIAFIR}TOV-
fjLEVOW; TÓ7TOV5 ETTEXdÓVTE'i, KCtTCt T7)V yEVOpEVqV TTEpLT)y7)(TlV V!f' £KCtTEp(J>V EKpLvd-
IJ.EV) (Moretti, ¡SE 43 .1 Off.). 
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works of art, votive offerings, anthropological features, and so on.6 Its 
boundaries in relation to other branches of literature, such as geogra-
phy, local history, or mythology, are flexible. Models like the first four 
books of Herodotus' Histories, with their descriptions of regions and 
peoples unfamiliar to most Greeks, certainly contributed to the origin 
of this literary type,7 as did the descriptions of coastlines (the Periploi, 
or "Circumnavigations") written for the practical needs of sailors.8 

Except for Pausanias, nothing from a once large periegetic literature 
has survived but fragments in the form of quotations, names of various 
authors, and a number of titles. 

The most famous periegetic writer was Polemo of Troy (in the first 
half of the second century B . C . ) ; 9 others are Heliodorus the Athenian 
and, in Pausanias' own time, Telephus from Pergamum.10 Typical titles 
are "Description of the Athenian Acropolis," "Description of Troy," 
"Description of Syracuse," "Description of the Painted Colonnade in 
Sicyon," "Description of the Treasuries in Delphi," and "Description 
of the Augusteum in Pergamum."" Most of these works, as their titles 
show, were monographs on restricted topics—a single city, a promi-
nent quarter of a town, or even a single monument. 

Pausanias "towers above them"—the whole of Greece is his topic.12 

This fact is important because it is a major obstacle to the theory put 
forward more than a century ago by U. von Wilamowitz-Moellendorff 
that Pausanias was largely dependent on earlier periegetic writers, es-
pecially Polemo.13 Comparison of Pausanias' narrative and the frag-

6 A g o o d s u m m a r y can be found in H . Bischoff, "Per ieget , " in RE ( 1 9 3 7 ) , 7 2 5 — 4 2 . 
7 " D i e Kunst for in der Periegetik ist die Kunstform der alt ionischen Geographie und His-
tor iographie , die des Hekata ios und des H e r o d o t " (Pasquali, p. 1 8 7 ) . See H . - W . N ô r e n -
berg, Hermes 1 0 1 ( 1 9 7 3 ) : 2 3 8 ; F. C h a m o u x , in Mélanges Dion, ed. R . Chevall ier (Paris 
1 9 7 4 ) , 8 3 — 8 4 . Pausanias is in fact as close to, and as fond of, Herodotus as the separa-
t ion o f some six hundred years allows. His frequent imitation of Herodotus is notor ious . 
' A t h . 7 . 2 7 8 D sees the writers of one and the other as the same kind of people: o£ r à ç 
TrepiT/yijo-Eiç Kcti rovç TrepinXov; TTOn)(ràii.evoi. 
' P o l e m o was honored by the city of Delphi in 1 7 7 / 1 7 6 B.C. ( S 1 G 3 5 8 5 . 1 1 4 ) and is 
thereby exact ly dated. 
' " F o r authors and titles, see Bischoff (above, n. 6) . For Hel iodorus see also FGrHist 3 7 3 . 
" T h i s is the provincial temple for the cult of Augustus and R o m a . 
12 " T h o u g h Pausanias owes the idea of a guidebook to these various predecessors, he 
towers above them as a mountain above a plain. They had written m o n o g r a p h s on single 
places , even single m o n u m e n t s ; he had the grandiose notion of compil ing a gu idebook 
for all the m e m o r a b l e places and monuments throughout the whole of G r e e c e " (L. Cas-
son, Travel in the Ancient World [London 1 9 7 4 ] , 2 9 4 - 9 5 ) . 
13 See app. 1. 
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ments of earlier periegetic literature, added to the evidence of excava-
tions in numerous places, has proven conclusively that Pausanias, as he 
claims, wrote from personal observation.14 

In each of the ten books Pausanias describes sites, monuments (both 
sacred and profane), and works of art. There are numerous digressions 
into mythology, religion, and history. The ten books are: book I, 
Athens, Attica, Megara, and the Megarid;15 book II, the land of 
Corinth16 and the Argolid,17 including the island of Aegina; books 
III—VIII, the rest of the Peloponnese (III, Laconia;18 IV, Messenia;19 V 
and VI, Elis [two books because Olympia is treated at great length];20 

VII, Achaea; VIII, Arcadia);21 book IX, Boeotia (in central Greece);22 

book X, Phocis,2' especially Delphi,24 and parts of Locris.25 

The work obviously does not cover all the areas inhabited by Greeks. 
Pausanias undoubtedly used the term Hellas (Greece) in the restricted 
(and proper) sense of the Greek homeland in the Balkan Peninsula; 
he would therefore have excluded the Greek lands overseas: Sicily, 
Greater Greece, Asia Minor, the Black Sea, Cyrenaica, and the rest. 
Nor is it especially surprising that he did not include the Greek islands, 
either those along the coast of Asia Minor and Thrace (for instance, 

'"Gurlitt, passim; Frazer, p. lxviii; K. Deichgràber, "Polemon," in RE (1952), 1294. 
" T h e chapters on Megara and its territory (1.40-44) have recently been studied by A. 
Muller in a series of papers called "Megarika": BCH 104 (1980): 8 3 - 9 2 ; 105 (1981): 
2 0 3 - 2 5 ; 106 (1982): 3 7 9 - 4 0 7 ; 107 (1983): 1 5 7 - 7 9 ; 108 (1984): 2 4 9 - 6 6 . 
"There is the thorough commentary of G. Roux, Pausanias en Corinthie (11 1-15) 
(Paris 1958). 
"See M. Piérart, "Deux notes sur l'itinéraire argien de Pausanias," BCH 106 (1982): 
1 3 9 - 5 2 . 
18See F. Bolte, "Sparta," in RE (1929), 1 2 6 5 - 1 3 7 3 , esp. 1 3 6 0 - 6 2 : "Die Periegese des 
Pausanias." 
•'See E. Meyer, "Messene," in RE, suppl. 15 (1978), 1 3 6 - 5 5 , and "Messenien," in RE, 
suppl. 15 (1978), 1 5 5 - 2 8 9 , and the discussion in chap. 2, pp. 3 6 - 6 3 . 
20See A. Trendelenburg, Pausanias in Olympia (Berlin 1914); A. Mallwitz, Olympia und 
seine Bauten (Munich 1972); H.-V. Herrmann, Olympia: Heiligtum und Wettkampf-
statte (Munich 1972). The description of Olympia (V.7.1-VI.21.3) takes up one-eighth 
(13 percent) of the entire work, whereas that of Delphi comes to only 7.75 percent; see 
below, pp. 6—7. 
21 See M. Jost, "Pausanias en Mégalopolitide," REA 75 (1973): 2 4 1 - 6 7 ; "Sur les traces 
de Pausanias en Arcadie," RA, 1 9 7 4 - 7 5 : 3 9 - 4 6 . 
22See P. Roesch, Etudes béotiennes (Paris 1982). 
23See F. Schober, "Phokis," in RE (1941), 4 7 4 - 9 6 . 
24See G. Daux, Pausanias à Delphes (Paris 1936). Still of interest is H. Pomtow, "Del-
phoi," in RE, suppl. 4 (1924), 1 1 8 9 - 1 4 3 2 , and the continuation in RE, suppl. 5 (1931), 
6 1 - 1 5 2 , by Pomtow and F. Schober. 
2SSee W. Oldfather, "Lokris," in RE (1926), 1 1 3 5 - 1 2 8 8 . 
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Rhodes, Cos, Samos, Chios, Lesbos, Samothrace, and Thasos) or 
those of the central Aegean (such as Crete and Delos). It might seem 
less natural that those close to mainland Greece, with the exception of 
Aegina, are also missing: Euboea, Andros, and others. On the other 
hand, Macedonia and Thrace are missing, but Pausanias certainly 
would not have considered them parts of Greece. 

None of these omissions is troubling, but what does give rise to 
a serious problem is the fact that not even all of Greece proper is 
discussed. Parts of Locris are missing, and all of Aetolia, Acarnania, 
Epirus, and Thessaly (and its smaller borderlands).26 To judge from 
Pausanias' work, the northern boundary of Greece would run from 
Thermopylae to Naupactus.27 

Was his work really inscribed "Description of Greece" {YlepLiqyricns 
'E\\d8o?)P Pausanias himself never cites a title. The traditional title 
is the one Stephanus of Byzantium uses occasionally (not more than 
three times, however, among the eighty quotations from the book; 
twice he just says "Description," and seventy-five times he only gives 
the name of the author).28 But we do have, once, the author's own testi-
mony that he indeed had the whole of Greece in mind. At a very early 
stage, when he is discussing the Athenian acropolis, he mentions an 
altar of the goddess Artemis, dedicated by the sons of Themistocles, 
and adds that this particular Artemis (Artemis Leukophryene) was at 
home in Magnesia on the Maeander, the city given to Themistocles by 
the Persian king. The observation is important since it explains why 
this altar was dedicated by the kin of the famous Athenian. Even so, 
Pausanias admonishes himself for this digression: "But I must pro-

26From VII.21.2 Meyer (p. 19f.) wants to deduce that Pausanias expressly excludes 
Aetolia and Acarnania from Greece. Pausanias narrates that the Calydonians in Aetolia 
applied to the oracle at Dodona in Epirus, "for the people who inhabited that part of the 
continent, to wit, the Aetolians and their neighbors the Acarnanians and Epirots, 
thought that. . . . " I fail to see how this could prove that these people were not Greeks in 
the eyes of the author. 
27 It is roughly the province of Achaea in Pausanias' time, which, however, also included 
Aetolia. Speaking of "Hellas" (Greece) in V.15.2, Pausanias actually means the province 
of Achaea. See also his explanation in VII.16.10 of why the Romans call the province 
"Achaea" instead of "Greece." 
28In A. Meineke's edition p. 50, line 5, Uavaavia^ 076001 Trepir\yy)cre(i}<; 'EAAaSos; p. 
108, line 16, Ssvrepoi ireptriyri<Te(ii<; 'EXXaSo?; p. 594, line 23, ev rptroj TTEpi^yrjueoi^ 
'EWaSo?. Cf. p. 6, line 5, ektt; ireptTj-yiicrEa)?; p. 705, line 5, oy86r) TTepir)yr)creco';. 
Heer (p. 11) rightly states that the title is uncertain, Gurlitt (p. 34) thought of 'Ef7jyr)cri9 
'EXXaSos (which would be only a trifle different from the usually accepted title), 
whereas Regenbogen (p. 1010) thinks the traditional title, YlepLrjyr)<TL<; 'EXXaSos, the 
most probable. 
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ceed, for I have to describe the whole of Greece." This is Frazer's trans-
lation, and it is accurate, though free; "all the Greek matters" would 
be closer to the actual wording, v-avTa rd 'EMt/^iKa.19 Pausanias 
clearly intended to describe Greece in its entirety. 

Two questions arise: Did Pausanias write more and is the remainder 
of the work lost? Or, alternatively, did he intend to write more, but not 
persevere or live long enough to carry out his intention? Either of these 
hypotheses would account for the fact that there is no epilogue (the 
work ends rather abruptly),30 but the absence of an epilogue does not 
prove that the work is unfinished or incomplete, because, after all, 
there is no prooemium either. 

Indeed, a few scholars think that there was an eleventh book, dedi-
cated to Euboea, and Carl Robert, in 1909, even postulated three more 
books beyond that—XII—XIV—and went so far as to divine what 
they contained.31 His speculations have not convinced others, for rea-
sons that will soon appear, and they do not require further comment. 
However, the matter is different for the alleged book XI , since Ste-
phanus does (or seems to) cite "Pausanias Book Eleven" in his article 
"Tamyna," a city of Euboea. This is the only reference to a book 
number higher than ten, and the only indication that there might once 
have been an eleventh book. The reference, however, has been ex-
plained, convincingly, as a mistake for "Book One" (IA' instead of A') 
and in fact pertains not to Tamyna but to Tanagra, mentioned in 
Pausanias' first book.32 

Pausanias, then, did not write more than ten books, but book X 
may be incomplete or its end lost, for a promise given in IX .23 .7 (refer-
ring to a later treatment of Locris) seems not to have been fulfilled by 
what is said in X .38 .1 , the final chapter of the work as we have it.33 The 
region in question, Opuntian Locris, was included in Pausanias' plan, 

291.26.4. Frazer, p. xxv: "the whole of Greece, or, more literally, all things Greek." The 
text runs Aei 6e DIPIKECRDCU TOV \oyov RRFXHRTA. TRAVRA O^JLOL¿rrt iIOI'RA rd 
'EXATjpiKa. 
30 Regenbogen, p. 1057, who considers the possibility that this may be intentional and 
another imitation of Herodotus. Norenberg (above, n. 7) takes up this suggestion and 
elaborates on it. 
31 Robert, pp. 26, 6 1 - 6 4 . 
32 A. Meineke, on p. 600 of his edition of Stephanus, where the entry "Tanagra" is the 
second next after "Tamyna." Meineke's opinion is approved by Gurlitt, p. 68 n. 13, and 
(with additional arguments) Regenbogen, p. 1011. See, however, A. Diller, TAP A 86 
(1955): 2 7 4 - 7 5 . The reference would be to 1 . 3 4 . 1 . 
33Gurlitt, p. 2 ; Frazer, p. xxii; Heberdey, p. 107; Meyer, p. 20f. See also Regenbogen, 
p. 1046. 
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but the coverage is not thorough,'4 nor, moreover, is the description of 
Delphi, at least in comparison with the other descriptions in the work.35 

Pausanias either became tired or died before he could put the finishing 
touches to his work, but in any event only a very few pages can be 
missing. 

A test of the completeness of the work is provided by the large num-
ber of cross-references—more than 100: 66 referring the reader back 
to earlier parts of the narrative, and some 35 anticipating matters and 
books still to come. All of them match existing passages36 (with the 
one possible exception of the supposed "Book Eleven"). Most impor-
tant seems the fact that there are many references in earlier books to 
books VIII—X, while not a single passage refers to any book beyond 
X.37 And book X never refers to matters to be treated later, not even 
within the same book. In writing book X Pausanias saw the end of his 
job at hand. 

Therefore the conclusion may be drawn that Pausanias did not write 
more than ten books and never intended to write more. The cross-
references also prove that he planned in detail from the very beginning 
the outline of the whole work and the contents of the books: in the 
first book he is already referring the reader to matters that will even-
tually come only in books VIII and IX.38 As scholars discerned long 
ago, Pausanias wrote the books, one after the other, in the order in 
which we have them,39 and divided as we have them.40 

Many scholars have argued that book I was published separately, 
long before the rest of the work.41 Two reasons for this conclusion are 
given. First, in later books there are addenda to book I (which could 

"Pr i tche t t (above, n. 4), p. 147. 
3 5Heberdey, pp . 96, 110; Daux (above, n. 24), p. 181; Heer, p. 46. 
3 6This has always been observed. The fullest list of these references (although with some 
errors) can be found in S. Settis, AnnPisa, ser. 2, 37 (1968): 61—63: "Tavola delle cita-
zioni interne di Pausania ." 
3 7References to book X: V.27.9; VI.12.9; VIII.37.1, 48.2; IX.2.4, 23.7; to book IX: 
1.24.5; II.19.8; IX.24.3, 32.5; to book VIII: 1.41.2; IV.29.12; V.15.4; VI.2.4; VII.7.4, 
8.6; VIII.5.9, 9.2, 47.3. 
381.24.5 cites IX.26.2; 1.41.2 cites VIII.5.1. 
3 9Gurlit t , p. 1; all others agree. 
4 0A different opinion still in Meyer, p. 22, but see Pasquali, p. 221 ("Ich muss bekennen, 
dass ein nachalexandrinisches, nicht in Biicher eingeteiltes Werk fur mich in den Bereich 
des schlechthin Unvorstellbaren gehort") , and Regenbogen, p. 1009. 
41 Gurli t t , pp. 2 - 3 ; Hitzig and Blumner, vol. 1, pt. 1 (1896), 1 1 5 - 1 6 ; Frazer, pp . 
xvii—xviii; Heberdey, p. 96; Robert , p. 217ff. ; Meyer, p. 18. Against this assumpt ion , 
Pasquali, p. 221f . ; Regenbogen, p. 1010; A. Lesky, Geschichte der griechischen Litera-
tur, 2d ed. (Bern and Munich 1963), 911. 
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have been inserted in their proper place had book I not already been 
made public). Second, some passages, occurring as early as in Book III, 
seem to be (in Frazer's view) Pausanias' response to criticism (so 
book I must have been known to critics). 

One of the passages in question reads, "This seems to me a more 
probable account than the one I gave formerly," and is therefore not 
only an addition but also a correction.42 It is, however, a very casual 
correction, and there is no cogent reason why Pausanias should have 
inserted this and similar additions to book I between the lines or in the 
margins of that book rather than in the later books (especially if the 
work was not copied during his lifetime). It does not warrant the con-
clusion that the first book had already been published when the pas-
sage was written. Furthermore, criticism does not presuppose publica-
tion: Pausanias may have given recitals, as Herodotus seems to have 
done; such recitals were a common practice also in Pausanias' day.43 

Moreover, it is far from certain that these passages are really meant to 
answer critics. The references in book I to material in books VIII and 
IX certainly do not support the assumption that this, and only this, 
book was published separately.44 

So much can be deduced about the book, but what about the au-
thor? Who was Pausanias? And what do we know of his circum-
stances? The answer is that we know no more than he himself cares to 
tell us, and that is extremely little. From all of classical antiquity, dur-
ing his lifetime and later, not a single note about him is preserved. And 
the same holds true for the Byzantine period, when so many learned 
men (the patriarch Photius, for instance) were interested in classical 
au thors—not a whisper about Pausanias. 

Since, however, Pausanias' date—in the second half of the second 
century a .d .—is known, numerous attempts have been made to iden-
tify him with one or another writer of the same period and the same 
name. For some time the suggestion that he was, in fact, none other 
than Pausanias of Damascus found favor,45 but it is not worthwhile to 

4 2This is VIII.5.1, referring to 1.41.2. 
4 3As Pausanias himself reports about Elis (VI.23.7): "In this gymnasium is also the 
Council House of the Eleans. Here are held exhibitions of extemporaneous eloquence 
and recitations of wri t ten works of every k ind" (¿7n8ei££i9 evravBa koyoiv avroaxf--
Siwv Kai orvy/pa^crTtiiv Ttavroiiav). See also Pliny Ep. 5 . 3 . 7 - 1 1 , 8 . 2 1 . 2 - 4 , 9.34.1. 
4 4So Regenbogen, p. 1010; Norenberg (above, n. 7), p. 240. Against the view that 
Pausanias was reacting to criticism, already Robert , p. 219. 
4 5 Kalkmann , p. 11; Robert , pp. 2 7 1 - 7 3 ; Pasquali, p. 222; O. Kern, Die Religion der 
Griechen, vol. 3 (Berlin 1938), 186; and, though reluctantly, Petersen, pp. 4 8 5 - 8 6 
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speculate how much would be gained if this identification were true, 
since Aubrey Diller has convincingly shown that the Damascene Pau-
sanias was, in fact, much earlier; he wrote in the last quarter of the 
second century B.C. and composed the versified description of the an-
cient coastal regions that is commonly known as the work of Pseudo-
Scymnus.46 Diller has also demonstrated that our Pausanias cannot be 
identified with any other known writer of that name.47 The "Descrip-
tion of Greece" itself is our only source of information about its author. 

There is, alas, neither prooemium nor epilogue; the writer never 
mentions his name or his father's name or his city of birth. It is Stepha-
nus alone who says the author's name is Pausanias, and we can only 
hope that Stephanus got this right. It has recently been said that Pausa-
nias probably was a doctor, but the basis for such an assumption is 
extremely fragile.48 Fortunately, however, Pausanias' time can be deter-
mined. In the fifth book, a passage (V.1.2) fixes a date: 2 1 7 years after 
Julius Caesar refounded the city of Corinth (which had been destroyed 
in 146 B.C.) as a Roman colony. Since the date of Corinth's revival is 
known to be 44 B.C., the passage was written in A.D. 174, during the 
reign of Marcus Aurelius. A slightly later date is provided by VIII .43.6, 
where Pausanias records this emperor's victory over the Germans (the 
Marcommani and Quadi in Bohemia) and Sarmatians. The victory 
can be dated to A.D. 175.49 This passage is the latest within the work 
that can be verifiably dated; it may, of course, have been written a few 
years later, but hardly later than A.D. 180, since Marcus Aurelius, who 
died in that year, is the last emperor mentioned by Pausanias. (He 
mentions all of the emperors from A.D. 98 onward.) He also refers to 
the invasion of Greece by the barbaric tribe of the Costoboci, in either 
A.D. 170 or 171.50 The conclusion is that Pausanias was still writing in 

("Grieche, meinetwegen syrischer Grieche"). Against this view, Meyer, p. 14f.; Regen-
bogen, pp. 1 0 1 2 - 1 3 . 
46A. Diller, "The Authors Named Pausanias," TAPA 86 (1955): 2 6 8 - 7 9 , esp. 276ff. 
47This was already Gurlitt's opinion (pp. 64—67). 
48Levi 1 : 2 : "Pausanias seems to have been a doctor; he was interested in questions of 
anatomy and personally devoted to the healing-god Asklepios." It is, however, not easy 
to see where Pausanias shows any substantial interest in anatomical matters; and there 
were certainly many more patients than doctors among those deeply devoted to 
Asclepius. 
49 P. Kneissl, Die Siegestitulatur der römischen Kaiser (Göttingen 1969), 107: late sum-
mer to fall of 175. 
5 0 X.34 .5 . For the invasion of the Costoboci see A. von Premerstein, "Kostoboken," in 
RE (1922), 1504—7; for the chronology, W. Zwikker, Studien zur Markussäule (Amster-
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the later 170s, and that he probably finished writing sometime be-
tween 175 and 180. 

It is not so clear when he began to write. A reference (II.27.6) to 
Antoninus, Roman senator and benefactor of the shrine of Asclepius in 
Epidaurus, was long believed to refer to Antoninus Pius before his ac-
cession to the throne in A.D. 138. If so, this passage must have been 
written in the 130s.51 The most recent commentator, Peter Levi, and 
the most recent editor, Maria Helena Rocha-Pereira, are still uncertain 
about this 5 2—for no good reason, since it has long been clear from 
Epidaurian inscriptions that the senator was, in fact, Sextus Julius 
Maior Antoninus Pythodorus, whose floruit belongs to the 160s.53 

In the same book (II.26.9), Pausanias says that a shrine and a temple 
for Asclepius were built in Smyrna (Izmir) in his time, and he repeats 
this information in VII.5.9. We know from the speeches of Aelius 
Aristides that this Asclepieium was under construction in A.D. 151 
and was completed in or before 166.5 4 In another passage (on the 
monuments of Patras) Pausanias praises the Music Hall, built in the 
third century B.C., as the finest in Greece, except for the one in Athens, 
which he describes as superior in size and construction: "It was built 
by the Athenian Herodes in memory of his deceased wife" (VII.20.6). 

dam 1941), 1 6 6 - 7 3 ; A. Birley, Marcus Aurelius (Boston 1966), 225, 229; A. Garzetti, 
From Tiberius to the Antonines: A History of the Roman Empire A.D. 14-192 (Lon-
don 1974), 491. See also below, pp. 1 7 6 - 8 0 . 
51Gurlitt, p. 61 n. 7, p. 442; Frazer, p. xvi. 
"Levi 1 : 1 9 5 n. 161; Rocha-Pereira 3 :197. B. Forte, too, thinks that the senator might 
be the future emperor (Rome and the Romans As the Greeks Saw Them [Rome 1972], 
331). 
5 3Ch. Habicht, Die Inschriften des Asklepieions, Altertümer von Pergamon, vol. 8, pt. 3 
(Berlin 1969), 6 3 - 6 6 , no. 23; H. Halfmann, Die Senatoren aus dem östlichen Teil des 
Imperium Romanum bis zum Ende des 2. Jh. n. Chr. (Göttingen 1979), 171—72, no. 89. 
He was the descendant of a man whom King Mithridates Eupator hunted because of his 
sympathies and support for Rome; this was Chairemon from Nysa, whose father was 
likewise named Pythodorus (C. B. Welles, Royal Correspondence in the Hellenistic Pe-
riod [New Haven 1934], nos. 73, 74). He was also related to King Cotys of Thrace (see 
the stemma in IG IV. I 2 , p. xxxiv). This connection explains why he also restored the 
"Colonnade of Cotys" in Epidaurus, as reported by Pausanias, 11.27.6. The correct iden-
tification in, for instance, Meyer, p. 578, and Roux (above, n. 16), p. 27. 
54Ael. Aristides or. 50.102 ( 2 : 4 5 0 Keil), 47.17 (2 :380 K.). For the chronology of the 
events in question see A. Boulanger, Aelius Aristide et la Sophistique dans la province 
d'Asie au deuxième siècle de notre ère (Paris 1923), 1 3 7 - 4 3 ; G. W. Bowersock, Greek 
Sophists in the Roman Empire (Oxford 1969), 3 6 - 4 0 ; G. Alföldy, Konsulat und Sena-
torenstand unter den Antoninen (Bonn 1977), 2 1 4 - 1 7 ; R. Syme, ZPE 51 (1983): 
2 7 8 - 7 9 . 
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He is, of course, speaking of the magnificent building known as the 
Theater of Herodes Atticus, on the southern slope of the Acropolis, 
nowadays again the scene of musical and dramatic events. Pausanias 
continues: "In my book on Attica this Music Hall is not mentioned, 
because my description of Attica was finished before Herodes began to 
build the hall." Now, since Herodes' wife, Regilla, died in A.D. 160 or 
161,55 it is clear that Pausanias had already finished book I by that 
time. He must therefore have begun to write not later than, let us say, 
A.D. 155, and since he was still writing after A.D. 175, he must have 
spent at least twenty years on his work, writing, reading, traveling, and 
writing again. 

Another indication, it may be noted, shows him at work after A.D. 
165. After he has told the story of a heavyweight who won an Olympic 
crown but who, when he discovered, as he grew older, that his strength 
was diminishing, burned himself to death, Pausanias then adds, "In 
my opinion such deeds, whether they have been done in the past or 
shall be done hereafter, ought to be set down to the score of madness 
rather than courage." Since the incident in question belonged to the 
fifth century B.C., the sentence undoubtedly alludes to a more recent 
event, which can only be a famous incident during the Olympic games 
of A.D. 165, when the Cynic philosopher Peregrinus Proteus did what 
he had publicly announced: he lit a fire and flung himself onto the 
burning pyre in view of the festive crowd, which—in anticipation of 
the event—was even larger than usual." 

Book I was written first—all the other books contain references to 
it, invariably in the past tense.57 And by the time Pausanias wrote it, he 
had already seen a good deal of the world, not only most of western 
Asia Minor and a good part of Egypt but also most of Greece, includ-

55 A. Stein, PIR A 2 .720 ; Halfmann (above, n. 53), p. 158. See also A. Diller, TAPA 86 
(1955): 268; S. Follet, REG 90 (1977): 49. 
"VI .8 .4 . It has more than once been assumed that this alludes to the end of Peregrinus 
Proteus: Gurlitt, p. 83 n. 40; Settis (above, n. 36), pp. 43—48. Furthermore, Frazer 
(p. xli) wanted to connect Pausanias' story about Chinese silk and the silkworm (VI. 
26.6—9) with imperial ambassadors who seem to have arrived in China in October 166; 
see also M. P. Charlesworth, Trade Route and Commerce of the Roman Empire (Cam-
bridge 1972), 72, 1 0 7 - 9 . A. Dihle, however, disputes the connection, since Pausanias 
has a very unclear notion of where China is located—he wants to have it in the neighbor-
hood of Ethiopia (Antike und Orient: Gesammelte Aufsátze [Heidelberg 1984], 204 ; cf. 
also 2 1 2 - 1 3 , 83). 
"They are to be found in 11.19.8, 21.4, 23.6, 32.3; III . l l . l , 17.3; IV.28.3, 35 .4 ; V.10.4; 
VI.14.9, 20.14, 26.2; VII.3.4, 7.7, 20.6; VIII.5.1, 9.8 (cf. 1.3.4); IX.6.5, 19.2, 19.4, 
27 .3 ; X . 1 9 . 5 , 2 0 . 5 . 
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ing regions not treated in his work, such as Epirus and Thessaly. He 
must have been a fully grown man when he began to write. This ac-
cords well with his testimony (VIII.9.7) that he never saw Hadrian's 
favorite, Antinous, in the flesh, but only in paintings and statues, last-
ing testimonies of the emperor's emotional attachment to the boy, 
whom he even had deified. Antinous drowned in the Nile on October 
30, 130 . Pausanias seems to imply that he himself was already old 
enough, by the time of Antinous' death, to have seen him alive and to 
have been able to remember him. It is on the basis of this evidence, 
combined with the other indications already discussed, that Pausanias 
is commonly assumed to have been born around A.D. 115.58 He must 
have written his work, then, between the ages (approximately) of forty 
and sixty-five. 

Pausanias was thus the contemporary of some well-known writers: 
slightly younger than the famous sophist and lord of Athens Herodes 
Atticus, born in A.D. 101, millionaire and benefactor of many Greek 
cities, member of the Roman senate and consul in 143 ;59 about the 
same age as the astronomer and geographer Claudius Ptolemy of Alex-
andria in Egypt, who, unlike Pausanias, was read and studied both in 
antiquity and during the Middle Ages. Pausanias was, it seems, a few 
years older than the satirist Lucian of Samosata on the Euphrates, the 
most brilliant writer of his century, and certainly the one who, next to 
the considerably older Plutarch, was to have the greatest impact on the 
literature of later centuries. And Pausanias was some fifteen years older 
than Galen of Pergamum, whose work was the culmination of ancient 
medicine; Galen was appointed the physician of the imperial family. In 
addition to these men there were numerous Greek sophists, celebrities 
in their own day, who will be discussed later;60 for the moment, may it 
be said that it seems an irony of history that so much is known about 
these ambitious, influential, and arrogant but nonetheless shallow 
characters, while next to nothing is known about a substantial and so-
ber man like Pausanias. A man much more serious than these sophists 

58Meyer, p. 18; Regenbogen, p. 1010. Not later than A.D. 115 according to Robert, p. 
270. Heer, who thinks (p. 12) that he was born in A.D. 125, seems to have misunder-
stood Diller (TAPA 86 [1955]: 269), to whom she is referring: "He had been born by 
then." 1.5.5 indicates that Pausanias had been born when the tribe Hadrianis was cre-
ated in Athens. Unfortunately, it is still an open question whether this was in A.D. 1 2 1 / 2 2 
or 1 2 4 / 2 5 (S. Follet, Athènes au II'siècle [Paris 1976], 116ff.). 
59P. Graindor, Un Milliardaire antique: Hérode Atticus et sa famille (Cairo 1930); PIR2 

C. 802; Halfmann (above, n. 53), pp. 1 5 5 - 6 0 ; W. Ameling, Herodes Atticus, 2 vols. 
(Hildesheim 1983). 
60See below, pp. 1 2 4 - 4 0 . 
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was another contemporary of Pausanias, Julius Pollux from Naucratis 
in Egypt, a scholar like Ptolemy, and author of a learned, if controver-
sial, lexicon of Attic words, terms, and institutions, whom the emperor 
Commodus, sometime after A.D. 180, appointed to the chair of rheto-
ric in Athens. 

There are, in the second century A.D., far fewer equivalent figures in 
Latin literature, the outstanding one being Apuleius, a slightly younger 
contemporary of Pausanias (born ca. 125 in African Numidia), and 
author of the delightful work The Golden Ass. 

Most of the figures mentioned are neither from Greece (Herodes 
being the only exception) nor from Rome or even Italy, but from the 
outlying provinces of the empire: from Asia, Egypt, Numidia, or, as in 
the case of Lucian, even farther away. A good many others could be 
named to give additional force to the statement that literature in the 
second century was mostly an affair of the provinces and Greek litera-
ture mostly an affair of the Greeks overseas. 

This, then, is the moment to ask, where did Pausanias—this man 
who chose the Greek motherland as his subject—come from? Once 
the unfortunate identification with Pausanias of Damascus has been 
abandoned, there is no longer any need to dispute the clear indications 
pointing to Lydia in Asia Minor, in particular the region of Mount Si-
pylus. It is this region where, in 190 B.C., the Roman army, led by the 
brothers Scipio, destroyed the army of King Antiochus the Great. 

Mount Sipylus, rising to some four and a half thousand feet south-
east of Magnesia, was, in antiquity, the realm of King Tantalus and his 
children, Pelops and Niobe, all rather unfortunate individuals. Tan-
talus, in the well-known story, invited the gods to dinner and served 
them the butchered flesh of his own son, Pelops, to test whether they 
could tell what they were eating. They could, and he was punished 
with everlasting suffering. Niobe, who had been boasting to Leto 
about the number of her children, had to watch them all being killed 
by Leto's two children, Apollo and Artemis. Pelops, however, was re-
vived by the gods and went on to win the hand of Hippodameia of Elis 
and to become the eponym of the Peloponnese. 

This region, rich in old Anatolian and Greek myths, has been mov-
ingly depicted by Carl Humann, the man who discovered the Perga-
mum Altar.61 Pausanias mentions Mount Sipylus time and again, and 
in such ways that there can be little doubt that he was brought up 
there. Since he must have been raised in a city with educational facili-

61AthMitt 13 (1888): 2 2 - 4 1 . 



1 4 The Man and His Work 

ties, everything points to Magnesia on the Sipylus as his place of ori-
gin. Some scholars had already come to this conclusion in the early 
nineteenth century,62 whereas others preferred Pergamum or some 
other place in Asia Minor. But Pergamum, a city of Mysia, is unlikely, 
since Pausanias knows Lydia best. IX.22.4 seems significant: Pausa-
nias mentions blackbirds he has seen at Tanagra in Boeotia and adds, 
"These blackbirds are of the size of the Lydian birds." The place that 
comes to mind so easily and naturally for an incidental comparison 
must be home. 

Within Lydia the indications point to the region of Moun t Sipylus. 
In V.13.7, Pausanias says, "In my country there are still left signs that 
Pelops and Tantalus once dwelt in it. For there is a notable grave of 
Tantalus, and there is a lake called after him. Further, there is a throne 
of Pelops, on a peak of mount Sipylus, above the sanctuary of Mother 
Plastene. . . ." The lake has been identified as Lake Saloe, three miles 
east of Magnesia (VII.24.13; Pliny HN 5.31). Some four hundred 
yards above it is the throne of Pelops,63 and the sanctuary of Mater 
Plastene was found nearby and identified in 1887 from dedications to 
the goddess.64 Pausanias' description is as specific as it is accurate . . . 
and he calls the area his own. Some scholars have tried to deny the 
obvious sense of the passage and interpreted it as saying no more than 
that Pausanias lived there for some time.65 No. He has told us that this 
is his home. And he simply knows too much about the region for it not 
to be home. Three times he has seen large swarms of locusts disappear 
f rom Moun t Sipylus: "Once they were swept away by a storm that 
broke over them: once they were destroyed by intense heat following 
after rain; and once they were caught in a sudden cold and perished. 
All this I have seen happen to them" (1.24.8). Since such a disaster 
hardly befell the locusts every year, the implication is that Pausanias 
lived close to the mountain for a long time and visited it often. 

" T h i s conclusion was reached by C. G. Siebelis in 1819 (Quaestio de Pausaniae perie-
getae patria et aetate, Programm Bautzen [non vidi}) and by A. Boeckh in 1824 (now 
KISchr, vol. 4 [Leipzig 1874], 209 n. 4, in which Boeckh is referring to Siebelis). 
6 3VII.24.13; Pliny HN 5 .31. As for the "grave of Tantalus," various suggestions have 
been made , bu t no certain identification seems possible (J. Keil, "Lydia ," in RE [1927], 
2 1 6 6 - 6 7 ) . 
64 AthMittll (1887): 253, no. 17, and 2 7 1 - 7 4 ; BCH 11 (1887): 300, no. 8. All conjec-
tures abou t the name of the goddess have been proven wrong by the epigraphic evidence 
(IDiaKiaiTj, nXai^r j^i) , MocrrTji'ij); Pausanias is right. See also J. and L. Robert , Bull, 
epigr., 1 9 7 9 : 3 6 0 . 
" S o Kalkmann, pp. 11, 276; Robert , p. 271; A. Diller, TAPA 86 (1955): 270 . 
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In ten passages,66 Pausanias describes rivers, monuments, and birds 
he has seen in the region, and people performing an epichorial dance. 
As Frazer once remarked, "It is fair to surmise that Pausanias was born 
and bred not far from the mountains which he seems to have known 
and loved so well."67 In an overlooked passage in his book on Athens, 
Pausanias speaks of the First Mithridatic War (88 — 84 B.C.), in which 
the Athenians defected to the Pontic king. The Roman commander 
Sulla encircled both the city and the Piraeus, which was defended by a 
large Pontic army under Archelaus, the most able of Mithridates' gen-
erals. Archelaus is a famous man; Pausanias, however, introduces him 
with the following sentence: "He was a general of Mithridates whom 
the people of Magnesia on the Sipylus wounded, when he attacked 
them, and they killed most of the barbarians" (1.20.5). 

The main point is certainly true, since Appian, in his history of the 
war, describes how the king overran all of Roman Asia and many im-
portant cities joined him, including Magnesia on the Maeander; Ap-
pian adds that only a very few resisted and Mithridates sent his gener-
als to reduce them. One of these cities is "Magnesia," which must be 
the city by Mount Sipylus.68 Why does Pausanias introduce Archelaus 
with the story of the heroic resistance of Magnesia rather than one of 
Archelaus' major victories? Pausanias was a patriot: the men resisting 
the mighty king were his fellow citizens from the past, worth remem-
bering after 250 years. We may safely conclude that Pausanias was a 
citizen of Magnesia on Mount Sipylus.69 

"1 .21 .3 ; II.22.3; III.22.4; VI.22.1; VII.24.13, 27.12; VIII .2 .7 ,17.3, 38.10; X.4.6. 
61 Frazer, p. xix. 
68 App. Mith. 82 (cf. 250) . Other testimonies are collected in Th. Ihnken, Die Inschriften 
von Magnesia am Sipylos (Bonn 1978), 1 6 1 - 6 2 , T 1 9 - 2 2 . An interesting document of 
Archelaus f rom a private collection has recently been published ( B C H 105 [1981]: 566 , 
no. 7, and fig. 48). It is an inscription on a silver bracelet (fig. 1): "In Piraeus. The gen-
eral Archelaus gives this to Apollonius, son of Apollonius, a Syrian, as a reward for 
braveness" ('Ev Fleipaiel- 'Apxi^ac; <TTpaTOTrehapxr)S 'AiroWtovicoi 'Ano\Kaiviov 
IvptDL dpia-relov). This dates f rom 86 B.C., when Sulla was besieging Archelaus in the 
Piraeus. 
" T h i s had also once been Wilamowitz ' view, if for the wrong reason. He thought that 
Pausanias had transferred a deed of Magnesia on the Maeander to the town on M o u n t 
Sipylus ("Dass Pausanias diese Ruhmestat auf Magnesia am Sipylos überträgt , spricht 
dafür , dass er wirklich diesem angehörte": KISchr, vol. 5, pt . 2 [Berlin 1937], 363). See, 
however, Th . Reinach, Mithridates Eupator, German edition translated by A. Götz 
(Leipzig 1895), 122 n. 2; W. Ruge, "Magnes ia , " in RE (1928), 473 ; F. Geyer, "Mi th r i -
dates ," in RE (1932), 2170; D. Magie, Roman Rule in Asia Minor (Princeton 1950), 
1 1 0 2 - 3 ; R. Bernhardt , " Imper ium und Eleutheria" (diss., H a m b u r g 1971), 132 n. 224 : 
all agree that Pausanias is right. Wilamowitz, perhaps realizing that he had made a mis-
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Men like Pausanias came from affluent families that could afford to 
provide their sons with a solid education. They belonged to the munic-
ipal aristocracy, and in the province of Asia in the time of Pausanias 
they were more likely than not to have become Roman citizens.70 The 
amount of traveling he did, both before and after he began to write, 
could not have been undertaken by a poor man. He has visited almost 
all of western Asia Minor and substantial parts of central Asia Minor, 
that is to say, the Troad, Mysia (he knows Pergamum well), Ionia (Ephe-
sus is familiar territory), Caria, Phrygia, Galatia, and Lycia. He has 
been east to the Euphrates, and through Syria and Palestine, of which 
he speaks as an eyewitness. 

He says that he never saw Babylon or Susa, but he did visit Egypt 
and see the Pyramids, the oasis of Ammon at Siwa, and the famous 
colossus of Memnon near Thebes. In the North he has seen Byzantium 
and the island of Thasos; in the Aegean he has seen Rhodes, Delos, 
Andros, and Aegina and in the West Rome, Campania (including 
Capua, Cumae, and Puteoli), and Metapontum (in southern Italy). He 
may also have been to Sardinia, and has probably been to the Liparian 
Islands north of Sicily, though perhaps not to Sicily itself.71 Such travels 
were immensely expensive; his contemporary Apuleius, who studied in 
Athens and then did a tour, spent most of his inherited fortune on his 
travels—no less than one million sesterces.72 Pausanias traveled even 
more than Apuleius and undoubtedly spent even more money. 

In such wide travels and visits to important centers of cultural and 
social life, like Pergamum, Ephesus, Smyrna, Athens, Alexandria, and 
Rome, all of which were thriving metropolises in his time, he was 
bound to meet high officials of the imperial administration, members 
of the social elite (as it was in the different provinces and cities),73 writ-

take, or withdrawing his former opinion, or forgetful of it, later wrote that it was still an 
open question where Pausanias came from (Der Glaube der Hellenen, vol. 2 [Berlin 
1932], 508). For Siebelis and Boeckh, see above, n. 62. The following also declare them-
selves in favor of Magnesia on Mount Sipylus as Pausanias' place of origin: Gurlitt, p. 
130; Frazer, p. xix; Meyer, p. 15; Levi, 1 :295 n. 133; L. Robert, RN, ser. 6, 18 (1976): 
2 8 - 2 9 . 
7 0The suggestion that Pausanias probably lacked Roman citizenship (Forte [above, n. 
52], pp. 4 1 8 - 1 9 ) is unfounded—we do not know, but the odds are that he possessed it. 
71 References in Frazer, pp. x x - x x i i . Heberdey's book restricts itself, as the title indi-
cates, to Pausanias' journeys in Greece. 
11 Apol. 23; Met. 1 1 . 2 7 - 2 8 . 
73 See F. Millar, JRS 71 (1981): 69: "A network of relationships connects the local aristo-
crats of different Greek cities." 
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ers, scholars as they worked (as he must have so often) in one of the 
great libraries,74 and famous artists and athletes. Pausanias does, in-
deed, refer to a few identifiable contemporaries: the emperors Hadrian, 
Antoninus Pius, and Marcus Aurelius, two Roman senators of Greek 
origin, Herodes Atticus and Antoninus Pythodorus, and another such 
senator's father, Claudius Saethida.75 He also mentions a Roman sena-
tor of his own time who won an Olympic victory, but he does not give 
his name;76 he does name two other Olympic victors of his time, 
Granianus of Sicyon and Mnesibulus of Elatea.77 These few names ex-
haust the list of his identifiable contemporaries. The list is strangely 
brief, and, what is even stranger, Pausanias never refers to any relative 
or friend or, it seems, any contemporary writer, and only two or three 
times to a casual personal acquaintance of his.78 

From his reserved attitude toward the celebrities of his day it may be 
concluded that Pausanias was modest and discreet. He had a purpose; 
boasting about famous friends and connections would not contribute 
to that purpose; and he had no desire to enhance his own image, or, 
indeed, to use his work to gain influence with an influential man. In his 
time, writers commonly would dedicate their work, poor as it might 
be, to a famous person—to a Roman senator or the reigning emperor. 
Marcus Aurelius, for instance, was the recipient of a collection of strata-
gems written by the undistinguished Macedonian Polyaenus, of Op-
pian's poem on fishing (Haliéutica), and of Herodian's General Pros-
ody.79 Pausanias' work, it is true, may once have had just such a 
dedication, but, considering the style of the man and the character of 
his work, to make such an assumption would be extremely hazardous. 

74 Several passages in the work reflect serious studies in libraries on specific questions, 
for instance IV.2.2; V.23 .3 ; VI .3 .5 , 3 . 1 1 , 4 . 4 , 9.1. 
" H a d r i a n is often mentioned (see Rocha-Pereira 3 : 1 9 0 , in the "Index historicus"); An-
toninus Pius is mentioned in V I I I . 4 3 . 1 - 6 , Marcus Aurelius in VIII .43.6 ; Herodes At-
ticus occurs in 1.19.6, II .1.7, VI .21 .2 , VII .20.6, and X . 3 2 . 1 , Antoninus Pythodorus in 
I I .27 .6 , the Messenians Claudius Saethida, father and son, in IV.32.2 (see further Half-
mann [above, n. 53] , 174, no. 93a ; 196, no. 127). 
76 V .20 .8 . For the disputed question of his identity see app. 2. 
7 7 For Granianus see 11.11.8 and L. Moretti, Olympionikai (Rome 1957) , 163 , no. 8 4 8 . 
For Mnesibulus see X . 3 4 . 5 . Mnesibulus was victorious in the short race and in the race 
of armed men in A.D. 161, and lost his life while fighting against the Costoboci (above, 
p. 9) ten years later, as Pausanias says. His son erected a statue in his honor in Elatea 
( S I G 3 871) . 
78 See below, pp. 144f . 
79 Polyaenus Strat. 1.1: iepwraroi /3acri\eis '\VTu>vive Kai Ovfjpe; Oppian Halieut. 1.3: 
ya¿7}^ xinoiTov KpáTOS, '¡KVTOÍVÍVE. 
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Pausanias spent at least twenty years and a substantial fortune to 
write his book, but what kind of a book is it? 

The guiding principle is geographic: one district of Greece is treated 
and then another. Except for the first book (Attica), the arrangement 
of each book is strictly topographical. Pausanias, as all scholars admit, 
was still experimenting when he wrote the first book, and had not yet 
fully developed a standard procedure.80 From the beginning of book II, 
however, his methodology is established. Pausanias moves from the 
80Gurlitt, pp. 1 2 - 1 3 , with the interesting observation that only in book I are all the 
stories that are taken from written sources (Ao-yot) connected with one or another of the 
monuments described (detop-qfiaTa); idem, p. 274: "Das erste Buch ist eben ungeschick-
ter gearbeitet als die folgenden"; Heberdey, p. 96: "eine gewisse Unerfahrenheit des Au-
tors in der Behandlung seiner Aufgabe"; "unvollständige Ausbildung schriftstellerischer 
Eigentümlichkeiten"; Frazer, p. xxiii; Meyer, p. 18. See, however, the evaluation of book 
1 in Regenbogen, pp. 1014-17 . 
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border by the shortest route to the capital, describes what is to be seen 
there, takes another road to the border, describing what seems worth 
recording, and then, returning to the capital and taking another road, 
continues until he finally crosses the border to another district, where 
again he goes straight to its center81 (as with Corinth, Argos, Sparta, 
Mantinea, Megalopolis, Tegea, and Thebes).82 

The organization of his book makes patent his intention: the book 
was meant to be a guide for travelers who he hoped would follow the 
same route from point to point. His organization and intention are 
most obvious at a site with plenty to see (like the Athenian agora, 
Olympia, or Delphi); the author's aim of providing a guide very much 
like our Baedeker or Blue Guide is undeniable. 

There is, however, another side to the coin. A Greek district is not 
an artificial creation but a region with a past, in myth as well as his-
tory, and with a distinct ethnic element, often with a particular dialect, 
different from its neighbors', and specific forms of religion, cult, and 
patterns of life. Pausanias always (book I being the exception) begins a 
book with a general introduction to the myths, heroes, migrations, 
and history of the district, and often introduces single cities in the 
same way. Historical passages are also inserted to explain a given 
monument. These passages are usually called "digressions" if they oc-
cur outside the introduction at the beginning of a book, but they are 
integral parts of the whole, meant to be of no less importance than the 
actual descriptions of buildings, monuments, or works of art. Myth 
and history play an important part in the work. Pausanias tells us this 
himself: "Such are, in my opinion, the most famous of the Athenian 

"This was first observed by G. Hirschfeld [AZ 40 [1882]: 122), who was followed by 
Gurlitt (p. 21), Frazer (pp. xxiii-xxiv), and others. The method is nicely illustrated in 
the map of the region of Megalopolis (see fig. 2, p. 19 this work) in M. Jost, "Pausanias 
en Megalopolitide," RE A 75 (1973): 2 4 1 - 6 7 , opposite p. 242. 
82Frazer (4:91) remarks in this context, "It is worthy of note how often Pausanias car-
ries his itinerary of a route up to the border of the province he is describing, then drops 
it, but only to resume and continue it across the border when he comes to deal with the 
next province." After a reference to various examples of Pausanias' procedure, Frazer 
concludes, "This piecing together of the routes, this picking up the thread of description 
exactly at the point where the plan of his book had compelled him to drop it shows how 
carefully Pausanias planned and edited his work." See also Heberdey, p. 74. The remark-
able thing about Frazer's words is where he chooses to insert them: the occasion is 
VI.21.3, not the first example of Pausanias' method, where they could have been in-
serted, but the very paragraph that in 1873 irritated Wilamowitz so much and caused his 
contempt for Pausanias (see app. 1, pp. 1 6 5 - 7 5 ; cf. Wilamowitz' own testimony, p. 170 
nn. 30, 31). 
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traditions [Xö-yot] and sights [öewpTj/Aara]; from the mass of materials 
I have aimed from the outset at selecting the really notable."83 

His aim was to record the most memorable features on two levels: 
\öyoi and dewprj/xaTa. The first term means "words," whether spoken 
or written; the second refers to what you can see. The logoi are not 
subordinate to the theoremata, not digressions but an integral part of 
the descriptions of what can be seen. Now, whereas Pausanias is a wit-
ness to everything that can be seen (and consequently can be checked 
by anyone who passes by the objects as long as they are still there and 
still intact), for the oral or written tradition he is dependent on sources, 
be these works of literature, the tales of citizens, or the explanations of 
guides, and he is only a transmitter,84 

This distinction is fundamental to understanding his work. Some-
times the logoi predominate over the theoremata. Messenia, the sub-
ject of book IV, was a region of Greece that for centuries had been sub-
ject to Sparta and, consequently, had no history of its own and only a 
small number of important sites and monuments. The description of 
the long struggle between the Messenians and the Spartans fills most of 
the book (IV.4—27). This case is exceptional, but it shows, as do the 
other passages on mythology or history, that Pausanias wanted his 
book to be read at home for pleasure and edification. Pausanias has 
taken great pains to make it an interesting book to read; he has made 
every effort to provide variety in substance as well as in style, in order 
to hold the interest of his audience.85 

Pausanias wanted to kill two birds with one stone: he wanted to pro-
vide a reliable guide for travelers and to produce a literary piece that 
would entertain as it informed.86 He worked hard to achieve both 

8 31.39.3. The distinction between the two has, of course, always been noticed. See espe-
cially Robert , pp. 8 - 3 8 , 39—68. That the two have equal rank has correctly been ob-
served by Nörenberg (above, n. 7), pp. 2 3 8 - 3 9 . The passage quoted is the only instance 
where Pausanias uses the word deoiprnxa. The same juxtaposition occurs in Dem. De 
Cor. 6 8 : the Athenians see every day the memorials of their forefathers' virtues ev irötm 
Kai Köyoi? Kai öeajpij^acrt, " in allem was ihr hört und seht" (Blass). The meaning of 
Xri-yoi there is different, but the meaning of dsaprnxa is exactly the same as in the pas-
sage from Pausanias. 
8 4 For the role of guides in Pausanias' work, see below, p. 145. 
85 See A. Engeli, Die oratio variata bei Pausanias (Berlin 1907) , and Robert, Pasquali, 
and Strid. Robert remarks, "Es ist vielleicht das Charakteristischste an dem Stil dieses 
Autors, dass er bis zum höchsten Grad der Maniriertheit die Gleichförmigkeit ver-
meiden und den Leser durch unerwartete Wendungen überraschen wil l" (p. 210) . 
86 It is for this reason that opinions of scholars differ as to what Pausanias intended his 
work primarily to be: a guidebook according to some (Gurlitt in his Preface, and passim; 
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ends, but his efforts were bound to fail because of his ambivalence of 
purpose. The audience he had in mind did not exist. The literary parts 
increased the book's length and weight and made it hard to use on the 
road. (Imagine handling the stack of bookrolls in the heat of a summer 
day in Arcadia and trying to find the passage describing, let us say, the 
temple of Apollo at Bassae.) On the other hand, those who wanted to 
read about the Messenian wars would not want to have to read eigh-
teen pages of the description of every detail of the paintings with which 
Polygnotus had decorated a building at Delphi (X.25—31). A person 
wanting information on the Olympic victors had easy access to com-
plete lists of victors (such lists, from Pausanias' time, have been found, 
for instance, in the small Egyptian village of Oxyrhynchus),87 and cer-
tainly had no use for Pausanias' painstaking description of the 2 0 3 
most notable statues of victors standing in the sanctuary of Olympian 
Zeus (VI. 1 — 18). Other reasons may have contributed to his failing to 
find the audience he had hoped for, but the main reason must have 
been his ambivalence of purpose. 

Pausanias rarely indicates his aim, and never explicitly. He does re-
peatedly reaffirm that he is including only a select part of a mass of 
material, and once he adds that the choice is his own (11.34.11). He 
explains frequently that he wants to present "the things most worthy 
of mention,"8 8 or (a few times) "the most memorable things,"89 or 
(once only) "the things most worth seeing."90 The fullest and clearest 
statement of his intentions is found in III. 11.1, at the beginning of the 
description of Sparta: 

To prevent misconceptions, I stated in my "Attica" that I had not described 
everything, but only a selection of the most remarkable objects. This principle 
I will now repeat before I describe Sparta. From the outset, I aimed at sifting 

Frazer, p. xxiv; Petersen, p. 485ff.; Meyer, pp. 3 0 - 3 3 ; R. E. Wycherley, CR BS 2 [1959]: 
28; 4 [1963]: 158; E. Gabba, JRS 71 [1981]: 60), a piece of literature for reading at 
home according to others (Wilamowitz in many instances throughout his life, among 
them Der Glaube der Hellenen, vol. 2 [Berlin 1932], 508; Kalkmann, passim; Robert, 
passim; Pasquali, p. 192). 
87Pausanias often refers to official lists kept by the Eleans: III.21.1; V.21.9; VI.2.3, 4.2, 
8.3, 13.10, 22.3; X.36.9 (private lists: Vl.6.3, 8.1). The list from Oxyrhynchus is POxy 
222 (bibliography in R. A. Pack, The Greek and Latin Literary Texts from Greco-Roman 
Egypt, 2d ed. [Ann Arbor 1965], 119, no. 2188). 
mra d^LoKoyojTaTot or r a ¡xaKima Xoyov cii;ia: for instance, II.13.3, 14.4, 29.1; 
III.11.1; V.21.1; VI.17.1; X.9.1. 
8 9 ra ftcüucrra a f ia ßv-q^rf;-. for instance, 11.34.11; III . l l . l ; VI.17.1, 23.1; VIII.54.7. 
90ta fj.ä\L(TTOt Öea? oifia: VIII.10.1. 
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the most valuable traditions out of the mass of insignificant stories which are 
current among every people. My plan was adopted after mature deliberation, 
and I will not depart from it. 

The author of a work that pretends to be a guide to sites such as 
Athens, Olympia, or Delphi perforce must be selective. The very pro-
cess of selection provides an insight into the taste of the author. In gen-
eral, Pausanias preferred the old to the new, the sacred to the pro-
fane.91 In his description of the Athenian agora, for instance, he includes 
a number of modest old buildings but omits the large and magnificent 
Stoa of Attalus, built around the middle of the second century B.C.; in 
his descriptions of Olympia and Delphi, or, for that matter, in any 
other part of the book, Pausanias hardly mentions any building or 
work of art or artist later than the third century B.C.92 

No recent artist is praised like the old masters. Pausanias makes it 
clear that the oldest works, such as the wooden statues, unpolished as 
they are, are, to him, the most venerable, and those of the late archaic 
and classical periods, that is to say, of the fifth century B.C., are the 
most perfect products of Greek art. A predilection for the old was, of 
course, common in his time, in literature as well as in art. Pausanias 
shared this preference.93 

Distinctly personal, on the other hand, is Pausanias' predilection for 
the sacred as opposed to the profane. He prefers sanctuaries, shrines, 
and the images of gods and goddesses to public buildings or secular 
statues. He grows warmer when he describes objects belonging to the 
gods and to the dead. His long account of the Kerameikos, the Athe-
nian burial ground where the heroes of the glorious past lay in state 
(1.29), is one of the few passages in his work where his feelings really 
show in a moving way, which is the more remarkable in view of the 
fact that the latest of the graves he mentions date back to some 4 5 0 
years before his own time.94 This chapter has been called "the memo-

91 This has often been recognized. See, for instance, Frazer, p. xxxiii: "The monuments 
described are generally ancient, not modern;. . . they are for the most part religious, not 
profane"; F. H. Sandbach, in CAH, vol. 11 (1936), 689: "He was much more interested 
in religious than in civic monuments"; Daux (above, n. 24), p. 177: "II a le gout de 
vieilles choses"; Meyer, p. 46; Regenbogen, p. 1090; R. E. Wycherley, GRBS 2 (1959): 
24: "His interests are mainly religious and antiquarian"; Casson (above, n. 12), p. 296: 
"It is when he gets to the sanctuaries and temples that he lets himself go"; Heer, p. 110. 
92For Olympia see Gurlitt, p. 341ff., for Delphi Daux (above, n. 24), p. 173. 
9 3More on this below, pp. 1 3 0 - 3 7 . 
, 4 I .29 .10, 13; both graves are from the eighties of the third century B.C. 



M The Man and His Work 

rial plaque of Athenian victories and defeats, full of ethical spirit."95 

Pausanias was selective and he had his preferences, but he still in-
tended to be as complete as possible and to include all the sites in any 
given area of Greece. Had he decided to describe only the most re-
markable and the richest sites—Athens, Corinth, Argos, Mycenae, 
Epidaurus, Tegea, Megalopolis, Sparta, Bassae, Olympia, Oropus, 
Thebes, Orchomenus, and Delphi—he would still have performed a 
great service, but he wanted to provide an exhaustive guide, which 
would cover every place that had anything memorable to show.96 

He discusses small, insignificant, remote, and barely accessible sites 
if they had at least one object worth seeing: "The plan of my work 
requires of me to describe Pallantium, if there is anything notable 
there" (VIII.43.1). He made every effort to reach places where he 
thought something of interest was to be seen, whether he had read 
about it or been told about it, and no matter whether the sites were 
deserted, or whether he had to climb several thousand feet or endure 
hardship to get there. 

He did not always reap the rewards of his efforts, and sometimes, 
when a promising site has turned out to be in ruins, his disappoint-
ment shows. But how many sites that were once important but fell into 
obscurity would be unknown, would never have been found and ex-
cavated, would not have yielded their works of art, their important in-
scriptions, or their remains of famous buildings, had he not endured, 
had he not gone there and recorded their locations and what had once 
been there! And how many artifacts and finds would not have been 
understood without his narrative! 

If through the centuries Pausanias was never read, nevertheless the 
question still remains whom he expected to read him. Nowhere does 
he state this explicitly. Scholarly guesses have differed: "not necessarily 
Greeks" (Hermann Hitzig and Hugo Blümner); "primarily Greeks of 
Asia Minor" (Otto Regenbogen); "Roman philhellenes" (Peter Levi). 
Joyce Heer maintains that he addressed, above all, the public of the 
eastern Mediterranean, not so much the inhabitants of Greece proper, 
and also the Romans, whereas Glen Bowersock says, "The audience 
for which Pausanias wrote was almost certainly Greek rather than Ro-

9 5Regenbogen, p. 1 0 1 0 : "die Ehrentafel athenischer Siege und Niederlagen, keineswegs 
ohne Ethos ." 
, 6Heberdey, p. 1 1 2 ; Meyer, p. 3 0 : "In der Nennung der Ortschaften, Städte und Heilig-
tümer ist ausserhalb Attikas ganz offensichtlich auch annähernde Vollständigkeit beab-
sichtigt und im ganzen auch erreicht." 
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man. . . . It is not unreasonable to suppose that his work was explicitly 
designed to introduce the literate peoples of Greater Hellas—Greece 
and Asia Minor—to their fatherland and its treasures."97 

One point is immediately apparent: Pausanias expected his readers 
to understand Greek. And since nobody could claim to be educated 
who could not read Greek, such readers would be found all over the 
empire. Therefore, the answer to the question just asked could well be 
that Pausanias had all these in mind (Greeks wherever they lived as 
well as Romans), provided they had a real interest in the heritage and 
treasures of Greece. 

His frequent use of the expression "the Greeks" {oi "EWrjves) has 
been taken as an indication that he envisages an audience that does not 
include the inhabitants of Greece proper; some twenty times he speaks 
of "the Greeks" as though he were dissociating himself from them and 
explaining their manners to foreigners,98 as "the Greeks" have a cer-
tain proverb, certain customs, certain myths, or "the Greeks" use cer-
tain expressions or admire foreign marvels more than their own.99 Sev-
eral scholars have concluded that such expressions suit an author who 
thinks his readers may not be Greek and does not count himself among 
the Greeks.100 This conclusion seems extreme. 

First, in a good many of the instances in which Pausanias speaks of 
"the Greeks" he ought to be understood to mean "we the Greeks." 
This is a well-known and long-standing figure of speech, the most fa-
mous example of which occurs in the Milesian Hecataeus' "The stories 
of the Greeks are numerous and seem to me ludicrous"101 (echoed 
faintly by Pausanias, VIII.53.5: "The stories of the Greeks are mostly 
at variance, and not the least in the matter of genealogy").102 Both au-
thors are referring to traditional stories told wherever Greeks lived; 
obviously they do not dissociate themselves from the Greeks. Similarly, 

, 7 H i t z i g and Blumner, vol. 1, pt. 2 , pp. 5 5 3 - 5 4 ; Regenbogen, pp. 1 0 1 3 , 1 0 3 2 , 1 0 4 8 , 
1 0 9 3 ; Levi 1 : 1 ; Heer, p. 2 7 ; G. W. Bowersock, "Pausanias , " in Greek Literature, vol. 1 
of The Cambridge History of Classical Literature, ed. P. E. Easterling and E. J . Kenney 
(forthcoming). 
" H i t z i g and Blumner, vol. 1, pt. 2 , pp. 5 5 3 - 5 4 ; Heer, p. 2 7 . 
" P r o v e r b s : I X . 3 0 . 1 , X . 1 . 7 ; customs: V . 2 7 . 1 0 , VII. 1 7 . 7 ; foreign marvels: I X . 3 6 . 5 . 
100 So, in addition to others already cited, Heberdey, p. 115f . 
101 FGrHist 1 F 1: oi yap 'Kkkrji>ojp Koyoi 7TOKKOL TE Kai yeXotot, d>? e/u,o£ tpaivovrai, 
eitriv. 
102 oi ¡J.EV Sr) ' E W ^ w koyot 8 i o u p o p a TOC irkeova Kai ov\ TJKIATA eni r o t ? yevecriv 
eiai. Similarly I X . 1 6 . 7 : Siatpopa 8e Kai r a Xoura <¿5 TO TTOKV dAAijXots keyovcriv 
'EXA.7)yes, "Indeed, Greek traditions are generally discrepant." 



2 6 The Man and His Work 

in Pausanias' time the provincial assembly of Asia called itself (as it 
had for two hundred years) "the Greeks in Asia"1 0 3—Greeks like those 
of the motherland, but living apart from them. 

The strongest proof that Pausanias regarded himself as Greek is pro-
vided by VII.23.7—8, in a dialogue between himself and a Phoenician 
from Sidon. The Sidonian tried to persuade Pausanias that the Phoeni-
cians had a better understanding of the gods than the Greeks; Pausa-
nias cut him short with the statement that Greeks had always known 
what the Phoenician was trying to teach him.104 Pausanias speaks here 
as a Greek, responding to foreign arrogance with Greek arrogance. 

But when Pausanias states that Greeks have certain expressions for 
certain things or a certain title for a poem of Hesiod, he clearly intends 
these explanations for foreigners, since in these instances Pausanias is 
drawing on and explaining what is common to all Greeks wherever 
they may live.105 He therefore also had non-Greeks in mind as part of 
his audience, probably above all Romans. 

He also wrote specifically for Greeks, as is clear from his lengthy 
digression on Sardinia: "My reason for introducing this account of 
Sardinia into my description of Phocis is that the island is but little 
known to the Greeks" (X.17.13). Pausanias wants to improve the 
knowledge of Greeks. The passage also seems to justify the assump-
tion that he wrote primarily for Greeks, as does the following passage: 
"That Perseus was the founder of Mycenae is known to every Greek, 
but I will narrate the cause of its foundation" (II.15.4). He is obviously 
attempting to increase the common knowledge of Greeks; he is direct-
ing this account to their, not to any foreigner's, attention. 

Greeks within Greece proper and abroad as well as Greek-speaking 
foreigners were all part of the audience for which Pausanias wrote, but 
he seems to have failed with all of them. The work, published around 
A.D. 180, came too late. The tide of philhellenism was already ebb-
ing.106 We are all the more fortunate that our author persisted in com-
pleting his task and that his manuscript survived. Notwithstanding his 
weaknesses and shortcomings (some of which will be exposed in due 

103 oi e m tt)9 'Atria's "EXXrjj'e?. See J. Deininger, Die Provinziallandtage der römischen 
Kaiserzeit von Augustus bis zum Ende des dritten Jahrhunderts n. Chr. (Munich 1965) , 
3 6 - 6 0 . 
1 0 4The decisive words are ¿yoi 8e CNROBEXEVOAI ¡XEV TÜ EIPRNJ.sva, ovhev (8e) TL <t>oi-
viKüiv fjictkkav ij Kai ' E i k i j w eip-QI' TOP Xöyov. More on this episode below, p. 157ff. 
""Expressions: V.17.6, on the archaic fashion of writing ßov&Tpotp-qbov. Title: II.16.4, 
IX .36 .7 , referring to the epic that the Greeks call the "Great Eoeae." 
106Regenbogen, p. 1093 . 
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course), there can be no doubt that F. H. Sandbach (speaking of Greek 
literature under the Romans, which was dominated by rhetoric often 
without content) makes a valid point: "Pausanias . . . may serve to re-
mind us that there was still conventional ability working with honest 
diligence."107 

It is indeed a blessing that what this loner achieved can still be read 
today. 

107Sandbach (above, n. 91), p. 689. 



II 
P A U S A N I A S A S A G U I D E 

In writing his book, Pausanias had two goals: to provide a reliable 
guide for tourists and to produce a work of literature. On both counts 
he missed the audience he aimed at. His book was not read in antiq-
uity, for the very reason that its purpose was ambiguous (pp. 21f.). 
Widespread interest came only in modern times, first from classical 
scholars who used the information Pausanias has to offer about sites, 
monuments , works of art, mythography, history, cults, religion, and 
the like, and then from participants in sight-seeing tours of Greece 
once they became fashionable.1 Most modern readers are interested 
primarily in his descriptions of sites. They consult mainly those parts 
of the work in which Pausanias speaks as an eyewitness, and less his 
stories about the myths, gods, and history of Greece. Since our author 
is generally consulted in this way and is at his best when he reports 
what he himself has seen, we should consider him first as a witness or 
guide. 

Pausanias describes several hundred sites. Sometimes, when the sites 
are small towns, or shrines in ruins, or otherwise unremarkable, his 
account is br ief—a single sentence or paragraph suffices—but there 
are many other sites, like the city of Athens or the sanctuary of Apollo 
at Delphi, that contain a multitude of important buildings and monu-
ments. Pausanias spends more than sixty pages on each of these and 

1 The English translation of Pausanias by Peter Levi in two volumes of the Penguin Books 
(1971) is meant as a companion for tourists, and it was concern for the supposed needs 
of travelers in Greece that made Levi alter the original order of the books. 
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still passes over some remarkable objects; his description of the shrine 
of Zeus at Olympia, the holiest of all holy places in Greece, runs to 
some 110 pages (V .7 -VI .21) . 

A separate book (or more) would be required to follow Pausanias 
closely through any one of these sites. A single chapter cannot deal sys-
tematically with his account of them, but various remarks on Athens, 
Delphi, and Olympia will be discussed in various sections of this book. 
Fortunately, as these sites are the most famous in Greece, there are ex-
cellent guidebooks that assess the significance of Pausanias' remarks 
on them in detail.2 

This chapter aims, rather, to convey a general impression of what 
Pausanias has to offer and to assess the value of his account through 
his descriptions of other familiar, or less familiar, sites. It will empha-
size those sites that had not yet been excavated at the turn of the cen-
tury, when the two major commentaries on Pausanias—by Sir James 
Frazer (in six volumes) and Hermann Hitzig and Hugo Bliimner (in 
three volumes in six parts)—were published. It will also emphasize 
those sites that, although partially known, yielded their most impor-
tant results only recently. A few words about a familiar site may serve 
as a prelude. 

M Y C E N A E 

In little more than one page (11.16), Pausanias describes the myths 
that are told about Mycenae's foundation, the destruction of the town 
by the Argives in 468 B.C., and the ruins as he saw them, beginning 
with the famous Lion Gate ( I I . 16 .3 -7 ) . This single page is the origin 
of what may be called professional archaeology. 

Heinrich Schliemann, who was not a scholar by profession but who 
may well deserve the honor of being considered archaeology's founder,3 

simply read this passage with greater care than the professionals. Pau-
sanias says that the graves of Atreus, Agamemnon, and those slain with 
Agamemnon are "inside the wall."4 The professionals had understood 
the "wal l " to be the outer wall of the town, but Schliemann recognized 

2For Delphi, Olympia, and Corinth see above, p. 4 nn. 24, 20, and 16; for Athens, R. E. 
Wycherley, "Pausanias in the Agora of Athens," GRBS 2 (1959): 2 1 - 4 4 ; "Pausanias at 
Athens, II," GRBS 4 (1963): 1 5 7 - 7 5 . 
3W. M. Calder, III, calls him "the father of field archaeology" (Philologus 124 [1980]: 
150). 
4II. 16.7: evto? roO rei'xous. See also II.16.6. 
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that since Pausanias states that the Lion Gate is " in the wall" (II.16.5), 
the "wall" must be the inner wall of the acropolis.5 

Schliemann's contribution, however, is greater than careful reading. 
Even if the scholars of his day had interpreted the text correctly, they 
would still have dismissed it, because they ridiculed the whole tradi-
tion and regarded it as pure myth with no foundation in reality. Schlie-
mann, on the other hand, accepted the tradition: "My firm faith in the 
tradition made me undertake my late excavations in the Acropolis, and 
led to the discovery of the five tombs with their immense treasures."6 

What Pausanias himself actually saw cannot be determined—did he 
see the markers erected on top of the tombs or did he report local tra-
dition and guides' stories? The answer does not matter, nor does it 
matter whether the individuals interred are really Homeric heroes. 
What matters, and is so astonishing, is that Pausanias could uncover 
and report such accurate and detailed information about the cultural 
center of a world that flourished some 1,700 years before his own 
time, that Schliemann had the sense to recognize the value of the infor-
mation, and that in 1876, some 3,400 years after the burials, with 
Pausanias as his guide, he could discover the graves.7 

Pausanias describes seven monuments (or groups of monuments) in 
Mycenae. Now that Mycenae has been thoroughly excavated by the 
Greeks and the English, Alan Wace could weigh his account (in 1954) 
and summarize it: "As a result of the most recent excavations . . . all 
the monuments mentioned by Pausanias at Mycenae are now recog-

5H. Schliemann, Mykene (Leipzig 1878), 65—68; Mycenae (English edition, New York 
1878), 5 9 - 6 1 . See Ch. Belger, "Schliemann als Interpret des Pausanias," BPW 19 
(1899): 1 1 8 0 - 8 3 ; cf. 1 2 1 1 - 1 5 . 
'Schliemann (above, n. 5), p. 335 of the English edition. The German text runs as fol-
lows: "Mein fester Glaube an die Tradition veranlasste mich die Ausgrabungen in der 
Akropolis zu machen und führte zur Entdeckung der fünf Gräber mit ihren ungeheuern 
Schätzen" (pp. 3 8 3 - 8 4 ) . Schliemann says, further, "Ich hatte festes Vertrauen zu der An-
gabe des Pausanias (II, 16, 6), dass die ermordeten Personen in der Akropolis begraben 
wären" (p. 383 ; English edition p. 335). 
7There is no need to enter here into the recent discussion of Schliemann's character and 
personality. See W. M. Calder, III, GRBS 13 (1972): 3 3 5 - 5 3 ; W. Schindler, Philologus 
120 (1976): 2 7 1 - 8 9 ; W. M. Calder, III, ibid. 124 (1980): 1 4 6 - 5 1 ; D. A. Traill, C] 74 
(1979): 3 4 8 - 5 1 ; 77 (1982): 3 3 6 - 4 2 ; H. Döhl, Heinrich Schliemann: Mythos und Är-
gernis (Munich 1981); K. Zimmermann, "Heinrich Schliemann: Ein Leben zwischen 
Traum und Wirklichkeit," Klio 64 (1982): 5 1 3 - 3 2 (with bibliography, pp. 5 3 1 - 3 2 ) ; 
D. F. Easton, "The Schliemann Papers," BSA 77 (1982): 9 3 - 1 1 0 ; D. A. Traill, Gnomon 
55 (1983): 1 4 9 - 5 2 (review of Döhl, above); "Schliemann's 'discovery' of 'Priam's Trea-
sure,'" Antiquity 57 (1983): 1 8 1 - 8 6 ; more fully, JHS 104 (1984): 9 6 - 1 1 5 ; D. Easton, 
"Schliemann's Mendacity^A False Trail?" Antiquity 58 (1984): 1 9 7 - 2 0 4 . 
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nized."8 If just the one passage on Mycenae had survived from Pausa-
nias' entire work, Pausanias could still claim a place in the annals of 
history. 

T R O E Z E N 

The southeastern Argolid was, in antiquity, the territory of the Doric 
city Troezen. It was famous as the locale where Phaedra fell in love 
with her stepson, Hippolytus; it was the mother city of Halicarnassus 
in Caria; and, together with Aegina, it was the city where Athenian 
women and children found shelter during Xerxes' invasion of Greece 
and the forced evacuation of Athens. The evacuation and subsequent 
campaign were planned, and in 1960 a purported copy of the plan 
adopted by the Athenians on the motion of Themistocles, the "Decree 
of Themistocles," was found at Troezen.9 Troezen is a quite respectable 
Greek town. Unfortunately, the modern city is built on the site of the 
ancient town and major excavations are not possible. 

In about five pages Pausanias describes the city, its myths, and some 
thirty major monuments within its walls, on the acropolis, and at two 
sites not far removed (11.31—32). In the 1890s the French scholar 
LeGrand conducted minor excavations and managed to establish a few 
points of reference,"' but not until 1941, when Gabriel Welter pub-
lished the results of his research, were the locations of most of the ma-
jor monuments known—of several temples, the agora, the sanctuary 
of Demeter outside the wall, and the shrine of Asclepius." Welter, in 
the main, was able to locate them because of the precision of Pausa-
nias. For instance, once Welter identified the temple of the Muses (built 
in imperial times), that became a reference point from which the ar-
rangement of the entire complex of the agora could be determined and 

8 A. J. B. Wace, "Pausanias and Mycenae," in Neue Beiträge zur klassischen Altertums-
wissenschaft: Festschrift B. Schweitzer, ed. R. Lullies (Stuttgart 1954), 1 9 - 2 6 ; the 
quotation is from p. 26. See also the discussion of G. E. Mylonas, Ancient Mycenae 
(Princeton 1957), 1 7 1 - 7 4 . 
9 Editio Princeps: M. H. Jameson, Hesperia 29 (1960): 198. From the vast bibliography 
may be cited Hermes 89 (1961): 1 - 3 5 , where the present writer's opinion can be found, 
and N. G. L. Hammond, JHS 102 (1982): 7 5 - 9 3 , the last substantial paper (so far). 
10BCH 21 (1897): 543ff.; 29 (1905): 269ff.; 30 (1906): 52ff. A thorough summary of 
what is known about the city has been given by E. Meyer, "Troizen," in RE (1939), 
6 1 8 - 5 3 . 
" G . Welter, Troizen und Kalauria (Berlin 1941), whose findings are approved by F. 
Kolb, Agora und Theater, Volks- und Festversammlung (Berlin 1981), 8 3 - 8 5 . See also 
E. Meyer, "Troizen," in RE, suppl. 11 (1968), 1 2 6 8 - 6 9 . 
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the buildings in the a g o r a identified using Pausanias . 1 2 T h e belief t h a t 
in Schl iemann's d a y h a d seemed naive w a s n o w established k n o w l e d g e : 
c o n f i d e n c e c o u l d be p l a c e d in P a u s a n i a s w h e n e v e r he s p o k e as a n eye-
w i t n e s s , c o n f i d e n c e in him d o w n t o the smallest detail . T h e G e r m a n s 
p r o v e d this in O l y m p i a , 1 3 the G r e e k s in the s a n c t u a r i e s of E p i d a u r u s 1 4 

a n d L y c o s u r a , 1 5 the F r e n c h at Delphi , 1 6 the British a t S p a r t a , 1 7 the 
A m e r i c a n s in the A t h e n i a n a g o r a . 1 8 Pausanias , w h o m the philologis ts 
a n d h i s t o r i a n s of the nineteenth c e n t u r y denigrated , h a s been vindi-
c a t e d by a r c h a e o l o g i s t s a n d e x c a v a t o r s . 1 9 

K A L L I P O L I S 

W h e r e the m a i n r o a d f r o m Delphi t o N a u p a c t u s r e a c h e s the e a s t e r n 
b o r d e r o f A e t o l i a , t h e r e rises an impressive hill, flanked by t w o rivers 
(fig. 3 ) . A t t h e f o o t of the hill is the village V e l u c h o v o a n d the r e m a i n s 

12Welter (above, n. 11), pp. 1 7 - 1 9 . 
13H.-V. Herrmann in a survey of the excavations in the seventies of the nineteenth cen-
tury: "Die Beschreibung des Pausanias diente als Leitfaden zur Identifizierung und als 
Wegweiser zum weiteren Vorgehen" (Stadion 6 [1980]: 50); E. Kunze, Olympiabericht 5 
(1956): 150: "Der Perieget, dessen Zuverlässigkeit wieder einmal eine glänzende Be-
stätigung findet. . . . " The excavations have also provided ample evidence that there is 
reality behind the tradition and location of "Phidias' workshop" (Pausanias V.15.1); see 
A. Mallwitz and W. Schiering, Die Werkstatt des Phetdias in Olympia, Olympische For-
schungen, vol. 5 (Berlin 1964). It is perhaps too much to hope that the irresponsible 
rumor will die that insinuates that the inscription on the bottom of a cup of 440/430 
B.c., found there in 1958, "I belong to Phidias" (<l>et8io eiixi), is modern; see W.-D. 
Heilmeyer, AA, 1 9 8 1 : 4 4 7 - 4 8 . 
14See, for instance, E. Kirsten and W. Kraiker, Griechenlandkunde, 4th ed. (Heidelberg 
1962), 359. 
15E. Meyer, "Lykosura," in RE (1927), 2419, on Lycosura and the shrine of Despoina: 
"Einzige antike Quelle für die Stadt und das Heiligtum ist Paus. . . . , dessen Angaben 
die Ausgrabungen vollkommen bestätigt haben." 
16G. Daux, Pausanias ä Delphes (Paris 1936), 7: "11 y a des 'ciceroni' plus brillants et 
plus savants que lui; je ne sais s'il y a eu de plus scrupuleux." 
r F. Bölte, "Sparta," in RE (1929), 1362: "Pausanias' Beschreibung von Sparta gibt also 
in der Hauptsache eine wirkliche Wanderung durch die Stadt wieder, die sich unter 
Berücksichtigung des Geländes und der durch die Ausgrabungen festgelegten Punkte in 
ihren Hauptzügen vollkommen deutlich nach Süden, Norden, Westen und Osten ver-
folgen lässt." 
" H . A. Thompson and R. E. Wycherley, The Agora of Athens (Princeton 1972), 204: 
"Pausanias' credibility, already well established, ranks even higher as a result of the 
Agora excavations." Cf. R. E. Wycherley, Hesperia, suppl. 20 (1982): 188: "His testi-
mony stands and carries great weight. Unlike those who contradict him, and one an-
other (occasionally, themselves), he walked on firm ground, and in the light of day." 
"See app. 1. 
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Fig. 3. Kallipolis, location. 

of a Greek city with fortification walls about one and a half miles in 
circumference. The city was identified in 1900 by Wilhelm Ditten-
berger as the Aetolian Kallipolis (sometimes called Kallion), first men-
tioned by Thucydides (3.96.3) in the year 426 B.C. A dedication of 289 
B.c. to King Pyrrhus, in which Dittenberger correctly restored the eth-
nic Kallipolitan, provided the clue.20 

In 1977 Greek, American, and French scholars began to excavate 
different sectors of Kallipolis. One of the results of their excavations 
has been the discovery that Kallipolis had not yet been fortified when 
Thucydides mentioned it. The fortification wall and all the major 
buildings were constructed in the middle of the fourth century. Some 
seventy years later Kallipolis met its doom, a doom that can be com-
pared to that of Pompeii and Herculaneum or Santorini, except that 
the catastrophe at Kallipolis was not natural. 

20S1G2 (1899) 919 and n. 2 (SIG S 369). The text can also be found in IG IX. l 2 .154. See 
D. Kienast, "Pyrrhos ," in RE (1963), 123. It is by mistake that credit for the identifica-
tion is often given to G. Soteriades ( B C H 31 [1907]: 310), who not only wrote af ter 
Dit tenberger but in fact refers to him (G. Nachtergael, Les Galates en Grèce et les 
Sôtéria de Delphes [Brussels 1977], 146 n. 94; P. Amandry, BCH 102 [1978]: 571 n. 1; 
SEG 28 .504) . 
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In the winter of 279/278, during the Gallic invasion of Greece (to 
sack the treasuries of Delphi), a contingent of Gauls attacked Kal-
lipolis f rom the rear (while its men were with the Aetolian levy at 
Thermopylae) and annihilated it. "The sack of Callium by Combutis 
and Orestorius," Pausanias says, "was the most atrocious and inhu-
man in history. They put the whole male sex to the sword: old men and 
babes at their mothers ' breasts were butchered alike; and after killing 
the fattest of the sucklings, they even drank their blood and ate their 
flesh."21 For this event Pausanias is our only source. 

The recent excavations have uncovered evidence of that destruction 
in the early third century:22 several buildings had been burned down. 
One of the buildings was the city archive, in which were found the 
remains of some papyrus documents. The documents originally were 
sealed, and more than six hundred clay casts of the seals, baked by the 
fire, and all in excellent condition, have been unearthed. The seal im-
pressions represent a large number of cities and leagues of the Aegean 
world, and include some easily recognizable devices, such as the laby-
rinth of Cnossus in Crete (fig. 4). A great number of casts are well-
executed portraits. From another seal comes a representation of the 
Aetolian lance with the name of the strategos (the highest executive 
officer of the Aetolians) inscribed (fig. 5); it is the name of Charixenus, 
who held office in 281/280, only two years before the catastrophe.2 ' 

Masses of seals f rom the public archives have recently been found at 
other places in the Mediterranean—at Delos, for instance, and at Pa-
phos on Cyprus.24 These seals, however, date from the second or first 
century B.C., and have not yet been published. 

The results of the excavation at Kallipolis confirm what Pausanias 
says about the destruction and the date of the destruction. Without 
Pausanias the excavators would have been able to establish that the 
city had been destroyed and an approximate date for the destruction. 
Pausanias, however, provides the information needed to understand 
the cause of the fire, and, above all, to fix its exact date. 

What the value of the findings will be once they are published can be 
anticipated from what Homer Thompson recently wrote regarding ca-
tastrophes in Athens: "The archaeologist, as we all know, likes nothing 

2 1 X.22.3; more in the following paragraph. 
22P. Themelis, AAA 12 (1979): 2 4 5 - 7 9 . 
231G IX.l 2 .14. For his earlier tenure of the post in 288 /287 see IG IX . l 2 , p. xlix. 
24For Delos see P. Amandry, CRAI, 1974:505; for Paphos, I. Michaelidou-Nicolaou, in 
Actes du VII' Congrès international d'épigraphie grecque et latine, Constantza 1977, 
ed. D. M. Pippidi (Bucharest and Paris 1979), 4 1 5 - 1 6 . 
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Fig. 4 . (Left) Kallipolis, seal of Cnossus. Fig. 5 . (Right) Kallipolis, Aetolian 
seal with the name of Charixenus. 

better than a first-rate disaster: a sack, a fire, a volcanic eruption, an 
earthquake. Any such happening may provide him with a sealed cap-
sule of valuable evidence."2S Sack and fire did in fact seal the evidence 
excavated at Kallipolis26—everything there, the many seals and fine 
artworks, must have been produced earlier than 279 B.C. (just as 
everything from Pompeii and Herculaneum antedates A.D. 79). 

Incidentally, the excavations were a matter of emergency: a large res-
ervoir was under construction. It has now been completed, and the site 
of Kallipolis is flooded and forever lost. Modern technology, in the 
name of progress, has outdone the ancient barbarians. 

O N C H E S T U S 

Onchestus is a site in Boeotia, a little south of Lake Copais. It ap-
pears in literature as early as the late seventh century, in the catalog of 
ships: "sacred Onchestus, Poseidon's shining grove."27 Its location has 
long been known, but no remains from antiquity were ever found. 
Onchestus had a sanctuary of Poseidon, as the poet indicates, but it 
was never a town; it belonged to the city of Haliartus and its shrine 
became one of the two federal shrines of the Boeotian League. A 

25 Hesperia 50 (1981): 343. 
26There seems to have been a revival of the town in the second century B.C., since several 
proxeny decrees of that time have been found, some exhibiting the ethnic of the city; see 
R. Laffineur, BCH 103 (1979): 6 3 1 - 3 4 . 
27 //.2.506. For the date of the catalog of ships see A. Giovannini, Etude historique sur les 
origines du catalogue des vaisseaux (Bern 1969), 7 - 5 0 . 
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number of federal documents have been found there,28 and the archon 
of the league is often referred to as "the archon in Onchestus," an ex-
pression that alternates with "the archon of the League of the Boeo-
tians." 2 9 Onchestus, therefore, was an important place while the Boeo-
tian League flourished, which is to say, down to 170 B.C., when the 
Romans dissolved the league and gave the territory of Haliartus, to-
gether with Onchestus, to Athens. 

Pausanias could not have expected much from a visit there (more 
than three centuries after its day of importance), but he went there for 
two reasons: first, because Onchestus had once been famous; second, 
because it was his rule not to omit any site from the regions he de-
scribes. He says, "Fifteen furlongs from this mountain [that of the 
Sphinx] are the ruins of a city Onchestus; they say that Onchestus, a son 
of Poseidon, dwelt here. In my time there remained a temple and image 
of Onchestine Poseidon and the grove which Homer praised" ( IX.26.5 ). 

Not only the sanctuary but also a temple of Poseidon and the god's 
image were still to be seen. Recently the temple has been excavated by 
the Greek Archaeological Service under the direction of Th. G. Spy-
ropoulos. In addition to the places Pausanias mentions, the remains of 
a council house (bouleuterion) were found, that is to say, the meeting 
place where the delegates from the various Boeotian cities conducted 
the affairs of the league. Several inscriptions—dedications to Poseidon 
as well as previously unknown documents of the Boeotian League— 
also came to light. Both the temple and the council house were origi-
nally built at the end of the sixth century B.c.; the earliest dedication 
comes from about that time, after a temple had been added to the Ho-
meric grove."' 

M E S S E N E 

The remainder of this chapter will be devoted to a detailed com-
parison of Pausanias' description of the city of Messene and the results 

28For instance, SEG 25.553; Teiresias, Appendix epigraphica 1 (1976): 10, no. 24. A 
copy of the treaty, concluded early in the third century B.c., between the Aetolians and 
the Boeotians was to be set up at Onchestus (Staatsvertràge 463a5), and it was at 
Onchestus that the Boeotian magistrates took the oath on the treaty with the Phocians 
in the early second century B.c. (Moretti, ISE 83.11). 
"Numerous references in E. Kirsten, "Onchestos," in RE (1939), 415; P. Roesch, Etudes 
béotiennes (Paris 1982), 2 6 6 - 8 2 . 
3 0Th. G. Spyropoulos, Deltion 28 (1973 [1977]): Chron. 2 6 9 - 7 2 ; AAA 6 (1973): 
3 7 9 - 8 1 ; Teiresias 3 (1973): 4. See also S. Lauffer, Chiron 10 (1980): 162, no. 2. 
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of the recent excavations carried out by the Greek Archaeological So-
ciety.31 Messene, situated beside Mount Ithome in the southwestern 
Peloponnese, is the capital of the tribe of the Messenians. Messene is 
not one of the old Greek cities; in fact, it was founded, like Mega-
lopolis (in the center of Arcadia), during the fourth century B.C., and 
for the same purpose: to serve as a stronghold in a ring of defense 
against Sparta.32 

The Messenians had been subjugated by the Spartans in the pro-
tracted Messenian wars of the eighth and seventh centuries, and for 
more than three centuries before the founding of Messene had labored 
under the harsh rule of the Spartans. Not even their national hero, 
Aristomenes, had been able to prevent the catastrophe that enslaved 
them to their foes. Only after the great Theban political figure Epami-
nondas had crushed the Spartans at Leuctra in 371 B.C. did the Messe-
nians, with the help of the victorious Thebans, recover their indepen-
dence. Epaminondas can be regarded as the true founder of Messene. 
The city was fortified with massive walls that formed a circuit of some 
five miles. 

The Messenians remained free for more than two centuries. In 191 
B.C. they joined the Achaean League, which then, and until 146, united 
the entire Peloponnese. In 146 the Achaean League declared war on 
Rome and was defeated; the Messenians shared the fate of the other 
Peloponnesians and came under Roman domination. 

It was three centuries after this catastrophe that Pausanias visited 
Messene, some 530 years after her foundation. The great days of the 
city's independence were long gone, but Messene, under the patronage 
of the enlightened emperors of Pausanias' day, was still an important 
civic and cultural center. Messene contained remarkable contempo-
rary buildings and the magnificent remnants of a glorious past. Pausa-
nias found much worth reporting. 

Book IV, Messenia, is unique (see above, p. 21): twenty-nine of the 
thirty-six chapters are devoted to its history and only seven to the vari-
ous sites, towns, and monuments. Nothing illustrates better the lasting 
effect of Spartan domination over Messenia than this ratio: seventeen 
pages of description to seventy of history. Five of the seventeen pages 
are taken up by the description of the city itself (IV.31.4-33.3) . The 

•"See the excellent articles by E. Meyer "Messene," in RE, suppl. 15 (1978), 1 3 6 - 5 5 , 
and "Messenien ," in RE, suppl. 15 (1978), 1 5 5 - 2 8 9 . 
32 H . Braunert and T. Petersen, "Megalopolis: Anspruch und Wirklichkeit ," Chiron 2 
(1972): 5 7 - 9 0 . 
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fo l lowing abridged translation retains only what Pausanias has to say 
about the actual remains of the city and omits all his historical and 
mythological explanations. 

[31.5] Messene is surrounded by a wall, the whole circuit of which is built of 
stone, and there are towers and battlements on it. . . . [6] In the market-place 
. . . there is an image of Saviour Zeus and a water-basin called Arsinoe; . . . 
water flows underground into it from a spring called Clepsydra. There is a 
sanctuary of Poseidon and another of Aphrodite. Most noteworthy of all is an 
image of the Mother of the Gods, in Parian marble, a work of Damophon. . . . 
[7] Damophon also made the Laphria. . . [9] There is also a temple of Hi— 
thyia at Messene with a stone image. Near it is a hall of the Curetes. . . . There 
is also a holy sanctuary of Demeter at Messene and images of the Dios-
curi. . . . [10] But the images in the sanctuary of Aesculapius are at once the 
most numerous and the best woith seeing. For besides images of the god and his 
sons, and images of Apollo, the Muses, and Hercules, the sanctuary contains an 
image of the city of Thebes, a statue of Epaminondas, son of Cleommis, an 
image of Fortune, and one of Artemis, Bringer of Light. The marble images are 
the works of Damophon, the only Messenian sculptor of note that I know of. 
The statue of Epaminondas is of iron, and is the work of some other artist. [11] 
There is also a temple of Messene14 with an image of gold and Parian marble. 
At the back of the temple are paintings of the kings of Messene. . . . [12] There 
is also a painting of Aesculapius. . . . These paintings are by Omphalion, a 
pupil of Nicias, son of Nicomedes. . . . [32.1] What the Messenians name the 
Place of Sacrifice contains images of all the gods recognised by the Greeks. It 
contains also a bronze statue of Epaminondas and ancient tripods. . . . The 
images in the gymnasium are by Egyptians, and represent Hermes, Hercules, 
and Theseus. . . [3] There is also a tomb of Aristomenes here. . . ,36 [6] 
There is a bronze statue of Aristomenes in the stadium at Messene. Not far 
f rom the theatre is a sanctuary of Sarapis and Isis. [33.1] On the way to the 
summit of Ithome, where is the acropolis of Messene, there is a spring called 
Clepsydra. . . . Every day they carry water from the spring to the sanctuary of 
Zeus at Ithome. [2] The image of Zeus is a work of Ageladas. . . . They also 
celebrate an annual festival called Ithomaea. . . . [3] Following the Arcadian 
road that leads to Megalopolis, you see at the gate a Hermes of Attic work-

33 A special form of Artemis. 
34 The eponymous goddess of the city. 
35 There follows a corrupt passage. It is clear, however, that the statue of a rich contem-
poraneous Messenian is ment ioned—Aethidas in the manuscripts of Pausanias, bu t un-
doubtedly Ti. Claudius Saethida Caelianus, who appears in two inscriptions f rom Mes-
sene and in another f rom Sparta, and was father of the Roman senator Ti. Claudius 
Front inus (see below, p. 58 and nn. 80, 81). 
3 6The f amous hero of the Messenian wars. 
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manship. For the use of square-shaped images of Hermes is Athenian and from 
Athens the usage has passed to the rest of the world. 

This condensation of Pausanias sounds much drier than the original, 
in which numerous explanations and digressions prevent the reader 
from being bored, but it does emphasize that his report is circumstan-
tial and substantial. Pausanias is systematic: he walks from the wall to 
the marketplace, from the marketplace to the sanctuary of Asclepius, 
from the sanctuary to the place of sacrifice, from the place of sacrifice 
to the gymnasium, from the gymnasium to the stadium, from the sta-
dium to the theater, from the theater to the acropolis; then he leaves 
the city through the Arcadian gate, which sends the traveler on his way 
to Megalopolis. He lists what he sees in each area, beginning with the 
"towers and battlements" of the wall and including the city's shrines, 
temples, images of the gods, statues of famous men, paintings, and of-
ferings (such as tripods), until he reaches the herm in the Arcadian 
gate. He also attributes the works he sees to their artists: the sculp-
tor Hageladas (Ageladas) of Argos,'7 the painter Omphalion,38 and, 
above all, Damophon of Messene. He usually derives this kind of infor-
mation from the artists' signatures on their own works. Altogether, 
Pausanias' treatment of Messene is a good example of his methodology 
in a major city. 

The location of Messene was never in doubt: it was known to be at 
Mount Ithome, and its walls are extremely well preserved.'9 The circuit 
wall, which dates from the fourth century B.C., was in Pausanias' view 
(IV.31.5) the most impressive wall in all of Greece, mightier even than 
the walls of Rhodes and Byzantium. These walls are the most famous 
fortifications in ancient Greece. 

The known remains of Messene, apart from its walls, were scant in-
deed until the end of the fifties, partly because the much smaller mod-
ern village of Mavromati overlies a section of ancient Messene. The 
theater, the stadium, and the ruins of a large temple were just recogniz-
able west and southwest of Mavromati. On the way to the summit, far-
ther north, Philippe LeBas, in 1844, identified the foundations of a 

37 For Hageladas, of the fifth century, see G. Lippold, Griechische Plastik (Handbuch der 
Archäologie) (Munich 1950), 8 8 - 8 9 . 
3 8G. Lippold, "Omphalion," in RE (1939), 3 9 8 - 9 9 . Omphalion belongs to the end of 
the fourth century. 
"Discussed by F. E. Winter, Greek Fortifications, Phoenix, suppl. 9 (1971), and A. W. 
Lawrence, Greek Aims in Fortification (Oxford 1979), passim, both with illustrations. 
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Fig. 6. Messene, aerial view of the large square (courtesy R. Schoder, SJ). 

temple of Artemis. And that was that, except for a monumental com-
plex southwest of Mavromati ; excavations in 1895, 1909, and 1925 
had uncovered parts of a large square and a few adjacent buildings.40 

This square was identified as the agora mentioned by Pausanias. 
Ma jo r excavations, begun at the complex in 1957 under the direc-

tion of Anastasios Orlandos and lasting into the seventies, changed 
everything.41 Figure 6 shows an aerial view of the complex as it looked 
after the new excavations had been under way for several years. An 
almost perfect square (200 by 215 feet) with several adjacent buildings 
(the most notable of which is the small theater in the northeastern cor-
ner) can easily be recognized. The large square appears to be empty, 
but seems, nevertheless, better suited for an agora, the political center 

4 0 Th. Sophulis, Praktika, 1 8 9 5 : 2 7 ; G. P. Oikonomos , ibid., 1 9 0 9 : 2 0 1 - 5 ; 1 9 2 5 - 2 6 : 
5 5 - 6 6 . 
" 'The reports by A. K. Or landos in Praktika can be found in the following volumes: 
1 9 5 7 : 1 2 1 - 2 5 ; 1 9 5 8 : 1 7 7 - 8 3 ; 1 9 5 9 : 1 6 2 - 7 3 ; 1 9 6 0 : 2 1 0 - 2 7 ; 1 9 6 2 : 9 9 - 1 1 2 ; 1963 : 
1 2 2 - 2 9 ; 1 9 6 4 : 9 6 - 1 0 1 ; 1 9 6 9 : 9 8 - 1 1 0 ; 1 9 7 0 : 1 2 5 - 4 1 ; 1 9 7 1 : 1 5 7 - 1 7 1 ; 1 9 7 2 : 1 2 7 -
38; 1 9 7 3 : 1 0 8 - 1 1 ; 1 9 7 4 : 1 0 2 - 9 ; 1 9 7 5 : 1 7 6 - 7 7 . Orlandos has also given a summary 
in Neue Forschungen in griechischen Heiligtümern (Tübingen 1976), 9 - 3 8 . See also 
F. Feiten, AntK 26 (1983): 8 4 - 9 3 . 


