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DIM. PLANTZOS -

EKOEQXIZ APXINOHZ:
ON THE CULT OF ARSINOE PHILADELPHOS

A cornelian ringstone in the Cabinet des Médailles*, strikes one by virtue
of its exceptional size, four centimetres high and over two wide, as well as by

its subject (PL. 16a)’. It represents a goddess leaning with her right elbow on a
pillar, while holding a sceptre with taenia under her right arm and a double
cornucopia in her left hand. The goddess is wearing a high girted chiton and
an himation round her thighs, held over her left arm. She is crowned with a
stephane. While intaglios with deities in similar postures are not at all rare in
the Hellenistic period, this goddess, assimilating a number of heterogeneous
divine properties, invites consideration.

The provenance of the piece is uncertain. Its connection with the Ptole-
mies however is almost self-evident. And this is due to the double cornucopia
the goddess carries, prominently held in her raised hand. The double cornu-
copia was associated with the cult of Arsinoe Philadelphos’, wife of Ptolemy
I Phﬂadelphos (r. 282-246 BC), and appeared in a long series of comme-
morative coin issues in her name, inaugurated by her husband (Pl 17bY,

* This paper resulted from research on Hellenistic Glyptic undertaken in Oxford, therefore
owes much to the instruction and attention of John Boardman and Martin Henig, my super-
visor and academic advisor respectively. Earlier stages of this work were presented to the
Greek Archaeology Seminar in Oxford in May 1991, and I wish to thank those present at the
time for many helpful suggestions. The permit to study and photograph material kept in the
Hermitage Museum I owe to Oleg Neverov, who kindly assisted my work in St. Petersburg.
Thanks are also due to Joel Simon who helped with the final preparations of this paper.

1. Paris, Cabinet des Médailles; 40 X 26mm; acquired in 1852 from the “*Orient”, mounted in a
fibula probably of Byzantine date; A. CHABOUILLET, Catalogue général et raisenné des ca-
mées et pierres gravées de la Bibliothéque Impérial, Paris 1858, no 1724; RicuTer = G. M.
A. RICHTER, The Engraved Gems of the Greeks and the Etruscans, New York 1968, no. 545.

2. Arsinoe was born about 316 BC, and was the eldest daughter of Ptolemy Soter and Berenike.
At the age of sixteen she became the wife of Lysimachos of Thrace and later of her half-
brother Ptolemy Keraunos. She went back to Egypt in 279 BC, and by 274 she had become
the wife of her brother Ptolemy Philadelphos.

3. Svoronos = J. N. Svoronos, Ta voutapora toli xpdroug 1év MTroiepainy, Athens 1904-8,
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Arsinoe died in July ¢t the year 270 BC*. Already since 272/71 or earlier she
had been included in the dynastic cult as Thea Adelphos, jointly with her
husband and brother’, A separate eponymous priesthood of Arsinoe was es-
tablished by Ptolemy Philadelphos soon after her death, to be served by a
priestess designated as the kanephoros®. An Alexandrian decree regulating
the public aspects of the cult of Arsinoe Philadelphos has been partly pre-
served and, although fragmentary, it constitutes our primary evidence on the
cult’.

Apart from the coin series, the double cornucopia features in another
class of objects related to the cult of Arsinoe Philadelphos: a group of faience
oinochoai manufactured in Alexandria for more than a century. Their stand-
ard iconography consists of a queen, most likely a deified one, pouring a
libation over an altar (Pl. 16¢). Apart from Arsinoe, whose series runs from c.
270 down to c. 240, wholly after her death, Berenike II and Arsinoe III are
featured in the class, occasionally identified by inscriptions, while Kleopatra I
is most likely depicted in some examples. The function of the oinochoai re-
mains highly conjectural. However what seems clear, is that they were em-
ployed in some sort of public or —perhaps more likely— private ritual con-
cerning ruler cult in Ptolemaic Alexandria®.

Some of the oinochoai bear inscriptions falling into two groups: Those
inscribed on the shoulder of the vase, and therefore referring to the deity
represented on the main scene, and those inscribed on the altars, most likely
to designate the deities of the altar, to whom the queen pours the libation. As
far as Arsinoe is concerned, she is connected with two deities in the oinochoai
inscriptions, the Agathe Tyche and Isis. The pattern of the relation of Arsinoe
Philadelphos with the two goddesses is far from clear: one of the inscriptions
reads ~ Ayabfic Toyng ~Apcivéng dhedéhpov (PL 16¢)’, and this may refer
either to the personal Tyche of the queen, or to the queen as identified with
the goddess Tyche. The implications of either alternative are quite serious: in
the first case it would mean that the dedication occurred before, Arsinoe’s
death, with significant bearing on our understanding of the oinochioai as a

Il Pls. XV and XVL 1-16.

4, It is the usual assumption that Arsinoe died in 27¢ BC. It has been recent}y suggested,
however, that she was still alive in 268 BC [E. GrzyBek, Du calendrier macédonien en
calendrier ptolémaigue, Basel 19891, Even if this is true, she must have died soon after. At
any rate, this uncertainty should not affect the present discussion.

5.A priesthood for the cult of the Theoi Adelphoi had been established on or before 272/71,
since it was mentioned in a decree of that year; see Prol. Alex. = P. M. Fraseg, Prolemaic
Alexandria, Oxford 1971, 216.

6. ibid 219. ‘

7. ibid 225-26 and 229-30; THoMPsON = D, B. THoMPsoN, Pfolemaic Oinochoai and Poriraits
in Faience, Oxford 1973, 54 f.

8. Prol. Alex. 241; THOMPSON op. cit.

§. THOMPSON, no. 1.
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class; the second reading would rather imply that Arsinoe was already dead
when identified with Tyche. Fraser'® seems justified when pointing out that
the two divinities, the personal Tyche of Arsinoe and Arsinoe as Tyche her-
self, were unconsciously diffused by the Alexandrian populace. Even if this

integration had occurred before Arsinoe’s death, one would expect it to have ¥« a1

been intensified after her death, when she was also accepted into the cult of
Isis.

Once more, the pattern and the exact content of this identification is not
quite clear. Its mechanisms, however, must have been set in motion soon after
Arsinoe’s death in July 270. The death and funeral of the queen coincided
with the end of the Egyptian year, marked by the reappearance in the sky of
Sothis, Isis’ sacred star. In Egyptian cult the rise of Sothis was the sign of the
inundation of the Nile, and the inauguration of the new year. Thompson''
was quite right to suggest the sensation caused in Alexandria by the rise of
the star soon after Arsinoe’s funeral In his lament for the dead queen, la-
belled the *ExBéwoic *Apowdne'?, Kallimachos recounts how Apollo sent
the Dioskouroi to bear Arsinoe in a chariot to Heaven'. Isis was usually
associated with the Dioskouroi and depicted with them in the way Kallima-
chos envisaged Arsinoe after her funeral'*. The multi-levelied symbolism of
the poem, and one would think of the funeral itself, was completed when
Ptolemy Philadelphos erected an obelisk in Arsinoe’s burial precinct, itself a
pillar of light, and in Egyptian mythology referring to the celestial character
of Isis, and in many ways an essential particle of the Isiac cult”, Ptolemy
Philadelphos consciously encouraged the worship of Arsinoe as Isis outside
Alexandria. In this way Isis came under direct court patronage which marked
the religious policy of the Ptolemies throughout their history. Philadelphos’
interest in Isis was chiefly displayed on the island of Philae, where he under-
took unprecedented architectural works to honour Isis, but also Arsinoe, who
was a ovvvaog @céc to Isis on the Island®.

Although with a long tradition in Pharaonic religion, Isis was not as im-
portant a goddess as she came to be under Piolemaic patronage. From the

10. Prol. Alex. 241,
11. THOMPSON 66 f.
12. R. PrEIFFER, ed., Callimachus i, Oxford 1949, fr. 22§,
13. The fragmentary state of the poem is mended by the Dijegesis (x. 10):
"Avétn ®cdg, ob vap Eyd Sixe t@vd’ deidsiv TEx-
Beooig TApowong onoiy 38 adtiv Gviprdo-
for oo v Aooxeipov kol Boudv kel Té-
nevog abtiic xeddpbobor mpdc @ " Epmopio.
I4. THoMPSON 67.
I5. E. H. WARMINGTON, ed., Pliny, Natural History, London 1967-71, xxxvi, 67 § hic fuit in
Arsinoeo positus a rege supra dicto munus amoris in coniuge eademque sorore Arsinoe,
16. See Zaskav = L. V. ZaBkav, Hymns fo Isis in Her Tempie at Philae, Hanover and London
1987, esp. 12-15, 89-94.
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time of Herododos!” Greeks viewed Isis as equivalent to Demeter. This was
mainly due to her profoundly chthonic character as consort to Osiris, but also
to her role as a fertility goddess in the myths surrounding the yearly inunda-
tion of the Nile'®. During the Ptolemaic period Isis accumulated divine cha-
racteristics of ‘Gréek goddesses, mainly Hera and Aphrodite, and acted as an
Egyptian —or rather Alexandrian— counterpart to them.

Arsinoe Philadelphos was incorporated in this cult after her death, havmg
in a way assumed the chthonic - beneficent powers of Isis. And this was
another important aspect of the Isiac cult: the concept of Isis as Good For-
tune, the Agathe Tyche. Apart from her potency as cosmological force', giv-
er of arts and craftsm, giver of life*! and more, Isis was eventually perceived
as Good Fortune, Agathe Tyche, as opposed to mere Tyche. The distinction is
exemplified for us by Apuleius in the Metamorphoses™, where Isis is called
by one of her adorants, not just Fortune, but “Fortune which is not blind,
but can see, and who illumines the other gods too with the radiance of her
light”?*. The association of the two divinities throughout the Hellenistic peri-
od indicates that the concept described by Apuleius had been in existence
prior to his date.

Two intaglios can be used to support that: one, a glass ringstone in St.
Petersburg (PL. 17d)* depicts a goddess leaning on a pillar, in much the dress
and posture of the figure in the Cabinet intaglio. Her horn-and-disc crown
identifies her as Isis and the filled cornucopia the figure carries in her left arm

17. Herod. ii. 156.

18. Cf. Plutarch {De Is.-et Os., 32) Nelhov elvon 1ov "Oopiy, "ot ovvdvia tff yij: also
Pausanias (x. 32. 18) for the belief that the tears of Isis, when mourning the death of Osiris,
caused the arousal of the flood. On the cult of the Nile in Egypt, see D. BoNNEAU, La Crue
du Nile, 1964. '

19. Cf. one of the aretalogies of Isis, from Memphis:

Eloug. (sic) &yd. eipl tpavvog ndong ydpag.. Eye dotpmv 6dolg Edela,

"Eya fiiov kol oelivng mopelov ovvetabapnv..,
On the hymn, see T. MULLER, “Agypten und die griechischen Isis-Aretalogien”, Abdhand-
lung der séchsischen Akademie der Wissenschaften, Leipsig, 53. 1. 1961, 40, Memphishymn;
also THOMPSON 65 and ZABKAV 135 ff.

20. Cf. the first of the four hymns composed in the Ist century BC by Isidoros, a local poet in
Fayim (S.E.G., VIII, no 548, 1. 6 ff)

kol Beopods xatédeilag, v’ sbdkin Tig Drapynt
xai téyveg GvEdekag, tv’ edbopipev Biog gin.

21. Cf. the cartouche of Isis appearing on a clay sealing from the Edfu archive, published in ZA
xliv (1907) 62ff, no 24, where the goddess is called: *Isis who gives life, the Lady of Abaton,
the Lady of Philae™.

22. J. GwyN GrIFFITHS, ed., Apuleius of Madauros, The Isis Book, Leiden 1975

23. Apul., Met. x. 1. 15 in tutelam iam receptus es Fortunae, sed videntis, quae suae lucis
splendore ceteros etiam deos iHluminat.

24. St. Petersburg, Hermitage inv. no. IV 1162; blue paste with high convex face, acquired in
1792 from the Casanova Collection; 25 X 20 mm; AG = A. FURTWANGLER, Die Antiken
Gemmen, Berlin - Leipsig 1900, PI. XXX1IV. 13
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suggests a relation to Tyche. Moreover, the thunderbolt in the figure’s right
hand implies a further affiliation: in the earliest instances where Agathe
Tyche is mentioned, she appears in liaison with Zeus, as his personal Tyche®.
This was the concept that led to Agathe Tyche being linked with other per-
sonalities, mainly Hellenistic rulers, as their persondl Tyche, thought by Fra-
ser’® to be the Tyche mentioned on the oinochoai, as the personal Tyche of
the —still living— Arsinoe. It seems that this concept was still current at the
time the St. Petersburg intaglio was engraved, and therefore the goddess de-
picted here is both the personal Tyche of Zeus and a syncretised version of
Isis/Tyche Agathe.

The second intaglio, an amethyst in Berlin (PL. 17¢)", stands closer to Isis,
as the figure depicted here, in the same posture as the St. Petersburg intaglio,
is dressed in the knotted chiton peculiar to Isis and wears her hair with the
“Libyan locks™ also fashioned by the same goddess. Ptolemaic queens assimi-
lated with Isis after the first quarter of the 2nd century BC appeared in the
same guise’’. The date of the two intaglios, like that of most engraved gems
of the Hellenistic period is a matter of conjecture. There are certain elements
in the iconography and style of the two pieces, however, to suggest a 2nd
century BC date: mainly the small heads and elongated bodies, the chiton
highly girted, just below the breast, of the St. Petersburg Tyche, as well as the
posture which seems to have been in fashion in the middle Hellenistic period®.

Arsinoe had combined aspects of both Isis and Agathe Tyche in her own
cult, as the inscription on the altar in one of the faience oinochoai demon-
strates: " AyaBfic Toyng / “Apowdng /| ®rhadéheov | "Iotog. It is clear that
the three goddesses are listed here as oOpPopor, a relationship attested on
Delos™, and, based on the evidence from the oinochoai, at Alexandria soon
after Arsinoe’s death. In the light of this evidence, it seems quite likely that
the shoulder inscription (" Ayabfic ToOyng “Apoivong Griadéloov) also refers
to two separate goddesses, and therefore postdates Arsinoe’s *ExBémoic.

25. Ptol. Alex. 242 and n, 420. The fact that in IG 1T 4627 the worshippers. call Agathe Tyche
“zol Be00 {Le. Adg) yovaixa” implies a consort ink between Zeus and his personal Tyche.
This must have made the affiliation of Agathe Tyche with Isis a lot easier, since the latter
was consort of the Egyptian equivaient to Zeus, Osiris, and in Ptolemaic tithes, Sarapis. This
evidence 1§ In favour of Fraser’'s argument for the shoulder inscriptions of the oinochoal,
according to which the two concepts of Agathe Tyche were in fact infegrated in the minds of
the worshippers,

26. See above, n. 10.

27. Berlin inv. no. 1100; oval amethyst with convex face; A. FURTWANGLER, Beschreibung der
geschnitiene Steine im Antiquarium, Berlin 1896, no. 1100; AG PL. XXXIV. 14,

28. Cf. Kicopatra 1 on faience oinochoai, THOMPSON nos. 123 ff

29. Cf. Ashmolean = J. BOARDMAN — M.L. VoLLENWEIDER, Catalogue of the Engraved Gems
and Finger Rings in the Ashmolean Museum; I. Greek Etruscan, Oxford 1978, 110.

30. Prol. Alex. 241; Grand Procession = LE.E. Rice, The Grand Procession of Ptolemy Philadel-
phus, Oxford 1983, 205.
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The double cornucopia employed on the coins and the oinochoai to sym-
bolise Arsinoe’s beneficence and featured on the Paris intaglio, needs some
discussion here. The historical facts of its origin are usually thought to be
- given by Athenaios®!: when talking about the rhyta of various types, Athe-
naios explains that the képog was first manufactured by Ptolemy Philadel-
phos to be carried by the images of Arsinoe™. In the same passage Athenaios
informs us that “this”, i.e. the keras of Arsinoe, was mentioned by Theokles:

pvnpoveber adtod Geoxhiic &v “IBvedirorg obtwg:
E00capev yop orjplepov LOTNPLO
ndvteg ol teyvitan
ped’ dv mav 0 Slkepag, ©¢ OV @lhtatov
Buothéa mapeut...

The identification of Athenaios xépac with the double cornucopia has
been challenged by Rice® on the grounds that Athenaios, when describing it,
failed to mention its most distinctive characteristic, namely that it was not a
mere ¥épag, but a dikepag, a double horn. The inconsistency is grave, but not
insoluble: Athenaios indeed never states that Arsinoe’s cornucopia was dou-
ble. It is clear, however, from his context that this specific keras he took to be
a new creation, and a single cornucopia was by no means new at the time of
Philadelphos®. Rice’s hypothesis that by okevomoindfivar Athenaios is actu-
ally referring to the fact that from the time of Philadelphos, and for the im-
ages of Arsinoe, the cornucopia was depicted filled with fruit and not empty
as before, is only a partial answer to that. When associated with Tyche, the
comucopia was already depicted filled when the cult of the goddess first ap-
peared in the fourth century”. Therefore, neither the conception of the cor-
nucopia itself, nor its representation as filled with fruit was new at the time of
Philadelphos, and neither of these can be the innovation implied by Athenai-
0s. We are left with the statement that Arsinoe’s keras was richer (dABibTep-
ov) than that of Amaltheia, and the explicit assertion that this very vessel

31. T. E. Pacg, ed., The Deipnosophists (Cambridge, Massachussetts [949-58).

32. Dezpn. xi 497 b-c; Soxel 8t okevonoindfiver dnd npdtov 108 Pihadéigov [itolepaiov fo-
crhémg oépnpa vevEsho t@v " Apowdng elkdvev. i yap ebovipg geipl Exsivy towttov
@éper Snodpynpe naviev oY Gpaiev nhiipeg, Eppuivéviav v dnplovpydv d¢ xat Tod
tiic "ApoiBeiug fotiv dhfidrepov 10 xépag 1olto.

23, (irand Procession 202-208.

34. On the cornucopia and its association with Tyche see R. HBIDENREICH, AA - 1935, 675, Ptol
Alex. 241 ff: TrHoMPSON $4-5 and 83; Grand Procession 203,

35. TroMmpsoN 31-3, 54 and n. 5; R. HEDENREICH, op. cit. 675; Grand Procession 203.
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(uvnpovebel adrol) was the keras Theokles calls a dikeras, a double cornu-
copia. It is clear that to Athenaios’ mind, Arsinoe’s and Theokles’ rhyta were
two examples of the same type™.

The suggestion put forward by Rice’’, in which the double cornucopia is
interpreted as symbol of joint rule, employed in Arsinoe’s commemorative
coinage and in joint representations of Isis and Sarapis, does not offer a bet-
ter alternative. All instances where Sarapis and Isis are associated with the
double cornucopia post-date Arsinoe’s association with it’*. Moreover, Rice’s
interpretation would make more sense if the doubie cornucopia was affiliated
with the cult of the Theol Adelphoi rather than that of Arsinoe alone. Both
- the commemorative coinage and —most likely— the oinochoai were con-
ceived posthumously and refer to Arsinoe as a self-contained goddess, and
not linked with Ptolemy. Therefore both classes are connected with the cult of
Arsinoe Philadelphos and not with the Theoi Adelphoi. That the double
cornucopia was perceived as a personal symbol of Arsinoe and not as a token
of joint rule is further demonstrated by its restriction to images related to her.
Berenike II, Arsinoe 11T and Kleopatra I whose reign followed that of Arsinoe
Philadelphos, refrained from using it on their coinage, being content with the
symbol of a single cornucopia®; at the same time the double cornucopia was
retained for the Arsinoe series.

A final indication on the Ptolemaic character of the double cornucopia
and its association with a deified queen rather than a pair of gods, comes
from outside Egypt. For a short time after the execution of Demetrios II of
Syria in 125 BC, his widow, Kleopatra Thea, ruled alone, before her marriage
to Antiochos VIII Grypos. Kleopatra was 2 member of the Ptolemaic family,
daughter of Ptolemy VI Philometor and Kleopatra II of Egypt. For the re-
verse of the coins she issued during the short period of her single reign (Pl
17¢)*, and in order perhaps to emphasise her Ptolemaic origin, she chose the

36. An explanation for this textual difficulty might lie in the abridged nature of the text in our

possession, which reduces Athenaios’ original thirty books into a mere fifteen. For a recon-
‘struction of the process of successive abridgements that Athenaios’ original text went
through, see A. M. DESROUSSEAUX, ed., Les Deipnosophistes (Paris 1956), i. xxx ff: also
Grand Procession 136-138.

37. Grand Procession 202-208. :

38. Mainly a coin issue of Ptolemy IV Philopator, where the Ptolemaic eagle appears on the
reverse surmounted by a small double cornucopia: Svoronos III Pl XXXVI, 14-5; also a
small ivory in the Louvre where Sarapis and Isis are depicted stemming out of two intert-
wined cornucopiae: J. CHARBONNEAUX, Hommages 4 Waldemar Deonna, Brussels 1957, Pl.
xxv, 1. In the first case the double cornucopia does not merit the prominence of the cornu-
copiae on Arsinde’s issues, and in the second, the conception seems to be irrelevant with that
dictating the employment of the motif in the cult of Arsince Philadelphos.

39. Svoronos I Pls. XXXIX (Berenike II), 1-7 and XXXXIX, 1-3 (Arsinoe III).

- 40. See Davis - Kraay = N. Davis — C. M. KrAAY, The Hellenistic Kingdoms, L.ondon 1973,
figs. 108, 109 and {14
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double cornucopia, as employed in the Arsinoe Philadelphos series (PL. 17b).
Moreover, the inscription that accompanied it, Kieondtpog Baoihioong /
@cdc Edetnplog (Goddess of Fertility) leaves one with littie doubt as to the
symbol’s content. It is useful to note, as well, that in the Kleopatra Thea
coinage, as in the Arsinoe Philadelphos series, the double cornucopia appears
not in connection with a joint rule, but as the symbol of a queen ruling alone.

*
* K

Tt seems therefore well established that the double cornucopia held by the
goddess on the Paris intaglio affiliates her with Arsinoe Philadelphos,
through its connection with Isis / Agathe Tyche. These, however, are by no
means the only divine personalities alluded to here. Several iconographical
clements in this intaglio constitute a strong allusion to Aphrodite; in fact, the
whole type, with the significant exception of the double cornucopia, seems to
have been among the standard types used for Aphrodite in the Hellenistic
period. The figure is depicted crowned with a stephane, an attribute of Aph-
rodite as well as Hera. The sceptre carried by the goddess, decorated with a
double taenia, is also peculiar to Aphrodite. The poise of the figure, and
mainly the motif of her leaning on the short pillar, connect the Paris intaglio
with a long series of Hellenistic intaglios depicting Aphrodite in a similar
posture. Finally, the way in which the goddess holds the double cornucopia 1s
not the usual one seen in representations of Isis or Tyche, but more akin to
Aphrodite. This is demonstrated by another intaglio, this one i New York
(Pl i8¢)"!, where Aphrodite is depicted in a much similar posture and dress
to that on the intaglio in the Cabinet des Medailles, also holding the same
type of sceptre, and a dove in her extended left hand. This is the way in which
the Paris goddess holds her cornucopia, adding, as the dove characterises
Aphrodite on the New York gem, a further attribute to the assimilated god-
dess it belongs to. A goddess which would have been recogaised in Alexan-
dria (and —one would suggest— well beyond Alexandria and Egypt) as Arsi-
noe Philadelphos Isis Aphrodite.

Arsinoe Philadelphos was already identified with Aphrodite during her
lifetime. A hymn to Arsinoe from a late Ptolemaic papyrus®’ suggests assimi-

41. New York, Metropolitan Museum of Art, inv. no. 41. 160. 445; gréen glass ringstone, en-
graved on both sides (side not illustrated here: Muse seated on rock); Richter, in G. M. A.
RICHTER, Metropolitan Museum of Art, New York; Catalogue of Engraved Gems, Rome
1956, dated the picce in the 3rd century BC, on the grounds of stylistic analysis of the Muse
intaglio. The two sides, however, need not be of the same date.

42. The papyrus was first published by E. 1. GooDcHILD, JHS xxiii (1903) 237-47; for later
publications and comments on the poem see Ptol Alex. 667 and n. 399,
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lation of the queen with Aphrodite®. It seems quite likely that the poem was
composed during the period in which Ptolemy Philadelphos and Arsmoe were
married*, since the poem includes many references to that effect”. A number
of literary sources*® attest the dedication by the admiral Kallikrates of a tem-
ple to Arsinoe as Aphrodite on the promontory of Zephyrion, betfween Niko-
polis and Kanopos. The goddess, thought to be the protectress of those at
sea, was worshipped as Arsinoe Zephyritis These texts must have been com-
posed during Arsinoe’s lifetime, smce she was referred to as Booilicoa, a
title used for persons still livng®’.

Arsinoe’s cult as Aphrodite went on throughout the Ptolemaic period®, in
shrines like that dedicated by Kallikrates, but also in more private ways.
Eventually, the connection of Arsinoe to Isis must have facilitated the merg-
ing of the three goddesses, since Isis was herself understood as an aspect of
the old Egyptian goddess Hathor, an equivalent to the Greek Aphrodite and
the Syrian Atargatis®’. Syncretised deities were gaining in popularity through
the Hellenistic period, owing to their highly unspecified nature which gave
them unlimited range of powers and properties in the minds of their wor-
shippers.

43, Cf, Col. 1, 1. 5:
"Apowdéa TTtokepafi] nalatyevig olivoud...
1.14;
LEPO maoa Kpatobow ol moviov dmdlsic...
Col. i, Il 5ff:
o [xoAn Aeplovévaa yuuo[w]moks Kol xupttap:wn
(...) Bukepol anddoiv] “Epwtsc...

44. Prol. Alex. 668 and n. 403,

45. Col. i, 1. 11:

A [xlat npog Bard[ujorg pm&aoo: KaAfV upsvmmv

Also 11, 15-16: _
CEUVOT[ATN...] YEL 1OV GOV ouvdusuvoy, Gvacad,
. GvBpdTOIOL Qikov olppayov Svto

46. Discussed in Ptol. Alex. 568-69, 571.

47. The four texts on the temple of Arsinoe Zephyritis are epigrams; two by Posidippos, in
A.S.F. Gow and D. L. PAGE, eds., The Greek Anthology: Hellenistic Epigrams, Cambridge
1965, 1i. 3110 ff, one by Hedylos (cited in Deipn. xi, 497d), and one by Kallimachos, R.
PFEIFFER, op. cit, n. 12, ii, Epigrammata v, Cf. the first of the Posidippos epigrams:

Evla pe Kalhxpdmg idploato kol Basiicong
iepov “Apoivong Kinpidog OVOUATEY.

48. A clear indication for the long survival of the cults around Arsinoe Philadelphos in Ptolema-
ic Alexandria comes from a series of papyri preserving loan contracts dating from 252/51
BC down to the 2nd century AD. Various streets of Alexandria, agyiai, mentioned there are
named from various divine aspects of Arsinoe. Among them we find Arsinoe Basileia (Hera)},
Arsinoe Karpophoros (Aphrodite), Arsinoe Eleusinia (Demeter), Arsinoe Sozousa (Isis). The
deities originally worshipped in each one of these streets must have been later incor porated
in the cult of Arsinoe. For a study of these street names, see Prol. Alex. 237 £, and THOMP-
SON 59 f.

49, Prol. Alex. 259-61; THomMpsoN 38.

127



Isis, the best example of such a goddess, soon became a universal Mother
Goddess, encompassing various aspects of divine beneficence. These she bor-
rowed from a wide selection of diverse and sometimes heteroclite cults from
all over the Hellenistic world and beyond it. Isis is addressed as the Universal
Goddess in Hymn' 1 of Téidoros™. According to the text, all mortals who live
“sn the boundless earth™ call Isis by a different name, “‘each in his own
tongue, each in his own land’’. For the Syrians, Isis is Astarte and Artemis,
for the Lycian tribes Leto, for the Thracians Mother of the Gods, for the
Greeks Hera and Aphrodite, but the Egyptians call her Thiouis, “The Only
One”!. The evidence discussed so far strongly suggests that in Ptolemaic
Alexandria, and perhaps beyond the boundaries of the Ptolemaic realm, Ar-
sinoe Philadelphos shared this worship as a Goddess of beneficence. This can
be shown, not so by a number of public monuments established to comme-
morate her reign, but by several classes of inconspicuous, private objects.
Such an object seems to have been the intaglio in the Cabinet des Médailles;
others, were even less assuming.

The most prominent among the groups that circulated Arsinoe’s portrait
and —at least indirectly— encouraged her worship must have been the com-
memorative coin issues (Pl. 17b).

The tip of the horn protruding under her ear and the posthumous charac-
ter of the issue make the signs of her divinity clear. Arsinoe appears veiled on
this series, as was the convention for a Ptolemaic queen of the early period”.
For the Alexandrians the veiled type might have suggested the role of the
queen as royal spouse and her domestic significance for the dynasty™’. Since,
‘however, this type for portrait for a Ptolemaic queen originated outside
Egypt’, it seems more likely that its prototypes were the veiled Goddess fi-
gures from Greek coinage of the 4th century”. An indication that coin por-

50. See n. 20 above; also ZaBkav 137-140. _

51. Also cf. Apul., Met. xi. 5: in her self-acclamation as “Nature's Mother and Mistress of all the
clements” Isis personally boasts of being the ruler of the Heaven, the Sea and-the Under-
world. Then she goes on enumerating all her diverse aspects according to the people wor-
shipping her: she is the Phrygian Pessinus, the Athenian Minerva (Athena), the Eleusinian
Ceres (Demeter), the Cyprian Venus (Aphrodiie), but the Egyptians call her by “her true
name”, Isis the Queen. Cf. the “Isis of ten thousand names”: "lowg Mupt@vopog: 0.G.LS.
695; S.E.G. viil, 657.

57, Svoronos 1T JPL. XXIX, 1-11 for Berenike II; for veiled coin portraits of Berenike I on
Rhodian coinage of ¢. 304-300 BC, cf. SVORONOS Pl I, 26 and B. V. HEaD, The British
Museum Catalogue of Greek Coins; Greek Coins of Caria and the Islands, London 1897, Pl
XXXIX 17-18; see below, n. 34. .

53, ¢f. M. L. VOLLENWEIDER, Die Steinschneidenkunst und ihre Kiinstler in spitrepublikanischer
und augusteischer Zeit, Baden-Baden 1966, 12-14.

54. In 305 BC, the Rhodians issued a series of bronze drachmas bearing the portrait of Berenike
1, as a token of their gratitude toward Ptolemy 1, whom they first cailed Soter, for his help
during the siege of Rhodes by Demetrios. See above, n. 52.

55 Cf. the late fourth century staters from Delphi, Kraay-HirmeER = C. M. Kraay — M. -
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traits of deified Hellenistic rulers were not treated by their subjects in just
their secular content, comes from a small group of rings and intaglios directly
influenced by coinage™. For Arsinoe Philadelphos, it seems clear from the
discussion so far that the idea behind the commemorative coinage in her
name was chiefly that of her deification as Agathe Tyche / Isis, detached in'a
%way from the dynasty of which she was a member’’

‘Afar from coins, Arsinoe was depicted bare headed58 A bust in proﬁle
wearing a well shaped melon coiffure appearing on a series of bronze and
bone rings {(Pls. 18a-c and 19a-d), but also sealings in clay, has been identi-
fied with Arsinoe Philadelphos®. As with the veiled type, the unveiled one
also pre-dates the Ptolemies. It was already adopted by them, however, in the
first generation, to be used in the portraitute of their queens®’. With Arsinoe

HirMER, Greek Coins, London 1966, PL. 147; also the tetradrachms struck by Byzantion and
Chaichedon, op. cit. Pl 142,

56. The most characteristic example of such an interaction is the glass ringstone in Copenhagen,
Thorvaldsen Museum {inv. no. 988; P. FossiNG, The Thorvaldsen Museum; Catalogue of the
Antique Engraved Gems and Cameos, Copenhagen 1929, no. 33; RICHTER, no. 612j,
moulded from the obverse of an octadrachm struck by Ptolemy IIT Philadelphos (Davis-
KraAy, figs 15-19, as an issue by Euergetes; but see below, n. 61). The issue, purposed to
emphasise the dynastic continuity on the throne of Egypt, depicted on the reverse Ptolemy
Soter and Berenike [ inscribed @EQN, and on the obverse Ptolemy Philadelphos and Arsi- -
noe II inscribed AAEA®QN. The paste in Copenhagen might have had a counterpart made
from the obverse of the issue.

57. The case of Arsinoe’s posthumous coinage seems quite different from that of Ptolemy Soter.
His portrait was retained throughout the reign of the Ptolemies, clearly to emphasise on their
dynastic continuity and direct link to Alexander.

58. Pace Vollenweider, Ashmolean 79 f. and Catalogue raisonné des sceaux, cvlindres et in-
tailles, Musée d’art et d’histoire de Genéve ii, Geneva 1979, where she presents a number of
veiled portraits on gems which she links with Arsinoe, “not so much from comparison with
the coin portraits, but for the significant number of examples of this portrait type which are
preserved” [ Ashmolean, op. cit.]. Neither the identification, however, nor even the antiquity
of the pieces cited by Volienweider can be sustained.

59. For rings cut in bone: MarRanGoU = L. MARANGOU, “Ptolemiische Fingerringe aus Bein”
AM Ixxxvi (1971) 163-171, and note the additions made by E. ALFOLDI - ROSENBAUM,
“Ruler Portraits on Roman Game Counters from Alexandria”, in Eikones: Studien zum
griechischen und rémischen Bildnis, Bern 1980, 30 nos. 24 fl.; bronze: O. NEVEROV, ““A
Group of Hellenistic Bronze Rings”, Vestnik Drevaei Istorii cxxvii (1974) 106-115 {in Russian
with English summary); clay sealings: W. M. FLINDERS PETRIE, Objects. of Daily Use, Lon-
don 1927, 20, nos. 240-241,

60. The melon-coiffure was fashioned by female figures in sculpture, terracotta figurines and so
on from the fourth century BC, but also on coins: ¢f. the gold half-stater struck by Pyrrhus
of Macedon, KRAAY-HIRMER no. 476. In Egypt the type is met in rings of the early Ptolemaic
period, cf. the portrait of Berenike I in Ashmolean, no. 282, or the two sealings froin the
Elephantine archive in O. RUBENSOHN, Elephantine Papyri, Berlin 1907, nos. 5 and 24. They
come from documents dated in 285/84 and 284/83 BC respectively. The first, the seal of
Androsthenes from Cos, can be taken as a portrait of Berenike I, who was honoured on the
Island after she gave birth there to her son, Ptolemy Philadelphos, in 308 BC. The second,
belonging to Elaphion, a Syrian prositute working in Elephantine, must have been acquired in Egypt.
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Philadelphos the type seems to have acquired a new content. Although most
of the bone and bronze rings in question are cursorily made and lack refined
detail, some certainty can be achieved as to their subject. Arsinoe appeared
unveiled on the “dynastic octadrachm” struck by Ptolemy II Philadelphos
(PL. 16a)"". Her portrait there looks rather aged, and influenced, it seems, by
the matron-figure of Berenike I —her mother— appearing on the obverse of
the coin. The bone rings on the other hand seem more akin to lesser monu-
ments, like the faience oinochoai discussed above. One can compare, for ex-
ample, the head of Arsinoe, identified by the double cornucopia, on the
fragment in the Walters Art Gallery (PL. 16b)** with bone rings like these in
Oxford (P1. 18a)**, London (PL. 18b)** or Nicosia (PL. 18c):> the meticulous
hair-dress, the elongated nose and rounded chin, the “Venus rings” all sug-
gest a common type. To these one should add a modelled faience head from
Naucratis, now in the British Museum, with very similar characteristics (PL
18d)*. A large number of these bone rings have been found in Cyprus, which
was under Ptolemaic control. Therefore they are bound to evoke a Ptolemaic
influence.

The bronze rings (Pl. 19a-d) seem to have run a parallel course. Most of
them (cf. PL. 19a-b) have been excavated from around the Black Sea, their
shapes however are explicitly Ptolemaic. They are even less discernible than
their bone counterparts, but obviously illustrate the same type, the “Arsinoe
Philadelphos” type. Their connection with Egypt and the Ptolemies can be
also attested to by their resemblance to bronze rings (and sealings in clay)®’
which were found locally in Egypt (PL 19¢-d)*®. Apart from the similarities in
coiffure and facial features, they present another common trait with at least
some of the Black Sea rings, that of the “collar” that the drapery of the figure
forms around the base of the neck (cf. PL. 19a with c-d).

Tt is a fair assumption that the function and content of both classes was
related. A common type seems to lic behind the bronze and bone rings, which

61. The series may have been introduced some time in the 260s [O. M@RKHOLM, Early Hellenis-
tic Coinage,Cambridge 1991, 104, pace DAVIS-KRAAY, 15-19]. The inscription originally read
OEQN AAEAQON and was placed on the obverse, above the jugate busts of Philadelphos
and Arsinoe. Later (cf. P1. 17b) ®EQN went to the reverse, perhaps referring to Soter and
Berenike. Since, however, the cult name of Soter and Berenike was Theof Soteres, it makes
more sense to accept that both inscriptions were still referring to Philadelphos and Arsinoe
as the Theoi Adelphol :

67. THOMPSON, no. 5.

63. Oxford, Ashmolean Museum 1891, 237 Ashmofean, no. 286.

64. London, British Museum R 1619

65. Nicosia J 761, MaraNGoU, no. 4.

66. London, British Museum 88.6-1.38; Trompson, no. 270; of. MARANGOU 168.

67. See above, n.” 5.

62. Published by A. KrUG, Muse. Annual of the Museum of Art and Archaeology, Missouri-Co-
Iumbia xiv (1980) 35-42.
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must have originated under court instruction®, The passage by Athenaios
quoted above, clearly suggests Philadelphos’ consideration over the “images”,
cixdvec, of Arsinoe. The faience oinochoai seem to stand between the busts
and the work from which the type originated. From what has been discussed
so far it seems clear that the cult of Arsinoe Philadelphos had a wide popular
aspect in contrast with the more “sombre” founder cult of Soter-and the
other members of the dynasty. The wide distribution of the bone and bronze
rings suggests their popularity and the appeal of the message they bore. While
the Ptolemaic character of their iconography and make advocates for a Pto-
lemaic affiliation, at least in an indirect manner.

The original of the portrait type of Arsinoe Philadelphos attested in the
bone and bronze rings need not be a major sculpture commission, in other
words need not be a monument of public character. The engraved busts are
content with the head of their model, in a rather symbolic, emblematic form,
analogous to the use of portraiture in coinage. The head from Naucratis cited
above (Pl. 18d) was meant to stand as it does now, on its own. The type might
well have been derived from the same original as the figures on the oinochoai,
as their relevance suggests. The busts, however, must have been of a strictly
private use. This is illustrated by the Naucratis head, which one can conceive
as a personal cult object of a most likely amuletic function. The rings are
cheap, massively produced, and unassuming enough to suggest an origin
away from direct court control, either in Alexandria itself, or on the pe-
riphery of the Ptolemaic world. Their wide distribution and their numbers
sustain that”". Still, despite their pedestrian craftsmanhsip, they evoke a type
of artistic refinement, which must have originated in objects that no longer
survive, or we are unable to identify. One suspects that these must have been
objects of relevant use with their imitations, most likely rings themselves,
perhaps made from precious metals’".

A fine garnet in Boston might represent this group of objects (Pl 176)".

62. Cf. TuompsoN 54 ff; H. KvrigLEls, Bildnisse der Piolemier, Berlin 1975, 78 ff.

70. Tt has been suggested by Vollenweider (in Ashmolean 81) that bronze rings like these dis-
cussed here had some court function, being the property of court officials. This seems highly
unlikely, since most of these objects come from the periphery of the Ptolemaic realm, while
their number cannot be justified by their proposed function. Moreover, archive evidence, like
that from Elephantine, above n. 60, strongly suggests that such rings could belong to indi-
viduals even of the lower social status. The quality and value of the bone rings clearly
indicate that they were made for mass distribution.

71. No gold or silver rings with the portrait of Arsinoe Philadelphos have been possibly identi-
{ied. The portrait of Berenike I in Oxford (set in an iron ring, see above, n. 60} and that of
Berenike II from Taranto, now in St. Petersburg [M. L. VOLLENWEIDER, “Das Bildnis des
Scipio Africanus”, Museum Helveticum xv (1958) 27-45, PL. 11.1] are very close to the type
represented in the bone and bronze rings. The two rings must have been directly connected
with the court, as tokens of personal amity of the queen towards the owner of the ring,

72. Boston, Museam of Fine Arts, 27.709; J. SpIER, ‘A Group of Ptolemaic Engraved Garnets”,
The Journal of the Walters Art Gallery xlvii (1989} 21-38, no L.

131



The queen represented here, recognised as such by her diadem, is assimilated
to Aphrodite, as can be shown by the stephane and the jewellery she Wears
The style and the technique of the intaglio point to a Ptolemaic origin”’. One
is reminded of Arsinoe Zephyritis, and the, somehow idealised, features of the
.portrait strongly suggest a connection with Arsinoe, most likely a posthu-
mous one. A bronze statuette from Egypt, now in London™, recognised as a
portrait of Arsinoe Philadelphos, is very close to the type portrayed by the
Boston garnet. Apart from the stephane, and the same hair style, the two
pieces also share similar treatment of the head and facial features. Spier’” has
suggested a date in the second half of the 3rd century for the intaglio. This is
sustained by the coiffure of the figure as well, a styling first fashioned by
Arsinoe III (r. 217-205 BC)’®. The new hair style of Arsinoe had affected the
bronze ring series, which seems to have included an “Arsinoe III”” group, as
indicated by the ring illustrated here (Pl. 19e).

The hair style of the Boston garnet is most appropriate for Aphrodite. It
is also the hair style of the cornelian in the Cabinet des Médailles discussed in
the first part of this paper. Both were objects of some note, luxurious jewels
perhaps but not just that. The garnet presents Arsinoe Philadeiphos as Aph-
rodite, in a period when the former must have shared with the latter a wide
appeal among the Alexandrian populace. Its quality and craftsmanship place
it among the best glyptic works of 1ts perlod most likely engraved by one of
the engravers patronised by the court’’. The cornelian is even more imposing.
Its size, its presumably conspicuous original setting, and above all its explicit
cult affiliations provoke our attention. The possibility of its association to
Aphrodite Zephyritis is attractive, but difficult to prove. No evidence as to
the type recognised by the Alexandrians as such has been preserved. The date
of the intaglio seems to be appreciably later than that of the cult, which was
already established during Arsinoe’s lifetime, as discussed above. Richter’®
placed it in the 3rd century BC, but the linear treatment of the drapery, the
overall dry and somehow flat style, suggest a 2nd century date™. Arsinoe
- Zephyritis was conceived as a protector - goddess, and although not from the
outset, Isis / Agathe Tyche might have been included in the rituals at Zephy-
rion, Isis being a Saviour Goddess herself®®. In the light of this evidence the

73. For a further discussion of the piece, see SPIER, op.cit. 30,

74. London, British Museum, inv. no. 38443; KYRIELEIS, op. cil, n. 69, no Ju

75. op. cit. n. 73

76. Svoronos IH Pl. XXXIX, 1-3

77. On the patronage of gem engravers by the Ptolemies see SPIER, op.cit. n. 72, 30 ff; also P.
Panrtos, Horos v (1987), 155 ff.

78. RICHTER 142

79. Cf. Ashmolean 11

80. Isis was called Soteira, sometimes along with Sarapis Soter; see Ptol. Alex. 260 and 258 n.
532.
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Paris intaglio presents the clarity of a text book on cult and ritual. Its owner
must have been able to aprreciate its religious connotations and recognise in
it Arsinoe Philadelphos in the diversity of her divine aspects.

DIMITRIS PLANTZOS
Lincoln College, Oxford
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IIEPIAHYH
EKOEQSIE APSINOHE: SXETIKA ME TH AATPEIA THE APEINOHE B ™ QIAAAEAQOY

‘H *Apowdn B~ PuAddeipog (¢ 316-270 1f 268 n.X.), ov{vyog 10D HroAguaiov B’ 1ijg
Aiybmrov, elye Bsomoinbei 1j61) npiv 6 Bdvatd tng. H Aatpeia 10D Baciiikol (elyovg &g 1@V
Bedv “ASedodv ciye Bsomoabel oTrjv 'AreEdvépeia mpiv 16 272/71 n.X. HapdAinia, xai dnd
tifv mepiodo tdv Bactlikdv I'épwv ro0 [Troisuaiov xei tig "Apotvong (c. 279275 = X.), 1
redgvtaia elye tavTiobel i Tijv ' Appoditn, tnd tiv énovopin “Apot vén Zepupitic. Metd 16
Bavaro Tic ovibyouv tov, 6 Iltodepaiog iSpuoe vée, droxierotiki iatpsia *Apoivéng Piia-
Séhpov. "H véa Bed ovykévipwoe Beixd yvopiouare “Iowdag kai "Ayabijg Toyng. "O ovykepa-
ouéc Srov abTév TdV oToLYElRV oé Fva mpéowno frav oradblaxdg, Kal SicvkoAvvnke dnd Td
#8n brdpyovra xovd onpsio dvépeoa otig Gedtnreg pé Tic Smoles 1} *Aporven ravrictnxe. To
drotéreopa, 1 Aatpeia s “Apovong Griadédpov, ovykévipwoe 0 xHovio yapektiipe Thg
“Ioidac xal Tijv ebepystixi dvvaun Tig ' Ayabfic Tiyng, kai drotéieoe pid and tic mo yapo-
xkTnploTiKég, diid kai mAfov paKpoypovies duvaoTixés AaTpeieg 1ijc tolepaixic Alybmrov.

Té wvpinge cipfolio ths "Apovong Driadérpov Tirav 16 Simhd képag TS apboviag, ént-
vonuévo xard rdoa mbavétnra 4ré 16v 610 16v Mroiepeio. T6 Sixepag ovvddeve 16 mopTpal-
o tfic "Apowdng otig dvapvnotikés kontg mod glorjyaye o Hrolepaiog o106 Svoua tijs VEKPTIG
Boaoilooac (ITiv. 17b), konég mov auveyiotnkay oé 6An T dudpkere g Hroleuaixijs mepto-
Sov. T6 1610 abufoiro xpatodv of HopPEg *Apoivéne B mov dnetxovifovrat of pio idiaitepn
xatnyopia oivoyodv 4mo puayevriaviy (ITiv. 16b-c), mot xatd nice mibavéTnre droteioloay
Aarpevtind GVTIKEIUEVE OYETIKG pé mij Svvaoriky Aarpsia oty [toiepaixt ~Aleldvoper.

“Evag apibudc nmpoicviov ptkpoteyviag, Kupiog dotéva 1f yaAxiva Saktviidia (ITiv. 18a-d,
{9a-e), paiverat vd dnetoviget of Beomorquévn "Apoivon, Srnwg brodstkvier & aprBuss xai 1
cOpein -S1ddoon Ty GVTIKEINEVOV abrdv, xai 1) oyfon tovg pé 16 nopTpaito THS Booilioou,
Sroc dreioviletar otd vopiopara xai tic oivoydec. “H 8yt émpusAnuévn molotnTe THV GvTi-
xeipévov adtdv, kafdg Kal 1 Sacnopd ToUg TEPAV THV KEVIPOY Hroieuaixiic £Eovoiag, Hmo-
Seucvbouy St1 kataoksvdotnray Syt 6m6 dueco abiixé Ergyyo. ‘O tdmog mol dngtkovifovy
Spwe, npinet vd émvorinke orijv AdAt, xai vd ypnoponotrfnke of mapopoleg KaTnyopiss
dvriceipévay, énfong daxtvlididv xatd ndoo mbavéTnTe, ob KeTaCKEVAoTHKaY of wKpoTE-
pove dpibuots dnd ablikols KaAdiréyvec.

*Evag ypavdrng otrj Bootdvn (ITiv. 17f), oD debrepov pioob ol 3ov n.X. af., paiveral vd
dneicoviler Tjv ~Apowvén Diidderoo dg *Appodity. “Evag xapvnlidtng ot Hapiot (Iiv.
16a) mot amexoviter Spba yovaikeia poperf pé otepdvn, oxfintpo xai S1mAd Képag GUYKE-
VIPOVEL YAPUKTIPIOTIKG yvopiopata SIaQopETIKHV Beotritov: 16 S1MAG KEpOS brodcikviet Tif
oyéon Tov ué Tijv "Apotvon Durddelpo/  Ayati Toyn/ Toide, &vé 1 orepdvn Kai 10 oKTrTpo
oyetilovy T1j popeti pé ' Agpoditn. Ebppwve pé td sixovoypapixd Sedopéva, kai 16 TEPLEY O
pevo tiig Aatpeiag Srwg ExTifeTal onijv mapotica épyacia, 6 xepvniiding rob Heprotob 6d
npénel vd GroTEAE] ANELKOVIOT] 1fi¢ ~Apovéng Priadéipov, kabde ovyxevipdver Sia 1 yvo-
piopata Th¢ TPOCOMIKTS TNE Aatpeiag.




PL. 15 IIIN. 15
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a, v, & Ioprpaito thc énoyfic tol Naiiinvob drd i Ndabo.
B, Kegaltt oty Koneyydyn (Ny Carlsh. 3388).



PL. 16 ITIN. 16

a. Cornelian ringstone; Cabinet des Médailles {impression).
b. Fragment of faience oinochoe; Baltimore, Walters Art Gallery 48.315.
¢. Faience oinochoe; London, British Museum 73.8-20.389 (after THOMPSON fig. 2).




PL. 17 IIIN. 17

a. Gold octadr&chnj'w?ifb' ju_g.'a.t'e portraits of Ptolemy I, Berenike I, Proleniy IT and Arsinoe
Arsinoe Philadelphos commemorative issue.

c. Coin issue of Kleopatra Thea of Syria.

d. Blue paste ringstone; St. Petersburg, Hermitage IV 1162 (impression).

e. Amethyst ringstone; Berlin 1100 (impression).

f. Garnet ringstone; Boston. Museum of Fine Arts 27.709 (impression).



PL. 18

1. Bone ring; Oxford, Ashmolean Museum 1881237
b. Bone ring; London, British Museum R 1619,

c. Bone ring; Nicosia J 741.

d. Fafence head; London, British Museum §8.6-1.38.
Green glass ringstone; New York, Metropolitan Museum of Art 41,160,445 (impres-

[

o

sion).



PL. 19 ITIN. 19

a-b, e. Bronze rings; St. Petersburg, Hermitage (impressions).
c-d. Bronze rings: Berlin, Agyptisches Museum 1380 and 9336.



PL. 20 fIIN. 20
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Xdaptne pé ric Béoerg dnov fpibnkayv myavoridfi 1 Opaticuare mot drodisovrar of

tpyavoetshi: 1. Hevkdxa 2. Mdveor 3. 4. Midvika- 5. AiBepéc 6. Edtpnow: 7. Mapa- :
v 8. Hepaydpa 9. Kopivliog: 10. Harawd Koxxond: [1. Pagriva® 12, “Ayroc Kooudc:

13. Mopkdmovio® 14. Afywva- 15 Nepéor 16, Mrepundri 17. Tipuver 18, Aépva- 19,
Aocivy 20, “Eridavpoc- 21. "Acéar 22. Kéur 23, “AvSpogr 24. Svpoct 25. Mikovos- 26.
Ligvog 27, Asomotikd: 28, [dpog 29, Nabog, Dkpdtre xal “Amdduarar 30. Ndloc,
“Aytor TAvdpyupor 31, Ndéog, Aobpog- 32. "Ave Kovgoviior 33, "Apopyéc- 34. Xixi-
vogt 35 "Ayie Qutid. ("Amd 16 dplpo 1ot J. Coleman).



