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Foreword

The seminal study which started this project was completed over the Christmas
break of 1987, during my first year as a PhD student in the University of Glasgow,
under the supervision of D.M. MacDowell. This early study had limited objectives.
My main goal was to provide some background for the numerous issues related
to prostitution in the speech Against Neaira. My understanding of the subject ex-
panded in subsequent years as I was preparing the commentary on the speech,
and by the time that project was completed it had become apparent that a com-
prehensive study of prostitution in the ancient Greek World was sorely needed. I
started collecting materials, primary and secondary literature, and began taking
notes for a future study, and this process continued for a number of years in the
margins of other projects. When the number of pages with notes exceeded 3000,
it seemed that it was time to channel this vast material into a readable account.
The challenges have been many, most important of which was the extent to which
one could engage the vast literature on the subject, primary and secondary, and
still produce a reasonably sized volume. The second major challenge was to de-
cide the timescale. I felt that a comprehensive study was necessary, but a full ac-
count of the whole of the ancient world until Christianization would be unrealis-
tic. The solution was to place emphasis on the classical period, from which we
have the most important, interesting and remarkable evidence. I dedicated one
chapter to the archaic period, and a concluding chapter to the postclassical world
and the transition into Christianity, while the core of the study deals with the
classical world with frequent references to post-classical sources or historical
facts, when these are necessary to complete the picture.

The bulk of the research for this volume was completed in the summer of
2015, with a few important exceptions such as the inclusion of material from the
recent book of Edward Cohen. Different aspects of ancient prostitution explored
in the pages of this study have received very different levels of scholarly atten-
tion. While one could never hope to engage closely with the entire body of sec-
ondary literature on gender, masculinity and the legal aspects of male prostitu-
tion explored in chapter 4 within the space of this volume, there is hardly any
scholarly work on the education of prostitutes explored in chapter 2, and there is
only limited research into the economics of ancient prostitution explored in chap-
ter 5, or the relationships of prostitutes with famous men discussed in chapter 3.
In this respect the level of engagement with modern studies may at times seem
uneven. Nonetheless, the focus of this book has been firmly set upon the vast
body of ancient evidence. My primary objective has been to make sense of the
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testimony of ancient authors and reconstruct the emerging picture as accurately,
faithfully, and without prejudice or judgment, as possible.

I am hoping that the final product is sufficiently comprehensive to provide
substantial commentary on the primary sources, reflect the tenor of the lively de-
bate on the numerous issues discussed in this volume, and offer a platform for
further research and scholarly discussion in the important and yet understudied
fields of the history of prostitution, gender studies, women's history, study of
masculinity, and the social and legal history of the ancient world as a whole. I
also hope that it would provide a reference for better understanding of some dif-
ficult social issues which are still heavily debated in our times. Considering that
many of our attitudes on issues like prostitution, sexuality, marriage, monogamy,
family values, or same, opposite or non-binary sex relations, were formed within
the timeframe discussed in this book before becoming an integral part of the cul-
tural heritage of the Western world, a better understanding of the formation of
these ideas can be enlightening for the modern debate, as it can challenge as-
sumptions long taken for granted and encourage free and unbiased thinking.

The full list of scholars who have provided valuable input over the years
would be too long to include here. I owe many people a large debt of gratitude.
However, even the shortest list needs to include Madeleine Henry and Allison
Glazebrook for some very productive discussions, and Tim Johnson who shared
with me important unpublished work on the paraklausithyron. 1 owe many thanks
to colleagues at the University of Florida, and especially our two successive
chairs, Victoria Pagan and Mary Ann Eaverly, who made sure that I had the nec-
essary time to complete the project in its final stages, and the faculty of the Center
for Greek Studies at the University of Florida, Robert Wagman, Gonda Van Steen,
Eleni Bozia, Tom Kostopoulos, Andrew Nichols and Nick Kontaridis for the gen-
erous funding of various parts of this project over the years, and their friendship
and support. Last but not least, I am very grateful to Ken Silverman for intercept-
ing many errors during proofreading, and the highly professional publishing
team of Walter De Gruyter, Serena Pirrotta, Katharina Legutke, Antonia Schrader
and Marco Michele Acquafredda for their support during the production of this
volume.
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Introduction

The debate on prostitution is as ancient as it is modern. It is one of the most
controversial social issues of our times, and has been so for a very long time in
history. Rarely can an issue unite natural ideological opposites in the way radi-
cal feminists and Christian fundamentalists unite in opposition to prostitution,’
while few issues can be as divisive as the legalization of prostitution. The con-
troversy is only expected to get more acrimonious as greater mobility, more
relaxed sexual mores, and easier access to sex-workers through online net-
works, combined with increasing social isolation and the break-down of tradi-
tional family structures, create fertile grounds for prostitution to flourish in the
21st century in new forms and settings. The history of prostitution is not only
about the past, since our current ideological positions rest squarely upon the
foundations of arguments and norms developed in the first two centuries of the
Christian era, within the wider framework of Greek and Roman individual, fami-
ly and community values, social paradigms, laws, traditions and customs.

The evidence for prostitution in ancient Greek literature is vast, cuts across
time periods, and transgresses the boundaries of genres. The reason for such
riches is the central position which prostitution held at the core of ancient Greek
life and culture, and the earliest evidence is almost as old as written Greek liter-
ature. It goes back to the early days of Greek Lyric, the time of Archilochos of
Paros - this irreverent, yet revered figure of Greek letters, who is our earliest
source for prostitution in the Aegean. The term mépvn (porne), which would
remain the primary term for prostitute in the Greek language all the way to the
present day, makes its first appearance in Archilochos. The alternative term
“¢taipa” (hetaira: companion), essentially a euphemism used primarily, but not
exclusively, for an upper-end prostitute, does not appear in this sense before
the middle of the 5th c.?

1 For the feminist anti-prostitution stance see for example Barry 1995.

2 Before the time of Herodotos hetaira retains its original meaning “friend, companion” (see
e.g. Sappho fr. 142 and 160 Lobel - Page; Pindar Py. 3.18 parthenoi hetairai “virgin friends”).
Herodotos 2.135 is the earliest source speaking about the epaphroditoi hetairai “lovely hetairai”
of Naukratis, unambiguously referring to the famous hetairai of the city. Elke Hartmann (2011:
141 and n. 54) astutely observes that the hetaira was the woman sitting with the men (hetairoi)
in the symposion as their dining companion (cf. D.59.24: ouvémvev Kai ouvedeinvel évavtiov
oAV Néawpa avtni (¢ {&v} Etaipa odoa), in contrast to musicians, dancers and other prosti-
tute entertainers. Hartmann is convinced that the term hetaira originated in the archaic sympo-
sion. This is likely but not provable, since there is not a single attested instance where “ctaipa”
has this meaning in the archaic Lyric.

DOI10.1515/9783110557954-000
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The distinction between the two terms is not rigid. Contrary to a common mis-
conception, the term porne does not refer only to low-end prostitutes but to all
prostitutes; all prostitutes are pornai in Greek. This is the all-encompassing,
generic term throughout the history of the Greek language. Other terms are
more specialized, primarily referring to specific types of prostitutes: hetaira
would refer to an upper-end prostitute, and is often translated in the literature
as “hetaira” or “companion”; avAntpic (auletris) would refer to a prostitute-flute
player; xopattonn (chamaitype) would refer to a low-brow brothel or street pros-
titute, and so on. The term nopvn often indicates a low-end prostitute, but only
in the absence of a more defining typology (let’s say, someone who is not a he-
taira, or a flute-player, or a street-walker, but still practices prostitution, would
be considered a plain, downright whore at the lowest end of the market). Greek
has over 200 words to indicate the broad spectrum of male and female prostitu-
tion in all its diversity. A more detailed study of these terms has been published
elsewhere; here it is important to stress that the vocabulary of prostitution is a
continuum, where terminological distinctions are relative to the intention of the
speaker, the form of prostitution practiced, and to stylistic and literary purpos-
es, rather than firm and clearly defined semantic boundaries.?

The meanings of these words were never a constant in time either; they kept
changing as the historical parameters of ancient prostitution continued to
evolve. For example, in later antiquity the term hetaira lost its luster and was
increasingly used to indicate common prostitutes, as a mere synonym of porne.
Eventually, in the Byzantine period, its usage drastically declined, as distinc-
tions between luxury hetairai and common whores were no longer culturally
significant.

The sources and their reliability

We do not have the luxury of firm certainties about the early days of prostitu-
tion, as the authenticity of some of the works attributed to Archilochos has
come under suspicion. A few references to venal sex in Anacreon, and some
scattered words for “prostitute” in the fragments of Hipponax, offer very limited
additional information. Sappho, a towering figure in any study of eroticism and
sexuality in Greek Lyric, has a much cleaner image than her male predecessors,
but we may be missing something important from her work too. Her stinging

3 See Kapparis 2011: 222-255. For a summary of the scholarship on the primary terms of prosti-
tution see McClure 2003a: 9-26, and Henry - Glazebrook 2011: 4-8.
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attacks on the hetaira Rhodopis are reported by ancient authors, most notably
Herodotos and Poseidonios, and yet we can find no trace of them in the frag-
ments of Sappho. This is why some scholars believe that the entire story about
the attacks of Sappho on Rhodopis is fictional, while others are prepared to put
faith in these reports and accept that Sappho wrote scolding poetry directed at
Rhodopis. Also difficult in its interpretation is a fragment from a Pindaric
skolion for Xenophon of Corinth, which has often been considered as evidence
for the existence of sacred prostitution in the city.* The last major name from
that era, the poet, lawgiver and statesman, Solon, was credited in later centuries
with the establishment of legal prostitution in Athens. His surviving works can
provide valuable evidence about his legislative program and its intentions, but
say nothing about prostitution. The relevant evidence comes from sources
which are at least 200 years later than his time, and for that reason rather ques-
tionable.

At the beginning of the classical period Herodotos was the first among our
sources to provide substantial information about prostitution in his famous
story about Rhodopis, the first hetaira to be known by name in history. Herodo-
tos also offers evidence about a communal effort to build a monument in Lydia
which was dedicated to a prostitute, and is a critically important source for the
controversy over the existence of sacred prostitution in the Middle East. In re-
cent years the evidence of Herodotos on this matter has been discredited as a
misunderstanding of eastern customs. Thucydides, the second major historian
of the classical period, has nothing to say about social issues. They were of no
interest, and seemingly of no consequence to his perception of the Peloponne-
sian war as a masculine power-game, although there are a few marginal discus-
sions important for our purposes - like for example his discussion about the
Tyrannicides and the undoubtedly fictional hetaira Leaina. The third major
name in the historiography of the classical period, Xenophon, is a significant
source not only for his discussion of gender and family issues in the Economics,
but also for his accounts of the dialogue between Socrates and Theodote, and
the presence of prostitute entertainers in the classical symposium.

Among the rest of the Greek historians, Timaios and Theopompos have sev-
eral interesting tales to tell, like for example the one about the lustful lifestyle
and the wild parties of the Etruscans. This narrative is crucially important for
our understanding of Attic vase iconography and images of prostitution and
sexuality in vases painted in the 6th and the first quarter of the 5th c. for the
Etruscan market. Ptolemy VIII provides significant details about the mistresses

4 fr. 122 Snell; see the discussion in Ch. 1.1.
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of his predecessors, the monarchs of Hellenistic Egypt, and the evolution of
high-end prostitution into a practice with rather undefined boundaries between
the sex-worker and the mistress / concubine, in the third and second century
BC. Many more tales of depravity, and stories about prostitutes and their lovers
can be found in Greek historiography all the way to the Byzantine period.
Among early Byzantine historians Prokopios has important information about
prostitution in later antiquity in his tales about Theodora, the wife and empress
of Justinian. I am convinced that the entire Anecdota is a literary composition
bearing more resemblance to Lucian’s humorous accounts of historical and
literary personalities, than to a historical biography of one of the most powerful
emperors ever to sit on the Byzantine throne and his consort. As such it borrows
and reshuffles elements from previous literature, some of which is probably lost
to us, combining them with contemporary facts, and if read with sufficient cau-
tion it can serve as a significant source for both the time of Justinian and previ-
ous historical periods. Emperor Constantine VII Porphyrogennetos, who often
borrows from lost sources, also contains useful information, and his eye-witness
account of the monument of Boidion at Chalcedon is important for the history of
this famous landmark.

Attic oratory is an even more substantial source for the history of prostitu-
tion in the classical period. Some of the famous speeches like the speech of
Apollodoros Against Neaira or Aeschines Against Timarchos have already been
used extensively in modern scholarship as significant sources for social history
and the study of gender and sexuality. Notwithstanding the significance of
these sources, I have suggested caution, as both speeches are politically moti-
vated, and the high-pitched rhetoric in them should not be mistaken for con-
temporary Athenian morality. Since I have published independent commen-
taries on both these speeches explaining in greater detail my views regarding
their reliability as historical sources, here I have limited myself to specific
points related to the numerous discussions for which these speeches are im-
portant sources, while the reader could always refer to these commentaries for a
more complete assessment.> Several other speeches, like Lysias 3 and 4, are
important sources for legal and social aspects of prostitution in the classical
period, while some of the fragments of the Attic Orators, as preserved in later
rhetoricians and lexicographers (like the poor remains of the famous speech of
Hypereides in defense of Phryne, the two speeches Against Aristagora, or the
prosecution speech against Philonides for his violent assault on the hetaira

5 For the speech Against Neaira see Kapparis 1999, and for the speech Against Timarchos see
Wolpert - Kapparis 2011.
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Nais) should also be treated as significant sources. Additional scattered refer-
ences in the Attic Orators, and themes inspired from Attic Oratory in the decla-
mations of later antiquity, offer supplemental materials, and all these sources
have been used with the necessary circumspection.

Attic comedy and its heirs supplement the evidence of the historians with a
wealth of information. Aristophanes, the most extensively preserved Greek
comic poet, offers us glimpses of prostitution as it was practiced in Athens in
the third quarter of the 5th c. The references in Aristophanes are sporadic, com-
pared to New Comedy, partly because of a difference in genre, but also because
the era of the Attic hetaira as we know it from the plays of Menander, Diphilos,
Apollodoros, Plautus and Terence, was still at its infancy in the last quarter of
the 5th c. Aristophanes mentions a few brothels around Attica, names several
prostitutes and prostitute entertainers, and contains one of the earliest explicit
references to male prostitution, with an old woman hiring a youth for sexual
services. Wealth, the last of his surviving plays, contains information about
prostitution in Corinth at the beginning of the fourth century, a time when the
Athenian high-end market had not yet recovered from the trauma of the Pelo-
ponnesian war and Corinth was the primary hub, where wealthy men from the
whole of Greece arrived for some good time with the city’s pricy hetairai. The
poets of Old Comedy reveal rich diversity in the lower end of Athenian prostitu-
tion, and without a doubt our understanding of the common prostitute would
have been so much richer if more of Old Comedy had been preserved.

Dramatic changes take place as we move towards Middle Comedy, because
the era of the Attic hetaira has arrived. As Athens is gradually recovering and
through renewed capitalist enterprise regaining its primacy among southern
Greek states, Corinthian hetairai begin to move to Athens, or to travel between
the two cities and serve customers in both places. Their arrival further stimu-
lates the local market and now Athenian women also enter the trade. The works
of Middle Comedy certainly reflect this geographic and cultural shift. Many of
these plays are inspired from the famous hetairai of the time, and a fair number
are named after them. Since we do not have any of the plays in its entirety, it is
impossible to tell how much they actually preserved of the real person after
whom they were named. Nonetheless, even with these limitations, the frag-
ments of Middle Comedy substantially contribute to our understanding of the
Attic hetaira.

New Comedy, in some ways, enhances our understanding of the hetaira,
but there are certain drawbacks. Unlike Middle Comedy, which has been pre-
served only in fragmentary form, we have several well-preserved plays of New
Comedy by Menander and Roman adaptations of Greek plays by Plautus and
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Terence. They tell us much about perceptions of the hetaira in the late classical
and early Hellenistic period. However, besides the fictional character of this
evidence, one of its major drawbacks is that there is a narrow focus upon the
upper-end hetaira. Rarely would New Comedy have an interest in anyone below
that golden standard; lower end prostitutes are infrequently mentioned, and
even then they are completely marginal to the plots. The other major drawback
is that New Comedy is highly stylized, which means that the images of life
found in these plays are far less realistic and many a time built around literary
topoi, such as the good hetaira, the ruthless hetaira, the cunning hetaira and
the pseudo-hetaira. These stereotypical representations of hetairai are repeated
from play to play, albeit with some interesting variations, and one has to be very
cautious when it comes to a realistic assessment of this information, as the hold
of those topoi to historical reality is often tenuous. Moreover, the Latin adapta-
tions need to be read with extra caution as it is not always easy to tell the extent
to which they are faithful to the Greek original, and how much of a contempo-
rary Roman element has slipped into their plots. One good example would be
the brothel of Ballio in the Pseudolus of Plautus: although the scene might have
some elements based on the original play, the event which offers the opportuni-
ty to describe the brothel - that is, the birthday of Ballio himself - is a very un-
Greek concept, as the Greeks did not celebrate birthdays. Thus the basic premise
for the entire scene is Roman, and one wonders how many of the other details in
that scene would lead us in the wrong direction, if we were trying to use the
brothel of Ballio to reconstruct the realities of brothels in the Greek world.

When the goldmine of Greek Comedy dried up in the Roman period, it con-
tinued to feed humorous accounts in antiquarians, philosophers and historiog-
raphers for centuries after the extinction of Attic comedy. Authors of later an-
tiquity revisited Attic comedy to find inspiration and information about the
famous hetairai of the classical period. The selection and adaptation of this
material is very eclectic, but still significant as they had so much more of Attic
comedy than we do. For example, what we know about the plays of Middle
Comedy dedicated or inspired by hetairai has reached us indirectly through
authors of later antiquity such as Athenaios. In particular, the 13th book of the
Deipnosophists contains numerous citations from the poets of Old and Middle
comedy, and also draws from late classical or early Hellenistic authors like
Machon and Lynkeus, both of whom took a great deal of interest in the classical
hetaira and the sympotic literature of that period. Thus, we owe to Athenaios
whatever little we have from these fascinating authors and most of the comic
production of the classical period. Athenaios has also preserved for us numer-
ous extracts from historians and Atthidographers, the bulk of whose work is
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now lost, as he was searching through the body of ancient historiography for
information about the classical hetaira.

The fictional epistolography of later antiquity scavenged the works of Greek
Comedy and Historiography just as much, looking for suitable themes which
could be developed into epistolary tales. New Comedy, with its mildly amusing
plots and soapy stories was naturally more appealing to the epistolographers,
but suitable material could be found anywhere, even in sources as unexpected
as the medical records of the ancient physicians. Aristainetos for example, uti-
lizes a famous Hippocratic passage about an induced abortion in early pregnan-
cy performed on a prostitute-entertainer, a musician brought to the physician
by her mistress who was worried that a pregnancy would devalue her. The epis-
tolographers of later antiquity have reassembled themes and images of prostitu-
tion, which would be decidedly out of touch with contemporary moral stand-
ards in their world. In the times of Alciphron and Aristainetos, Christianity was
asserting its dominance through Ecumenical Councils, while the era of the Attic
hetaira and the images of merry symposia, with guests having insightful con-
versations with hetairai over dinner, or sexy frolicking with the entertainers,
was a nostalgic vision of a past long gone. This is probably why the fictional
epistolography of later antiquity keeps looking back towards the golden era of
the Attic hetaira and a freer more joyous world where beauty, sexuality, jeal-
ousy, love, risqué games, partying, dancing and eroticism were celebrated.
Among the epistolographers, Alciphron relies more on themes from comedy and
historiography, while Aristainetos has a broader range of sources from which he
draws inspiration to produce an academic synthesis of disparate elements.

The last epistolographer who draws extensively from the classical tradition
is Theophylaktos Simokattes, the well-known 7th century Byzantine historian
straddling the boundary between the ancient and the medieval world. While his
fictional epistles are reminiscent of some of the nostalgia and themes found in
Alciphron and Aristainetos, they also contain some of the dark, humorous cyni-
cism which would sound very familiar to readers of Byzantine texts, but almost
alien to those better acquainted with ancient Greek authors. Important infor-
mation about the transition from pagan liberalism to Christian rigidity with
regards to attitudes towards prostitution can be found in Christian authors, but
this is not the only kind of information that we can find in the voluminous
works of authors like Clement, Origen, Tertullian, Augustine or John Chrysos-
tom. They took a great deal of interest in pagan decadence, and as they wrote
abundantly condemning the excesses of the pagan world, they unwittingly
preserved for us a wealth of information about ancient prostitutes often drawn
from sources now lost to us.



8 —— Introduction

Several other literary genres and individual authors offer additional information
about prostitution, but in a less concentrated order. Among these the epigrams
of the Greek Anthology sometimes can offer valuable information as they are
drawing their themes from sources now lost to us. Composers of epigrams often
sought inspiration in authors like Menander and Diphilos, or their descendants,
and in this respect they can be used as evidence with a great deal of caution,
since they preserve for us not first-hand evidence but rather the memory of lost
sources, authors and themes. Philosophy is another source which can provide
important evidence but still needs to be used with caution. The authors of the
classical period such as Plato, Aristotle, Xenophon, the literature about the
Cynics and the Cyrenaics, and perhaps to some degree the Pythagoreans, the
Epicurians and the Stoics, can enhance our knowledge and understanding of
prostitution in the classical period, but in a rather patchy fashion; and, im-
portant as this information may be, we always need to be very alert, because
many a time philosophers cited information, sources, materials and customs as
it suited their own purposes, and made such evidence subservient to their ar-
gument. Information about prostitution can be found almost everywhere in
Greek literature. Unexpectedly casual references here and there contain im-
portant pieces of evidence, which we do not really have from more concentrated
or significant sources, and for this reason I have left no stone unturned while
hunting for evidence throughout the body of Greek literature.

Beyond literary sources, inscriptions might help us with a few details, espe-
cially the graffiti which praise the beauty of a boy or a girl, some written on
walls and some on vase paintings. The extent to which these graffiti can be
trusted as historical sources is a highly controversial issue and I am inclined to
agree with other studies that their importance as sources for the history of pros-
titution is rather limited.® Vase iconography has been extensively used in the
scholarly discussion about prostitution, especially in the past 30 years. A cau-
tious approach is necessary here too, since the interpretation of the surviving
images is far from straightforward. Vase iconography is an artistic rather than a
photographic representation of the past. Many a time it offers stunning glimpses
into the sexual fantasies of the creators and buyers of this art. How much of an
image is fantasy, to what extent these images are created to match the tastes of
the specific market for which most of the surviving vases were created (in this
case, the Etruscan market of the late sixth and early fifth century), and what
each individual artist wanted his audience to read into this image are complex
topics which do not have easy answers. Confusing sexual fantasy with reality

6 See the discussion in Ch. 6.2.
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could lead us astray, and this is why it is necessary to place these images in
context, to the extent that this is possible since the bulk of literary sources on
the subject comes from a later period and may not reflect accurately the social
realities of the 6th and early 5th c.

I am not convinced that there is a lot of new evidence to be found in vase
iconography not known to us from literary sources. Most of what these images
represent we recognize because we have read about it in some author or anoth-
er, and those elements which are not familiar from literary sources generate
more questions instead of offering confident answers. Sometimes, however,
vase iconography can offer stunning visual confirmation of elements which we
have read in literary sources. Sometimes it can help us interpret literary evi-
dence with more clarity, intrigue us by making surprising suggestions, and
compel us to go back to the literary sources for a second reading with a fresh
perspective. Therefore it is a useful investigative tool, but moreover, beyond any
practical uses it is a glimpse into the past, direct, unaffected by time, and fasci-
nating no matter what it represents or how useful it can be.

Ultimately there is no shortcut and no easy way out. Every piece of infor-
mation - a literary source, an inscription, an image on a vase, a monument, a
house, or some other kind of material evidence from the past - needs to be criti-
cally analyzed, collated with other pieces of information, and combined along
with everything else, to add to a painstaking reconstruction of the history of
prostitution in the ancient Greek world.

Histories of Prostitution in the 19'" and 20" century

The first significant study in the modern era was the article of K. Schneider in
the Real Encyclopedie, published in 1913. Schneider outlined that prostitution in
the ancient Greek world was a complex phenomenon with a wide array of types
and categories, and was the first to generate much of the terminology still in
use. He believed that the boundaries from one category to the next were much
more fixed than what is generally accepted today, and some of the rigidity of his
definitions can still be traced in modern studies. He also offered the first inven-
tory of hetairai to be compiled in the modern era. After 20 years Paul Brandt,
publishing under the pseudonym Hans Licht, discussed in his book Sexual Life
in Ancient Greece several important aspects of prostitution adding to the ac-
count of Schneider.

More research was published at an accelerated pace since the 1970’s. Several
article collections on women in ancient Greek society, like for example the vol-
umes Goddesses, Whores, Wives and Slaves: Women in Classical Antiquity edited
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by Sarah Pomeroy in 1975, or Women in Antiquity New Assessments edited by
Richard Hawley 20 years later, touched upon the subject of the female prostitute
as the antithesis to the wife. For Eva Keuls this antithesis was central to her
argument that men and women had an antagonistic relationship in classical
Athens. Keuls in a militant 1980’s spirit constructs a model of a split psyche
based on a series of antitheses (men vs. women; hetaira vs. wife, sex vs. re-
spectability). This model has largely been abandoned in more recent studies, as
more nuanced and precise approaches to these issues have been proposed.
Carola Reinsberg’s study Ehe, Hetdrentum und Knabenliebe im antiken
Griechenland published in 1984 upheld the sharp contrast between wife and
hetaira, and in many ways was a carrier of orthodoxies dominant in the 1980’s
but surpassed in later years.” However, her thorough study of the vase icono-
graphy related to prostitution remains valuable. Chronologically and culturally
close to the previous studies was the book of Violaine Vanoyeke La prostitution
en Gréce et a Rome, published in 1990. This modest monograph was heavily
criticized for inaccuracies and major misunderstandings,® and had almost no
impact in subsequent literature.

Much of the literature produced in the 70’s, 80’s and early 90’s viewed the
Athenian woman as the passive victim of history, effaced and deprived of all
personality, almost of all the joys of living, locked away in dark quarters and
only leaving the house on rare occasions. As a result, all female figures who
either appear nude in vase iconography or seem to be having some kind of fun,
like drinking wine, dancing or singing, were considered to be hetairai, for re-
spectable women, we were told, could never be portrayed as nude in public. A
change to his very dark, pessimistic and, one might think, very northern image
of the Greek woman, was spearheaded in the 1990’s by Sue Blundell, Christine
Schnurr-Redford, and several other scholars.” An early witness to this reversal is
Elke Hartmann’s book Heirat, Hetdrentum und Konkubinat im klassischen Athen
published in 1992. Although her account of prostitution does not exceed 80
pages, and it is insufficient for an in-depth analysis of the large volume of an-
cient evidence, it is nonetheless engaging and thoughtful, and has moved away
from some of the excesses common in the literature of the 1980’s.

7 Reinsberg’s book was sharply criticized by Simon Goldhill (JHS 112 [1992] 196-198) for lack-
ing in intellectual depth and viewing the images from the vases as photographic representa-
tions of the past. True as these criticisms may be, still Reinsberg’s discussions of the images
remain important.

8 See for example the savage review by F. Picard in Topoi 2 (1992) 285-289.

9 Sue Blundell Women in Classical Athens; Christine Schnurr-Redford Frauen im klassischen
Athen.
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I accept the more balanced view put forward by these studies that Athenian
women were not locked away in dark quarters, that many of them had to go out
and work, often forced by circumstances, and that even those who did not need
to work because they were enjoying sufficient financial comfort, certainly had a
social life outside the house. They were known in their community, they had
friends whom they visited, typically during the day when the men of the house
most likely would be away, and went on shopping trips with their friends to
stores which sold items like jewelry, clothes, household materials, shoes and
other feminine apparel. They would also go to temples for private worship, or
for public festivals, and there were certain festivals open only to women. Far
from being locked up in their homes, Athenian women had plenty of opportuni-
ties for social interaction and life in the community, and the ones who needed to
work could and did so even if grudgingly. Once we correct this fundamental
concept of the Greek woman, then we start seeing in Attic vase iconography
female figures in a broad variety of settings, which we no longer need to inter-
pret as images of prostitution. Instrumental for this reappraisal of women’s
images in vase iconography have been studies by Martin Kilmer, Robert Sutton,
Sian Lewis, Ulla Kreilinger and Mary Ann Eaverly.

Important work on the legal aspects of prostitution was done by scholars
writing general books on Athenian law, especially Douglas MacDowell, A.R.W.
Harrison and Stephen Todd." For the first time the legal aspects and complica-
tions of venal sex, especially concerning citizen men offering their services as
sex workers, were discussed thoroughly in the broader context of Athenian law
and legal procedure, and they initiated a debate which was going to gain
strength in subsequent years. The publication of Dover’s controversial and in-
fluential study on Greek homosexuality in the late 70’s shed light upon some
topics which until then had been almost considered apocryphal in the modern
era. Dover’s work was very significant because it started an intensive modern
dialogue, but also ominous for the way this debate was going to unfold for the
rest of the 20th century. This book substantially influenced Michael Foucault’s
History of Sexuality. Foucault found faithful followers and fervent proponents
and has seriously influenced modern works, like for example the study of Julia
Sissa Sensuality and Sexuality. On the whole, I consider Foucault’s discussions
to be insightful, thought-provoking philosophical or intellectual propositions,
but not historical studies. Not much later two very influential studies by Jack
Winkler and David Halperin contributed to the intensifying discussion on Greek

10 MacDowell 1978; Harrison 1968-71.
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same sex relations, as well as male prostitution, and in some significant ways
linked the ancient discussion to modern sexual politics.

James Davidson’s sensational book Courtesans and Fishcakes offered the
first engaging, modern account of high-end prostitution in the social backdrop
of the Greek symposion. Not long after Davidson’s book a volume edited by his
teacher Oswyn Murray dealt with several important aspects of the symposion.
Davidson returned 10 years after his influential first book with a lengthy study
on homosexual relations in the ancient world, and tried to address some of the
orthodoxies established by the Dover - Foucault - Halperin triad concerning the
laws on male citizen prostitutes. One of the sharpest critics of this book, Thomas
Hubbard, says:

Study of Greek same-sex relations since Sir Kenneth Dover's influential Greek Homosexu-
ality (London 1978) has been dominated by a hierarchical understanding of the pederastic
relations assumed to be normative between older, sexually and emotionally active "lov-
ers" and younger, sexually and emotionally passive "beloveds." Michel Foucault's subse-
quent History of Sexuality: Vol. 2, The Use of Pleasure (New York 1986) was heavily influ-
enced by Dover's collection of evidence and concretized these roles into formalized
"sexual protocols." Self-consciously invoking Foucault was David Halperin's One Hundred
Years of Homosexuality (London 1990), which envisioned phallic penetration as a trope for
the asymmetrical political empowerment of adult citizen males over "women, boys, for-
eigners, and slaves -- all of the persons who do not enjoy the same legal and political
rights and privileges that he does" (Halperin, p. 30). This orthodoxy, conditioned by the
academic hegemony of feminist theory and contemporary anxieties over child sexual
abuse, has begun to be seriously challenged only during the last several years.

Davidson has led the charge against this “academic hegemony” and in my opin-
ion, Hubbard’s sharp rebuke, although thoughtful over the details and to some
extent fair, does not do justice to the strengths of Davidson’s account. This size-
able volume has many intriguing discussions, and does a great service to mod-
ern classical scholarship by questioning so many of the “Dover-Foucault-
Halperin” assumptions, which had loomed large for more than a quarter of a
century.

The presence and functions of prostitutes in the sympotic space have been
the subject-matter of several studies published or edited by Laura McClure,
including the significant study Courtesans at Table, primarily focusing upon
Athenaios, and the useful collection of articles Prostitutes and Courtesans in the
Ancient World, co-edited with Christopher Faraone, which has made a substan-
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tial contribution to the exploration of specific aspects of ancient prostitution.”
The representations of hetairai in New Comedy was the subject of an influential
book by Madeleine Henry, while her second book on Aspasia of Miletos contains
among others an excellent discussion of the sources of Athenaios. A new collec-
tion of papers, edited by Madeleine Henry and Alison Glazebrook, with focus
not on the high-end of prostitution, as all previous studies had done so far, but
rather on the lower end, the common prostitute and the brothel, was published
in 2011. The articles in this collection approach the subject from a different an-
gle and reveal in many ways changing attitudes and a departure from some of
the most persistent dogmas of the 80’s and 90’s. The most recent book on the
subject, Edward Cohen’s Athenian Prostitution, was developed from the author’s
previous work on sexual contracts and focuses upon economic aspects of Athe-
nian prostitution.

This is only a small, subjective selection of important stops in the long jour-
ney towards understanding better the first 1000 years in the history of prostitu-
tion. Many more works are cited and engaged throughout the book, some nar-
rowly focusing on specific aspects of prostitution, others providing a more
general background. I have tried to consider as much of the potentially limitless
bibliography on this subject as possible, but truth be told, many more studies
could have been included, and I could have just as easily continued for another
20 years reading, adding and interpreting. But everything has to come to an
end; at some point, I had to pick my battles and bring to completion a project as
large and complex as this, fully aware of the limitations of time and space, and
the potential for omissions, with the modest objective of presenting a readable
and comprehensive account of the ancient evidence on prostitution in the an-
cient Greek world.

11 For a thorough discussion of the articles included in the Faraone-McClure volume see the
review article of Julia Assante (2007: 117-132).






1 Prostitution in the Archaic Period

1.1 Images of Venal Sexuality in Greek Lyric

The mythical beginnings of prostitution, according to Quintus Ennius, go back to
the time when Venus taught the art of prostitution (artem meretriciam) to the
women of Cyprus so as to have company in her immodesty.! In reality, the early
history of prostitution in the Ancient Mediterranean is lost in the mist of time, but
we can be sure that in an area where sea-travel was widespread in the second
millennium BC, and agricultural settlements had grown into cities with market-
places already from the late stone age, sex as a commodity should be present well
before the time of our historical records. From our earliest written records comes
loud and clear the voice of a rebel poet who reacted to the lofty ideals of the epic
tradition that had bred many generations before his time.? The verses of Archilo-
chos set out to demolish the epic ideology of glory, immortality, wealth and
honor, and later centuries remembered him through Pindar’s words as the “vitri-
olic Archilochos”.?> Among the limited number of his fragments which have sur-
vived we find a glorification of cowardice in the infamous poem about the shield,
a renunciation of wealth and glory in favor of drink and sex, cynical remarks
about how pointless bravery can be when in war victory goes to the one who has
the better weapons, bragging about drunkenness while on guard, and a whole
array of other human flaws.* In this anti-heroic world we should not be surprised
to find a number of references to prostitution. Archilochos is the first author who
offers definite testimony about the existence of organized prostitution in the
Greek world as early as the first half of the 7th century. A shockingly explicit ref-
erence to oral sex with ejaculation is probably the oldest unambiguous reference
to a prostitutional setting in Greek literature:

1 Ennius Varia: Euhermerus sive Sacra Historia 142-145:

Venus prima artem meretriciam instituit auctorque mulieribus in Cypro fuit, uti vulgo corpore
quaestum facerent: quod idcirco imperavit, ne sola praeter alias mulieres inpudica et virorum
adpetens videretur. (Venus first established the trade of prostitution, and she was the instigator
among the women of Cyprus, so that they could publicly make a profit from their bodies. She set
such rules, so as not to be the only immodest woman with a craving for men among the others.)
2 See for example Rankin 1977: 36-56; Anderson 2008: 255-260.

3 Pi. P. 2. 55 Yoyepdv Apyihoxov Bapuldyorg éxBeoty / muawvdpevov (the vitriolic Archilochos
feeding on heavy-worded hostilities). See also Brown 2006: 36—46; Riu 2012: 249-278; Rankin
1977 passim.

4 Seee.g. fr. 2, 3, 4, 5,19 West. A rich and multifaceted portrait of Archilochos is presented in
the volume edited by Katsonopoulou - Petropoulos - Katsarou 2008; see also Rankin 1977.

DOI10.1515/9783110557954-001
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She was sucking like a man from Thrace or Phrygia drinking beer
From a pipe; and she was bending over doing her job.’

H.D. Rankin interprets this as an allusion to fellatio, and believes that it could be
an attack on Neoboule, or alternatively “another preserved vignette of the poet’s
sordid experience”.® This short couplet contains everything we would normally
associate with the common prostitute: the references to the boorish and inconti-
nent barbarians who in later times would be typically associated with her clien-
tele in literary sources,” a graphic image of female lust and oral sex, and an un-
mistakable description of a sexual position which indicates rough and ready sex.
A lengthier reference to prostitution, this one bringing together the infamous pair
of the cinaedus and the porne, is found in a poem of doubtful authenticity at-
tributed to Archilochos:?

The catamite (kivatdog)® and the bad whore (mdpvn) have the same mind:
Both are very glad to take the coins,

Getting aroused and penetrated deep,°

Laid and bonked hard,

Banged and screwed deep,

Stretched and humped all over the place,

And no stallion was ever enough to satisfy both of them

5 Archil. fr. 42. West. While the first line could be open to other interpretations, the second
(kOPBa 8' fiv mov<eo>pévn) is an unambiguous reference to lewd sexuality, as kOBSa refers to a
sexual position where the man stands behind having his partner bending before him and facing
away (e.g. Ar Eq. 365 and Sch. Ar. Eq. 365 b; Kupddow PL. Com. fr. 204. 17-8).

6 Rankin 1977: 62-66; on Archilochos and the family of Lycambes see Carey 1986: 60—67.

7 See for example the paottyiog (someone with scars from a whip) of Machon 16.285-294, or the
stereotypical soldier as the client of a prostitute (Ch. 3.4.).

8 Archil. fr. 328 West. It is difficult to decide on the authenticity of this poem. It has a later feel
to it as the cultural concepts and the intensity of the hostile references to homosexual and het-
erosexual prostitution would belong more comfortably to the Hellenistic or the Roman period,
but as we know so little about cultural perceptions of prostitution in the 7th c. BC, we cannot
build a decisive argument against Archilochean authorship.

9 «xivaidog is a very difficult term to render into English, because its meaning in Greek is far from
clear (see Davidson 2007: 59-71; Dover 1978: 75 agrees that the meaning is unclear and roughly
identifies kivaudia with effeminacy) The old-fashioned, vague and derogatory English term “cat-
amite” perhaps comes close, and this is why I have chosen it here.

10 It is impossible to keep the translation very literal at this point, as the poet is throwing in
obscene slang indicating some form of intercourse or another. I have used every synonym I could
think in English, but I must admit the English expressions pale by comparison to the graphic
obscenity of the Greek words: kwovpevoi Te koi Swxtpumpevor / Bwvovpevoi Te kol
Sleonekhwpévol / yoppovpevoi Te kai Slag@nvwpevot / xopS8ovpevol Te kal kataomodovpevol (vv.
3-6).
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But they love sucking more and more dick, of every dirty scum
Trying big dicks, thick dicks,

Those that leap forward, and the ones that hide too,

Pulling everything into the deep chasm of the terrifying pit,"

Right through the middle and all the way up to the belly button.

So, the lecherous trollop could really go to hell

with her entire clan of wide-ass buggers;

We should only care about the source of the Muses and a proper life,
for we know that this is pleasure and unadulterated joy.

If this passage belongs to Archilochos, it contains the earliest occurrence of the
term porne in Greek literature. It would also provide certain proof for the presence
of social attitudes which are commonly encountered in the literature of the clas-
sical period and its heirs, such as the stereotype of the insatiable whore and
his/her love of money. The persona of the kinaidos is developed further in another
poem attributed to Archilochos:

Iron is the only object which Kapys values -

The rest is nonsense to him; unless standing upright a penis
disappears into the recesses of his buttocks;

He is delighted to see his lover,

up to the point that he’s having fun getting pierced.

When this ceases, he ditches the old lover

in search of more robust stallions.

Zeus, let them all die and go to hell,

those untrustworthy and loveless hustlers (ktvoupévwv)®

The opening line of the fragment is difficult to interpret. Davidson understands it
as a reference to a sword and translates “it is the only kind of steel that Capys
cherishes ... it is, for him, no sword worth talking about”.”* However, there is no
word meaning “sword” in the original and the syntax, at least in the preserved
section of the poem, does not allow us to read it in this manner." To add to the

11 The pit as a metaphor for the overused vagina or anus of an immodest person is a standard
theme in Greek literature. The Aristophanic xavvénpwktog (Ach. 104 and 106) and 0pVTPWKTOG
(Eq. 1084-1102), as well as Aakkénpwktog (Poll. 6.127; Hsch. s.v.) come to mind. See also Da-
vidson 2007: 57-59 and 66-70.

12 Archil. fr. 327 West.

13 Davidson 2007: 54.

14 The word which Davidson translates as “sword” is oidnpog (steel) understanding it as a syn-
ecdoche. Davidson’s reading of the passage would assume an oﬁ-rog or similar in a lost section
before the first line of our fragment, or a partitive genitive (c181jpov) or some other device allud-
ing to more than one kinds of iron or steel, of which Capys only cherishes an “upstanding penis”.
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problem, the term which Davidson has translated as “upstanding” (6pBootddnv)
is an adverb and alludes to a sexual position,” suggesting an interpretation ac-
cording to which Capys enjoys being penetrated in an upstanding position. This
is why we should probably understand the word cidnpog literally as a reference
to iron.

If we accept the latter interpretation, we would then need to answer the ques-
tion why a lecherous man who enjoys relentless penetration would love iron too.
If one were to interpret iron as a form of currency, like the famous iron bars which
the Spartans used down to the classical period,' then the passage makes very
good sense as a reference to a male prostitute. Maria Kostoglou, in a study which
discusses iron and steel bars as a form of currency on the Aegean coastline and
Thrace, has concluded that between the 9th and the 5" century steel spits were
commonly used as currency bars, and were even used in a cultic context as vo-
tives to temples.” So, according to this reading of the opening line, Kapys (which
incidentally sounds like a Thracian name) rejoices in low value currency which
he receives in return for sexual favors. This interpretation would also cast the last
two lines of the poem into a new light: the speaker brings damnation not upon
men who enjoy sex with other men,* but upon cheap prostitutes who would do
anything for cash.” This reading of the poem would also speak for an earlier date,
when the use of steel bars as currency was still widespread, and it would support
Archilochean authorship.

Several other Archilochean poems can be interpreted as a reference to pros-
titution, although not with absolute certainty. For example, Douglas Gerber has
plausibly interpreted fr. 34 West “there is no way that we will entertain you for

15 See for example Hsch. s.v. dpBoatadov: 1o 0pBdv &ppodiotdlewv.

16 Plu. Lyc. 9,1 “First he (sc. Lycurgus) invalidated all golden and silver coins and ordered that
they (sc. the Spartans) were to use only iron currency; and to this he attached a small value,
despite is large weight and volume”, and ibid. 9.3 “the iron currency was not possible to ex-
change among the rest of the Greeks, and it did not have any value, as it was perceived to be
ridiculous”. See also the discussion in Ch. 6.1. on the wealth and iron dedication of the hetaira
Rhodopis.

17 Kostoglou 2003: 63-68. Kostoglou also refers to an unpublished Oxford Thesis by P. Haarer,
Obeloi and Iron in Archaic Greece, Oxford 2001, which I have not seen, for a more detailed dis-
cussion on the use of iron bars as currency.

18 Davidson for example seems to understand the passage in this manner when he translates
“those who get bounced for pleasure”.

19 Compare for example with the detailed argument of Aeschines in 1.136 ff., that fair love
(Bixatog €pwg) is above blemish, however, the sale of sex is shameful. Just as we read in the
speech Against Timarchos, it was not the erds that was considered deplorable but the sale of it;
see Ch. 4.3.
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free” as a reference to prostitution.?> Whether we are prepared to accept such in-
terpretations or not, and despite any quibbles about the authorship or context of
individual fragments, we can safely infer from the works of Archilochos that pros-
titution was in existence and probably flourishing already in the first half of the
7th century in the coastal cities of the Aegean; the great Parian poet is the first
witness in its history whose voice reaches us loud and clear.

Hipponax of Ephesos is a true heir of the tradition of Archilochos, to the ex-
tent that sometimes there is confusion about specific works, and even biograph-
ical tales - such as the story that both drove their enemies to suicide with their
bitter verses. He lived approximately a century after Archilochos, at a time when
political unrest and uprisings, which led to the establishment of tyrannies, were
commonplace in the Greek world. Perhaps in this respect he differs from Archilo-
chos. Whereas the latter was reacting to a tradition which believed in great uni-
versal values, and was trying to replace the Homeric world of gods and heroes
with one of flawed human beings, rebellious and full of questions, Hipponax is
not interested in these larger issues. His outlook is typically mid-archaic, concen-
trating mostly on the small, the mundane, the ephemeral viewed from a negative
and depressed perspective. As Albin Lesky puts it, Archilochus “views the whole
of human existence, or at least the whole of his own life ... But Hipponax asks no
questions; his verses express the momentary perception and nothing more.”* The
meagre fragments of Hipponax include several references to prostitution. From
Suetonius’ collection of the terminology of prostitution we learn that Hipponax
introduced several terms for prostitute, which were preserved in later lexicogra-
phers.? Particularly intriguing is the reference to mysachnos, in the masculine.”
Suetonius attributes the invention of the term mysachne (in the feminine) to Ar-
chilochos and correctly recognizes that it refers to a prostitute who has sex in the
filthy dust, presumably a street-walker.” If Hipponax was indeed referring to a
male prostitute, it would imply that he borrowed the term from Archilochos, and

20 Gerber 1989: 99-103: apioBi yé&p oe mapmnav ov Sié&opev. The meaning of Sidyw is broad, and
its usage at this point may have been intentionally ambiguous.

21 Lesky 1966: 116.

22 Hip. fr. 104.34; 135 West; Suetonius Ilepi PAaopnui@v xai mobev ékdotn; Kapparis 2011: 222—-
255.

23 Hip. fr. 105.10 West. Although the gender of puoayvdg could be feminine, the surviving letters
in the surrounding lines give the impression of a masculine gender. West prints the accent over
the ultima, while all other editors prefer the stress over the penultima for the feminine and the
antepenultima for the masculine. In terms of etymology it is derived from pvoog (filth) and &xvn
(dust).

24 Archil. fr. 248 West.
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changed the gender. More important, this would be one of the earliest references
to male prostitution, and the earliest reference to a street-walker in Greek litera-
ture.

Anacreon of Teos, a junior contemporary of Hipponax, is another important
name associated with the Archilochean tradition. His references to prostitution
are more extensive than his predecessors, and for that reason studied to a greater
extent in previous scholarship. Moreover, they are not plagued by the same
doubts about authenticity which shadow the works attributed to Archilochos.
Anacreon is extensively associated with sympotic literature. Scenes which fea-
ture drinking parties, games and playful scenarios are prominent in his work, to
the extent that an entire collection of drinking poetry from later antiquity, the
Anacreonteia, was linked to him. A fair number of young boys and women, some-
times mentioned by name, feature in his works in situations which from the per-
spective of classical Athenian morality would appear compromising. Women
mentioned in those poems are commonly thought to be hetairai and references
to overt sexuality are usually interpreted as references to prostitution. This as-
sumption is based upon perceptions and stereotypes of women from the litera-
ture of the classical period, and should be viewed with skepticism. A number of
these passages has been discussed to some length by Leslie Kurke in a study of
the origins of prostitution in the archaic lyric.”

Anacreon’s poem on Artemon has received a considerable amount of atten-
tion for its savage critique of a nouveau-rich man, an “upstart parvenu,”? with
his ostentatious show of wealth and a luxurious lifestyle which was typically as-
sociated with oriental effeminacy.” William Slater suggested that the poem is not
an attack but rather affectionate teasing for being cheap. The traditional view that
the poem is an attack for ostentation and bad taste was re-established in two sub-
sequent studies by Malcolm Davies and C. Brown.?® The second stanza contains a
reference which is significant for the study of prostitution in the archaic world. It
is just one word, which means “whores by choice” (¢6eAomopvolarv), signifying
the existence of free persons in prostitution, who chose this trade on their own
volition:

25 Kurke 1997: 106-154; for the opposing view see Hammer 2004: 479-512.

26 Davies 1981: 289.

27 fr. 82 Gentili = 388 PMG. See also Kurke 1997:119-131; Brown 1983: 1-15. A typical example of
Greek perceptions about unmanly oriental effeminacy is that of Sardanapalus as narrated by
Ktesias of Knidos (FGrH 688 F 1b).

28 Slater 1978: 185-194; the opposing thesis is advanced by Davies 1981: 288-299 and Brown
1983: 1-15.
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That filthy cover of a bad shield, the companion
Of bread-makers and whores by choice, the wicked Artemon,
Making a dishonest living.

The issue of voluntary prostitution may be difficult and polarizing in modern dis-
cussions of the topic, but it must be considered a fact of life and an important
parameter in ancient discussions of prostitution as it delineates the difference
between free persons choosing to pursue what appeared to be a profitable line of
work and slaves forced to work in the markets of venal sex with no say over the
matter.” The existence of slave prostitution is well attested from the classical pe-
riod, while the fragment of Philemon talking about Solon’s brothels only refers to
slave prostitutes; for some modern scholars, like for example Allison Glazebrook,
this aspect of ancient prostitution is centrally important.*® The majority of sex
workers in the brothels of the ancient world were slaves, with no control over
their bodies or their fate; the most they could hope for would be that one day an
infatuated lover was going to free them. The Anacreontean passage about Arte-
mon provides valuable evidence about the other side: free-born women and men
who chose to enter prostitution motivated by the desire for higher profits, lured
by projections of glamour abundantly promised by deceitful procurers, or simply
compelled by poverty, frustration and the hopelessness of their daily lives. It also
suggests that free-born sex-workers who chose this path for their own reasons
were already around in the archaic period. Those free-born sex workers might not
have the power or wealth of the famous hetairai of the classical and Hellenistic
world, but certainly they were their predecessors and the alternative to the slave-
whore. Both forms of prostitution were in existence in the archaic world, and in
the classical period they proliferated into something more complex and varied.

29 Almost half a century after the sexual revolution of the 1960’s and globalization, which have
altered very drastically the trafficking and marketing of prostitution, curiously the parameters
of the modern markets resemble more and more those of ancient Greece. In much of the modern
literature a distinction is made between individuals who enter the market without compulsion,
and sex slaves uprooted and transported very far away into foreign lands, and compelled to offer
their bodies under the fear of immigration laws, dangerous traffickers, threat of violence and
imprisonment, and law-enforcement itself. The main arguments of the modern debate are ex-
plored in Matthews 2008: 29-37; Lazos 2002; Barry 1995; Cusick et al. 2003; Doezema 1998;
Ousthoorn 2004, et al. The reader might find much of the literature partisan, but this is a very
controversial issue, which evokes strong responses.

30 Philemon fr. 3. About slave prostitution in the classical period see Dem. 59.18; Is. 6.19-21 al.
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The image of the bread-seller as a vile, rough and lowly creature of the agora is
well attested in later comic tradition.* Thus, this passage of Anacreon adds an-
other important piece to the puzzle: by linking bread-makers and prostitutes in
the same breath it conveys an image of the sale of sex for profit which is in sync
with the rather dispassionate Aristotelian view of prostitution as nothing more
than yet another lowly trade, not suitable for respectable people, but not neces-
sarily carrying any more stigma or moral disapproval than the work of other
tradesmen in the market place.® His reasoning was that those individuals are ex-
posed to much undignified behavior for a small profit. Undoubtedly a similar
theme is running through the Artemon fragment: the disapproval is not so much
moral as it is elitist, political and economic. Prostitution is reprehensible because
it is an activity linked with the “disembedded economics of the agora”, as Leslie
Kurke puts it.® This principle would be consonant with the perception of prosti-
tution as a home-wrecker, a vice that destroys fortunes, in most of the sources
from the classical period.* It would also function well as a contrast to the lifestyle
of upper class softness and luxury (habrosyne), which according to Kurke created
the hetaira. In this scheme of things the uncouth nouveau-rich Artemon, who
lacks the sophistication and elegance of a genuine aristocrat and yet pretends to
be one, used to be the associate of free-born but lowly trades people, like bread-
sellers and prostitutes.

There is an additional dimension to Anacreon’s bread-sellers, well attested
but more difficult to understand in its details, and this may be the reason why it
has been ignored in previous scholarship. An entire play of Hermippos was enti-
tled Bread-sellers (AptonwAideg). Only a few lines have survived, among which
there is a clear reference to prostitution with someone addressing a woman with
the words “you rotten sow, everybody’s whore”.* In Aristophanes Lysistrata an
appeal to the rough tradeswomen of the agora to intervene with physical violence
and abuse includes the bread-sellers. What is significant though is that they are

31 Seee.g. Ar. Lys. 458-460; Ra. 857—858; Luc. Demon. 63; Alciphron 3.24,1.

32 Aristotle in the Politics (Pol. 1314 b 4) links the work of a hetaira to that of foreign workers
(&¢vou) and other skilled tradesmen (texvitay), and in the Nicomachean Ethics (EN 1121 b33) he
mentions the work of a pimp as one among those which are unsuitable for free persons
(GvehevBepov), together with that of a lender on interest, a petty thief, or a robber.

33 Kurke 1997: 122

34 See Ch. 5 for a more detailed presentation of this aspect of prostitution. For a quick reference,
see the full development of this theme in the opening scenes of Plautus Truculentus, especially
the introductory monologue of Diniarchus and his exchange with Astaphium.

35 Kurke 1997: 115.

36 Hermippos, fr. 9: @ campd kal Mol mépvn kai K&mpawva.
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linked into one comic word with inn-keepers, a profession typically associated
with prostitution in many sources.” The same association is made in the Frogs
(112), where places selling bread are mentioned in the same breath with brothels.
It may be the case that bread-sellers’ shops were one of the outlets of organized
prostitution, like inns and taverns. Thomas McGinn, speaking about Pompeian
establishments, says “generally speaking, inns, lodging houses, taverns, and res-
taurants of all kinds were associated with the practice of prostitution, often,
though not exclusively, by the staff”’.’® The Artemon passage seems to suggest
that prostitution was practiced in these outlets in the archaic period, and in this
respect it helps us form an image of a very diverse market in full bloom already
by the 6™ century.

Another passage of Anacreon apparently referring to a prostitute is found in
a mutilated papyrus fragment from Oxyrynchus (P.Oxy. 2321 = fr. 60 Gentili). In
line 13 we can read the name of a woman called Herotime. The adjective “people-
carrier” (\ew@odpe) repeatedly attached to her name implies a common prostitute,
and this understanding is corroborated by the testimony of Suetonius and later
lexicographers.® At first sight this creates a discrepancy with the first two stanzas
of the poem, which portray a tender young girl in elevated lyrical language. Ele-
onora Cavallini sees two different women in the poem, Herotime and her mother,
while Gregorio Serrao has considered it a chronicle of Herotime’s career in pros-
titution from tender youth to decline, and Kurke agreed.” In this interpretation
of the fragment Herotime starts as a teenager with a beautiful face
(kaAAtmpoownn maidwv), grows into a young mare of Aphrodite, a high-end he-
taira, and ends up a debased common whore trodden by everyone.

This reading of the poem is based upon assumptions which should not be
taken for granted in Anacreon’s time, such as a sharp distinction between the
hetaira and the common prostitute. These artificially neat distinctions of class
and rank were not a clear-cut historical reality in the classical period, and are
even less clearly circumscribed in the archaic world. Moreover, this interpreta-
tion would undermine the complexity and elegance of the Anacreontean compo-
sition, where beauty, grace and universal availability are intermingled. Herotime

37 Ar. Lys. 458 oxopodomnavdokevtplaptonwAideg. For further discussion on establishments that
offered sex along with other services see Ch. 5.5. For inns and taverns as establishments of pros-
titution in the Roman world see McGinn 2004: 15-22, and 182-219.

38 McGinn 2004: 15-16.

39 See Kapparis 2011: 222-255, s.v.

40 Serrao 1968: 36-51; Kurke: 123-127; Cavallini 1988: 213-215.



24 —— Prostitution in the Archaic Period

is exceptional not because she is a former beauty, a washed up “has been” de-
graded to the place of a common slave, but because instead of carefully guarding
her lovely face and stunning beauty, as expected of a delightful young woman,
she makes it widely available to a lot of people. The final line, the address to Hero-
time (Aew@ope, Aew@odp’ Hpotipn ‘people-carrier, people-carrier, Herotime’) is
typically interpreted as disparaging, but it need not be. A splendid beauty who
offers herself to everyone is a worthy subject of Anacreontean poetry, a nuanced
character from an era where overt female sexuality did not carry the same nega-
tive connotations and did not generate the same anxiety that it did in later centu-
ries.

Much more difficult in its interpretation is fr. 13 Gentili (= 358 PMG). The lit-
erature on this small fragment is unusually extensive, as a heated debate has
been going on for almost half a century.* It is uncertain whether the fragment is
complete. In its present form it appears to be making a reference to female homo-
eroticism with an attractive young woman from Lesbos, associated with Sappho
by a later tradition, rejecting the poet’s advances and turning her affections to-
wards another woman. This interpretation, however, is not certain, as it depends
exclusively upon a pronoun (GAAnv) with insufficient context.? The passage has
been taken to refer to a hetaira, but there is nothing in it to indicate venal sex in
any form. It reads like a rejection of the old white-haired male lover, in favor of
an attractive young woman, and it is meant to express at a primary level the sad-
ness of unrequited love in old age, and at a secondary level to introduce a more

41 Inalphabetical order see: Campbell 1973: 168—169; Carbone 1993: 71-76; Davidson 1987: 132—
137; Davies 1981: 288-299; Gentili 1973: 124-128; Giangrande 1973: 129-133, 1981: 15-18; 1995: 9—
12; Marcovic 1983: 372-383; Pace 1996: 81-86; Pelliccia 1991: 30-36; Renehan 1984: 28-32;
Rosenmeyer 2004: 163-178; Urios-Aparisi 1993: 51-70; Wigodsky 1962: 109-109; Woodbury
1979: 277-287.

42 The critical line npog 8' GAANV Tva Y&okel creates ambiguity, since much depends on the
interpretation of the pronoun &AAnv. Scholarly opinions vary widely. Davidson proposed a sex-
less interpretation, where the young girl is simply playing ball with another girl and is indifferent
to the sexual advances of the ageing male who is propositioning her. But in this case one would
have a great deal of difficulty in interpreting ydoket (which, as Gentili correctly argues, can only
be interpreted in an erotic context), as well as the rejection of the man with the white hair. Gian-
grande, on the other hand, in no less than three different articles insisted in an obscene meaning
for xdoxke (fellatio), with the agreement of Carbone, and interpreted GAAnv as a reference to pu-
bic hair. However, kdpun only means hair of the head and ydokw does not easily imply fellatio in
any attested instance (the Suetonian ydokag used as an argument, which is an insult for a man
not a woman, might just as easily refer to a loose anus). Most studies accept a homoerotic con-
text, where the young Lesbian girl is attracted (which would be the correct meaning of ydoxket)
to her young female companion, and rejects the ageing male who is propositioning her.
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complex pattern of sexuality, attraction, love-games and rejection involving an
erotic triangle of an ageing male and two young females.

Homoerotic themes appear in a number of other fragments, some specifically
referring to a boy called Kleoboulos, and others to an unnamed boy (who could
also be Kleoboulos).” There is nothing in Anacreontean homoeroticism alluding
to any form of bought love. Especially fr. 12, the lengthiest of these passages, is a
prayer to Dionysos to make Kleoboulos love the poet.* The theme of unrequited
love dominates fr. 72, which on account of its connection with Thrace, seemingly
a hub for prostitution in the archaic period, and the references to erotic gazes and
games could be interpreted in a prostitutional context, but again the evidence for
such an interpretation is not compelling. fr. 66b was recognized as a reference to
prostitution by several lexicographers, and indeed the term bassara (bassaris in
Anacreon) does have this meaning in Lycophron.” However, Lycophron may be
the person who subverted bassara, a term traditionally referring to the followers
of Dionysos, and used it for a prostitute. Anacreon’s verse could simply be refer-
ring to the erratic gait of a Bacchant in a trance, as it may be indicated by the fact
that neither Aristophanes Byzantios nor Suetonius have included it in their col-
lections of the terminology of prostitution, although both were very familiar with
the works of Anacreon and had scanned them carefully to collect material.

The two Lesbian poets Alkaios and Sappho have left us fragments of drinking
songs, where similar topics of love, desire, disappointment and overt sexuality
are explored. A brief fragment of Alkaios offers significant evidence about the de-
velopment of prostitution on the island of Lesbos in the 6th century:

Whatever someone gives to a whore
is like throwing it into to waves of the white sea.*®

This concept of the prostitute as a trap bringing financial ruin is very common in
Attic comedy and its Roman heirs, typically in connection with high-class prosti-
tution, as it would make no sense to represent the cheap, lowly prostitute of the
brothel as a money hazard.” This passage of Alkaios is the earliest surviving oc-
currence of the topos, and may indicate the existence of expensive, upper-end
prostitution in 6th century Lesbos.

43 fr. 12, 14, 15, and 18 Gentili.

44 We can easily draw a parallel with Sappho fr. 1 Page, the prayer to Aphrodite to make her
favorite girl love her.

45 Lykophron Alexandra 771-2. See also Kapparis 2011: 232.

46 Alkaios fr. 117b Lobel-Page.

47 See e.g. Athen. 13.21-26, and the discussion in Ch. 5.
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In the surviving works of the other great Lesbian poet, Sappho, there is not a sin-
gle allusion to venal sex. The poet, whom a 4" century critic associated with grace
(x6p1g), beautiful words (kaAAienr|g) and sweetness (18€ia),”® has left behind
verses built with bold and powerful, but also graceful and humanizing images,
which enhanced her reputation in antiquity and subsequent centuries. Sordid
jokes and explicit references to prostitution would look out of place in Sapphic
poetry. This is why it is surprising to read in Herodotos that she used her poetry
to attack an Egyptian hetaira named Rhodopis, whom her brother Charaxos had
liberated for a lot of money when he went to Naucratis on a business trip.” He-
rodotos refutes the tradition which considered Rhodopis the person for whom the
pyramid of Mycerinus had been built, correctly understanding that a great deal
of time had passed from the era of the pyramid builders (26 c. BC) to that of Sap-
pho (6™ c. BC). The historian was probably reacting to the tradition attested in a
fragment of Hekataios, where one of the pyramids had been built as a grave for
Rhodopis, because some local magistrates (vopdpxat), former lovers and very
fond of her, built the pyramid in honor of her memory.*® An additional argument
which Herodotos provides is that although Rhodopis was well off, she could not
afford to build an entire pyramid. He actually finds her wealth quite modest with
calculations based on the story that she sent one tenth of her entire fortune to
Delphi as a dedication in the form of numerous iron spits, which he had seen
lying on a pile behind the altar of the Chians.” Several scholars have suggested
that the legend has roots in local Egyptian history, and that later the Greek his-
toricans merged queen Nicotris with the hetaera Rhodopis.”> However, such a hy-
pothesis would be very difficult to prove as the historicity of Nicotris herself is
very much in question.

Strabon preserves a slightly different version of the story arguing that the
same woman was called Doricha in Sappho’s works, while in Naukratis she was
known as Rhodopis.” Athenaios believed that Herodotos had confused two dif-
ferent women, a Thracian called Doricha, about whom Sappho speaks in her
works, and an Egyptian hetaira called Rhodopis, and fused them into the same
person.> Pausanias of Attica seems to be following the version of the historian
Apollas (or Apellas), the same one that appears in Strabo, where Doricha and

48 Demetr. Eloc. 148 and 166.

49 Hdt. 2.135; cf. Apellas FGrH 266 F 8.

50 Hekataios FGrH 264 F 25.

51 See the discussion in Ch. 6.1. on the dedication of Rhodopis to Delphi.

52 See Biffi 1997: 51-60; Stezzini 1955: 177; Walle 1934: 303-312; Zivie-Coche 1972: 115-138
53 Str.17.1.33.

54 Athen. 13.69.
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Rhodope are the same woman with different names in different authors.>®> Made-
leine Henry suggests that a woman originally named Doricha could have been
renamed Rhodopis (“rosy face”) after she took up prostitution.” The appearance
or absence of Doricha from the story is a generally related to the actual source of
the story in Byzantine lexicography and scholarship. Tzetzes, for example, relies
exclusively on Herodotos and does not mention Doricha at all, while the lemma
of the Suda, although aware of Herodotos, is also drawing from another source
where Doricha makes her appearance.”

Rhodopis/Doricha, “the first historical female in the Greek record who seems
to have been trafficked” (according to Henry®), was a legendary figure. A tradi-
tion which begins with Herodotos and gets augmented in later antiquity connects
her to Aesop.” Rhodopis is a character in two Greek novels, a beautiful virgin in
Achilles Tatius, and a Thracian woman living in Egypt, only second to Charikleia
in good looks, in the Aethiopica of Heliodoros.® Two later sources attest a Cinder-
ella type story: the exceptionally beautiful Rhodopis was bathing when an eagle
snatched her garment and dropped it into the lap of the king. Impressed by the
garment and the incident he searched the entire land for the owner, found and
married her. Thus, Rhodopis ended up queen of Egypt, and when she died she
had a pyramid built to house her grave.® There is even a proverb attested which
mentions Rhodopis; it reads “everything is the same, even the beautiful
Rhodopis”. The mainstream interpretation of it was that all mortals have a similar
fate, but one source interprets it in a prostitutional setting applying to men who
had spent a lot of money on hetairai, foolishly, since all women, including the
beautiful Rhodopis, are the same.®

On account of this tradition Wilamowitz supplemented the name Doricha in
a papyrus fragment of Sappho.® Joel Lidov has argued against this restoration on

55 Paus. (s.v.). The note of Pausanias is repeated by Photios (s.v.) and Suda (p 211) and may have
its origins in the version of the historian Apollas FGrH 266 F 8.

56 Henry 2011: 14-33.

57 Tz. Prol.Com. 1.46; Sud. p 210.

58 Henry 2011: 14.

59 Hdt. 2.135; Plu. 400f-401a; Sud. € 3266; Tz. Prol.Com. 1.46-47.

60 Ach.Tat. 8.12.1; HId. 2.25.1.

61 Str.17.1.33; Ael. VH 13.33. Strabo does not give a name for a king, perhaps with some aware-
ness of the Herodotean note about the great antiquity of the pyramids. Aelian names the king
Psametichus (664-610 BC).

62 Appendix proverbiorum 4.51; cf. Phryn. PS 233; Phot. a 2248; Lexica Segueriana o 111;
Paroem.Gr. 3.43; Sud. a 2897; m 191; p 210;

63 15b.11 L-P = P Oxy. 1231 frag. 1..1. 11.



28 —— Prostitution in the Archaic Period

the grounds that the tradition which links Sappho to the Doricha/Rhodopis tale
is a later invention, probably from 5 century Athens.® Lidov traces images of
Sappho in Attic comedy, where she is presented as a hetaira and a pimp.* Sappho
is the title of no less than six Attic Comedies by Ameipsias, Amphis, Antiphanes,
Ephippos, Timocles and Diphilos. For two of them there is insufficient evidence
even to link them to the poet, although it is hard to imagine another famous Sap-
pho who would be the star character in those plays. Diphilos undoubtedly had in
mind the poet, as in the only surviving line of the play Archilochos too is featured
as a character having one last drink in the end of a symposium. The fragment of
Antiphanes is making jokes about gender issues with Sappho being portrayed as
the champion of all things female; this play surely has something to do with the
poet.® The one surviving fragment from the play of Ephippos is an unambiguous
reference to parasites and prostitutes:

When someone in his youth

Comes to learn how to eat someone else’s fish

And sticks his hands into a dinner to which he hasn’t contributed,
Believe me, he will settle the bill later, during the night.*

One can clearly infer that the young man will need to offer sexual favors in ex-
change for a lavish meal. The passage of Timocles also makes a probable refer-
ence to male prostitution, if one considers that the name mentioned in this short
fragment was a real Athenian man named Misgolas, an affluent gentleman well
known for paying for the services of attractive young male entertainers:

You do not think that Misgolas is approaching
Excited by young men at their prime®®

Sappho’s character in Plato’s comedy Phaon may shed more light on the mystery
and suggest an answer to the question of what Sappho was doing in all these
plays. Athenaios says that she was portrayed as a hetaira and the brothel-keeper
of Phaon. This supports the possibility that she could be portrayed as a hetaira in
some of the other plays. The image of Sappho as a hetaira in Attic literature ap-
parently was so ill-fitting with that of the much-loved and revered poet, that a

64 Lidov 2002: 203-237.

65 Plato Phaon = Athen. 10.58.

66 Antiphanes, fr. 194.

67 Ephippos fr. 20.

68 Timocles fr. 32. For the reputation of Misgolas as a lover of young prostitute boys see the
discussion in Ch. 4.5.
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later tradition invented another hetaira from Eressos, Sappho’s native town, and
tried to differentiate between the two women. Aelian says “I hear that another
Sappho lived in Lesbos, a hetaira not a poet”.* When Tatian the Apologist in his
savage attack on all Greek women writers mentions Sappho the hetaira in the
same sentence with Erinna, Myrtis, Myro of Byzantium and other poets, he un-
doubtedly refers to the one and only historical Sappho and probably has in mind
this long literary tradition which pictured her as a hetaira.”” How this tradition
was created may simply have to do with the fact that Sappho keeps calling her
friends “hetairai”. Athenaios was aware of the semantic shift at the beginning of
the classical period and knew that in Sapphic poetry it is simply a reference to the
female friends and companions of the poet.” Others might have been less metic-
ulous in their interpretation of these references; deliberately or carelessly they
could have perceived them as references to fellow-hetairai. Moreover, Sappho
may have been compared to intellectual women from the classical period who
had been hetairai, like Aspasia of Miletos, Leontion the Epicurean, or Nikarete
the Megarian, and retrospectively fitted into the model of the learned, independ-
ent hetaira of the 4™ century.

This account seems to strengthen the argument of Lidov that the Dor-
icha/Rhodopis tale was a tradition born in Athens in the 5" century from this
comic image of Sappho. What works against Lidov’s position is the number of
authors who assert with very specific language that Sappho wrote poems attack-
ing Doricha, to the point where the reader is left with the strong impression that
they had seen this poetry. Herodotos does not just vaguely suggest that Sappho
attacked Doricha, as he might have done if he were reflecting a contemporary
tradition untraceable in the works of Sappho. On the contrary, he vividly says
that the poet tore her to shreds (moAA& koTekepTOUNOE V) in a song (péNog).
Strabo provides more detail saying that Charaxos, the brother of Sappho, was in
Naucratis on business carrying Lesbian wine, when he came across Rhodopis.
Athenaios adds that Sappho attacked Doricha / Rhodopis through her poetry (8i&
T moujoewc), because the latter robbed Charaxos of a lot of money during his
stay in Naukratis. The actual wording of Athenaios is intriguing: for “robbed” he
uses a very old-fashioned verb (voogioopévny), frequent in early epic, lyric, and

69 Ael. VH 12.19.
70 Tatianus Oratio ad Graecos 33.1.
71 Athen. 13.108.
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tragedy but very rare in prose.”” Could Athenaios be echoing the actual words of
Sappho? Moreover, Athenaios preserves an epigram of Poseidippos about Dor-
icha which would not make any sense at all if poems under the name of Sappho
speaking about Doricha had not been preserved down to the third or early second
century when Poseidippos wrote:

Doricha, your bones have long turned to dust,

And the scent of your hair and perfumed garments has subsided
With it once you subdued the elegant Charaxos

And closely together you touched the morning cup.

But, Sappho’s white pages in a lovely song

Speaking your precious name still remain

And Naukratis will treasure it

For as long as ships sail down the Nile to the open seas.”

Poseidippos does not make any reference to negative criticism. His Doricha has
gained immortality through the songs of Sappho, and although her lovely pres-
ence has long turned to dust, her name lives on in the pages of the poet, cherished
by the citizens of Naukratis. Poseidippos, it seems, set out to present Dor-
icha/Rhodopis in a positive light, and he suppressed any criticisms in the verses
of Sappho, mentioning only that Doricha gained immortality through them. This
epigram makes very specific references to songs, words preserved on white writ-
ing material and specific mentions of Doricha in those. Equally specific is a refer-
ence in Ovid, where in a fictitious letter of Sappho addressed to Phaon it is said
that she warned her brother about meretricious love, in vain, for he ignored her
advice and ended up destitute.” This reference is important too, because, like
everything else in the poem is based on well-known Sapphic themes, and would
hardly make sense without some famous verses about Charaxos and his hetaira
in Sappho’s works, familiar to Ovid and his learned readers.

It would be very difficult to discard this evidence. If Sappho wrote scolding
poetry, she did nothing different from what some of her illustrious contemporar-
ies like Alkaios, or later lyric poets like Anacreon did, the witty Praxilla, famous
for her skolia, and even the lofty Pindar. Accepting the tradition that Sappho

72 See e.g. Pi. N. 6.62; A. Ch. 620. The only other instance where Athenaios uses this verb is in
6.20, where he is quoting Poseidonios (FGrH 87 F 48). Clearly there he borrowed the verb from
the polymath philosopher.

73 Anthologiae Graecae Appendix 77.

74 Ovid Her. 15, 67-8: me quoque, quod monui bene multa fideliter, odit; / hoc mihi libertas,
hoc pia lingua dedit. (He hates me too, because I faithfully gave him plentiful advice, and this is
the reward for my frankness and good counsel).
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wrote poetry scolding the hetaira Doricha as genuine and factual, at least as far
as the main points are concerned, would widen the scope of Sapphic poetry, and
moreover provide us with valuable evidence about the early days of high-class
prostitution in the Greek world. Along with the works of Archilochos and Anac-
reon, it would provide even more support for the theory that Thrace was a hub for
prostitution in those early times, and confirm the evidence of Alkaios that upper-
end prostitution was already in motion around the Greek world, all the way to its
fringes and as far away as Naukratis, the one Greek colony in Egypt. It would also
confirm that this flourishing port, like the other major harbor city, Corinth, expe-
rienced an early rise in high-end prostitution, which lived on down to the time of
Athenaios, the most famous son of Naukratis.

The poetry of Pindar would be an unlikely place to find substantial infor-
mation on prostitution at the borderline between the archaic world and the clas-
sical period, and yet in a much-discussed Pindaric skolion (fr. 122 Snell) we find
important evidence about prostitution in Corinth in the first half of the 5" century.
The passage has received a lot of attention because a number of scholars have
interpreted it as a reference to sacred prostitution and take it as evidence that this
was practiced in Corinth all along, before the time of Pindar and all the way down
to the time of Strabo.” This is most unlikely: Herodotos, when he discusses what
has been widely perceived to be sacred prostitution in Babylon, he uses strong
disapproving language for this alien custom (6 8¢ 81 aioy10T0g TV VOLWV).”* How
could he have failed to mention such a practice in the heartland of the Greek
world? In recent years the substantial work of Stephanie Budin on the subject has
discredited the myth of sacred prostitution altogether.”” The whole issue arises
from a single passage of Strabo,”® while the attempts to associate the skolion with
the remark of Strabo are based upon misinterpretations of the Pindaric fragment

75 See Strabo 8.6.20; Kurke 1996: 49-75; Against the interpretation of the skolion as a reference
to sacred prostitution see Breitenberger 2007: 132-135; Conzelmann 247-261; Calame 1989: 106—
107.

76 Hdt. 1.199.

77 See Budin 2008 and 2006: 77-92. Corinne Bonnet 2009: 71-77 has brought some objections,
but the core of Budin’s work remains convincing. See also MacLachlan 1992: 145-162.

78 It is important to point out that Strabo wrote centuries after pagan Corinth and its famous
hetairai were nothing more than a nostalgic memory. There is no real possibility that he had
reliable evidence in his hands. Clearly he is relating a story told about the wealthy Corinth of the
past, seemingly invented to explain the proverb “o0 mavtog Gv8pog £¢ KopvBov £€06' 6 Thodg.”
(not every man can sail to Corinth). The mere number of 1000 hetairai living and working in the
temple is a suspect impossibility, and the fact that such a distinct practice would go unnoticed
by every Greek author who wrote in the Classical and Hellenistic periods beyond reasonable
doubt suggests a legend of later antiquity.
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and the attached testimony of Athenaios. Kurke believes that the servants of
Peitho appearing in the first stanza of the skolion are hierodules, which later turn
hetairai during the sacrifice and the subsequent party. Breitenberger, however,
correctly objects, stating that there is no specific cultic significance to the first
two stanzas. The testimony of Athenaios ought to be sufficient to resolve the dis-
agreement: he states that the women mentioned in the poem are hetairai present
at the sacrifice and the party.”

This is the simplest and easiest explanation of the poem. A celebratory party
after the sacrifice in the city of Corinth would inevitably include some hetairai,
almost like any other high-spirited party, anywhere in the Greek world. The pres-
ence of hetairai to the sacrifices and festivities at the temple of Aphrodite is well
attested in a story mentioned first by Theopompos and repeated by Chamaileon
and Timaios, according to which the hetairai of the city went to the temple to pray
during the Persian wars, and in recognition they were always included in the fes-
tivities afterwards.®® It must have been a strange spectacle for some visitors to
Corinth, especially from more conservative communities in the Greek world, to
watch the illustrious hetairai of the city present en mass in celebrations at the
temple. Yet, if one were to be cynical, such occasions were the perfect recruiting
grounds for the hetairai, and Corinth was a place sufficiently open-minded to in-
clude those prolific creators of wealth into the festivities.

The presence of hetairai at victory parties is not unique to Corinth but rather
a common occurrence as the substantial testimony from an Attic law-court
speech confirms. About a hundred years later (in 374/3 BC) hetairai participated
in a party to celebrate the Pythian victory of Chabrias in Athens, and, if we were
to believe Apollodoros, the entire party disintegrated into a wild sex orgy as the
night progressed and the guests became increasingly drunk.®’ Moreover, the
party of Xenophon need not be historical and the women taking part in it could
be nothing more than a literary theme in a poem inspired by the reputation of
Corinth as the city of beautiful, elegant hetairai. Elroy Bundy, perhaps the most
influential figure in Pindaric Studies in the 20® century, did not consider Pindaric

79 Athen. 13.33. The passage of Athenaios is not easy to interpret as it discusses a custom which
involves hetairai. The verb andyew (twice) makes it difficult to understand what he means. The
easiest interpretation would be to interpret it as “to lead away, to hire”, and understand that the
believers promised Aphrodite that if their prayer was successful, they were going to hire some
hetairai. The hetairai had nothing to do with the temple in any capacity, but came from the nu-
merous upper class brothels around the city. See also the discussion on the inscription in the
temple of Aphrodite, supposedly commemorating the prayers of hetairai in Ch. 6 .1.

80 Theopompos FGrH 115 F 285 a; Chamaileon fr. 31 Wehrli; Timaios FGrH 566 F 10.

81 Dem. 59.33-34, and Kapparis 1999, com. ad loc.
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poetry to be historical or biographical in nature, and if we were to accept these
lines as a literary motif, then their value as critically important evidence attesting
the presence of ritual prostitution in the Greek world would be instantly annihi-
lated.®? Either way, these lines could not possibly provide reliable evidence on a
phenomenon which almost certainly never existed in the Greek world.

Yet the skolion provides valuable evidence about prostitution in the early 5th
century in a city whose name was identified with glamorous hetairai down to Ro-
man times. It confirms, as we would have suspected, that high-class prostitution
was fully developed already in the early 5% century, and integrated into the social
life of Corinth. The practice surely goes back to times well before the 5% century,
perhaps as far back as the 8" century, when under the Bacchiads the city enjoyed
unprecedented prosperity and expansion thanks to its important location and
vigorous trade.

The archaic period was an era of change, doubt and experimentation
throughout the Greek world.®® In this fluid and uncertain world, the epic ideal of
a heroic honor code seems to have lost its appeal and was aggressively trashed
by poets like Archilochos and Hipponax, or subverted more subtly in the pessi-
mism of Hesiod or Mimnermos. The great, sweeping themes of the epic were re-
placed by the small, the personal, the intimate and the mundane, and although
the lifestyle and ideals of the aristocracy still inspired lyric themes, we are left
with the impression that the world of the aristocratic symposium was transient.
In many parts of Greece this was an era of turmoil, conflicting ideologies and split
identities; it was a society in constant, rapid motion. James Davidson, focusing
on the sympotic space and the literature which it generated, prefers to view the

82 See for example Bundy 1962: 126: “It seems apparent that in this genre the choice involved
in composition is mainly a choice of formulae, motives, themes, topics, and set sequences of
these that have, by convention, meanings not always easily perceived from the surface denota-
tions of the words themselves.”

83 For example: The Athenians underwent vast political changes from monarchy to aristocracy
to tyranny to democracy, all in the space of two or three centuries. The Spartans introduced
sweeping reforms, which they later attributed to the wise lawgiver Lycurgus, and set the foun-
dations of their hegemony over the Greek world, and a special place in history. In other cities
tyrannies rose and fell, states experimented with representative and direct democracy, legal
codes and constitutional reforms were introduced, and by the end of this process only two mon-
archies remained in the Greek world, Sparta and Macedonia, and the former was a monarchy
only in name. The Megarian poet Theognis bemoans the loss of the old aristocratic world, its
morals, soft lifestyle and honor code, and loathes its replacement by the power of the vulgar
majority. Athenian literature, on the other hand, celebrates these changes as the path to enlight-
enment, resulting in equality of speech (ionyopia), equality of all citizens before the law
(ioovopin), and power for the people (Snpoxpatia).
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archaic period as “the flipside of the world of heroic warriors. It is self-con-
sciously off duty, a place for not competing, for not fighting, for hard warriors to
allow their bodies to unwind and to take time off from the system. But the sym-
posium brought something else with it, pleasure, and eventually, a market for
pleasure, for professional performers, even professional boys, the most beautiful
money could buy.”®* Elke Hartmann, following Leslie Kurke, sees the aristocratic
symposion as the epicenter of venal sexuality.® However, the previous discussion
suggests the presence of a more complex and evolved market ranging from upper
end Corinthian establishments to the cheap brothels of seaside towns throughout
the Aegean.

Whichever way we see it, we are still bound to conclude that archaic Greece
proved to be fertile ground for the development of commercial sex, both male and
female. The prosperity in a few trading centers such as Corinth, Naukratis and
Lesbos favored the evolution of high-class prostitution. Nearby large impover-
ished populations, in a struggle for survival, were providing in plenty bodies for
the pleasure of those who could pay. As there was an increase in contacts with
the outside word, sea-travel, and enhanced movement of goods and people, the
political and economic circumstances were truly conducive for the explosion of
sex markets, while the cultural fluidity and moral relativism of a world in con-
stant motion certainly favored this development. Greek lyric provides sufficient
evidence to conclude that prostitution was already in motion in the archaic pe-
riod and had already branched out to satisfy all purses, tastes and desires, that it
was legally recognized and regulated in some places (as the examples of Athens,
Corinth and a few other major centers suggest), and that it was set to grow even
further and become a distinct and important feature of Greek life and culture in
the coming centuries.

1.2 The Brothels of Solon

In Solonian Athens prostitution was predominantly practiced by slave women, captured at
war or by women coming from other cities without a family or someone to support them.
The picture has not changed much since then, despite the recognition of women’s rights
and the sexual revolution. Today the industry of sex is flourishing.®

84 Davidson 2007: 509-510.
85 Hartmann 2002: 135-149.
86 Quote from a speech by Anna Karamanou, Member of European Parliament and Chair of the
Committee for Women’s Rights and Equal Opportunities, entitled “Without a voice: Supply and
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The tradition that Solon was the founder of organized prostitution is deeply em-
bedded in popular wisdom. In conference papers, online publications and even
in the delightfully amateurish History of Prostitution by W. W. Sanger, M.D.,*” So-
lon emerges as the first brothel-keeper in history, frequently commended for his
insightful handling of public decency in such a radically effective manner. Schol-
arly opinion is much more skeptical. Two independent studies, by F.]. Frost and
V.]J. Rosivach, both reach the same conclusion that it is highly improbable for So-
lon to have been the founder of organized prostitution.® Moreover, the possibility
is altogether ignored in most of the authoritative literature on Solon’s constitu-
tional and socioeconomic reforms, such as the classic studies of Victor Ehrenberg
and W.J. Woodhouse, and more recently the substantial monographs of Ron Ow-
ens and Elizabeth Irwin or the hefty collection of essays edited by J.H. Blok and
André Lardinois.®

The tradition itself may have been consonant with the tendency of 5% and 4"
century authors to attribute to Solon almost every statute of the Athenian state
and even the foundation of democracy itself. Our oldest source attesting that So-
lon established brothels all over Athens is the comic poet Philemon (late 4™ c.) in
his play Brothers.”® Athenaios, Plutarch, and even Eustathios, bishop of Thessa-
lonica, repeat this information with praises for the insight of Solon to provide an
acceptable alternative for the desires of young men. According to Athenaios,
Nicander of Colophon (2™ c.) believed that Solon had used the revenues from
prostitution to build the temple of Aphrodite Pandemos®'. Eustathios comments
that Aphrodite loved the gold brought to her from the wages of the women in the
temple (using the disparaging term yvaia for women), and that this is why Aph-
rodite herself was sometimes called Hetaira.*”

demand of prostitution Services. The industry of sex”. The speech was delivered on Saturday, 22
May 2004, at an international conference in Athens organized by the Center for the Support of
the Family, an organization operating under the aegis of the Church of Greece. Karamanou was
referring to the influx of women into western Europe after the collapse of the iron curtain. Coun-
tries like modern Greece where prostitution is legal and tolerated by social norms, and has large
transient populations in the form of tourism, naturally were a prime target. Many of the women
are being trafficked in conditions which do not differ much from ancient slavery, as they are
deprived of basic human rights and living in fear of ruthless procurers, immigration authorities
and law enforcement itself. For further discussion see Makei 2013 and Pyclik 2006.

87 Sanger 1937: 43-49.

88 F.J. Frost 2002: 34-46; Rosivach 1995: 2-3.

89 Ehrenberg 1968; Woodhouse 1938; Owens 2010; Blok-Lardinois 2006.

90 Philemon fr. 3; see also the discussion in Ch. 5.4 and 5.5.

91 Philemon, PCG fr. 3; Plu. Sol. 23; Athen. 13,25; Eust. Com. Il. 4.331.

92 Eust. Com. Il 4.331.
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The nature of this evidence is such that one might be tempted to dismiss it in its
entirety as yet another tale about the quasi-mythical figure of Solon. Frost and
Henry effectively expose the problems of the proposition that the Athenian state
used revenues from prostitution to erect a temple to Aphrodite (of which there is
no material evidence). Frost considers the evidence of Philemon on the brothels
of Solon as nothing more than a joke.” Indeed, a late 4 century comic poet and
a few later references, some of which evidently are based upon the passage of
Philemon, hardly constitute solid proof for events that supposedly took place in
the early 6 century. However, dismissing this evidence outright would probably
be a serious error in this case, since we have very substantial corroborating evi-
dence from more reliable sources, which enhances the credibility of this tradition
and to some degree explains how and why Solon established organized prostitu-
tion.

Apollodoros in the speech Against Neaira quotes a law which defined when
charges of adultery could not be brought:

The law does not allow a man to be treated as an adulterer if caught with one of those
women who are established in a brothel or wander around.*

This law was also known to Lysias and Plutarch, and attributed to Solon by both
authors (as it was by Harpocration and the Byzantine lexicographers).”® The anti-
quated language of this document is the surest proof that it was a genuine Solo-
nian law. Scholars unanimously agree on this, and Ruschenbusch has included
it in his collection as a genuine law.*

The Athenians continued to use an old set of laws dealing with homicide for
centuries after their introduction. Historical memory asserted that these laws
were introduced by Drakon in 621/0, and were written in blood; the penalty for
all offences was death. Among these laws there was one on justified homicide,
which exonerated a man who killed someone caught in bed with his wife, mother,
sister, daughter or a concubine kept for the birth of free children. This is the oldest

93 Frost 2002: 34-46; his main argument is that believing Philemon would be like believing
Aristophanes, when he suggests in the Acharnians that the Peloponnesian war was fought over
two slave prostitutes belonging to Aspasia, the mistress of Pericles, who were abducted by the
Megarians (Ar. Ach. 522-537). See also Henry 2011: 14-33.

94 Dem. 59.67; See Kapparis 1999, com. ad loc.

95 Lys. 10.19 with Hillgruber’s commentary (1988: 77-78). Plu. Sol. 23; Harp. s.v.
anomepaopévwg, Sud. o 3475; Phot. o 2604; EM s.v. anome@aopévws; Anecd. Bek. s.v.
AMOTEPATHEVWG.

96 Ruschenbusch 1966: 77; Glazebrook 2005: 35, n. 8.
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piece of Athenian legislation known to us which effectively criminalizes adul-
tery,” and defines it by naming the categories of women to whom the law applied.
Even if this had not been the original purpose of the statute, it stayed firmly in
place as the centerpiece of legislation on adultery and other extramarital relation-
ships for centuries. The enduring qualities of the Drakonian legislation were an
association with religion, which made Athenian homicide law conservative and
not susceptible to frequent changes like other laws, and the admirable simplicity
of this legislation in dealing with serious offences in an effective and well-defined
manner.”®

The objectives of the Draconian legislation may have been clear and direct,
but undoubtedly the socioeconomic problems which they tried to resolve were
still around 25 years later, perhaps exacerbated. The Drakonian law allowing self-
help simultaneously created a dramatic potential for abuse in a financially hard-
pressed society. Unscrupulous procurers could now entrap customers with false
allegations of adultery, and attempt to extract substantial compensation with a
legally sanctioned death-threat.”” I have argued elsewhere that, in order to deal
with these problems, Solon introduced several new laws, one of which was to
exclude from the power of the adultery laws women who were already practicing
some form of prostitution.'®® Steven Johnstone has objected, saying: “there are no
prostitutes, no brothels, and not even any sex. Instead, there are men and women
consorting in the marketplace — and a lurking possibility of a jealous, violent

97 Although the primary concern of the lawgiver probably was the setting where the woman
had consented to receive the seducer, we can be certain that the law could also be invoked in a
case of rape, if the rapist had been caught in the act; otherwise, an adulterer could always claim
to be a rapist and get away with it. The lawgiver did not expect someone catching another man
in bed with one of the women of his family to be running an investigation into the motives and
intent of the act; he simply allowed that man to exact immediate revenge by means of killing the
intruder into his family, without punishment.

98 The Draconian legislation seems to have been a response to increasing socioeconomic prob-
lems, caused by the excesses and power abuses of the ruling aristocracy. The primary purpose
of the homicide law probably was to curb these abuses by empowering the ordinary person to
protect his family. If, for example, an attractive poor woman caught the eye of an aristocrat, be-
fore Drakon he could abuse her, seduce her, or both, and there was nothing much that the
woman’s kyrios could do to protect her and the good name of his household. Drakon genuinely
empowered that man by bypassing corruptible aristocratic magistrates and placing in his hands
powers of life and death upon the intruder. For a thorough discussion of the laws of Drakon see
Phillips 2008; Carawan 1998; Gagarin 1981; Stroud 1981.

99 One such case of entrapment is attested from the 4™ c. in the speech Against Neaira (59.64—
71; see also Kapparis 1999: 295-300).

100 Kapparis 1995: 97-122.
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husband.” Johnstone understands that the law was trying to protect ordinary cus-
tomers buying goods from women in the market place or visiting women workers
in the workshops around the city.’*!

A reading of this law outside the context of prostitution would not be conso-
nant with the way Lysias and Plutarch read it; like Apollodoros, they undoubt-
edly understood it in a context of prostitution. All three, Apollodoros, Lysias and
Plutarch, understand the verb mwA®vtat in the Solonian text as “to wander
around,” correctly so, because the verb does not acquire the meaning “to sell”
before the classical period. In Homer, Hesiod and in archaic lyric it always means
“to run up and down, to wander around.” > From the early 5" century the mean-
ing shifts to “selling” or “being sold.” One would imagine that as sales persons
were wandering around trying to sell their goods, the verb “to wander” came to
mean “to go about with the intent to sell” and then simply “to sell.” 1> To my
knowledge, the oldest attested case where the verb nwA€iv has already acquired
the meaning “to sell” is in Herodotos (1.196), a century and a half after the Solo-
nian law. This semantic shift prevails in the course of the 5th century, to the ex-
tent that an early 4th century audience needed to be lectured by the speaker on
the original meaning of this verh.!*

We are told that the main purpose for the existence of brothels was to ensure
the availability of public women who would steer the lust of young men away
from respectable women. Considering the non-specific formulation of the Dra-

101 Johnstone 2002: 253. His argument is based on the reading of the manuscripts nwAd®at(v)
11, which he defends, understanding it as “to sell something.” All modern editors of the speech
have accepted the emendation of Heraldus nwA@vTtat (to wander around) based on mwAobvtat
transmitted by citations of the same statute in Harp. s.v. &monepaopévwg, Lys. 10,19 and Plu.
Sol. 23, before the corruption which we find in our manuscripts had occurred. There is a possi-
bility that the Solonian text used the archaic/Ionic form mwAebvtat, which might easier explain
the error in our manuscripts. This form appears quite a few times in pre-classical texts (e.g. Hom.
0d. 17.534, 22.352; A. Pr. 645).

102 See Hom. Il. 1.490; 5.788; Od. 4.384; 4.811; 9.189; Hom. Hym. Ap. 170; Hes. Th. 781; Hes. fr.
302.5 Merkelbach; Archil. fr. 49.7 West, al.

103 See for example a similar change of meaning in the word “mAavédiog” in Modern Greek.
Initially the mAavodiog pikponwAntrg would be a traveling salesman, but then the adjective
alone (after omission of the noun) shifted from its original meaning “wanderer” and came to
mean “salesman”. See also the Ps-Herodotian Vita Homeri 443: ToM& pév €iv dyopiit TwAevpeva,
7oA 8' &yvuiaig (referring to pottery sold in the market place and the streets by wandering sales-
men), of uncertain date.

104 Lys. 10.19-20: ““Ocat 8¢ meaopévwg nwAobvtar” .... Ipdaexe TOV VOOV. TO HEV TEPRTUEVWS
€07l pavep®s, mwAeiobat 8¢ Badilewv...
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konian law, sexual acts with prostitutes without fear of the severe legal conse-
quences and dangers of the adultery laws only became possible under this law of
Solon, which drew the line between activities that constituted moicheia, and ac-
tivities that did not. When such a dispute arose in the mid-4" century, with the
woman’s father claiming that she was a respectable woman who had been se-
duced, and the woman’s lover claiming that she was a prostitute, this law was
invoked.'® The prospect of having to defend his household from public accusa-
tions that it operated as a brothel compelled the woman’s father to accept private
arbitration and settle out of court.

Frost erroneously believed that only free hetairai are mentioned in the Solo-
nian law which legally recognized prostitution.®® Seemingly he missed the tech-
nical sense of ka@@vTat, which down to the classical period was the primary verb
for being established in a brothel.’®” The somewhat euphemistic language of the
Solonian law was referring to two different types of prostitutes, ‘eas quae in domo
meretricia prostent et eas quae in viis publicis versentur’, to use the words of a

105 The law protecting innocent shoppers and customers of workshops and warehouses from
entrapment under allegations of adultery (with the ultimate objective of extracting compensa-
tion) is also quoted by Apollodoros just a few lines above (59.66):

If anyone wrongfully imprisons a man as an adulterer, the victim may bring an indictment
before the Thesmothetai that he was wrongfully imprisoned, and if he secures the convic-
tion of the man who imprisoned him and it is judged that he was the victim of an unjust
plot, he is to be innocent and the sureties are to be free from liability; but if he is judged to
be an adulterer, it is laid down that the sureties must hand him over to the successful liti-
gant, and he is to inflict upon him in the court-room any punishment he wishes, without
using a knife, as one would with an adulterer.

I have argued elsewhere that this law too was probably Solonian in origin (Kapparis 1995: 113—
116; and 1999: 308-10). If an innocent shopper had been wrongfully entrapped he could invoke
this law in order to escape any obligation for compensation agreed under duress; and, at least in
the classical period, he had the choice to escalate matters further with a private lawsuit for dam-
ages (8ixn aikeiag), or theoretically even a public lawsuit for insolent and outrageous conduct
(ypapry UBpewc), which could carry the death penalty. Thus, innocent shoppers were very well
protected from scheming or jealous husbands, and surely market forces offered additional pro-
tection. An extortion attempt in a shop or workshop under allegations of adultery would rapidly
become public knowledge in a place like archaic or even classical Athens, and this would cer-
tainly discourage other customers and prove detrimental for business.

106 Frost 2002: 41-2.

107 E.g. Aesch. 1.74; Is. 6.19.
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prominent 19th century scholar.’®® The law refers both to organized and to free-
lance prostitution, acknowledges that both were practiced around the city, and
attempts to include every form of prostitution practiced at the time. With this law
Solon legally recognized prostitution de facto, and defined which women are to
be considered prostitutes by the law, and thus exempt from the powers of the
adultery laws. The vocabulary of the law does not suggest that Solon invented
prostitution as a measure to deal with the desires of young men, as later authors
alleged, but rather to regulate an existing situation. This would not be untypical
of Solon as a lawgiver: as Victor Ehrenberg puts it “many of his laws did little else
than put customary rules under the state’s authority”.'®

Moreover, the law drawing a line between respectable women to whom the
adultery laws applied, and public bodies not subject to the same rules, was not
the only Solonian statute regulating prostitution, sexual morality and family
life."® Another Solonian law, which scholars have found very puzzling, also refers

108 “Those who prostitute themselves in a whore-house, and those who go about the public
streets”: G. Dindorf, Demosthenis Orationes, Oxford 1846, vol. 4, com. on 59.67.

109 Ehrenberg 1968: 74.

110 Plutarch mentions several more Solonian laws regulating sexuality and family life, some of
which he finds absurd and ridiculous (&tomog kai yeAoiog). Among these he mentions the law on
the epicleros, with invasive provisions such as the requirement for the husband to have sex with
her three times a month, even though Plutarch understands that its purpose was to increase the
chances of procreation (Plu. Sol. 20 and 23). He finds it strange that a woman given in marriage
was only allowed three pieces of clothing and a few pots and pans of small value, although he
approves the purpose of it, which he believes was to encourage marriages on a basis of graceful
and affectionate devotion (xdpttt kai @INGTNTLY), rather than financial interest. In reality, these
provisions probably made good sense in the economically depressed climate of Solonian Athens,
but had become obsolete in the classical period, where we hear that the average dowry was be-
tween 20 and 30 minae, and that very valuable jewelry and fine clothes were routinely included
in it (Schaps 1979: 99; see also Kapparis 1999: 267-69). He also finds the legal provisions on rape
totally absurd (mAeiotnv dtomiav £xewv). He cannot understand how it could be punishable with
a mere fine, when adultery was potentially punishable by death: “It defies logic to punish the
same offence sometimes with inescapable severity, and sometimes with playful leniency, setting
the penalty to a casual fine, unless money around the city was hard to find at that time, and this
difficulty made fines a heavy punishment (Plut. Sol. 20).” Plutarch’s fundamental error in this
case was to telescope the Drakonian law on homicide, which allowed the killing of an adulterer
caught in the act, with the Solonian laws on sexual offences (See also Glazebrook 2006: 39 and
n. 22). By doing so, naturally he could not reconcile the very different purposes of these laws. I
have argued elsewhere that the Solonian legislation on adultery did precisely what Plutarch ob-
served: it was intended to provide more lenient alternatives to murder for the kyrios of a woman
who caught her with a lover (Kapparis 1995: 97-122 and 1996: 63-77). Under the Drakonian leg-
islation the kyrios of a woman caught committing adultery had a very difficult choice to make:
he could either kill the adulterer on the spot and soil his hands with blood - an odious course of
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to prostitution, in all likelihood. Plutarch mentions a law which allowed the fa-
ther or brother of an unchaste woman to sell her. Typically this has been taken to
mean that the woman was sold into slavery." However, this traditional interpre-
tation runs into two serious problems. First, the laws of Solon went to great
lengths to prohibit slavery for debts and even restored to freedom persons who
had already become slaves; how likely is it that at the same time they explicitly
sanctioned slavery merely for sexual indiscretions? Second, there is no attested
case in the time of Solon or later where a father or brother ever sold a free woman
to slavery, which led scholars to believe that by the classical period this law had
become obsolete. D.M. MacDowell concludes that “it seems unlikely that Athe-
nian fathers still sold even their naughtiest daughters in the fifth and fourth cen-
turies.” 12

Allison Glazebrook has recently offered a new, more convincing interpreta-
tion of this law, which does not create the same problems, and helps solve a dif-
ficult puzzle regarding the laws for procurers.'® She reads the verb nwA&iv as a
reference to prostitution and understands that a father or brother was not allowed
to procure a free-born woman, unless she had already been unchaste. Such an
interpretation would be in line with the other Solonian laws forbidding the pro-
curement of a free-born boy, under heavy penalties. This particular clause in Plu-
tarch comes in the end of a passage, which also discusses the Solonian laws on
adultery, rape, and procuring of a free person, except recognized prostitutes. Un-
doubtedly in his mind all these passages were connected and the law forbidding
the sale of one’s daughter or sister comes as a natural extension to the passage

action for most people even if the law was prepared to forgive them for this - or let the adulterer
walk free. Neither alternative would seem satisfactory for the majority of Athenians. Solon, by
permitting the humiliation of the adulterer — a quite substantial punishment considering how
seriously the Athenians took torture of free persons and physical abuse — offered the kyrios a
kind of satisfaction which he might find sufficiently appealing to abstain from murder in order
to seek redress for the insult inflicted upon his household, honor and masculinity. This would
be consistent with Solon’s main objective to end the feuds and establish the rule of law. To be
fair, this provision, despite corroboration by several other reliable sources (e.g. Lys. 1.22-23), has
generated just as much disbelief among modern scholars, and a long debate in the international
bibliography. See the discussion in Gernet 1955: 51-9; MacDowell 1978: 125; Harris 1990: 370—
377; Carey 1995: 407-417; Ogden 1996: 146-150 and 1997: 25-41; Kapparis 1999: 305-6;
Omitowoju 2002.

111 Plu. Sol. 23: €11 8' oVte BuyaTtépag WALV oUT' G8eApag 8ibwat, ATV Gv | A&Bn mopbEvov
avdpi ouyyeyevnuévnv. For the discussion and previous bibliography see Glazebrook 2005: 33—
34; Just 1989: 70.

112 MacDowell 1978: 80 and 125

113 Glazebrook 2006: 33-53.
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referring to procurers. Glazebrook’s elegant solution suggests that the procure-
ment of a free, respectable woman was forbidden, unless she was unsuitable for
marriage because she had already had sexual relations outside marriage.

Aeschines in the speech Against Timarchos erroneously claims that male
prostitution was thoroughly regulated by Drakon and Solon." The orator devotes
one fifth of his speech to a discussion of legal documents which were allegedly
instituted by those ancient lawgivers in order to regulate the conduct of all male
citizens from boyhood to adulthood. But this was never the Athenian way. In re-
ality, the laws concerning the orderly conduct of children and their protection
from adult predatory behavior are dated by MacDowell to the late 5th or early 4th
century, probably correctly,' while the laws banning male prostitutes from cer-
tain offices and from speaking in the Assembly do not make sense in the archaic
state, as they are based upon the assumption of a fully-developed democratic
constitution, and were also introduced in the late 5™ or early 4™ century. A prob-
ably Solonian law forbidding a slave to fall in love with a free boy or pursue him
under penalty of 50 lashes is reported by Aeschines, which might have some im-
plications if the free boy was practicing prostitution.”® However, in practical
terms the impact of this law upon the markets of prostitution would have been
negligible as Athenian slaves would not have been able to afford free boys, even
if they wanted to pursue them, and this is probably why we never hear of this law
again.

The Solonian laws on procuring, as reported by Aeschines are contradictory:
first, there is a law penalizing the procurement of a free boy, and, as a penalty or
part of the penalty, it frees the boy from the legal obligation to provide for his
father in his old age.” Arguably this law has a similar underlying philosophy to
the prohibition of the procurement of a free woman by her family (see the discus-

114 See Aesch. 1.6-36; see also the discussion in Fisher’s commentary ad loc. and MacDowell
1976: 26-31.

115 MacDowell 2000: 17; see the discussion in Ch. 5.1. and 5.2.

116 See Aesch. 1.139 and MacDowell 2000: 19.

117 Aesch. 1.13. The wording of Aeschines (Kai {oa & érutipia ékatépy memoinke, kol pn
£mdvaykeg eivat T4 maudl fBAoavVTL TPEPELY TOV matépa Undé olknotv mapéxewv, 8¢ av Ekpiodwoi
ETaupeiv- dmofavovTa 8¢ Bomtétw kai ThAAa moteitw Té vop{dpeva) does not make clear whether
there was an additional penalty, like a fine, as in the case of the procurement of a free-born
woman. kai after memoinke seems to suggest that there was a fine in addition to the release of the
boy from the obligation to look after the father in his old age, but this is not explicitly mentioned
in the part of the law which Aeschines appears to be quoting. See also MacDowell 2000: 17-18
and the discussion in Ch. 4.1.
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sion above). In the case of procuring a woman the penalty for the father or guard-
ian was probably a fine of 20 drachmas, while in the case of a boy, possibly in
addition to a fine, the penalty was deferred until a father or guardian reached a
helpless old age." In both cases the law removes from the father or guardian the
authority to procure a child, but the legal procedures and the penalties lack the
intimidating precision of classical statutes, which in itself supports the conclu-
sion that they were genuinely Solonian. Whether these laws remained valid in
the classical period is complicated by the fact that procurers were not penalized
for practicing their trade, and also by the citation of another law on procurement
by Aeschines, this one carrying the death penalty.™ Clearly it is difficult to take
this evidence at face value. The bigger picture seems to be that Solon introduced
laws intended to stop the exploitation of free-born children of both sexes by un-
scrupulous family members, guardians or outside procurers. However, these
laws were re-defined, ignored or forgotten altogether in the classical period,
when the markets of sex exploded along with the prosperity and rising im-
portance of Athens as a trading and imperial city, and this is why, whatever their
original purpose, their validity and objectives in the classical period need to be
re-examined within the political climate, legal philosophy, cultural norms and
socioeconomic circumstances of the time (see the discussion in Ch. 4.1. and 4.2.).

The picture which emerges is that Solon’s laws on family life and sexual mo-
rality were instrumental for the legal definition, recognition and regulation of
prostitution, but that they neither created a sex market nor introduced prostitu-
tion to Athens; Solon simply tried to deal with an existing situation in a sensible
and measured manner. Madeleine Henry in a significant study discussing the or-
igins of prostitution in the Greek world relates the principal ideologies and dy-
namics of it to the trafficking of women in earlier times as shown in the epic tra-
dition.'”® Henry argues that in the epic world women are often viewed as trophies,
as rewards for the male conquerors. Winning women was like a currency: the
more one could carry away, the braver and more valorous he was considered.
Henry’s thesis rightly suggests that the development of organized and free-lance
prostitution in the archaic polis was a rather gradual process, and not the work

118 Iunderstand that Glazebrook’s reading of the law about a father selling his daughter refers
to prostitution (Plu. Sol. 23; Glazebrook 2006: 33-53.), and that the penalty for the father or
guardian of the woman would be the same as that for any other procurer, set at 20 drachmas in
Plutarch (Sol. 23).

119 Aesch. 1.14 and 184: Kai TG poaywyoug Ypdgeabat keAevel, k&v GADGL, Bavatw {niuodv.
120 Henry 2011: 14-33. Some of her references to the trafficking of women in Homer include I
1.29-31; 1.161-162; 2.689-690; 18.338-341; 9.260-290; Od. 16.108-109; 20.318-319; 22.37 and
313-314).
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of a single man or a specific piece of legislation, as some Athenocentric sources
of questionable authority suggest.

Not far from Athens, wealthy Corinth had reached a high level of develop-
ment very early in Greek history. Already in the 8th century it was a prosperous
and flourishing commercial center with an almost un-Greek taste for luxury, fre-
quented by merchants, traders and sailors able and willing to spend. These con-
ditions were very conducive for the proliferation of prostitution, and one would
be justified to think that the legendary hetairai of Corinth, and the sex tourism
which they generated, had been around for centuries before high end prostitution
reached Athens. Other references in non-Athenian poets from the archaic period,
such as Archilochos, Hipponax or Alkaios (see previous section), also suggest
that prostitution was already widespread all around the Greek world at the time
of Solon. We should be in no doubt that market forces and conducive ideologies
allowed prostitution to take hold and flourish in the archaic Greek world.

In pre-Solonian Athens most of the wealth and all political power were in the
hands of the eupatridai, the aristocracy which had ruled the city for a long time.
This ruling elite had the power to drive free-born farmers to slavery for unpaid
debts, and was not accountable to anyone but itself. We can imagine that rape
and abuse of free women of the lower classes were not rare, and we can interpret
the Drakonian self-help law mentioned above as an attempt to offer some protec-
tion against the excesses of the aristocracy. We can also reasonably assume that
poorer women, whose husbands, fathers or male protectors had lost their prop-
erty, ability to sustain their household and maybe even freedom, were driven by
desperation into the grip of unscrupulous procurers, or into the streets, trying to
sell sexual favors in order to secure the means of survival for themselves and their
families. Plutarch’s reference to a Solonian law forbidding the sale of women for
the purposes of prostitution suggests that this was a serious problem which the
lawgiver considered necessary to address, and furthermore may imply that not
infrequently the families themselves procured daughters or sold them into pros-
titution in order to make a living. The link between prostitution and deprived
communities is strong and ubiquitous, and pre-Solonian Athens was no excep-
tion.” It was a community with large populations below the poverty line, and a

121 See for example Finnegan 2007; Zimmermann 1996; Khan et al (2010: 365-383), investigat-
ing the causes of prostitution in Pakistan, have reached the following conclusion: “Content anal-
ysis of data resulted in identification of one main theme: ‘Poverty of opportunity forcing women
into prostitution.’ The identified driving forces behind women resorting to sell sex were poverty,
materialism, and the desire to move up in society. They continued to sell sex due to poverty of
opportunity and influencing social factors.”
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ruling class willing to take advantage of its power and affluence. These circum-
stances favored the development of low class prostitution centered around cheap
brothels, in the streets of Kerameikos and the harbor of Piraeus. Just as the Solo-
nian law implies, prostitution both in organized establishments and in the streets
had already developed along these lines before his time.

Like most human civilizations, the Athenians were fond of aitia, foundation
myths, and legendary figures who single-handedly changed the course of history.
Although Athenian authors understood well the contribution of the true founders
of democracy, in particular Kleisthenes and Ephialtes, oral tradition still linked
the foundation of democracy to Theseus, and sometimes to Solon, as it attributed
the start of agriculture to the instruction of Demeter. In this context, the tale that
prostitution was the brainchild of the “founding father” of the Athenian consti-
tution should come as no surprise to us, as it was consonant with Athenian cus-
tom. However, when it comes to facts we are bound to consider the stories about
Solon’s brothels to be fundamentally incompatible with his aspirations. For a
lawgiver who set out to regenerate the Athenian economy and society, and to im-
prove the conditions of the lower classes, it would be odd to sanction and perpet-
uate the exploitation of the poor through state-run brothels.'”? More to the point,
Solon’s reforms were legislative, not executive: he created a law code, a set of
measures to stimulate economic growth, deal with some of the social problems,
introduce some political reform and promote harmony. He did not take over the
functions of magistrates, did not build or manage public projects, and did not
take over the state like a tyrant.

As Victor Ehrenberg puts it, Solon “founded the state of justice. He made the
people its executant, and secured the personal freedom as well as the political
responsibility of every citizen ... He was the first deliberately to proclaim ‘freedom
under the law’”.’” One would need to dismiss the part of the story which suggests
that Solon erected and managed brothels as an invention of later centuries in-
tended to rationalize his contribution to the institution of organized prostitution.
His contribution is to be found in his legislative work, and it proved long-lasting,
like the rest of his statutes regulating sexuality and family life. Solon formally
recognized prostitution as an activity that was taking place in a variety of forms
around the city, set the boundaries between women who were to be treated as

122 State-run brothels like those found in medieval France and other parts of Europe, are not
attested anywhere in the ancient world, at any point in history; prostitution always remained a
private enterprise in the Greek city states and the kingdoms and empires that followed. See Ros-
siaud 1988: 3-10 and 198-199.

123 Ehrenberg 1968: 74.
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prostitutes and women who were respectable members of a family, disallowed
the application of the adultery laws upon women who practiced prostitution,
and, by penalizing their procurement, tried to protect respectable women and
boys from unscrupulous family members who might want to exploit them. Thus,
the Solonian legislation concerning prostitutes set the stage for the explosion of
organized and free-lance prostitution in the classical period. As the city grew in
prosperity and power, the humble brothels and cheap street prostitution of the
Solonian era gave way to more up-market establishments and top of the range
hetairai, like those who in the time of Solon could be found in wealthy Corinth.



2 The Making of the Classical Prostitute

2.1 A Hetaira’s Education

The comic poet Philemon jokes that the fee in some brothels was as little as one
obol (1/6 drachma), while according to Athenaios the retired hetaira Gnathaina
charged a rich old foreigner 1000 drachmas for a single night with her daughter
Gnathainion.' Even making allowances for comic exaggeration, one wonders why
a night with a hetaira was supposed to be 6000 times more expensive that an
encounter with some other prostitute. Surely looks and age had something to do
with it, but there is no evidence to suggest that all the slave girls in the brothels
of the ancient world were ugly or old, and chances are that such establishments
catered for a variety of tastes with a range of ages, types and looks to satisfy every
purse and appetite. It had to be more than looks or sex. Personality, style, repu-
tation, social skills, the ability to form emotional bonds and captivate their lov-
ers, or to put it more cynically, manipulate customers into believing that their
company was worth the expense, are some of the secret weapons in the arsenal
of the ancient hetairai attested in our sources. Numerous references to the train-
ing, education, expected behavior and encounters of high-end hetairai with male
clients, especially in comedy, epistolography and sympotic literature, ironically
suggest that the customer paid so much more for their time, conversation, com-
panionship and emotional attachment than they did for sex.? He paid, in order to
be made to feel important, someone worth the affections of a stunning-looking
girl or boy, who was staring adoringly into his eyes, in this make-believe scenario.
When Ischomachos in Xenophon’s Economics describes the training of his new
wife for her duties as the household mistress,> he does not include advice on how

1 Philem. fr. 3; Athen. 13.44. We are told that Gnathaina was so confident that the 90 years old
satrap will be happy to pay this much for a night with her daughter that she asked him to pay
only half of it in advance and the other half in the end.

2 While paradoxically all these qualities are typically associated with family life, there is one
fundamental difference, as outlined in court by the well-known American actor Charlie Sheen
during the Heidi Fleiss trial: “I do not pay them for sex, I pay them to leave”. Despite the ubiqui-
tous motif of the man being slave to his mistress (as developed for example in the opening mon-
ologue of Diniarchus in Plautus Truculentus, or the paraklausithyron literature; see Ch. 5.5.), the
man was in control and could choose to leave the relationship at will, with no consequences,
while a Greek man could not easily do this with his family.

3 X. Oec. 7.1 ff: The wife of Ischomachos needed to learn how to manage the household, take
charge of the processing and storage of raw materials and agricultural resources, keep tabs on
the assets of the household, manage and oversee the servants, and even look after their well-

DOI10.1515/9783110557954-002
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to be a gracious hostess, refine her social skills, become more erudite or learn
specific marketable and transferable skills. These would not be considered useful
for a married woman, but it is precisely the kind of instruction offered to a hetaira
in another passage of Xenophon. The famous account from the Memorabilia
where Socrates instructs the hetaira Theodote how to search for customers, using
images and metaphors from hare hunting, has received some scholarly attention
primarily because of the difficulty to understand its purpose and function in the
context of the Memorabilia.* Stefan Tilg, arguing against Armand Delatte, sug-
gests that the character of Theodote in the Memorabilia is modelled on Aspasia
and that the ultimate goal of Socrates was to criticize Pericles through his mis-
tress, but he nonetheless believes that the information presented here can be use-
ful for our understanding of a hetaira’s education.?

being, and in general make sure that the household runs well. As part of this training she would
learn how to cook, clean, weave, saw, spin and process the wool, and perhaps the basics of read-
ing, writing, and healthcare.

4 X. Mem. 3.11: The details of this lengthy and complex discussion on the functionality of this
passage in its context should not concern us at this point, as our main purpose is to assess this
narrative as a historical source of some significance. See the discussion in Delatte 1933; Goldhill
1998: 105-124; Tilg 2004: 193-206. For the basics of hare hunting and further bibliography see
Kapparis 1997: 154-156.

5 X.Mem. 3.11. (Translation by E. C. Marchant. Xenophon in Seven Volumes, Harvard University
Press, Cambridge, MA; William Heinemann, Ltd., London. 1923):

[THEODOTE] “Then can I adapt this plan for the pursuit of friends?”

[SOCRATES] “Of course you can, if for the hound you substitute an agent who will track and
find rich men with an eye for beauty, and will then contrive to chase them into your nets.”
[TH.]“Nets! What nets have I got?”

[SO.] “One, surely, that clips close enough to your body! And inside it you have a soul that
teaches you what glance will please, what words delight, and tells you that your business
is to give a warm welcome to an eager suitor, but to slam the door upon a coxcomb; yes,
and when a friend has fallen sick, to show your anxiety by visiting him; and when he has
had a stroke of good fortune, to congratulate him eagerly; and if he is eager in his suit, to
put yourself at his service heart and soul. As for loving, you know how to do that, I am sure,
both tenderly and truly; and I know that you convince your friends that their company is
pleasing to you I know, not by words but by deeds.”

[TH.] “Upon my word,” said Theodote, “I don't contrive one of these things.”

[SO.] “Nevertheless,” he continued, “it is very important that your behavior to a man should
be both natural and correct. For assuredly you can neither catch a friend nor keep him by
violence; it is kindness and sweetness that catch the creature and hold him fast.”

[TH.] “True,” she said.

[SO.] “First, then, you must ask such favors of your suitors as they will grant without a mo-
ment's hesitation; and next you must repay their favors in the same coin; for in this way
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There is nothing overtly sexual in the dialogue between Socrates and Theodote.
As Tilg puts it, the entire discussion is pervaded by “sinnlicher und sokratisch-
geistiger Erotik”.° This eroticism does not go beyond circumstantial references to
the fuy€ (love-wheel), love filters and magic in the end of the dialogue; otherwise
everything remains very respectable, employing the language of friendship
(@W\ia) and benefaction (evepyeaia) to describe the relationship of Theodote with
men who craved her company. Even in the places describing the beauty of The-
odote, her physical appeal is never degraded below the level of an art-work or a
source of inspiration for painters. However, the reader is under no illusion that
she is a hetaira, earning her very affluent lifestyle through prostitution. She
dresses and acts like a hetaira, but only to the extent that she allows her “friends”
access into her house and private life, and graciously shares with them her ex-
ceptional beauty. The customary behaviors attributed to hetairai, like shameless
greed, deception, entrapment and duplicity are absent, and in a strange twist
Socrates is actually trying to instruct her in these skills so that she can maximize
her clientele and profits. In a sense Socrates and Theodote are alike: both rely on
the affection and benefactions of their friends, and both possess a sought-after
commodity, which they are willing to share. But while Socrates is endowed with
clarity Theodote cannot even see what is expedient for her, and this is why she
needs his instruction.

Socrates suggests that Theodote ought to cast a net like a hunter trying to catch
hare, or like a spider trapping insects. He also suggests that she should have
someone looking out for potential “friends” and bringing them to her, in other
words, a procurer, only Socrates would not use such distasteful language and this
is why he employs another metaphor from hare-hunting. Then he proceeds with
instruction on how she could make herself appealing to lovers. A seductive

they will prove most sincerely your friends, most constant in their affection and most gen-
erous. And they will appreciate your favours most highly if you wait till they ask for them.
The sweetest meats, you see, if served before they are wanted, seem sour, and to those who
have had enough they are positively nauseating; but even poor fare is very welcome when
offered to a hungry man.” [14]
[TH.] “And how can I make them hunger for my fare?”
[SO.] “Why, in the first place, you must not offer it to them when they have had enough, nor
prompt them until they have thrown off the surfeit and are beginning to want more; then,
when they feel the want, you must prompt them by behaving as a model of propriety, by a
show of reluctance to yield, and by holding back until they are as keen as can be; for then
the same gifts are much more to the recipient than when they are offered before they are
desired.”

6 “sensuous and Socratic, spiritual eroticism”; Tilg 2004: 193.
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glance, a kind word, a warm welcome for a keen lover, a firm attitude towards a
lazy, soft man, and a kind, generous and affectionate disposition would create an
aura of reverence and go a long way towards attracting and consolidating rela-
tionships. In order to keep the lovers keen one should not offer too much of her-
self, but should wait until she is asked, and even then coyly hold back for as long
as possible, so that the desire of her company grows to the point that her friend
is prepared to offer rich rewards. At that point she could repay the favor by faith-
fully offering herself, and this could be the beginning of a lasting and beneficial
friendship. Socrates is constructing an image of the ideal hetaira, someone who
has perfected the technique of obtaining, satisfying and keeping lovers inter-
ested, and forming deep and lasting bonds with rich rewards, both material and
spiritual. Euphemisms aside, the practical value of this advice is evident. Skills
such as the ability to appear gentle, generous, trustworthy and coy have always
been considered paramount feminine virtues, conducive for erotic relations and
likely to enchant a potential suitor.

The first non-fictional reference to the education of hetairai comes from the
speech of Apollodoros Against Neaira, where the proper training of young slave
girls to become gracious hetairai is presented as a sine qua non for a career at the
upper end of the job market.” This passage is very significant as it assumes that
beauty alone could never be enough. The promising good looks of Nikarete’s girls
were the necessary foundation upon which good training could build, under the
expert guidance of someone who understood well the market and its needs. An
aura of domesticity, brought about by the pretense that the girls had been
brought up in a “family”, apparently enhanced their appeal, even though the cus-
tomers must have been well aware that this was only a veneer.

In the Kampylion of Eubulos, a contemporary of Apollodoros, we encounter
advice on good table manners specifically aimed at hetairai. Stuffing one’s face
with mouthfuls of leek, a killer of sexual desire because of its distinct smell and

7 D.59.18: “Nicarete, a freedwoman of Charisius of Elis, and wife of his cook Hippias, acquired
seven little girls from a very young age. She was skilled in discerning the potential for beauty in
very young children and knew how to bring them up and train them meticulously, since she was
an expert in this trade and made her livelihood out of it.”
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instant bad breath potential,® or grabbing greedily large chunks of meat’® is not
enticing, and very likely would put someone off. A woman who wants to appear
attractive should be careful with her manners, nibbling on food with tact and dis-
cretion.! In the Isostation of Alexis, another contemporary of Apollodoros, we
find substantial information on the kind of training involved in a hetaira’s edu-
cation and intended to enhance her appearance (6{e1g) and manners (tpomovg)."
Of course, the ultimate objective was profit and ripping off their customers (16
k€PS0G kai 16 oLAGY Tovg TiENG). The passage alludes to a form of apprenticeship
which allowed the “beginners in the trade” (mpwTomneipovg TG TEXVNG) to learn
some of its secrets from more seasoned workers. The actual use of the word techne
is significant, because it portrays prostitution as a craft like medicine, sculpture
or rhetoric, with a specific set of skills that need to be carefully learned. The areas
of learning included dress and make up, and also sessions about smiling or at
least pretending to smile, even if one did not happen to be of a cheerful disposi-
tion. The advice offered in such a case was to keep a stick of mint between one’s
teeth until a habit forms conveying the appearance of a smile.

Further evidence of training for the beginners in the trade can be found scat-
tered in a number of sources and includes a broad variety of topics. A well-known
Hippocratic passage attests that women in prostitution knew how to induce rela-
tively safe abortions very early in the pregnancy, as soon as they became aware

8 Modern science agrees that allium-containing foods like onions, leeks, and garlic create bad
breath instantly, because they contain thiols (organosulphur compounds which smell like gar-
lic). Once they are digested they release a strong smell from the skin, urine and lungs. The nutri-
tional benefits of the humble leek notwithstanding, it has been the bane of lovers, and the an-
cient comic tradition has picked on it. See for example a passage from the Sleep of Alexis (fr.
242):

81 Tabe' 6 MOPVOG 0V TOG OVEE TV TPAoWV
« r ) ~ 3 ~ ~ 3
€kAoTOT' Emdelmvel ped' nuav- Todto §' Ny,
{va pry TL AuTtroELe TOV EpAoTiV @IAGV.

That’s why this man-whore would not always eat leek with us.
This was the reason: he did not want to annoy his lover,
when he kissed him.

9 This would be unattractive, as it would imply poverty and deprivation.

10 Eub. fr. 42. This by contrast would imply success. She has plenty at home and is accustomed
to good food, and this is why she does not need to assault the meat platter; she only samples
food for good company.

11 Alexis fr. 98.
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of it.” He actually implies that their knowledge was superior to that of other
women, and even to that of doctors, and was handed down from one generation
to another as a secret of the trade. Since there is no emotional tone of approval or
disapproval attached to this statement in the Hippocratic text, we can accept its
testimony at face value and assume that some skill in effecting the termination of
unwanted pregnancies for women making a living with their bodies was passed
on from one generation to the next.

From the 4% century advice on how to conquer and keep a lover, how to be-
have in social circles and even how to please a lover in bed, is more systematically
presented in a number of manuals, some of which are attributed to hetairai of the
time. Several of them had to do with etiquette at symposia and dinners, and sa-
voir vivre. Athenaios attests that Gnathaina’s Sympotic Rules manual (Zioovtixog
Népog), with instructions for diners at her house, was modeled on similar manu-
als published by philosophers to serve as ground-rules in their association with
their students.” Such manuals were probably not confined to manners and good
society, but involved all kinds of advice on public and private pleasures, like the
famous book of Archestratos entitled Gastronomy (Faotpovouia), which was of-
fering plentiful advice on gourmet food, and met the disapproval of Chrysippos
for including an abundance of useless information.

Chrysippos was equally critical of another work, even more famous that the
Gastronomy of Archestratos, and in this instance he was not alone in his disap-
proval of the provocative erotica manual of Philainis of Samos. Her work was suf-
ficiently famous by the end of the 4™ century to attract the criticism of Klearchos
of Soli, while Timaios of Tauromenion called her, along with a certain Botrys,”
“the writers of shame” (&vaioyvvtoypdeot). ® Similar criticism is piled up by sev-
eral Christian authors, such as Justin or Tatian the apologist in his critique of

12 Hip. Carn. 19; see also Kapparis 2002: 107-113.

13 Athen. 13.48; Arist. fr. 4.26 Rose; D.L. 5.26, where one book entitled Nopot Zioovtixoi is in-
cluded in the list of works of Aristotle, (Proclus in R. 1.8). Aristotle, Xenokrates and Speusippos
seemingly had written such manuals (£ioouTikoi or ZupnoTtikoi Nopot), and Gnathaina playfully
adapted them for prostitutes. We cannot be sure whether this manual was to be taken seriously,
or it was nothing more than a humorous parody by a hetaira renowned for her sharp wit.

14 Chrysippos fr. 5 and 6 von Arnim; Athen. 1.7, 2.47, 3.44, 77, 7.42, 113, 8,13.

15 His name means“grape”, probably a pseudonym for a writer of sympotic literature.

16 The earliest reference to the Erotica of Philainis may be in Aristotle (Arist. Div.Somn. 464 b 2),
but the text is problematic at this point.
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Greek women for choosing to be writers instead of minding domestic virtue."” Sev-
eral sources, some more reliable than others, state that Philainis was a hetaira,
and we have no reason to doubt this information. The earliest is a fragment of
Poseidonios attesting that she was one of the erudite hetairai who frequented the
Gardens of Epicurus. ® We also have the weighty testimony of the learned scholi-
ast of Lucian, and two significant sources in fictional literature - a passage from
Menander’s Zvvaptot@oar where Philainis appears in the company of other rec-
ognizable names of 4" century hetairai, and an epigram of her junior contempo-
rary and compatriot Asclepiades of Samos.” Considering the nature of her book
in addition to this evidence, we should be in no doubt that Philainis had been a
hetaira, and that her manual was to some degree distilled from her own experi-
ence, but the few fragments which we now have suggest that it went far beyond
that.

A lucky find among the papyri of Oxyrinchus (POxy 2891), first published by
E. Lobel, then improved and discussed in some detail by Kyriakos
Tsantsanoglou,® has preserved a few, precious lines from the famous work. The
following translation is based upon the improved version of Tsantsanoglou:

This is what Philainis of Samos, the daughter of Ocymenes, wrote for those who want to live
their lives with a sense of history and systematically ... from her own experiences ...
On Seduction Techniques (Ilepi Telpaop@V)

Someone intent on seduction should arrive without cosmetics and rugged-looking, so that
he does not give the woman the impression that he is up to something. ... in mind ...treat
the one as if she were equal to the gods, the ugly one as if she were lovely, tell the old woman
that she is like Rea. ...

On Kisses (ITept @IANpATWV)

There are several more references to the contents of the manual of Philainis in
other authors. The part of the work which seems to have caught the public imag-
ination was the Greek “Kama-Sutra,” the section which offered advice on sexual
positions. Clement, in a sarcastic remark, says that Philainis mentioned exten-
sively sexual positions like they were the labors of Herakles. An epigram of As-
clepiades, who undoubtedly was aware of the work, makes a double entendre

17 Klearchos fr. 63,1 Wehrli; Timaios FGrH 566 f 35 b; Chrysippos fr. 5 and 6 von Arnim; Justin
Apologia Secunda 15.3; Tatian Oratio ad Graecos 34.3

18 Poseidonios fr. 290a 500 Theiler.

19 Sch. Luc. 49.28 Rabe; Menander fr. 190 Austin; Asklepiades AG 5.162.

20 Tsantsanoglou 1973: 183-195. Further improvements on the text have been proposed by
Wolfgang Luppe in two articles (1974 and 1998).
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about a horse (keéAng) race between Plangon and Philainis.” The fragment of
Chrysippos criticizing the manual of Philainis mentions sexual movements and
positions (kwrfoewv kai oxnuatwv). Timaios vilifies Demochares, the cousin of
Demosthenes, accusing him of prostitution, and saying that he had engaged with
the upper part of his body in more sexual positions than those described by Botrys
and Philainis. The pseudo-Lucianic Amores reveals that transsexualism was in-
cluded in the manual of Philainis. Suda is aware of an entire tradition of works
on sexual positions, the mythical founder of which was Astyanassa, the maid of
Helen of Sparta. Where this myth comes from is uncertain; it first appears in Hes-
ychios (s.v.), and then in Photios and Suda. However, while Hesychios and Pho-
tios simply relate the myth, Suda links it to the manuals of Botrys, Philainis and
Elephantine, thus creating a line of tradition which relates the origins of such
manuals to Helen herself.”

Two epigrams, one by Aischrion of Samos, and one by Dioscorides, are trying
to clean up the reputation of Philainis by denying that she was the author of such
filth, and Tsantsanoglou is prepared to accept their testimony and consider the
manual a pseudepigraphon, written under the pseudonym Philainis.” But this
does not make sense on several levels. First of all, if Philainis had been a hetaira
prominent enough to lend her name to a manual of erotica, why should her name
need cleaning in the first place? Then, how can two fictional sources, like these
epigrams, amount to sufficient evidence against the signature of the author in the
actual extant text of the manual and numerous, specific and historical references
to this famous work in other ancient authors, explicitly and without a doubt at-
tributing it to Philainis, the 4 century hetaira? The language, essentially a proto-
koine with sparse Ionic forms, just as one would have expected of a work com-
posed in Samos in the second half of the 4th century, also supports the author-
ship of Philainis. Even Tsantsanoglou admits that a forgery produced in Athens
would probably have been written in pure Ionic dialect.* Overall, the few surviv-
ing lines from the manual of Philainis have a natural flow, and an untidiness and
inconsistency in the use of the dialects which should be expected of a period

21 The joke is based upon the double meaning of the word kéAng, which typically means “race-
horse,” but in Greek slang it also refers to the sexual position “doggy-style”.

22 (Clem.Al. Protr. 4.61.2; cf. Sch. Clem. Al. Protr. 314.29; Asclepiades AG 5.202; Chrysippos fr. 5
von Arnim; Timaios FGrH 566 f 35 b; Polybios (12.13) rejects the comment of Timaios as nothing
more that slander; Ps.Lucian Amores 28; Suda a 4261; Phot. Bibl. 190.149 a 26—29.

23 Aischrion AG 7.345; AG 7.450; cf. Tsantsanoglou 1973: 183-195.

24 Compare and contrast, for example, the works attributed to Pythagorean women (see Ch.
3.2.). They are written in what appears at first to be pure Doric Greek, but abundantly bear the
unmistakable marks of Hellenistic forgeries.
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when major shifts were about to lead to convergence into the Koine. Moreover,
the reference to Polycrates in the epigram of Aischrion is very problematic. Is
Aischrion, a Samian himself, trying to white-wash the bad reputation of his com-
patriot Philainis by ascribing the provocative work to an Athenian man who has
the name of the most famous Samian in history? This has got to be a joke.
Ultimately the primary objection of Tsantsanoglou has rather to do with mod-
ern sensibilities than any reliable evidence against the authorship of Philainis.
He finds it hard to comprehend that a woman in the 4" century would have writ-
ten such a work. This should not be considered sufficient reason to reject the au-
thorship of Philainis. There is no doubt that she was a real person and a hetaira,
and such a work should not be so unexpected of a sophisticated and educated
woman of the time. Philainis would not be the only woman of letters to write a
manual, however daring or provocative, and her work is not some kind of unique
oddity. It seems to be the most famous representative of a rich tradition of manu-
als on how to win and keep a lover and how to enjoy the finer things in life, in-
cluding sex, sumptuous dinners and good company. This tradition, which later
antiquity referred all the way back to the most famous beauty in the ancient
world, Helen of Sparta herself, included some names which are unfamiliar to us,
like Pythonikos of Athens, Niko of Samos (or Leukas?), Kallistrate of Leshos,
Botrys and Phainarete, as well as some names and works which are more famil-
iar, like the manual of Archestratos on gourmet eating, the Sympotic Rules of
Gnathaina, or the Pseudo-Lucianic Amores. At the top of our list we might want
to place Ovid’s Ars Amatoria. While Ovid’s work is refined and less explicit than
some of the manuals of his predecessors,” he is certainly the heir of a long and
popular tradition that educated many generations in the pleasures of love and
the art of living with urbanity and style, and his Ars Amatoria can be safely placed
within the broader context of the Graeco-Roman didactic tradition.?® Such manu-
als would be valuable aids in a hetaira’s education, and this is why we should not
be surprised to hear that some of them were actually written by erudite hetairai.
In Lucian’s Dialogues of Hetairai we find additional materials on a hetaira’s train-
ing, which certainly draw from the classical comic tradition. Dialogue 8 is a les-
son on how to manipulate a lover’s jealousy in order to squeeze more money out

25 See for example the important study of Roy Gibson (2007), who, contrary to much of the ear-
lier literature that considered the Ars Amatoria to be racy, has argued that in fact it was advocat-
ing restraint and moderation. Certainly, compared to what we hear about the manual of
Philainis, Ovid’s work is tame and urbanite.

26 See for example, Binnicker 1967; Gibson 2007; Kueppers 1981: 2507-2551; Volk 2006: 235-
251; Schniebs 2001: 49-76 Solodow 1977: 106—-127.
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of him.” The more experienced hetaira Ampelis, who admits that she has been
practicing the trade for 20 years, is giving a lesson to the naive 18 years old Chry-
sis.”® Another passage of Lucian provides more specific advice about a hetaira’s
education. The widow Krobyle is offering thorough instruction to her daughter
Korinna on how to be a good hetaera, on the day after her naive daughter lost her
virginity to a handsome lad who paid her a mina.” As the conversation progresses
it becomes clear that Korinna did not initially make the association between
money for sex and prostitution, and reacts with apprehension when she finally
realizes what she was becoming. Korinna and Krobyle appear to be the last sur-
viving members of an impoverished, working class Athenian family living in Pi-
raeus. What follows is the instruction of Korinna on how to become a good he-
taira:

KROBYLE: First she takes good care of her appearance, then she is polite and pleasant with
everyone, not giggling with everything, like you do, but smiling nicely and seductively,
then behaving gracefully and not deceitfully when someone comes to her house or she goes
to someone’s place, never directly approaching a man first. If she is paid to attend a dinner
party, she does not get drunk - for it is ridiculous and men dislike such women — nor does
she fill up with delicacies in a vulgar manner, but barely touches it with the tips of her fin-
gers, and puts it in her mouth quietly not stuffing it into both sides of her mouth, and she is
drinking gently, not guzzling greedily but in a paced manner.

KORINNA: Even if she happens to be thirsty, mother?

KROBYLE: Especially then, Korinna. And she does not talk more than she should, nor mock
anyone present, but only has eyes for the man who hired her, and for those reasons they

27 Luc. DMeretr. 8; for an idea about the tradition from which this dialogue is drawing see the
opening scenes of Plautus Asinaria, and Truculentus in its entirety.

28 Ampelis relates a story where one of her own lovers was mistreating her until she rejected
him and took another lover. After a few weeks of wrangling, the jealous man came back willing
to spend much more on the fickle mistress. Ampelis advises her young friend to be secretly
pleased if her lover is giving her a good beating amid jealous tantrums, because a guilt trip is an
excellent way to make him spend a lot more than he intended. As with the passage of Alexis
mentioned above, the ultimate goal was to extract more money from the lover, no matter how far
one would need to go in order to accomplish this.

29 This sum of money is suspiciously high even for a young virgin (see Ch. 5.4.). We are told that
Korinna in a single night made half of what the entire workshop of her father was worth. While
the breadwinner father was alive the family prospered, and in a real Athenian household like
this one Korinna would have been brought up to become someone’s wife when she reached ad-
olescence. However, the death of the father and the prolonged poverty which followed changed
things for her: now she was viewed as an asset by her ruthless mother, who confesses that she
was only providing for her daughter with the hope that she would become a hetaira when she
reaches her peak.



A Hetaira’s Education =—— 57

love her. When bed-time comes, she should not do anything shameless or careless, but eve-
rything she does has a single purpose, how to seduce him and make him her lover; everyone
is praising her for these things. If you learn these, we will be fortunate too.*

Kate Gilhuly in a lengthy study of this dialogue connects the construction of
Korinna’s education with male elite attitudes in Homer and Plato and the “dis-
course of self-control,” and she concludes that “Krobyle tries to teach her daugh-
ter to be no-one”.* Gilhuly is aware of the comic roots of this account but does
not fully explore this path, one might think because the comic connection would
not be consonant with her argument. On the other hand, she ignores the obvious
connection of this text with the Socratic education of Theodote in the Memora-
bilia. The polite conversation, the seductive eyes, the cautious and tactful con-
duct, and more important, the advice to hold out for as long as possible and not
give in to a lover’s lust from the beginning, the suggestion that one should treat
the current lover with courtesy and devotion, and the singleness of purpose when
it comes to the goals of a skilled hetaira, are all topics common in both texts,
which easily leads to the conclusion that Lucian had in mind the Memorabilia.
However Lucian’s account contains elements not found in Xenophon, and for the
most part these can be traced to the fragments of Alexis and Euboulos mentioned
above. Far from unexpected, this recasting of elements from philosophy and com-
edy to produce an original, intelligent, and often highly entertaining result is typ-
ical of Lucian, and one of the reasons for his lasting appeal.

Gilhuly’s main argument, that teaching a hetaira good table manners and et-
iquette amounts to effacing her, makes no sense in this context. Krobyle’s advice
focuses upon easily recognizable turnoffs and “don’ts” when it comes to sexual
desire. Slobbishness, filth, misery, silliness, giggles, bad table manners, or lack
of basic social skills are distinctly unattractive qualities in erotic affairs, and
moreover, for a woman to be too forward and predatory has been considered un-
appealing in most human societies. Krobyle advises Korinna to avoid such nega-
tive triggers, to study the necessary etiquette for social occasions, to be pleasant
to everyone, and smile seductively without being too forward, if she wants to pro-
ject an enticing image to potential lovers.”? Hetairai had a reputation for being
deceitful and manipulative, and this is another important “don’t” for Krobyle.

30 Luc. DMeretr. 6.3

31 Gilhuly 2007: 78.

32 This part of Lucian’s account has been partly influenced by Alexis (fr. 98), who mentions
numerous tricks to make a hetaira look physically attractive, and also persistent exercises to give
the appearance of a smile, even if she is not of a cheerful disposition.



58 —— The Making of the Classical Prostitute

One needs to be skilled in her handling of potential lovers and avoid obvious de-
ceit, and should refrain from direct monetary transactions with the men, as this
destroys the love-affair illusion; this task should be left to an agent like a pimp or
servant.”

The part of Krobyle’s advice on good table manners is probably influenced
by Euboulos. Considering the importance of making a good impression in sym-
posia, where hetairai could meet potential lovers, this part of the instruction
would be of paramount practical significance. We are told that men find a
drunken woman unattractive, and would not be impressed by someone noisily
and greedily stuffing both sides of her mouth with delicacies, and then drowning
the food with copious amounts of alcohol. Drooling over food and guzzling down
drinks were strong enough stereotypes to generate many jokes in Attic comedy,
while on the other hand, proper dinning etiquette has been an almost universal
subject of instruction in good manners throughout history.**

In her final statement Krobyle reveals the source of her wisdom. She con-
fesses that she has done her own market research in order to find out what is the
secret of their neighbor Lyra, who has been a very successful hetaira. She has
taken notes of the items for which Lyra was widely praised by lovers, and this
information has formed the core of her instruction. If Korinna wishes to be as suc-
cessful as Lyra she must do what Lyra does. Krobyle’s lesson is presented as in-
struction based on practical experience of what works and what does not, and for

33 See for example the hilarious epigram from the Greek Anthology (5.101) where a slave girl is
negotiating the price for her mistress in the street. The potential client does not approach directly
the mistress, who is walking ahead with airs and graces. He asks the slave girl, who refuses when
she hears how much the client is prepared to offer. One wonders to what extent the text of Lucian
at this point is a reflection of a male wish that a proper hetaira ought to be less deceitful and
double-faced. On the other hand, the harsh reality from a hetaira’s point of view is given suc-
cinctly by the hetaira Bacchis in her conversation with Antiphila, the young bride of her lover
(Terence Heauton Timorumenos 388-391):

quippe forma inpulsi nostra nos amatores colunt;
haec ubi immutata est, illi suom animum alio conferunt:
nisi si prospectum interea aliquid est, desertae vivimus.

The lovers are doting on us, compelled by our looks
when these are gone, they transfer their devotion to someone else,
and unless we have made some provisions, we live in destitution.

34 Quietly nibbling and drinking in moderation imply that one is not starving in poverty, and
does not need to go to the dinner party to enjoy good food.
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the most part it sounds like mainstream, common-sense advice on what can be a
turn on or a turn off in a high stakes sexual game, where success brings great
financial rewards, and failure brings poverty and ridicule.

In Dialogue 7 the mother who is advising the eighteen years old beginner he-
taira Mousarion suggests that she should learn from her peers who know how to
be hetairai (xeivat yop {oaov £taipiferv). Mousarion’s career has not been suc-
cessful since she met her current lover Chaireas, an affluent Athenian boy, still a
handsome teenager himself. The infatuated Mousarion ends up giving him two
valuable necklaces, instead of accepting gifts. Her mother is instructing her to
learn how to behave like a hetaira, for she will be very disappointed when Chair-
eas marries some citizen woman with a large dowry. In this comic reversal of the
traditional theme, the infatuated hetaira is actually the one who gives, and her
pretty boy lover with elusive tactics and vague promises is the one taking from
her. Mousarion certainly needs instruction on how to be a hetaira.®

The account of Prokopios on the young days of Theodora, before her meteoric
rise to power, contains information on her training as a prostitute in the sex en-
tertainment industry of late antiquity. His account is of interest for the history of
prostitution in the classical period as it contains echoes from classical literature;
however, it needs to be treated with caution, since these elements are mixed with
the realities of the early medieval world, and it is difficult to separate fact from
fiction.*® Theodora’s training seems to be gradual, like an apprenticeship; we are
told that she was learning all along from her older sister, her mother and her own
experiences in an environment which is described as blatantly unsuitable for the
upbringing of respectable girls, but ideal for the induction of hetairai into the

35 In a fictional reshuffling of the theme by Aristainetos (1.14) it is the older sister, a hetaira
herself, who functions as the educator for her younger sibling on how to become a hetaera.

36 Iam convinced that the Anecdota is closer to skilled storytelling with a shock value, as cul-
tivated by Lucian or Suetonius, than to the Greek historiographic tradition, of which Prokopios
is a true heir in his Histories. There are several unmistakable loans from Against Neaira, as for
example, in Anecd. 9.18 ff., and, furthermore, echoes from other classical sources, which may
suggest that the primary purpose of the Anecdota was literary rather than historical. As with
Lucian, a mix of literary themes and contemporary real life elements probably lies at the core of
the narrative of Prokopios, and, while the wild stories about the emperor and empress of Byzan-
tium are probably fancy tales for the most part, the elements of which they are composed can
still be valuable as witnesses to the historical realities of prostitution in the ancient and early
medieval world. However, this is a subject meriting an independent study, as it is too large and
complex to be discussed here. See also Spatharas 2012: 846-858.
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trade.” We can confidently conclude that this part of the narrative reflects the
experiences of many hetairai in the ancient world. Then, Prokopios tells us that
before she reached her prime she was already sexually active, having anal inter-
course indiscriminately with slaves,®® and that she even worked in a brothel of-
fering anal sex to her clients. Unlikely as this story may sound, it may be an ac-
curate reflection of actual practice, as it appears to be an effective strategy for
profiteering from immature girls without deflowering and devaluing them, or
risking a premature pregnancy, but there is no solid evidence to verify this, un-
less we take the roundabout phrase of Apollodoros, that Neaira was still too
young to be a hetaira but was already working with her body, to mean that she
was offering anal sex to her clients.*

When Theodora reaches her prime she is put on stage as a hetaira enter-
tainer,* and from this point onwards the narrative of Prokopios contains a fair
amount of visible contradictions. On one hand, he tells us that she was not
trained in anything: she could not sing, or play an instrument, and was just a
plain hetaira (megn £taipa) with her body as her sole marketable commodity, but
on the other hand, he goes on to extol her skills as a lewd entertainer capable of
setting the theater ablaze with her steamy and witty performances. We are told
that she was very funny (doteia Sapepdvtwg) and adept at poking fun
(okwntpla). One would think that Prokopios had the witty, funny and erudite he-
tairai of Machon or Athenaios in mind at this point, like Gnathaina or Mania, but
this would be a backhanded compliment as he goes on to describe in scintillating
detail her obscenities in word and act.

The comment of Prokopios that Theodora had no additional skills is meant
to be an insult, but in reality a peze hetaira at her prime was the most pricy type
of prostitute (see Ch. 6). His Theodora is described as a prominent hetaira at her
prime, but at the same time she behaves like a low-class stripper/enter-
tainer/common whore available to everyone frequenting the obscene shows of
later antiquity, which still bore the name “theater” but had so little in common

37 This aspect of the story may have been inspired by the narrative of Against Neaira, where the
young Neaira, probably around 12 at the time, was following around Metaneira, who was at her
prime (D. 59.20-22).

38 This again may be an echo from Against Neaira (33-4), where Apollodoros alleges that a
drunken Neaira slept with guests and even some of the slaves at the dinner party of Chabrias.
39 D. 59.22. Elsewhere (possibly in 108: see Kapparis 1999: 402-404) Apollodoros does say that
Neaira offered her clients sex “from three holes” (&m0 TpI@v TpVMNUATWY), meaning vaginal,
anal and oral.

40 By the time of Prokopios the term “hetaira” is rather loosely used for any kind of prostitute.
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with the classical theater.*! All good advice mentioned above on how to become
a successful hetaira seems to have completely missed the Procopian Theodora;
in fact she stands at the antipodes doing exactly everything that she should not
be doing, breaking every rule in the handbook of savoir vivre, and reaching lows
which would embarrass even the lowest of the common prostitutes. These con-
tradictions and inconsistencies challenge the historicity of this account and prob-
ably are the end-result of very diverse influences from literary sources, such as
Attic Oratory and Comedy, but subverted and realigned to a unified purpose -
namely, to portray Theodora as the most depraved whore ever.

There is some evidence to suggest that hetairai occasionally received higher
education in the philosophical schools of the ancient world. Nikarete of Megara,
a woman of noble birth, was a student of the Megarian philosopher Stilpon, ac-
cording to Athenaios, who praises her thirst for learning. Athenaios also quotes
a fragment of Hippias the Sophist about an educated Milesian woman called
Thargelia, who took 14 husbands.”* Another famous Milesian woman, Aspasia,
the life-long partner or Pericles, was renowned for her wit, education, and con-
versations with Socrates and other men of intellect, but was also reviled in com-
edy as a prostitute and a pimp. Both traditions co-existed for a long time and cre-
ated a fascinating ambiguity in the perceptions of this exceptional woman in later
centuries.” Similar two-sided traditions coexist about other highly educated
women linked with famous philosophers. If we believe Athenaios and Diogenes
Laertios, Leontion, the lover of Epicurus, continued prostitution while she had
started studying philosophy with Epicurus. Apparently, she slept with everyone
in the Gardens, and had sex with Epicurus even in public view.** A hetaira named
Leontion was also linked to the poet Hermesianax, a senior contemporary of Ep-
icurus. If it is the same woman, then she sounds like a cultivated and unconven-
tional individual with interests in literature and philosophy, which she pursued
at the side of the most distinguished men of letters in her time.*

Learning with a distinguished philosopher, poet or rhetorician could be ex-
pensive and limited to a small number of people who could gain access to the

41 About the disintegration of theater into lewd entertainment closely connected with prostitu-
tion in the Roman period and later antiquity see Duncan 2006: 252-273.

42 Athen. 13.89 = FGrH 6 F 3.

43 See Henry 1995: 66—67 regarding her wit, and Ch. 3.1. about the two traditions on Aspasia.
44 Athenaios and Diogenes Laertios seem to be quoting a letter of Epicurus to Leontion, now
lost: Epic. Epist. fr. 47 = Athen. 13.53 and 13.70. See also D.L. 10.7; Theon Progymn. 112; Alciphr.
4.17 al.

45 For further discussion on the relationships of hetairai with famous philosophers see Ch. 3.2.
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inner circle, and even more difficult for women, since many schools did not ac-
cept them in their midst. More broadly accessible avenues to an education were
offered in the symposion and the theater, and there is plentiful evidence suggest-
ing that the hetairai benefited from both.“* One could hardly imagine a symposion
without hetairai engaging in stimulating banter with the symposiasts, citing po-
etry or sometimes even singing the immortal verses of Sappho and other poets
from the golden age of Greek Lyric. Machon and Athenaios have many stories to
tell about the legendary exchanges between Diphilos and Gnathaina, or king De-
metrios and Lamia, and they depict Mania quoting Sophocles in a response to
king Demetrios, Lais quoting Euripides to Euripides, Glykera quoting Agathon,
and so on.” Beyond casual conversations, there is an entire tradition that Glykera
was assisting Menander with his plays (see Ch. 3.3.), and another one which
turned the poet Sappho into a hetaira (see Ch. 1.1.). Whether these specific tradi-
tions or events were historically accurate or not is not important; the fact remains
that hetairai were presented in the Greek literary tradition as literate, erudite
women capable of making their own substantial contribution to Greek letters and
holding their own in witty and humorous conversations with some of the most
distinguished men of letters in their time.

The majority of hetairai were not interested in scholastic accomplishment or
specialized learning of any kind. What they needed most was some general in-
struction which improved their social skills, enhanced their dexterity with cus-
tomer care, and gave them the background to casually quote high poetry, to spice
up a dull conversation or put a badly-behaved client in his place. The spaces
which offered this kind of education, the symposion and the theater, were both
open to a hetaira, and the education they provided, enhanced with the guidance
of a more experienced sex worker, may have been enough for many. However, for
those who wanted more, an opportunity to pursue scholastic accomplishment for
its own sake was there, which was not open to any other woman. Consequently,
this form of education might have a special appeal to some precisely because it
was a rare gift, an unobtainable luxury typically denied to other women. How-
ever, for the most part, the scattered pieces of available evidence on a hetaira’s
education suggest a certain functionality and specificity of purpose. A hetaira

46 For the symposion and the theater as avenues of higher education, and further bibliography
on Greek higher education as a whole, see Joyal et al. 2008 (with an excellent collection of source
materials); Sommerstein —Atherton 1996; Poulakos — Depew 2004. See also Ch. 3.3. for the con-
nection of hetairai with the theater.

47 See Athen. 13.39; Machon fr. 4 = Athen. 6.43; Athen.13.42 =S. EL. 2; Machon fr. 18.420 = Athen.
13.45 = E. Med. 1346; Athen. 13.46 = Agathon fr. 14 Nauck. See also McClure 2003a.
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was taught ways to make herself appealing, charming, a catch, or an insidious
honey-trap, depending on the perspective. Not infrequently, however, it seems
that these goals were exceeded and a good education with all its inherent rewards
for the individual became a goal worth pursuing in its own right.

2.2 Beauty and Aesthetics

Those who desire someone care about beauty, not good character. Love does not promise
good morals (cw@poavivn), but tempts the licentious eye with the beauty of the body.*®

Whereas so much discussion has been dedicated to the elevated aesthetic ideals
of the Greeks, as these are reflected in literary masterpieces, like Plato’s Phaidros
or the Symposion, or in the sculptures of Polykleitos and Praxiteles,* the litera-
ture referring to the famous prostitutes of the ancient world takes a less idealistic
view, one based on raw attraction, erotic games, easy access, a language of overt
and unashamed sexuality and adulation for the pleasures of the flesh. This is a
world far removed from the idealized construction of the beauty of high-born
women like Kallirhoe or Anthia in the Greek novel, or the attractive modesty of
virtuous, citizen-born but misunderstood pseudo-hetairai in New Comedy.* The
Greek prostitute is intentionally sexual, ready to please her partner, and not re-
quired to be submissive or virtuous; nor is her good character all that important,
so long as she knows how to put on a convincing act of coyness, affection and
modesty in order to make the game more interesting and maximize her profits.*

48 Theophylaktos Epist. 66; In this fictional letter by the prominent Byzantine historian and in-
tellectual a hetaira ominously named Peitho (persuasion) writes to an infatuated lover named
Hippolytos, who professes to be in love with her character, that sexual attraction is all about
looks.

49 See for example: White 1989: 149-157; Montserrat 1998; Bett 2010: 130-152; Crowther. 1985:
285-291; Delivorrias 1995: 200-217; Ferber 2010: 51-76; Hawley 1998: 37—-54; Held 2009:155-167;
Hyland 2008; Kosman 2010: 341-357; Lear 2006: 96—123; Massey 2006; Nehamas 2007: 97-135;
Obdrzalek 2010: 415-444; Schenk 1992.

50 A fair number of studies discusses the construction of feminine beauty, often in relation to
the evolution of the character of the heroine in the Greek novel: See Schmeling 2005: 36-49; De
Temmerman 2007: 235-52; Haynes 2001: 73-92 al. For a study of beauty in Plato’s Symposium
see e.g. White 1989: 149-157. For a discussion of the aesthetics of prostitution see McClure 2003a
107-136. For a more interdisciplinary approach of the aesthetics of prostitution across cultures
see the useful collection of Feldman - Gordon (2006), including an article by James Davidson on
the Greek hetaira (pp. 29-51).

51 This commentary on the prostitute’s body is almost completely unaffected by the literature
on physiognomy, a pseudo-scientific fad which reached its peak in the 2nd c. AD. Physiognomic
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Thus, the following discussion needs to focus on the sexually charged aesthetics
of prostitution.

Several sources suggest that girls and boys were chosen and pushed down
the path of prostitution from a very young age because of promising looks.** These
children could be slaves bought specifically for this purpose, or less often chil-
dren brought up to become prostitutes by their families or guardians. In the nar-
rative of Against Neaira, the freedwoman Nikarete bought seven little girls over
the years, brought them up and taught them how to become hetairai, and made
a handsome living from their work. > For most of the women mentioned in the list
of Apollodoros there is external evidence from comedy suggesting that they were
truly notorious in their heyday, and supporting his observation that Nikarete had
a very keen eye for potential and promising looks.>* The other major source on

studies were around already in the 5th c. BC, but the most substantial body of this work was
produced in later antiquity, starting with the Physiognomica attributed to Aristotle (3rd c. BC),
and followed by the Physiognomica of Polemon (2nd c. AD), Adamantios (4th c. AD) and an anon-
ymous Latin handbook (4th c. AD). For the literature see Evans 1969: 6—17. Physiognomics
sought to correlate specific features and body types with certain behaviors. E.C. Evans has stud-
ied ancient physiognomics in considerable detail, and her findings confirm that very little from
this entire body of literature would be relevant for the study of the aesthetics and construction
of beauty in a prostitutional setting (Evans 1935: 96-108; 1969: 5-101). One would imagine that
philosophical and pseudo-scientific discussions on the correlation between body types and fea-
tures is one thing, looks for the enjoyment of which one is induced to pay good money is another.
In the cynically down-to-earth world of prostitution, neither theoretical perceptions on what
constitutes an attractive look, nor its possible correlation to a good character matter very much.
What matters is whether the customer is inspired and sexually aroused by what he (and some-
times she) sees, and this sometimes may not be conventionally attractive, youthful or ideally
beautiful, although it often is. Ultimately it is in the eye of the beholder.

52 To pay 20 or 30 minae for a fully-grown hetaira would have been an expensive and pointless
investment, because she would be past her peak before one could turn a good profit. A child
might be a better investment, even if uncertain: it would be cheap to buy, as for years in the
future it would generate no income and consume resources in the form of sustenance and an
education. However, the patient procurer stood to make a great deal of profit when this child
reached her or his peak and the infatuated lovers started flocking in prepared to meet whatever
excessive demands the master or mistress was making. This is why it seems that the practice of
acquiring small children with promising looks and bringing them up to become prostitutes was
firmly established.

53 D.59.18-20. I have argued elsewhere (Kapparis 1999: com. ad loc.) that the girls were not all
of the same age, and that they were bought one or two at a time, so that when one of Nikarete’s
girls went past her prime or was freed by an infatuated lover, another was in line to take her
place.

54 See Kapparis 1999: com. ad loc.
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prostitution from the classical period, the speech Against Timarchos, also sug-
gests that the good looks of Timarchos facilitated his induction into prostitution.
If we were to believe Aeschines (and we have very good reasons not to),* the man
with whom Timarchos had his first affair, the aristocratic and wealthy Misgolas,
was attracted to the youth’s firm body (ehoapkov dvta kai véov).* Further down
we are told that the prominent Athenian politician Hegesandros was instantly
love-struck as soon as he set his eyes on the handsome young man. Timarchos
was by now probably in his twenties and already forging his political career (57).
However, when Aeschines comments on the appearance of the middle-aged
Timarchos, he says that his body looked disgusting (aioyp6v) from the drink and
bad lifestyle (26).

Athenaios relates a story from an unidentified source about Apelles the
painter who saw the young Lais carrying water and invited her to join him to a
party, taken by her beauty. When his fellow-partygoers mocked him for bringing
a virgin to the party he replied that he was looking forward to his future pleasure
in less than 3 years.”” Athenagoras the 2" c. apologist considers beauty a neces-
sary condition for boys to take up prostitution:

Those who set up the market for prostitution and created the indecent establishments for
young people, for the purposes of every decadent pleasure, did not spare the males. Men
on men are performing terrible acts, those who have more attractive and shapely bodies,
abusing and disgracing them and the beauty created by God (for beauty is not automatically
made on earth, but it is sent by the hand and the mind of God).*®

Athenagoras clearly refers to boys established in brothels and compelled to cater
for a male clientele. Timaios, in his unlikely portrait of the tyrant Agathocles,
states that at the prime of his youth he offered himself as a common whore to
everyone who wanted his behind, and was totally impudent and had three testi-
cles. Naturally the sober-minded Polybios, while quoting Timaios, dismisses this
information.”® The Scholiast of Aristophanes, although uncertain which Anti-
machos was mentioned in the Clouds, thinks that the person mentioned was

55 See the discussion in Ch. 4.1. and 4.2.

56 Aeschines is misrepresenting the relationship between Misgolas and Timarchos as one based
on money, where the older man has taken in the beautiful youth and is keeping him as his lover.
If anything, Timarchos was the older man. See the discussion in Ch. 4.2. and 4.

57 Athen. 13.54. The story is almost certainly an invention of later antiquity trying to connect
the famous painter with the most fabulous hetaira of his time; it places the upbringing of Lais in
Athens contrary to what is known about her life from almost every other source (see Appendix).
58 Athenagoras Legatio sive Supplicatio pro Christianis 34.1.

59 Timaeus FGrH 566 F 124b; Plb. 12.15.
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maybe a story-teller (perhaps he means the poet Antimachos of Kolophon), who
was unjustly slandered as a male prostitute simply because of his exceedingly
good looks.®® Similar stories surrounding famous and ordinary men and women
who genuinely or allegedly offered their youth for profit very often have these
underlying themes: beauty, looks, physical attraction, brutal desire, mindless in-
fatuation, and a disregard for loftier principles.

Many a time, such references are specific to certain body parts. The most
complete portrait of a hetaira’s ideal beauty is the description of Lais in one of the
fictional letters of Aristainetos:

If I could describe sufficiently with words her erotic charms, the cheeks are white with rosy
spots imitating the natural charm of the rose, her thin lips are gently divided and redder
than her cheeks, the eyebrows black, and their black is pure, while the space between the
brows divides them symmetrically. Her nose is straight and as thin as her lips, the eyes are
large and clear, shining with pure light. Their black part, the pupils, are very black, and the
white part around them, the eyeballs, are very, very white, and each part looks better
through this intense contrast with its neighboring part. One could pay tribute to the Graces
who have taken residence there. The hair is naturally curled similar to a hyacinth flower, as
Homer says, and the hands of Aphrodite herself are arranging it. Her neck is white and sym-
metrical compared to the face, and even without jewelry it has confidence in its own beauty,
but usually wears a necklace with precious stones on which the name of the beauty is writ-
ten, and the placement of the stones is creating the letters. Her stature is tall and her shape
is beautiful and well-built with harmonious distribution of the limbs. Dressed she has a very
beautiful face, and undressed she looks as if she were all face. Her walk is gentle, like a
cypress or a palm tree moving slowly, because beauty is lofty. But these plants are moved
by the gentle breeze of the westerly wind, while she is gently shaken by the breezes of the
Erotes. This is how the top painters have represented her. When someone needs to paint
Helen or the Graces, or the queen of the Graces herself, they look at the picture of Lais, as
an exceptional example of beauty, and from there they copy on their paintings the divine
appearance. I almost forgot to mention that her breasts like quinces are pushing violently
against her garment. The limbs of Lais are as symmetrical and tender, as the soft bending
of her bones when someone embraces her. Because of their softness they are almost
squeezed along with her flesh, and yield to the erotic embraces. When she speaks, wow,
how many sirens in her speech, how talkative her tongue. Lais has definitely put on the
girdle of the Graces, and smiles very seductively. This is why not even Blame himself could
find something to blame on my beautiful woman, who is basking in such wealth of
charms.®

Almost a millennium separates the lifetime of Lais from the time of Aristainetos
(5" c. AD), which raises the question how one could possibly have any faith in his

60 Sch. Ar. Nub. 1022.
61 Aristaenet. 1.1.
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account. But with Aristainetos, as with authors like Plutarch, Lucian, or Photios,
who had read vast amounts of literature now lost to us, one cannot afford to be
dismissive. Aristainetos alludes to works of art which were inspired by Lais, and
he may well be describing one of them, or more. Another possibility is that he has
collected scattered references to the appearance of Lais in sources now lost to us,
like the plays of Kephisodoros and Epikrates both entitled Antilais, or the lost
speech of Lysias To Lais. A third alternative may be that Aristainetos has created
the ideal Greek beauty by combining an array of features typically considered at-
tractive. Whether this portrait matches the historical Lais or not cannot be proved
or disproved on the existing evidence, and is not important. What matters for our
purposes is that Aristainetos has provided us with a compilation of features
which would constitute an unblemished beauty and has imagined for us how the
most famous hetaira of the ancient world should look.

The eyes, which so distinctly adorn the splendid face of the Aristainetan Lais,
feature quite prominently as the route of desire in ancient Greek literature.® The
Aeschylean fiery eye (@Aéywv 0@BaApog) of a woman who has experienced a
man, as opposed to that of a virgin,® or the honest gaze of Antiphanes, which
invariably betrays wine and love even if those afflicted deny it with words,* are
such examples of the poetic language of desire as expressed through the eyes.
The Corinthian hetaira in the Corinthiastes of Philetairos has a melting and soft
gaze (WG TakepoOV Kail pahakov 10 BAEppa), which he finds a sufficient explanation
of the reason why there is no monument of a wife anywhere in the Greek world
but plenty of monuments dedicated to hetairai.®® In an epigram of Asclepiades
the lightning bolt shooting out of the eyes of Nikarete has burned Kleophon at
her doorstep.® In a comic reversal of the motif, in the Wealth of Aristophanes the
young man who is selling sexual favors to a lustful and inept old woman keeps
telling her that she has a soft and charming gaze, in order to exploit her.*

A shameless (avaibég) gaze, raised neck, constant movement of the eyebrows
and a swaggering gait are definite signs of a wanton soul, in the opinion of Chry-
sippos.®® The transgender kinaidos of Lucian has a wandering gaze

62 For the eye as an erotic feature in Greek culture see Wohl 2012: 45-60; Cairns 2005: 123-155;
Davies 1980: 255-7; Degener 1998; Goldhill 2001: 154-194; Walker 1992: 132-148.

63 Aesch. fr. 242 Radt.

64 Antiphanes fr. 238.

65 This is not entirely true: see the discussion in Ch. 6.1.

66 AG 5.153.

67 Ar. Plu. 1022-1024.

68 Chrysippos fr. 592 von Arnim.
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(Braoeoalevpevov) and the head resting seductively over the shoulders.® In an-
other work of Lucian the effeminate character is described as someone with a
feminine gaze (yvvoukeiov ),” while the reformed hetaira of Aristainetos has the
soft (mpoonvég) gaze of a respectable woman. It goes without saying that these
are stereotypes, some from a certain time and place, others more timeless, but
nonetheless ripe for exploitation in the hands of an author trying to communicate
a certain cultural image to his readers, as well as in the hands of an experienced
sex worker, when she/he needed to play a role to attract and manipulate a client.

Hair was another distinct feature with the potential to attract or repel a lover
from the early days of Greek lyric: The famous verses of Alcman about the shining
hair of Hagesichora, or the grey hair of the old man which repels the young girl
in Anacreon, readily come to mind.” The blond hair of a boy is the centerpiece of
a tender epigram of Asclepiades with a paraklausithyron motif from the 3rd c. BC.
The lover prays that the drops of his tears falling from the garlands hanging over
the door will wet the hair of the boy when he opens it.”? In Lucian Eros advises
Zeus that, if he wants to have lovers, he should not look stern and throw thunder-
bolts; instead, he should arrange his hair nicely with a headband, and look soft
and smooth.” By contrast, the reformed hetaira of Aristainetos keeps her hair
simply braided. Untidy hair is a sign of sorrow for a hetaira in one of the epigrams
of the Greek Anthology.™ A fair amount of epigrams revolve around a prostitute
lover’s hair, some in praise and others to tease a formerly haughty hetaira with
vengeful disdain, as for example one by Kallimachos where the graying hair will
remind the hetaira Konopion (the Mosquito) how badly she has treated her lover,
when she will no longer be desirable and men will not be spending the night at
her doorstep.”

The beauty of the face has also inspired poets from the time of Greek Lyric,
with some splendid examples like the “silver faced” Hagesichora of Alcman, or

69 Luc. Merc. 33

70 By contrast, a man’s man is described as someone strong, with a lot of sun on his body and
a masculine gaze (&ppevwog 10 BAéppa) walking decisively as if he owns the road.

71 Alcman fr. 1.51-54; Anacr. fr. 13. For the Greek obsession with hair see the useful dissertation
of Preston Massey (2007, especially chapters 6-8). Although I disagree with Massey’s thesis that
the veil was an essential accessory of Greek married women, and I am more in favor of a variety
of veiling practices, based on local custom, fashion, season and individual preference, his work
contains a wealth of information on Greek aesthetics and discussions of beauty.

72 AG5.145.

73 Luc. DDeor. 6.2

74 Aristaenet. 1.19; AG 5.130.

75 AG5.23.
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the lovely face of Anactoria in Sappho, while the comic poet Antiphanes was jok-
ing in his Flute-player that Menelaos went to war with Troy for the sake of a pretty
face.’ The first reference to the face in relation to a prostitute is in the famous
Anacreontean poem on Herotime, the “lovely-faced” (koaAAmpoownn).” Then
there is a fair number of further references in Greek Comedy. In Aristophanes sev-
eral of the female characters who were at least modeled on hetairai, if not actually
played by hetairai, such as Diallage in the Acharnians and Theoria in Peace, are
praised for their beautiful face.”® Anaxandrides comments on the adorable face of
Anteia, and the even lovelier one of Theolyte, while Machon praises the stun-
ningly pretty face of the Athenian hetaira Melitta, the so-called Mania, especially
in combination with her small stature which created an unusually attractive over-
all effect.”

Athenaios transmits a fair number of stories from various authors involving
hetairai with fabulously beautiful faces, like one from Ptolemy VIII Euergetes
about Bilistiche, the lover of Ptolemy II Philadelphos, who had the most attractive
face of all other woman of her time, or the joke of Antiphanes about Nannion,
that she was called “proskenion” (forestage) because she had a very presentable
face, and was bedecked in jewelry, but she was horribly ugly when she took off
her clothes.® More such stories have been included in the fictional letters of Aris-
tainetos, like the story about the hetaira Leimone who had a very pretty face, but
unlike Nannion the rest of her body was so stunning that naked she looked al-
most faceless, or the story about the exciting face of Melissarion (a character
based on a well-known Hippocratic passage describing an induced abortion per-
formed on a musician).®' The face is also an important concept in a number of
epigrams from the Greek Anthology praising the beauty of respectable women®?
and hetairai alike.® Several epigrams have a satirical twist, like one by Rufinus
where a motherly figure, maybe a pimp, is advising a woman just beaten up by
her lover, when he caught her with someone else, to stop crying or she will spoil

76 E.g. Alcman 1.55; Sappho fr. 16.18; Antiphanes fr. 50.

77 Anacreon fr. 60 Gentili; see also Ch. 1.1.

78 Ar. Ach. 990; Pax 524.

79 Anaxandrides fr. 9; Machon fr. 14.199.

80 Athen. 13.37 and 51. Ptolemy Euergetes FGrH 234 f 4; Antiphanes fr. 50.

81 Aristaen. Epist. 1.3.33; 1.19 and Hip. Sem. 13.

82 See for example the tender poem of Nossis about the bright face of a baby (AG 6.353), or the
praise of the beauty of virtuous Kassia (7.695).

83 As, for example in 5.153, where the face of Nikarete is struck by desire.
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her pretty face.®* The beautiful face of a boy frequently figures in sources too, typ-
ically in a more idealized context of tender love, rather than venal sex.® Interest-
ing is letter 1.11 of Aristainetos, where the maid is essentially “pimping”
(LaoTpomevovoa) to her mistress a youth with a beautiful face just growing a
beard, a confident but not arrogant gaze and a colorful girly garment. Aris-
tainetos is thus constructing an image of that soft, well-trimmed youth so reviled
by many authors from Aristophanes to the Christian theologians of the second
millennium as the stereotypical image of a male prostitute. Although adultery ra-
ther than prostitution is the main theme here, the quintessentially immodest
youth, who is tending his appearance because he is up to no good, is a stereotype
shared by both settings.

References to sexually charged parts as a focal point of overt eroticism go back to
Archilochos, who said that even an old man would fall in love with perfumed hair
and breasts.? The theme of scented breasts also appears in Alkaios and in Anac-
reon with reference to a boy’s chest (probably Eros). Athenaios explains the cus-

84 Rufinus AG 5.43

85 E.g. Pindar fr. 123, where the face of Xenocles of Tenedos is beaming rays of light. Amphis
(fr. 15) in his Dithyrambos cynically joked that a man who claimed to be in love only with the
character of a boy and not his pretty face would be like someone who persistently pursued rich
people but did not want their money. A more obscure joke of Hermippos (fr. 57) also seems to
refer to the soft face of a boy. In a tender image from Aristainetos the hetaira Glykera, who is
taken by the beauty of a boy, first admires the back of his neck, then touches his face and secretly
kisses her own hand that came in contact with the boy’s skin, while in another letter a virgin girl
is in love with a youth who is as beautiful as a painting of Achilles (Aristaen. Epist. 1.22, 2.5; see
also 2.6 describing the loveable face of a youth called Phormion). A fair number of sources attest
that the face appears even lovelier if it reflects modesty and youthful embarrassment when it is
the object of someone’s affections, as, for example, the boy of Anacreon with the virginal look,
or boys, gitls and “busty” women in a well-known fragment of Lykophronides (fr. 1 Page):

Neither a boy’s, nor a golden virgin’s,
Nor a deep-bossomed woman’s

Face is beautiful, if it is not modest -
For modesty sows flowers

See also Anacr. fr. 15 Page; AG 5.67; Aristaen. Epist. 1.15 and 1.16; and the rich collection of quo-
tations in Athenaios 13.16 ff. When prostitutes tried to imitate this effect of innocent modesty on
their face they added on top of the psimythion some type of rouge, and one of these products, an
extract from a kind of thorn, was even called naidépwg “puppy-love” (See e.g. Alexis fr. 103; Dsc.
Eup. 1.160, 218 al.).

86 Archil. fr. 48.5-6 West.
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tom of applying perfumes to the chest not only as an act of vanity, but as condu-
cive to good health too, since the soul was perceived to reside inside the chest.®”
The famous breasts of Lais, which according to Athenaios inspired even the jeal-
ousy of Phryne, are mentioned several times in the literature of later antiquity,
most notably in the vivid image of Aristainetos that they pushed against her cloak
like quinces (kvdwvidvTeg). In another one of his letters the breasts of Leimone
resemble apples.®® Similar comparisons of breasts either with quinces or with ap-
ples are much older than the time of Aristainetos and go back to the poets of Old
Comedy such as Kantharos and Krates.?” Dikaiopolis in the Acharnians when he
feels the breasts of Diallage exclaims: “Wow, Wow! The breasts, how hard like
quinces, kiss me softly, darlings”.”

The fabulous behinds of the Corinthian hetairai, available only to the
wealthy, are at the center of a joke in Aristophanes Wealth, while in Peace we are
told that Theoria has just bathed and she has a very pretty posterior, the cakes
are baked and the only thing missing is a penis.”” Machon tells a story involving
the hetaira Mania and king Demetrios: he wanted her bottom, but she told him
she needed a favor first, before she would let him have his way.” The fiction of
later antiquity also has a few stories to tell involving the bottoms of famous he-
tairai. Alciphron is particularly fond of the theme of sexually charged beauty con-
tests where groups of hetairai come together, undress, and compete with each
other to establish who has the better parts. In one of these contests the backside
of Plangon is so beautiful that even Pan would leap onto her, while the competi-
tion between Thryallis and Myrrhine as to who has the smoother behind is going
to be a close call.” The same theme, a beauty contest among three hetairai imi-
tating the mythological contest among the three goddesses, appears in an epi-
gram from the Greek Anthology.” This ultimate male fantasy, where the girls
(and sometimes boys) get together, strip naked and provocatively compare their

87 Alc. fr. 362 Lobel-Page; Anacr. fr. 18 Page; Athen. 15.36.

88 See Athen. 13.54; Aristaen. Epist. 1.1, 1.3.

89 Kantharos fr. 6; Krates fr. 43.

90 Ar. Ach. 1198-1200

91 Ar. Plu. 150-152; Pax 868-870

92 See the full text of the joke in App. ii.

93 E.g. Alciphr. 4.13, 4.14.

94 AG 5.36; it is noteworthy that in the famous contest in Lucian’s Judgement of the Goddesses,
which has probably influenced masterpieces like the paintings of Ruben and Hendrick van
Balen, Aphrodite appears dressed and acting like a hetaira, Hera like a housewife, and Athena
like the plain virgin girl.
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most attractive erotic parts, is a recurring theme in Greek literature, especially in
a mythological context as Richard Hawley has demonstrated.”

References to the exquisite behinds of boys are equally common. For exam-
ple, Euboulos in his Antiope immortalized the chunky behind of Kallistratos,
whom he regarded highly among male prostitutes (k6AAona), while the famous
behind of a certain Menekrates, adorned by the Graces themselves, is the theme
of an epigram of Rhianos.”® The thighs of women and boys (unpoi), as a prelude
to the more secretive parts (pvyoi), are also mentioned with excitement,” like, for
example, the “precious” thighs of Rhodope, which have been immortalized in an
epigram of the Greek Anthology.”® The list can be endless, and suggests a very
concrete, physical, even if sometimes metaphorical, language of the human body
in Greek literature as a whole, and very much in the vocabulary of prostitution.
The discourse on body parts underlines a fundamentally physical perception of
relationships between prostitutes and clients and suggests that despite the rhet-
oric of love and devotion these contacts were for the most part based on raw at-
traction and the ability of the prostitute to excite and maintain a lover’s sexual
interest.

An epigram of Philodemos urges the reader to excuse the un-Greek manners
of Flora of Osci. What if she cannot sing the lyrics of Sappho? With a body and
face like hers, who cares about culture:

Ah, the leg, Ah, the calf, Ah - I'm dying, and rightly so-
The thighs, Ah, the buttocks, Ah, the pubes, Ah, the ass,
The shoulders, Ah, the breasts, Ah, the slender neck,
Ah, the hands, Ah - I am going mad - the eyes,

Ah, such an elegant movement, Ah, the superb kisses
Ah, - kill me - the voice.

Even if Flora is from Osci, and does not sing Sappho,
Perseus too fell in love with the Indian Andromeda.*®

It’s all about looks, we are told, and many references to exotic, barbarian beauties
working in the sex industry of the Graeco-Roman world would confirm that cul-
ture and education were only supplementary to enticing looks. Famous beauties
like Phryne, Lais, Glykera or Pythionike had monuments erected in their name,
and the most famous sculptors and painters of their time were looking up to them

95 Hawley 1998: 37-54.

96 Euboulos fr. 10; Rhianos fr. 69

97 E.g. Ar. Ec. 902, Nub. 973, Lys. 552; Eub. fr. 127;
98 AG5.36.

99 AG5.132.
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for inspiration in their representations of divine figures (See Ch. 4.1.). Young men
professed to be in love with hetairai, spent time chasing them, competed with
other men for their favors, became jealous and composed poetry for their loved
ones (See Ch. 3.3.). But it wasn’t about character or good morals; it was about the
eyes, the face, the hair, the buttocks, the breasts, the thighs, the soft skin, the
lovely voice, the whole array of physical characteristics which defined beauty,
and raw attraction. Personality, manners and culture mattered a lot in so far as
they enhanced someone’s looks, creating an effect or illusion of modesty, inno-
cence, urbanity or elegance, which a customer might value - but, let’s say, Phryne
or Lais would not have been who they were without their exceptional looks. Men
might marry for good character or a large dowry, and the wife could look like a
turtle (xeAwvn), in the words of the hetaira Leaina,'® but when they hired pleas-
ure, whether the object of one’s desire was a boy or a girl, an enticing appearance
was at the top of the list.

2.3 Cosmetics, Clothing and Fake Beauty

Artificial beauty enhancements in the form of clothing, jewelry and cosmetics
have been a very ancient skill. From time immemorial women, and to a lesser
degree men, have used a wide variety of methods to retain and prolong youth.
The ever-growing literature, especially from later antiquity, suggests that a vast
array of cosmetics was widely used by kings, queens, and noble Roman matrons
as much as they were used by lowly whores in the brothels of the ancient world.
Many of these cosmetics consisted of plant extracts, some were from basic chem-
icals or rocks, like chalk or alum, and many contained animal products like fats
or organic compounds. The inventiveness of the ancient cosmetic industry was
prolific and a fair amount of these substances, like oil extracts and natural dyes,
are still in use by the cosmetic industry. It is outside the purposes of this study to
enter the details of this large topic, or provide a full catalogue of cosmetic sub-
stances; the reader could turn to more authoritative accounts on this subject.!”!
Our purpose here is to explore how cosmetics were used to construct the image
of the male or female prostitute, and how their employment is viewed as part of
the ancient debate on the ethics of prostitution.

100 Alciphr. 4.12.

101 See for example: Grillet 1975; Dayagi-Mendels 1989; Garland 1995: 105-122; Alden 1999: 68—
73. Ambrosio 2001; Richlin 1995: 185-213; Rosati 1985; Wyke 1994: 134-51; Croom 2002; Saiko
2005; Olson 2008, and 2009: 291-310; Glazebrook 2009: 233-248; Stewart 2007.
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Galen recognized cosmetic treatment as a legitimate part of medicine, so long as
it was used to preserve one’s natural looks, or to repair damage caused by disease
or trauma.'”> He disapproved of vanity cosmetics and considered these to be part
of hairdressing.!”® We are unaccustomed to seeing Galen yielding to someone
else’s authority without contest, but he does so in the case of Kriton, whose work
he considers to be the best, most comprehensive, and most popular manual on
cosmetics. Kriton’s collection seems to be building on previous collections by He-
rakleides of Taras (3rd-2nd c. BC), Kleopatra (1st c. BC - 1st c. AD) and Archigenes
(early 2nd c. AD); Kleopatra seemingly had the most authoritative information on
hair-loss and Archigenes on hair dyes. Galen attests that since all three predeces-
sors of Kriton (2nd c. AD) were doctors, their manuals were largely composed with
medicinal uses in mind, but admits that a fair amount of their material was used
for cosmetics.'” The work of Kriton summarized and enhanced previous
knowledge in the field, and it seems to be the standard manual in the time of
Galen, in fact so widespread that the latter takes it for granted that every physi-
cian has easy access to it and does not bother to repeat the information included
in it, but simply makes references to this valuable work.

Galen offers a summary of the topics in Kriton’s manual arranged in four
books, each consisting of several chapters. The first book included discussions
on hair dyes and enhancements, face cosmetics and oral hygiene, mouth-washes
and dental health. The second book discussed body and skin conditions and

102 A similar divide between reconstructive and plastic (aesthetic) surgery can be observed in
modern clinical practice.

103 Galen De compositione medicamentorum secundum locos libri x, 12.434-5 Kiihn: [How the
cosmetic part of medicine is different from hairdressing]: “The purpose of hairdressing
(koppwTIKOV) is artificial beauty, while the cosmetic part of medicine (ixtpikr)) preserves every-
thing natural in the body, and in this manner natural beauty comes with it, as in the case when
the eye-lashes and the hair from one’s head fall. This hair not only contributes to beauty, but
first and foremost to the health of those parts of the body, as has been demonstrated in the study
On the Use of the Parts. Is it necessary to say that mentagra, itch, and leprosy are not natural?
However, making the skin lighter with chemicals or more pink, or the hair on one’s head curly
or red, or dark, or making it grow to a great length, like women do, this and that are the works of
the hairdressing evil, not of the art of medicine. However, from time to time, because they have
something in common, royal women or the kings themselves demand from us some of the ser-
vices of hairdressing, and it is not possible to refuse by attempting to explain that hairdressing
is different from cosmetic medicine.”

104 Galen is prepared to forgive Archigenes, because he was a royal physician, and had to give
in to the demands of the royal women for beauty treatments, and he is even softer on Kriton,
because he was an imperial physician (probably to Trajan). Since Galen himself served as impe-
rial physician for years (under Marcus Aurelius, Commodus and Septimius Severus), he under-
stood the constraints which a physician working for royalty was under.
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flaws, purgatives, perfumes, and a vast array of plant extracts and oils used by
the cosmetic industry. The third book was dealing with common hair, scalp and
facial conditions, and the fourth with dermatological and enterological com-
plaints, and cracked heels. Galen praises Kriton’s information on this wide array
of medical conditions and considers his work valuable for such problems. How-
ever, he admits that Kriton had added a great deal of information on cosmetics,
the sole purpose of which was to generate “fake, not real, beauty” (vé8ov k&A\og
0UK GANBwoV), such as perfumes, aromatic oils, room and air fresheners, sweet-
smelling dyes, and even medicine to delay the growth of a girl’s breasts and a
boy’s testicles for as long as possible. The modern reader is left with some regret
that Kriton’s manual on ancient cosmetics did not survive.

Galen was aware of a sharp increase in cosmetic products and studies in im-
perial Rome, which he attributes to the vanity (tpuer)) of his contemporary
women. He believed that Herakleides (3rd -2nd c. BC) had lived at a simpler time,
and that a large body of literature on medicinal cosmetics had been added in sub-
sequent centuries, which Kriton incorporated in his work.!% As far as we can tell
from the extant corpus of medical literature, this is broadly correct. Hippocratic
medicine was aware of cosmetic products, especially ceruse (Yipv6iov), which
was sometimes used in prescriptions, but there is no dedicated study until Hera-
kleides, when favorable conditions for the development of the cosmetics industry
emerged in the cosmopolitan urban centers of the Hellenistic world. The image
we obtain from non-medical sources concurs: references to cosmetics are spo-
radic in classical literature, but become much more frequent and focused from
the Hellenistic period. In Roman times cosmetics are not only deemed important
as a medical and pharmacological subject, but are also considered to be suitable
material for poetry in Ovid’s didactic work Medicamina Faciei Feminae and in the
third book of his Ars Amatoria. Ovid, like Galen, asserts that extensive use of cos-
metics was a sign of his time, while in simpler times of the past beauty enhancers
were not necessary. It didn’t matter if Andromache or Tecmessa did not wear cos-
metics; the husband of the first was a rough soldier, while Ajax was wearing
seven bovine skins for clothing.'”” In the words of the poet, simplicitas rudis ante
fuit: nunc aurea Roma est.'®® In the golden Rome of Ovid the cultivation of beauty
was imperative and needed to be perfected with elegance and discretion. Unlike

105 Galen 12.445-446.

106 See for example the references in Aristophanes Lysistrata, and Xenophon’s Economics dis-
cussed below.

107 Ov. A. A. 3.109-112.

108 Ov. A. A. 3.113: “Then there was a rough simplicity; now it is the golden Rome.”
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Galen’s critical attitude to vanity the Ovidian model suggests that, like everything
else, beauty flourishes if it is cultivated and carefully nurtured.'”

One would expect that prostitutes would be prime customers of the fashion
and cosmetics industry, and there is plenty of evidence from later antiquity to
suggest that this was the case. Lucian’s Aphrodite in the Judgment of the God-
desses (10) appears dressed like a hetaira with make-up and colorful outfits, to
the dismay of her competitors who feel that she has an unfair advantage with
such trappings and demand that, for the sake of fairness, she must compete na-
ked. Lucian’s joke about young Charmides, who professed to be madly in love
with the hetaira Philemation, but changed his mind as soon as he heard that she
was 45 years old and horribly ugly without her make-up and cosmetics, tells the
whole story."® Maximos of Tyre, in a similar spirit, suggests that a hetaira’s
beauty is a mere deception, not natural (avTtogunrg) but “plastered on”
(émiyplotog), and the same concept is reflected in the 3rd letter of Theopylaktos
where cosmetics are tantamount to cheating.™

For women and men who earned a living with their bodies beauty products
would be necessary tools of the trade. This is why it is all the more surprising to
find that the debate on cosmetics and clothing in the classical period focuses pri-
marily on married women, and it is only in later times that it shifts towards the
prostitute. Jewelry and clothes were often calculated in the dowry which a
woman brought with her to her husband’s house, ' could be liquidated for cash

109 Patricia Watson and Francesca Cioccoloni have argued that the Medicamina Faciei Feminae
was a subversive work, an ironic polemic against Augustan propaganda advocating the values
of austeritas and pudor. (Watson 2001: 457-471; Cioccoloni 2006: 97—-107. See also Binnicker
1967; Churchill, L. J. 1985; Gibson 1998: 295-312 and 2007; Kueppers 1981: 2507-2551; Volk 2006:
235-251; Schniebs 2001: 49-76 Solodow 1977: 106—127; Myerowitz Levine 1981: 30-56; Nikolaidis
1994: 97-103, and the discussion in Ch. 2.1.). Watson also views the work as a parody of serious
didactic poetry, and “the poetic challenge of turning into verse highly intractable technical ma-
terial” (Watson 2001: 471). Typically the work has been interpreted as an inferior composition
within Latin didactic poetry. However, Watson and Cioccoloni are probably right that more credit
is due, especially if it is read, along with the Ars Amatoria, as an erudite, playful and nuanced
heir to an ancient tradition of erotic manuals going back to the late classical period (see the dis-
cussion in Ch. 2.1.). In line with this tradition, the advice in both Ovidian works extends beyond
cosmetic materials to include instructions on hairdressing, mannerisms, and the right conduct
in order to appear attractive.

110 Luc. DMeretr. 11. A translation of this passage is provided in Appendix II

111 Max. Tyr. 37.4 f.

112 If the speaker in the Demosthenic speech Against Spudias (27-28) is telling the truth, both
daughters of a well-off Athenian family took with them expensive clothing and jewelry to their
husbands’ houses, which was not even calculated in the dowry, but on top of that one of the
daughters was promised a house, while the other chose to receive pricy jewelry and clothing
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or used as collateral for a loan, if necessary, and in time passed on to the next
generation as part of the family fortune."® However, the everlasting appeal of jew-
elry and fine materials extended beyond basic economics. Jewelry and clothes
were a matter of status, and could incite envy, as in the case of the concubine of
Olympiodoros, an ex-hetaira; her conspicuous and pricy outfits elicited jealousy
from his sister and nieces."* Women who had been caught committing adultery
could be stripped off their jewelry and clothes with impunity if seen in a public
temple. Aeschines interprets the intent of this law as atimia, namely stripping the
woman of her status as a dignified citizen."> Moreover, presents of jewelry,
clothes and servants were perceived as personal gifts to the woman, to own and
pass on to someone else as she pleased, and as such they might be considered a
personal favor.® A reference to jewelry, clothing and cosmetics in Aristophanes
Lysistrata concerns all women.'” In a play where the plot demands the absence
of prostitutes, all women are presented as inept victims of fashion and the cos-
metic industry. A similar joke is told by Euboulos in the Wreath Sellers
(Crepavomwlibes):

But, by Zeus, not plastered with rouge,

Nor like you do when you dye your cheeks

With mulberry juice. And if you go out in the summer,
Two black streams are pouring down from your eyes,
And the sweat from your cheeks leaves a red furrow
On your neck, and any hair

instead, valued at 10 minae, a sum equal to years of wages for a manual laborer, and roughly
equal to the estimated value of the family home. See also D. 27.10 where clothing, jewelry, furni-
ture, and drinking cups (probably made of gold or silver), were part of the dowry of Kleoboule,
the mother of Demosthenes; Is. 2.9; 8.8 al.
113 Seee.g.Is. 2.9, 8.3; Ar. Ec. 446-8; Lys. 12.19; D. 27.10.
114 D. 48.55.
115 D. 59.87; Aesch. 1.183; cf. Kapparis 1999: com. ad loc.
116 D.59.35and 46.
117 Ar. Lys. 42-8: Kal. And what kind of wise or illustrious deed

Could women accomplish? We are sitting all day dolled up

Wearing make-up and saffron dresses

And Cimmerian tunics and fancy shoes!

Lys. Precisely this is where I can see the source of our salvation,

In the saffron dresses, and the perfumes, and the fancy shoes,

And the rouge, and the see-through gowns.
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That touches your face, looks as if it has turned grey,
For it is dipped in ceruse."®

Athenaios, who quotes the passage, introduces this fragment as following: “our
lawful wives are not the way Eubulos makes them out to be in the Wreath Sellers.”
9 Richard Hunter, on the basis of a note by E. Fraenkel, dismisses this testimony
of Athenaios, arguing that the speaker is addressing one or more hetairai, and
not respectable women.'™ The rejection of the testimony of Athenaios relies upon
other references in Attic Old Comedy where hetairai are criticised for their make-
up excesses.”! However, the existence of such parallels alone does not amount to
a sufficiently strong reason for the dismissal of the testimony of Athenaios, who
had probably read the entire play, after all. Even though hetairai might be fond
of cosmetics, they were not the only ones to use them, and, if anything, because
they were more skilled in their application they could probably avoid the mishaps
ridiculed by Euboulos. Mulberry juice to make one’s cheeks look rosy would be
nasty, and an excess of whitening powder in the hot Greek summer could, in-
deed, create a grey mess. No self-respecting hetaira would be quite so careless
with her appearance. A closer look into this passage seems to corroborate the un-
derstanding of Athenaios that this was referring to amateurs, married women
who used cheap, readily available garden materials as cosmetics, with disastrous
results.

If we are to understand this passage as an attack on the clumsiness and excesses
of married women with cosmetics, the identity of the person who is addressing
them is important for the overall interpretation of this passage but impossible to
answer with any certainty. A minor emendation in the opening line could make
it possible to understand that the speaker is a man and that the entire passage is
a male versus female confrontation: a man is addressing a woman or a group of
women and is chastising them for their excesses.'”? An alternative interpretation,

118 Euboulos fr. 97 (= fr. 98 Hunter)

119 Ath. 13.6: ai 8¢ yopetal NU@OV yuvaikeg ovk eiot TowadTal oiag EDBOUAGG @now év
Zte@avonwAlotv

120 Hunter 1983: com. ad loc: “gametai gynaikes in Ath.’s introduction to this fragment is of no
relevance to its interpretation”.

121 The best-known passage criticizing hetairai for their make-up excesses would be Alexis fr.
98 (fr. 103 Arnott). For further information and relevant literature see Hunter 1983: 192-3, Arnott
1996: 273-283.

122 [am convinced that nepinenAacpévol instead of mepinenAacpévat is a viable possibility, es-
pecially since the speaker is swearing “by Zeus”, a male deity, which in accordance with another
Aristophanic passage (Ec. 155-162), could be taken as a further indication that it is a man. This
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based on the feminine gender of the transmitted text, would suggest that hetairai
are confronting married women and making fun of them for their clumsiness with
cosmetics. It is impossible to decide on the current data which interpretation is
the correct one.

The use of cosmetics by married women sometimes is accompanied by sus-
picion of mischief. One can recall the angry reaction of Ischomachos in Xeno-
phon’s Economics (10.2.2), when he returns home to find his 15 years old wife
waiting for him plastered with make-up. Her husband describes the scene as fol-
lowing: “One day I saw her covered with plenty of make-up, so as to look paler
than she actually was, and a lot of rouge, so as to look more red, and wearing
high heels, so as to look taller.” Ischomachos was outraged and urged her to keep
her natural appearance, avoiding such excesses in the future. His perfect wife, of
course, obeyed.”” The reason for his angry reaction (apart from the rather strange
sight of a 15—year-old with layers of make-up and high heels) is probably better
explained in relation to a fragment of Hypereides, which reveals suspicion for a
respectable woman using make-up.'* This passage implies that society would not
disapprove of a married woman wearing make-up and cosmetics in order to ap-
peal to her husband. However, a woman could come under suspicion for wearing
it for the wrong reasons, like for example the alleged adulteress wife of Euphile-
tos in Lysias On the murder of Eratosthenes,”™ who was suspected by her husband,
when he noticed traces of make up on her face, while she was still in mourning

is not a foolproof criterion, as in Lys. 55 Kalonike says p& A, and in Ec. 550 ff. Praxagora and
Blepyros exchange sentences containing the expression p& A’ after it is revealed that the city
will be run by women in future, here perhaps with intended effect. In the passage of Euboulos
the subject changes after Yipvbiotg, and Opeig (namely ‘you, the women’) emphatically indicates
this change where it occurs, which may support the possibility that the speaker is male.

123 The overall interpretation of the narrative in the 7% chapter of Xenophon’s Economics,
where Ischomachos is advising his young wife how to become the perfect Athenian wife, has
divided scholarly opinion. While some have viewed the advice of Ischomachos as benign and
well-intentioned (e.g. Scaife 1994: 225-232), for others it is a failure juxtaposed to the ethically
superior Socratic advice (e.g. Nee 2009: 246-270; MacKenzie 1985: 95-6), an attempt to eliminate
the difference between the public and the private by instructing the woman to think like a man
(Murnaghan 1988: 9-22; Gini 1992: 483-486), or an attempt by Xenophon to clear the name of
Chrysilla (the wife of Ischomachos, and later Kallias) which was marred by scandal in later years
(Harvey 1984: 68-70). For a more general discussion see also the always useful commentary of
Pomeroy (1994), the recent discussion in Lu 2015: 203-220, and the short account of Tsouyopou-
los 1994: 41-49.

124 Hyp. Anapdonpa fr. 10 Blass: “It is right for a woman to adorn herself for her husband as
she may please, but when she is going out, one must be wary that this is not for her husband but
for other men.”

125 Lys. 1.14.
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for her brother. The same topic appears more expanded, with specific references
to make up practises, in the work Feminine Harmony attributed to the Pythago-
rian Periktione:

Human opinion coupled with ignorance is drawn to empty and superfluous things. This is
why <the good woman> will not wear gold, nor any stone from India or any other place. She
will not make her hair into complex patterns, nor will she rub on herself ointments with
Arabian scent. She will not apply make-up or rouge on her face, nor pencil around her eyes
or eyebrows. She will not dye grey hair, nor wash herself all the time, because the woman
who seeks such things is seeking an admirer for her feminine indiscretions. 1%

From the 4" century onwards, as literary sources focus more closely on the fa-
mous hetairai of the classical period, references to their fondness of cosmetics,
jewelry and make up multiply, and from that period we have the most extensive
account on the cosmetic trappings of hetairai, found in Alexis Isostasion:

First with an eye on profit and ripping off the customers

Every accessory is put into use by them, and they manufacture

Traps for everyone. If they ever do well,

They take under their wing new hetairai, beginners in the trade,

And immediately give them a makeover, so that they will no longer
Be the same in looks or manners;

One happens to be small; cork is sewn into the shoes

One is too tall; she wears thin sandals

And walks out bending the head over the shoulders.

This takes off some of the height. Someone has no hips:

She will sew fake ones underneath, so that anyone who sees them
Will praise her fine ass. Someone has a fat belly;

There are artificial breasts at their disposal, like those used by comedians:
They place them upright, shifting everything forward like poles

And disguising the flabby belly.

Someone has red eyebrows; they paint over them with soot.

If she happens to be dark-skinned, she will plaster her face with white led.
If she is very pale, she applies rouge;

Some part of her body is beautiful; this she shows naked.

She has nice teeth; well, it is necessary to laugh,

So that those present can see how elegant her mouth is.

And if it is not in her disposition to laugh, she spends the day indoors,
Like the things the cooks have when they sell

Goats’ heads, holding between her lips a stick of mint

So that with time she will get the hang of it,

126 Periktione fr. 143.21-27 Thesleff. I have argued that the letters attributed to Pythagorean
women are forgeries from later antiquity: see Ch. 3.2.
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Whether she likes it or not.
Through such devices they construct the impression of good looks.'”

A fragment of Aristophanes from his lost second Thesmophoriazousai lists more
of such beauty trappings.”®® There seems to be no particular logic to the list. All
kinds of items related to beauty and routine feminine toiletry are heaped to-
gether:

[Speaker A] Razor, mirror, scissors, wax, soap

frontal wig, neckband, headbands, snood,

rouge, tanning lotion, skin whitener,

perfume, pumice, chest band, ring

scarf, blush, necklaces, eye-pencils,

fancy dress, hellebore, hair-net,

girdle, shawl, little luxuries, bordered robe, long gown,

tunic, ornament, coat, hairdressing tool -

[Speaker B] You are forgetting to mention the most important.
[Speaker A] Which ones?

[Speaker B] Earrings, set with precious stones, earpieces, neckpieces, dangly earrings,
bracelets, buckles, ribbons, necklaces, chains,

seal rings, chains, rings, poultices,

head ornaments, breast-band, dildos, Sardian stones

low necklaces, twisted earrings, and so much more;

trying to name them all would be endless.

The association of such excesses with hetairai is attested by many other sources.
Hair dyeing, according to Galen, was thoroughly explored by Kriton in his study
on cosmetics, and clearly the ancient world had the knowledge to alter hair color
in any direction, for the most part using plant extracts such as henna and indigo
dye.”® Galen only relates Kriton’s advice on how to disguise white hair, or dye it
blond, no doubt because these two would be the most popular hair treatments,
one to make a person look younger,”® and the other to appeal to the fascination
with blond hair among predominantly dark-haired peoples like the Greeks and
the Romans.” However, just a few lines above Galen makes a passing reference

127 Alexis fr. 98.

128 My translations of some of these items are approximate, as they would only correspond
roughly to items which the modern reader can easier identify.

129 Galen 12.434-5 Kiihn; see also the discussion above and Cartwright-Jones 2006.

130 Like, for example, Lysikrates in Aristophanes Ec. (736—737), who dyes his hair black obvi-
ously because it is naturally greying.

131 For the fascination of the Greeks and Romans with blond hair see the discussion below.
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to almost every treatment which one would expect to find in a modern hair-
dresser’s shop, such as turning one’s hair to blond, dark, red or curly, whatever
the customer wanted.

Hairstyles could be considered as the telltale signs of an inappropriate life-
style already in the classical period." A note of Suda referring to an Aristophanic
passage suggests that there was a particular hairstyle for men called moichos
“the seducer”, which was indecent and a favorite of whorish (kvaldwde1g) men.™
A short fragment of Kratinos, which mentions lint as an attire for a head full of
indecency, might be the earliest reference to a specific type of head-gear which
was fashionable among prostitutes, and it is possible that he echoes a verse of
Archilochos.® Several sources suggest that for men a neatly arranged and
trimmed hair is a sign of effeminacy, while the opposite, namely wild, long hair
and a beard are a sign of masculinity.” Hairdressing does not enjoy a good rep-
utation among classical authors because it is seen as an exercise in vanity by peo-
ple with suspect intentions. Plato reflects these views in Gorgias:

Hairdressing is a wrongdoer, deceitful and ignoble and slavish, deceiving with fashion and
dyes and smoothness and outfits, to generate fake beauty detracting from the natural.

Similar views we encounter in other authors, most prominently in Galen in his
critique of hairdressing as the evil counterpart of cosmetic medicine, and in the
early Christian theologians.”” Clement is particularly suspicious of women who
dye their hair blond: he suggests that they do so in secret during the day, and this
is how they are not discovered in the dim light of the oil-lamp, for their drunk
partner does not notice that the golden shades on their hair are not natural. He
then quotes Menander’s lines saying that a decent woman should not dye her hair

132 For hair-styles in their cultural context see Ehrhardt 1971: 14-19; Matthews 1996: 37-39;
Bartman 2001: 1-25; May 2005: 275-289; Stephens 2008: 110-132.

133 Sud. p1360; cf. Ar. Ach. 848-9.

134 Crat. fr. 1. The reference comes from a play entitled Archilochoi, which is a parody of Arhilo-
chos and his contemporaries, and thus the reference to lint as indecent headgear might be an
echo of an Archilochean line, taking us back to the early days of prostitution in the Greek world.
135 E.g. Pseudo-Lucian Cynicus 14, where the ultra-masculine Theseus is walking around na-
ked, with a long beard and long, wild hair; Luc. Bacch. 2, where the super-effeminate Bacchus,
among others, is wearing a tiara on his well-kempt hair, and Luc. DDeor. 22.1, where Hera is
teasing Zeus that he should be ashamed of his son Bacchus, the way he dresses and keeps his
hair, smoother than the maenads who accompany him. It seems that some gender-based stereo-
types related to hairstyles are timeless.

136 Pl. Grg. 465b.

137 Gal. 12.434 Kiihn; Philostr. Dial. 1.22;
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blond.”® For Tertullian the question of dying one’s hair blond goes beyond aes-
thetics and becomes one of ethnicity. Using saffron to give the hair a yellowish
shade suggests to him that a woman does not like to be a dark-haired Roman but
would rather prefer to be a barbarian born in Gaul or Germany where blond hair
was prevalent; this he finds astonishing and advises Christian women not to put
on their head such impurities.” He then asks:

Why is no rest allowed to your hair, which must now be bound, now loosed, now cultivated,
and now thinned out? Some are anxious to force their hair into curls, some to let it hang
loose and flying, not with good simplicity: beside which, you affix I know not what enormi-
ties of subtle and textile perukes; now, after the manner of a helmet of undressed hide, as
it were a sheath for the head and a covering for the crown; now, a mass (drawn) backward
toward the neck.!*°

This description of hairstyles, as well as the testimony of Aristophanes, who men-
tions a fair number of hairdressing tools in the above mentioned list of cosmetic
devices, and that of Galen, who mentions hair dyes and other treatments, some
medicinal and intended to help a healthy hair growth, and some purely cosmetic,
suggest that hairdressing was such an important part of the ancient cosmetic in-
dustry that sometimes the primary term for it (koppwtixr)) encompassed all forms
of cosmetics and not only hairstyling.*!

Facial make up is the most commonly attested kind of cosmetic. The passage of
Alexis quoted above suggests that depending on skin color and type a wide vari-
ety of plant extracts and chemicals, some of them quite toxic, were extensively
used. The most frequent forms of make-up were those which made the skin ap-
pear paler. Considering that Mediterranean women tend to tan easily under the
strong summer sun, we can believe our sources that such substances were very
popular. A pale skin was an indication of wealth and modesty,"** and thus a mat-

138 Clem.Al. Paed. 3.2.6.1

139 Tert. Cult.Fem. 2.6.

140 Tert. Cult.Fem. 2.7. Translation S. Thelwall (1869).

141 Galen, for example, when he criticizes hairdressing he means not only hairstyling, but a
wide array of cosmetic devices.

142 Poorer women spent more time outdoors working or performing tasks which rich women
did not need to perform, such as going to the market-place and performing household and
maybe farming chores. Their skin would show more the ravages of sun and hardship, and if some
form of powder or liquid could make it look paler, like that of aristocratic women who spent
much of their time in sheltered spaces, that substance would be in high demand. Xenophon (Oec.
7.22-3) offers a teleological explanation: TNV VOV, aval, 0BG TapeakevaaeY 6 BedG, WG Epot
Bokel, TNV pev Tiig yuvaikog Emi o £vBov Epya kai EmpeAnpata, <ty 8¢ Tod GvBpog émi T EEw>.
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ter of culture and an artistic ideal, as Mary Ann Eaverly has convincingly demon-
strated in her excellent monograph on the subject.”® The most common com-
pound used to make the skin appear paler was white lead (Y1pp610v), a poisonous
substance widely used for dyes, paints and cosmetics until recently, and also as
a contraceptive, according to Aristotle.’** Theophrastos describes in detail the
method of its extraction from lead by means of corrosion: lead bars were left in
acid for ten days, and each day the top layer was scraped off. Traces of the sub-
stance have been found in pyxides.'* One of its most famous derivatives, the Ve-
netian ceruse, was highly prized as a cosmetic in the Elizabethan era and immor-
talized in the pale faces of portraits from that period. A passage of Xenophanes
(6th/5th c. BC) suggests that its use was already widespread in the archaic period
as a way of making the skin look paler."¢ It was often used in combination with
blush applied to the cheeks on top of the psimythion to convey an impression of
health and modesty."” The most common form of blush was derived from alcanet
root (anchusa tinctoria), often used as a red dye. In Attic Greek it was called en-
chousa, but in science it is known by its Koine version as anchousa.'*® Xeno-
phon’s testimony in the Economics (10.2) makes clear that enchousa could be
used on top of the white lead compound to add a healthier look to a face already
whitened with psimythion, which otherwise might look sickly pale, like the face
of Dracula in modern fantasy cinema. We can get an idea of the final result
through Elizabethan portraits or the images of aristocrats in the paintings of
Thomas Gainsborough, where the visibly whitened faces have an unnatural-look-
ing spot of rouge over the cheeks, added almost like an afterthought over the ce-
ruse. Euboulos in the afore-mentioned passage mentions mulberry juice
(oukdpvov) as an agent to add redness to the cheeks, no doubt a cheaper alter-

A woman’s body was built for indoors, and the ravages of the sun would be unnatural for her,
while they were natural for a man.

143 Eaverly 2013; see also Thomas 2002: 1-16.

144 See Sear 1936: 314-317. For the use of YPyuvBiov as a contraceptive see Arist. HA 583 a 22-4,
145 Thphr. Lap. 56; Sear 1936: 314-317, Glazebrook 2009: 234.

146 Xenophanes, Testimonia 28.978a D-K.

147 E.g. X. Oec.10.2; Ar. Ec. 929.

148 E.g. Thphr. HP. 7.8.3. Several occurrences of the form anchousa can be found in the Hippo-
cratic Corpus, such as in Ulc. 17 and Nat. Mul. 32, probably because the works in question were
not written in Attica. See also Andrews 1951: 165-166.
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native readily available in the garden in summer months but not as classy as pro-
fessional grade enchousa.'” Somewhere in between in terms of price and prestige
stood orchil, the dye obtained from seaweed (pDx0g).

Eye-liners as a routine part of feminine make-up are attested by Alexis, who
mentions soot (6oBolog) as the main compound, and also by Euboulos.”*® Soot
would be readily available as a residual element in chimneys, from where Dios-
corides recommends that it should be collected.” In some sources eyeliner is pri-
marily associated with prostitutes.” Then as now a heavily made up face with
excessively emphasized eye-lines might appear meretricious, but it would be er-
roneous to go to the other extreme and assume that only hetairai used eye-liners,
as A. Glazebrook does on the basis of the omission of eye-liners from the toiletry
of the wife of Ischomachos." The evidence of Euboulos above refers to wives, and
one would imagine that the difference between a respectable and a meretricious
make up would be one of quantity and style rather than use or absence of any
single compound. The same conclusion can be drawn from the relentless criti-
cism of women’s cosmetics by Clement.”

As the two Aristophanic passages mentioned above and Alexis suggest,
clothing and jewelry were also perceived to be important in a hetaira’s lifestyle.
Although, it seems, no particular garment or outfit can be exclusively associated

149 Glazebrook 2009: 234 n. 4 understands that mulberry juice was applied as lipstick, and
quotes Euboulos as evidence. However, Euboulos clearly says that the mulberry juice was ap-
plied on the jaws (yvaBoug) on top of the psimythion.

150 Alexis fr. 98; Euboulos fr. 97 (= fr. 98 Hunter).

151 Diosc. Eup. 2.126.3. Soot is a known carcinogen, but like ceruse, the ancient world was un-
aware of its ill-effects.

152 For example, according to Plutarch (Alc. 39), Alcibiades just before his death dreamt that
the hetaira Timandra, who was with him in his last days, was holding his head in her lap and
applying psimythion and eyeliner. The dream turned out to be a bad omen. The fact that Timan-
dra was applying the make-up and eyeliner on his face points towards an association of make-
up and eyeliners with hetairai. Philo (De aeternitate mundi 57) indeed says that eyeliners are the
tool of ugly hetairai who try to disguise themselves with false beauty, since they are short of true
decorum (kdopog). He is using kosmos with ambiguity to refer to physical as well as inner beauty
and decorum.

153 Glazebrook 2009: 236-7.

154 Clem.Al. Paed. 3.2.4-5: Clement is not exclusively referring to prostitutes, but to all women
who use cosmetics, and is trying to persuade them to adopt a way of life which places emphasis
on spiritual rather than physical beauty. He mentions a fair number of cosmetic devices, such as
face creams, eyeliners, hair dyes, jewelry and gold, and compares the women who use them to
Egyptian temples, very luxurious outside and surprisingly strange and poor inside, harboring
crocodiles and snakes venerated like gods. In this analogy women who adorn themselves on the
outside are like inept monkeys or dangerous snakes on the inside.
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with prostitutes, more expensive garments, brighter colors and patterns which
would make one stand out were high on their list. In particular, flowery dresses
(GvBwa), purple (mopeupd) and gold (xpuoia) are often encountered in the
sources as a hetaira’s attire. This association appears to be so strong that it gen-
erated a story repeated several times in the sources, but set in a different location
and context in each case. In Greek Italy of the 7® century the famous lawgiver
Zaleukos allegedly prohibited women from wearing gold and fancy clothes un-
less they were prostitutes, and men from wearing rings and Milesian-type tunics
unless they were prostitutes or adulterers. The reliability of the story is highly
suspect, as it probably comes from a much later time, but nonetheless the tale
highlights the perception of cosmetics and certain types of clothing as a hetaira’s
plaything. A similar tale is found in the historian Phylarchos, only here the set-
ting is Syracuse: the law forbade women to wear gold, flowery dresses and gowns
with purple borders, and men to wear elaborately woven garments. Refusal to
conform would be taken as evidence of prostitution or intent to commit adul-
tery.”® Clement places the prohibition in Sparta, and in this version only hetairai
are allowed to wear flowery dresses and gold, while decent women need to be
educated to avoid the love of adornment (@\okoopia)."

Perhaps somewhat more believable is a similar tale about the Pythagoreans,
as told by Iamblichos. Wearing gold is included among many other prohibitions
of luxuries, such as eating anything that has a soul, or tasty and expensive deli-
cacies. The followers were advised to give away the delicacies to the servants, in
order to learn good discipline, while golden jewelry was only to be worn by he-
tairai, and, in that case, only to teach respectable women the value of modesty."’
These stories are most likely fictitious, but such prohibitions would not be un-
heard-of, and some are attested in inscriptions, in particular sacred documents
including rules regulating entry to certain sanctuaries.”® The association of flow-
ery dresses, luxury outfits dyed in purple, gold and cosmetics with prostitutes

155 Phylarchos FGrH 81 F 45 = Athen. 12.20.

156 Clem.Al. Paed. 2.10.105.2. This story is probably a creation of later antiquity, an attempt to
reinvent and apply to Spartan women the same famous austerity which Xenophon describes in
relation to the dress codes of Spartan boys and men (X. Lac. 2.1-4; 7.3).

157 Iambl. VP 31.187

158 For example, an inscription from the temple of Despoina at Lykosoura in Arcadia (3rd c. BC)
prohibits gold, purple, flowery or black dresses, shoes or rings. Any of these items brought by a
believer needs to be dedicated to the temple (IG v2. 514. 3-9). An inscription from Delos prohibits
entry to a drunk person or someone wearing a flowery dress (IG xi 4.1300). One would think that
such items were sometimes perceived as offensive to the divine because they were luxury prod-
ucts associated with excess and debauchery.
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and the lifestyle of debauchery was firmly established in popular culture, and on
account of it cosmetics and artificial beauty enhancers received a lot of bad pub-
licity among early Christian writers and theologians.

From our perspective, this obsession of Christian theologians with luxury
items has proved beneficial, as their accounts abound with detailed information
on substances, materials, techniques and literature related to the lifestyle of os-
tentation, which they were so determined to eliminate.” To give one small exam-
ple, Clement, in his criticism of meretricious dresses made of fine materials, wo-
ven and dyed in elaborate patterns, offers a very exact description of the method
of silk production and the manner silk dresses would be worn by women in his
time. Of course he firmly disapproves of such a fine material, which, he says, is a
very thin veil accentuating and revealing rather than concealing the shame of the
body."® He also provides information on dyes, listing among others one made
from unripe grapes, green, pink and red dyes, materials dyed with sea products,
like purple, cloth with animal designs, perfumed saffron dresses, ostentatious
dresses made with animal skins or exhibiting the signs of the zodiac, precious
stones like the diaphanous Sardian, and so on. In the end of his long list Clement
quotes Aristophanes Lysistrata,'*" asking what kind of virtuous deed (@po6vipov)
women could ever accomplish by wearing flowery and saffron dresses and make
up.

Among dyes, Clement singles out the Tyrian purple as the ultimate symbol of lux-
ury, because, he says, treacherous women and womanly men use it to dye fine
Jewish or Cilician linen in order to groan with pleasure in their excesses.'* Tertul-
lian’s stern disapproval of the use of purple and other dyes derived from living
beings rests upon the interesting argument that one should not misuse and abuse
God’s creatures for inappropriate purposes.'® This rare extract from a sea organ-
ism was an item of luxury used by royalty, statesmen and the very wealthy
throughout the ancient world, and in Byzantium purple was the exclusive privi-
lege of the imperial family. It seems that in this most Christian of all empires, the
stern warnings of the early Church Fathers had fallen on deaf ears. Even a single
ribbon dyed in purple would be costly, and this is why for a high class hetaira a
purple dress, or even one with a purple border, would be a matter of status,

159 On Christian theologians and their views on cosmetics, clothing and beauty products see
Daniel-Hughes 2010; Hartney 2002: 243-258; Upson-Saia 2011; Edwards 1993.

160 Clem.Al. Paed. 2.10.107.

161 See the discussion above on Lysistrata.

162 Clem. Al. Paed. 2.10.115.2. See also Athen. 13.52, where it is said that ugly hetairai are
dressed in expensive linen by pimps.

163 Tert. Cult. Fem. 2.8; see also Daniel-Hughes 143-168.
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wealth and success, and a very desirable item. Such dresses are mentioned in an
alleged law of Syracuse prohibiting respectable women to wear them, and limit-
ing them to hetairai, and also in the inscription from Lykosoura which bans them
from the temple of Despoina (see above). Xenophon lists purple as one of the
items typically associated with the luxurious lifestyle of the Medes, but also as a
sign of power, wealth and prestige, and this perception is widely attested in other
classical sources, as M. Reinhold has convincingly demonstrated.'® Lucian de-
scribes purple as an attire for prostitutes:

The hetairai, especially the uglier ones, make the whole of their dress from purple and cover
their neck in gold, trying to seduce with luxury and compensate for their lack of beauty with
superficial tricks. They believe that their arm will shine brighter with the gold and their ill-
shaped foot will go unnoticed in golden sandals, or that the face itself will appear more
attractive if seen next to the most shining object. This is what they do, but the prudent
woman only uses a modest and necessary amount of golden jewelry, and would not be em-
barrassed to show off her natural beauty, even when she is totally naked.!®®

This passage is significant because it provides support for the thesis that the dif-
ference between a hetaira and a respectable woman was one of quantity and
style. What would make a hetaira stand out was the excess and immodesty in her
appearance, which Clement considers to be intentionally evil tricks with the in-
tent to deceive.'*

In an image very familiar to western culture, the notorious Whore of Babylon
in John’s Revelation (17.4) is presented wearing purple and scarlet and decked
with gold, precious stones and pearls, and holding a golden cup. What generates
the sense of meretricious lack of modesty in this image is not the precious mate-
rials themselves but their excess into an extravagant combination that popular
imagination typically identified with a prostitute.'” Artemidoros in his interpre-
tations of dreams paradoxically sees the stereotypical prostitute as a woman es-
tablished in a brothel and yet wearing purple. When debating clothes he says that
a flowery and colorful dress in a dream is a good omen for all women and espe-
cially hetairai or rich women, while monochromatic materials are a good omen
for everyone.'®® Lucian’s Lyra the daughter of Daphnis, a seasoned hetaira who
was dressed in rags before she reached her prime, was seen in beautiful flowery

164 X. Cyr.1.3.2,2.4.6, 8.3.3, 8.3.13 al.; Reinhold 1970; see also Forstenpointner 2007: 201-214.
165 Luc. Dom.7

166 Clem.Al. Paed. 2.10 bis.104.1

167 See Glancy 2011: 551-569

168 Artemid. Onir. 4.42.6; 2.3.83
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dresses (eDavOeig) once she became wealthy, while the young Corinna is prom-
ised even more luxurious purple dresses (aAovpyeic) if she becomes a successful
hetaira, like Lyra. Lucian’s passage suggests a hierarchy, with purple dresses oc-
cupying the top position of luxury outfits, while fine cloth with flowery patterns
comes a close second in the preferences of hetairai. Pollux (4.120) attests that the
association of purple with prostitution was celebrated on the comic stage where
female pimps or mothers of hetairai were typically presented with a purple ribbon
round their head, while male pimps would be wearing a dyed tunic and flowery
wrap, and holding a straight stick called &peokog. He also mentions an expres-
sion for “a through and through golden hetaira” (8idxpvoog taipa), which he
interprets as a hetaira who wears a lot of gold on her head, and a similar expres-
sion for a hetaira who wears splendid tiaras (Stapitpog Etaipa).'®

Some of this jewelry was famous throughout antiquity, like the legendary
necklace (0ppog) of Bacchis, which inspired a moving story of jealousy, desire
and unselfishness.””® Clement offers a long list of precious materials, jewelry and
chains which he considers an inappropriate exhibition of wealth and one re-
calling the mythical bonds in which Aphrodite was bound, while she was caught
committing adultery. He relates an episode where Apelles the painter seeing that
one of his students had painted Helen decked in gold told him “Boy, since you
could not paint her beautiful you painted her rich.” ™ A more irate Tertullian
finds it detestable that women would adorn themselves with putrid parts of ani-
mals and fish, like the pearl.”” The connection between purple and golden jew-
elry as the typical luxury attire of hetairai is easily noticeable, and one can add
more stories such as the one about the hetaira Nannion (aka Aix, “the goat™), who
sometimes was called Proskenion (Forestage) because she had a very presentable
face and used to wear a lot of gold, but when she undressed apparently she was
terribly ugly."” The opposite is suggested by a passage of Libanios where the gold
enhances the beauty of a hetaira and as a result the infatuated lover is gasping.””

169 Pollux 4.153.

170 Menetor Hist. fr. 1: A young man who was a lover of Bacchis fell in love with Plangon of
Miletos. She tried to discourage his advances by challenging him with an impossible task,
namely to bring her the famous necklace of Bacchis, and then she would accept him as her lover.
The young man pleaded passionately with Bacchis, and she gave in and unselfishly offered her
necklace. A slightly embarrassed Plangon returned the necklace, but accepted the young man
as her lover and shared his affections with Bacchis thereafter.

171 Clem.Al Paed. 2.12.125.3

172 Tert. Cult.Fem. 1.6; 2.12.

173 Athen. 13.51.

174 Lib. Decl. 32.1.32.
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Gold, like purple, was not a symbol of indecent lifestyle in itself as a passage of
Klearchos clearly suggests, in which virtuous and modest women are the ones
wearing it, as opposed to young virgins who do not.”” It only became indecent if
worn excessively and in a certain way that suggested immodest, oriental-style
luxury.

Gold has been seen as an enviable symbol of wealth, status and prestige
throughout history, and there is plenty of evidence suggesting that it was seen as
a symbol of status and success among hetairai.”® In a passage from the speech
Against Olympiodoros the speaker complains that his wife and daughters were
very jealous of the spectacular outings of the hetaira-concubine of Olympiodoros,
in splendid garments and golden jewelry.””” Envy for golden jewelry is also ex-
pressed by Krobyle, as she is trying to convince her daughter Korinna to take up
prostitution, in Lucian.”® A hetaira’s love of golden jewelry is a standard literary
topos and has inspired a wordplay, a fictitious scenario involving a play on
words, first encountered in Hermogenes, and subsequently in several other rhe-
toricians and lexicographers.” A hetaira could not live without her gold and
other little luxuries, according to one of the fictional letters of Alciphron (4.9.1).
Petale replies to a persistent but stingy lover that she cannot be fed with tears;
she needs gold, clothes, make up and servants, and someone to take care of
household expenses. The topos of the golden hetaira is also encountered in the
novel, in particular in Xenophon’s Ephesiaca.'®® The association of luxury, artifi-

175 Klearchos fr. 23 Wehrli.

176 There are many collections of Greek jewelry still surviving in museums around the world;
see for example: Ogden — Williams 1994 and Davidson — Hoffman 1965.

177 D. 48.55. The wife of the speaker was the sister of Olympiodoros and was claiming — proba-
bly illegally — a significant inheritance which had passed to his possession.

178 Luc. DMeretr. 6.2: Krobyle dangles in front of her daughter all the nice things that their ac-
quaintance, the daughter of Daphnis, has had ever since she got into prostitution, like gold,
flowery dresses and four servants.

179 Hermog. Stat. 2.108-115, and Chapter 12 passim. Allegedly there was a law stating that if a
hetaira wears gold, it must be confiscated. When someone who understood that the hetaira her-
self is to be confiscated tried to hale her to slavery she defended herself by arguing that the law
ordered the confiscation of the jewelry, not herself.

180 Xenophon’s Ephesiaca 5.7 ff.: the virtuous and noble heroine Anthia is captured by pirates
and sold to a pimp to become a common prostitute. He thinks that he will make great profit by
auctioning her virginity. The beautiful Anthia is dressed in splendid clothes and gold and led to
the brothel. There in some kind of auction many volunteer to pay a high price for her. In an at-
tempt to preserve her virtue, she fakes an epileptic fit, which discourages potential customers
and induces her pimp to give her away. Her husband, the handsome Abrakomes, has an equally
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cial beauty and debauchery with the orient was deeply embedded in Greek liter-
ature and thought ever since the Ionians came in contact with the Persian empire
in the 6™ century. A story of the orient, as told by Ktesias of Knidos, the 4™ century
historian and royal physician to Artaxerxes II, suggests that hetairai and cosmet-
ics were typical features of the lifestyle of oriental excess, as the Greeks imagined
it, even before the formation of the Persian empire. The quasi-mythical Assyrian
king Sardanapallos was said to have employed the cosmetics which hetairai used
in his lifestyle of effeminate luxury:

He was living with the concubines, wearing purple and the softest of spun wool, and a
woman’s outfit, while the face and the entire body had become softer than any tender
woman through the use of white lead and the other tricks of the hetairai.’

Tales about the early hetairai told by later authors establish associations with a
lifestyle of luxury, splendid outfits and perfumes. In a Cinderella-like story in He-
rodotus, the fine garment of the first hetaira to be mentioned by name, the
Graeco-Egyptian Rhodopis, was snatched by an eagle and dropped into the lap
of the king of Egypt, who then searched for its owner, found her and made her his
queen.'® An entry of Suda (o 51) associates the grave of Lais with the smell of
saffron.'®® There are several more references to prostitutes and perfume in the
Greek Anthology, like the sweet-smelling skin of Demo and the doorstep of De-
marion drenched in perfume, all with connotations of luxury and pleasure.’®*
The association of prostitution with perfumes is widely attested in Aristoph-
anes and other comic poets. Perfumes, along with prostitutes, entertainers, deli-
cacies and garlands are the necessary components of any party or celebration,
and Trygaios in Aristophanes Peace admits that perfume signifies peaceful, civi-
lized pleasure away from military service.’®> Athenaios provides an extensive se-
lection of passages discussing perfumes and garlands as the necessary items for

difficult time fending off the unwelcome advances of a pirate, saying that he won’t turn from a
man to a porne (in the feminine) and lie under him.

181 Ktesias, FGrH 688 F 1h.

182 See also the epigram of Posidonius, where we read that the scent of her sweet perfumes no
longer lingers around the grave of Rhodopis; all that is left of her is the immortal verses of Sap-
pho about her (see the discussion in Ch. 1.1.).

183 Suda o 51. For an enchanting, even if historically questionable account of the use of saffron
in the cosmetic industry of the ancient world, see Willard 2001.

184 AG 5.197 and 198.

185 See e.g. Ar. Ach. 1089-1093; Pax. 525-6; Eupolis, fr. 176; Amphis fr. 9; Nikostratos fr. 27;
Apollodoros fr. 5.22. and the discussion in Ch. 5.4. Athenaios (15.1-33) provides numerous quo-
tations from literature regarding the use of garlands in symposia. Perfumes are a mark of the
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a symposium, and also very specific information about perfumes used in his time
or attested in previous literature, which is outside our purposes to discuss in de-
tail here.”®® Several comic passages are open to interpretation as to whether the
joke refers to effeminacy, mischief or prostitution.’®” Sometimes, however, the ref-
erences to prostitution are unmistakable, as in a very exaggerated passage of the
comic poet Apollodoros, where a group of Athenian knights are going to Corinth
for a ten day long revelry (k@pog), an activity typically associated with hetairai,
with a per diem allocation of garlands and perfume. A fragment from an uniden-
tified comic poet which translates “they were chewing mastich-gum and smelling
perfume” is also an unmistakable reference to male prostitution, as the existence
of a term meaning “mastich-chewer” (oxwvdéTtpwé) to indicate a male prostitute is
well attested by the lexicographers.'®®

The most extensive account of excesses with perfumes and their associations
with prostitution, both male and female, can be found in Clement Paidagogos.'®®
Clement quotes from previous literature, and has assembled an impressive col-
lection of substances and practices related to the use of perfumes in the imperial
era. He mentions several types of perfumes, such as the brenthian, the metallic,
the royal and the plangonian, which were obviously composite blends, and
quotes Simonides on unguents, incense and perfume derived from hazelwort
(Baxxapy). Several plant extracts used as unguents and perfumes are also men-
tioned, like lily, rose, nard, myrrh and cinnamon, coming in various forms such
as liquid, dry, unguent, oil or incense. Women in his mind were the main culprits
who perfumed everything, even the chamber-pots, and corrupted and softened
men with such luxuries. Clement draws a distinction between pleasant perfumes
which have healing powers and can be used for medicinal purposes, and those
with an indecent erotic quality which cause arousal and lead to inappropriate

luxurious city lifestyle, as opposed to the country smells of Strepsiades in Aristophanes Clouds
(51), and frequently a sign of effeminate conduct, as in the Thesmophoriazousai (253-4), where
the garment which Agathon offers to Mnesilochos has a scent of saffron and, according to the
latter, the sweet smell of foreskin (mooBiov), implying that Agathon was wearing the fine cloak
and the perfumes to entice men.

186 Athen. 15.33. See also Stewart 2007; Dayagi-Mendels 1989.

187 E.g. Ar. fr. 305; Eupolis, fr. 176; Nikostratos fr. 27, and fr. 34. Adultery is implied on many
occasions, as for example in the exchange between Blepyros and Praxagora in Aristophanes Ec-
clesiazousai (523-6), where she challenges him to smell her as proof that she is not wearing per-
fume, and thus could not be suspected of adultery. A bemused Blepyros replies “What then? Can
a woman not get screwed without perfume”? “Not me, dear” she replies.

188 Cratin. fr. 327; Suet. 3; Luc. Lex. 12; Sch. Luc. 46,12 Rabe al.

189 Clem.Al. Paed. 2.8.61 ff.
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pleasures with loose women. A couple of centuries later Cyril the Theologian took
it beyond the level of philosophical instruction and represented smells and per-
fumes as demons trying to hale the soul to hell.*°

Shoes and all kinds of footwear also become the target of Clement’s relentless
critique of meretricious excesses. While he accepts the need for footwear, espe-
cially for women who should never show their bare feet in public, he draws a
clear distinction between what would constitute unacceptable excesses and what
would be deemed as appropriate and modest. He certainly disapproves of sandals
with golden flowers on them, and says that such items are often worn by prosti-
tutes, who sometimes engrave messages for potential lovers at the bottom of their
shoes. Clement also disapproves of shoes with spiral nails, golden leaves, pre-
cious stones, high heels, and footwear from exotic locations. The reason for his
disapproval is that such footwear is associated with luxury and debauchery, as
many other sources suggest - like, for example, Lucian’s Dialogues of Hetairai,
where a man offers his lover sandals with a golden leaf from Patara.” Clement
approves simple footwear for women, preferably white, but maybe treated with
some kind of shoe polish if someone is planning to walk on dirt roads. For men
he praises barefoot walking, but is also prepared to approve some kind of plain
sandal with a strap like the one which Jesus was wearing when he went to be
baptized.”?

Tertullian’s take on cosmetics can be summarized in the phrase “Quod nas-
citur opus Dei est. Ergo quod infingitur diaboli negotium est.”** In his mind God’s
creation is perfect and does not need any enhancements. Anything that tries to
enhance the natural beauty of creation is bound to detract from it and thus is the
work of the Devil. Clement shares this philosophy but places greater emphasis on
inner beauty, which cannot be enhanced with fake cosmetics, but only through
a virtuous lifestyle. He is convinced that cosmetic devices are the tools of the
trade for women who have lost all sense of shame and are set to profit from these
devices:

Hairnets and the varied and curious patterns of these hairnets, the myriad of hairstyles, the
splendidly wrought mirrors, which they use to apply their make-up and hunt down those
who are infatuated by appearances like mindless children, all these are the works of women
who have long ago lost the ability to blush. If one were to call these women prostitutes he

190 Cyril De Exitu Animi 77.1076.1.

191 Luc.DMeretr. 14.2; E.g. Krates fr. 17, Kratinos fr. 105, Antiphanes fr. 188. D.S. 5.46.2;

192 Ev. Marc. 1.7; Ev. Luc. 3.16; Ev. Jo. 1.27.

193 “Whatever is born is the work of God. However, what is applied on top is the Devil’s inven-
tion”: Tert. Cult.Fem. 2.5.4.
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would not be really mistaken, since they have turned their faces (mpéowmna) into masks
(npoowreia).*

Whereas Tertullian considers all women to be weak and prone to evil, and his
advice to abstain from such unnatural practices as cosmetics is intended for all,
Clement is more selective in his criticisms. He is prepared to accept that some
women are decent and virtuous (cw@poveg), while some are so shameless that
one would rightly call them “whores.” Thus he forges a deliberate link between
prostitution and the cult of cosmetics, and this link dominates his extensive, thor-
ough and very vocal criticism of all such materials and devices. His conclusion is
that virtuous women do not need to use such trappings, but whores do. For us his
account represents an important historical document, not only because it is a rich
source of relevant information, but also because it summarizes previous relevant
literature and offers an insight into the reasons why early Christian theologians
were so vocal in their condemnation of cosmetics.®

Both Clement and Tertullian are particularly vocal in their condemnation of cos-
metics for men. Tertullian’s account suggests that male toiletry could be elabo-
rate too, even if somewhat more discreet than the feminine:

To cut the beard too sharply; to pluck it out here and there; to shave round about (the
mouth); to arrange the hair, and disguise its hoariness by dyes; to remove all the incipient
down all over the body; to fix (each particular hair) in its place with (some) womanly pig-
ment; to smooth all the rest of the body by the aid of some rough powder or other: then,
further, to take every opportunity for consulting the mirror; to gaze anxiously into it.’*

194 Clem.Al. Paed. 3.2.11.2-3

195 Several humorous epigrams from the Greek Anthology make fun of cosmetic excesses not
on moral but on aesthetic grounds, like the one which lists a number of cosmetic substances that
someone bought, like false hair, teeth, honey, and orchil, and concludes “you could have bought
a new face for all this money” (AG 11.310). Another epigram by Lucillius (AG 11.408) is even more
entertaining:

You dye your hair, but you will never dye away your old age,
Nor can you stretch the wrinkles out of your cheeks;

Stop plastering white lead all over your face,

For you will end up with a mask, not a face.

Nothing matters anymore. Why are you going mad?

Rouge and make up will not turn Hecuba into Helen.

196 Tert. Cult.Fem. 2.8. Translation S. Thelwall (1969). See also Daniel-Hughes 143-198.
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Clement has a much longer list of male cosmetic treats, which he considers whor-
ish (mopvikdg) and the actions either of adulterers (potyoi) or womanly male pros-
titutes (&v8poyuvol), and generally of men who use such cosmetic devices to pur-
sue illicit and inappropriate sexual acts.”” Among others he mentions womanly
and whorish haircuts, bright tunics, shaving and depilation, hair dyes either
turning grey hair to black to look younger or to blond, and effeminate hairstyling
(SakTeviopoug nAVSpLwselg).””® What is a sign of effeminacy in his mind is to
artificially change one’s natural color and appearance. He attests to the existence
of an entire flourishing industry which offers cosmetic services for men like wax-
ing, shaving, depilation in many different ways, and personal toiletry. Women
routinely removed undesirable hair using wax or singeing it with an oil lamp as
a large number of passages suggests, which Martin Kilmer has discussed in a
comprehensive article.””® However, precisely for that reason depilation was per-
ceived as an act which feminized a man, and was appropriate for effeminate men
or male prostitutes.”® Clement finds that the men of his time are taking undue
liberties with dress too, wearing soft materials, dyed in bright colors, and wrap-
ping them around their bodies like men who had had their testicles crushed
(kaTeayoTwv), prancing around the women’s quarters like “amphibious and lust-
ful beasts.” ' He wonders how anyone in their right mind could choose to look
like a prostitute, and expresses sympathy for slave boys working in brothels who
are forced against their will to use cosmetics with a view to immoral earnings for
their pimps. This perception of meticulous grooming as unmanly is almost as old
as our oldest sources.””

197 Clem.Al. Paed. 3.3.15.1.

198 Clement finds nothing inherently effeminate in long or blond hair, recalling that some bar-
barians, like the Celts, Scythians and Germans, may be blond and keep their hair long, but they
are menacing and fierce warriors, and praiseworthy for their preference of a simpler lifestyle
(A\tToTNg).

199 Seee.g. Ar. Ec. 12-13 and Kilmer 1982: 104-112.

200 See Kapparis 1996: 63-77. See also Alciphron 3.20, where we find a detailed description of
the service in a barber’s shop.

201 4pBiwv koi Addyvwv Onpiwv: Clem.Al. Paed. 3.3.18.1. Clement (Paed. 3.3.18.1 and 3.3.19.2)
invokes contemporary medical theory which considered the male body to be dry and hot, as op-
posed to the female which is wet and cold, and argues that hairy beings are dryer and hotter than
hairless ones, and this is why anything male, anything with testicles intact and anything perfect,
is hairy, while anything female, anything of which the testicles have been removed, or anything
imperfect, would be hairless.

202 The famous lines of Archilochos where the vainglorious general (fr. 114 West) pays too much
attention to his hair and trimmed beard offer one of the oldest pieces of evidence suggesting that
too much grooming detracts from a man. Another fragment of Archilochos, which is paraphrased
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Several stories attributed to fourth century philosophers express stern disap-
proval for male grooming and associate it directly with prostitution. In one of
these Diogenes the Cynic saw someone with a trimmed beard, perfumed and
dressed in smooth outfits riding a horse, and said “I was wondering before what
an inmomopvog was; now I know.” 3 Lucian describes the typical male prostitute
as someone with a shaved face, still trying to look like a teenage boy even though
he is considerably older.”* According to Lucian’s description, a man whom he
calls kinaidos (a difficult term which may or may not refer to a male prostitute,
but definitely refers to effeminacy and a lifestyle of excess) was clean shaven with
waxed legs, orchil and eyeliner, a seductive look and bending his neck. The nick-
name which he had adopted was Chelidonion, a hetaira’s name (see Appendix I),
and may be suggesting a transvestite prostitute.” The cynic philosopher of
Pseudo-Lucian argues that wet and smooth flesh is suitable for women, while the
beard adorns a man’s face like a horse’s or a lion’s mane. Similar opinions can be
found in many other places in the literature of later antiquity, all pointing to the

by Aristophanes, suggests that a shaved behind is a sign of unmanliness (fr. 187 West; Ar. Ach.
119). Aristophanes repeatedly makes fun of clean-shaven, hairless men with a soft, pale skin,
which is interpreted as a sign of effeminacy: e.g. Ar. Th. 191-2, 218-9, 1043-6, Ec. 60 ff. In the
Persian history of Ktesias (FGrH 688 F 1) Sardanapallos, that archetypal figure of oriental effem-
inacy and softness, is sitting among the concubines with his face whitened with ceruse, wearing
women’s clothes, skin all softened and wearing eyeliner, when Arbakes the Mede steps in and
sees him (see also the narrative of Nikolaos of Damascus fr. 10 about Artaios). Then Arbakes is
convinced that Sardanapallos is not enough of a man to run the empire and decides to topple
him. Theopompos (FGrH 115 F 204), although he considers waxing and shaving one’s body hair
to make the skin smooth to be a sign of barbaric effeminacy and luxury, acknowledges that it is
a common habit in the Greek world too, and confirms for us that the shops which took care of
men’s grooming, as described by Clement, were already in operation in the 4™ century BC. The-
opompos uses ergasterion, the same word as Clement, for these shops, which could be used for
any kind of workshop, but also for a brothel. He also considers shaving and making one’s skin
feel smooth to be a sign of effeminacy, when he is talking about the companions of Philip (FGrH
115 F 225b). The comic poet Alexis (fr. 266) indignantly asks “what has your hair ever done to
you, for gods’ sake? It has only made you look like a man.” Chrysippos (28, fr. 2 von Arnim) tells
several stories of cities like Rhodes and Byzantium where shaving or having a barber were for-
bidden, but nonetheless everyone ignored or bypassed the laws and shaved. He also confirms
that the habit of shaving the beard became widespread from the time of Alexander, whom he
considers responsible for the trend.

203 Chrysippos 28, fr. 2 von Arnim. The joke of Diogenes is based on a word play. Hippopornos
meant “arch-whore”, but in this case one should understand the two components separately:
hippos = horse + pornos = whore, for a whore riding a horse.

204 Luc. Tim. 22.

205 See Davidson 1997: 167-182 and Winkler 1990: 45-54; see also Luc. Rh.Pr. 11, for a more
detailed description of what an effeminate man would look like.
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same conclusion, that it is unmanly to shave or pluck one’s hair, as this kind of
smoothness makes a man look like a woman, and is an activity suitable for pros-
titutes.?* This stereotype generated a rhetorical exercise in Hermogenes, the sub-
ject of which was how to prosecute and defend a young man accused of prostitu-
tion because he used cosmetics.””’

Time and place are certainly important factors in the entire debate. Cosmet-
ics, personal toiletry, jewelry and fancy outfits for women and men were part of
a comfortable, civilized living in the archaic and classical period, but most of the
available evidence comes from later times because there was a gradual prolifera-
tion of such materials. As we move from the classical period towards the Hellen-
istic Kingdoms and the Roman empire, greater availability of exotic materials,
increasing affluence, at least among ruling elites, and changed socio-political cir-
cumstances generated an ever-increasing demand for exotic perfumes, clothes,
jewelry and beauty products, and made vanity an integral part of social status,
more than ever before in the Graeco-Roman world.

From the early days of prostitution both men and women tried to enhance
their natural looks with artificial means and respond to the desires of their cus-
tomers, the fashion trends of the time, and the underlying cultural stereotypes
which favored a certain look. As it often happens, exotic features were in high
demand. Blond hair, a rarity among Mediterranean peoples, was considered to
be a symbol of innocence and beauty, and hair-dyes, like saffron or combinations
of henna with other plant-dyes, met this need. Grey hair, a sign of ageing, was
coated either with dark or blond dyes to make a person look younger. A pale face,
a sign of a leisurely lifestyle away from the strong sun in the fields or the market
place, which only well-off women could afford, was generated by applying white
lead. Rosy cheeks, a sign of good health and modesty, could be created with ex-
tracts from the madder plant, mulberry juice or orchil.*® Eyeliners from sub-
stances like soot, which we now identify as carcinogens, were used to enhance
the erotic gaze. Chewing mastich was the closest one could get to oral hygiene
and a specific term was especially coined for male prostitutes who were chewing
mastich to keep their breath fresh for intimate kisses (oxwvoTpwé “mastich-
chewer”).” The neck was often covered with golden jewelry, pearls and precious

206 Pseudo-Lucian Cynicus 14.

207 Hermog. Stat. 1.36, 3.112 ff.

208 Alexis fr. 98.18; Duris FGrH 76 F 27, Diosc. Mat.Med. 3.17.1, Eup. 1.160.4; Alciphr. 4.6.4 al. A
recent study of the chemical composition of Graeco-Roman blushing powder found that the prin-
cipal compound was a product of the madder root, which contains substances like purpurine
(Van Elslande- Guérineau 2008:1873-1879).

209 See e.g. Suetonius Ilepi BAaopnui@v 3. Luc. Lex. 12
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stones, and so were the arms and the fingers. Tyrian purple, or cheaper substi-
tutes such as orchil and plant extracts, were used to dye and decorate artfully
woven linen. Silk made its appearance in the imperial era, only to be criticized as
an indecent material which allowed too much of the outline of the body to be
seen, but this did not stop the demand, and for the next two millennia the culti-
vation and trade of this precious commodity would proliferate to gigantic propor-
tions throughout Europe and the Near East. Surely there has to be some irony in
the story that the men whom Justinian sent to China to steal eggs of the silkworm
and bring them back to Europe were monks. Sandals decorated with golden
threads and precious stones, golden or silver chains for the neck, arms and feet,
hairnets, elaborate pins and unusual hairstyles, removal of excess hair for both
men and women, face and body creams and unguents, perfumes, and skin-sof-
teners; the list is endless. Anything which remotely presented the possibility that
it might enhance someone’s appearance was put into good use. The conse-
quences of ageing for a prostitute are outlined with some exaggeration in an epi-
gram of Martial, where a Gallic woman begins by charging twenty thousand at
her peak, and she cannot even take a lover for free only two years later.”° Thus
cosmetics were not only an issue of beauty or excess, but very much a matter of
necessity, status, wealth, influence and success, and this is why not even the
most vocal criticism of early Christian theologians ever succeeded in eliminating,
or even substantially reducing, their use in the Christian era.

210 Martial 10.75.



3 The Prostitute and her Client

3.1 Prostitutes and Famous Men

An affair with a prostitute can end a political career and bring embarrassment
and shame on any public figure in our times, but there was a time in history
when any man of standing ought to be associated with some famous hetaira.
Popular imagination generated elaborate stories linking the most prominent
men of the ancient world to trophy women, who could be won over only by the
rich and famous. Like the epic heroes of the past who won queens and princess-
es as spoils of war,! the prominent men of classical and Hellenistic Greece were
matched with prize women. These relationships are almost invariably literary
constructs and assume a deeper degree of compatibility, common interests and
passions. Where decency required that high-born women and lawful wives
remain shadowy figures away from the public eye, their role as consorts to
prominent men was usurped by hetairai, who acted as companions, friends and
partners, and shared public life, parties and social events with their lovers in
ways that a lawful wife would never be permitted to do. In later antiquity histo-
ry was revised and the past was rewritten in order to couple the famous men of
the past with a trophy girlfriend, and where no historical evidence existed to
suggest even remotely the presence of such an iconic figure in the life of a fa-
mous man, it could always be invented.

This reinvention of the past would extend as far back as the archaic period
and beyond, into the sphere of myth.? The famous incident which in the minds
of classical Athenians signaled the fall of the Peisistratids was rewritten in later
antiquity to involve a hetaira. The noble tale of homosexual love and honor, as
told by Thucydides, is refashioned into a story of endurance and self-sacrifice
centered around the hetaira Leaina.’ In this version of the story, which is told by
Plutarch, Pausanias and Athenaios,* Leaina® was a mistress of Harmodios or

1 Seee.g. Hom. I 1.110-188; E. Hec. 98-106; Tro. 28—44.

2 Mythological figures such as Circe and the Sirens were sometimes seen as metaphors for
hetairai, as for example in Ar. Plu. 302-315.

3 Th. 6.54-60; Plin. NH 7.87; Plu. 505 E; Athen. 13.70; Clem. Al. Str. 4.19.120. Clement actually
considers Leaina to be an example of pagan virtue for her courage to stand up to the tyrants,
although she was tortured.

4 Plu. 505 D-E; Paus. 1.23.2; Athen.13.70.

5 Leaina literally means “lioness” and was also the name of several prominent hetairai in the
classical period: see Appendix I s.v.
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Aristogeiton, and was tortured by Hippias for information, but she rather chose
to bite her tongue, literally, than betray any information. Out of gratitude the
Athenians dedicated a statue of a lioness standing at the gates of the Acropolis,
which had no tongue. Pausanias confirms the existence of the statue, which
stood next to a statue of Aphrodite. The whole story sounds like an aition, a
legend invented in later centuries, after the tongue of the statue had been dam-
aged, to explain its absence. Plutarch, however, was convinced that the statue
was made from the beginning with this defect, because the artist was trying to
convey a symbolism of silence and resilience, combined with the spirited and
ferocious nature of the animal.

In the classical version of the story, as we read it in Thucydides, there is no
hetaira involved, as Harmodios and Aristogeiton are lovers, and the one who is
tortured to death and tricks Hippias to kill him before he is forced to divulge any
information is Aristogeiton.® This version was unmistakably reflected in the
famous pair of statues of the tyrannicides which stood in the Agora. In a Roman
copy of the famous sculpture from the museum of Naples the face of Aristogeit-
on is bearded, while the face of Harmodios is beardless, in accordance with the
ubiquitous artistic convention of the erastes — eromenos pair.” According to
Victoria Wohl “Harmodios and Aristogeiton were lovers, as well as tyrant-
slayers, and their love provided the model for a democratic eros that defined the
Athenian citizen as socially autonomous and sexually dominant.”® Wohl’s the-
sis that the sexual relationship between the two men was an integral part of the
legend is significant; with this part lost, the second sophistic version is down-
graded to a simpler tale of courage and defiance. In this version the entire story
has acquired a heterosexual spin, and a brave hetaira is invented to take the
place of Aristogeiton in the torture chamber.® This story is a revision of the tradi-

6 Thuc. 6.56-59; Arist. Ath. Pol. 18; Rhodes 1981: 229-233. Charles Fornara (1968: 400-424) is
skeptical about the traditional tale on the grounds that the love affair between Harmodios and
Aristogeiton is not mentioned before Thucydides and later sources do not mention it. The
argument is truly frail, because Thucydides is altogether our oldest source on this tale, while its
omission in some of the later authors probably reflects their choices, not historical fact. See
also Wohl 1999: 349-385; Meyer 2008: 13—-34; Monoson 2000: 42-51.

7 For further information on the Tyrannicides sculpture see Shefton 1960: 173-179.

8 Wohl 1999: 351. Although part of Wohl’s account rests upon the Dover-Foucault model of
Athenian same-sex relations, a model which in my opinion is untenable in its broad strokes
(see the discussion in Ch. 4.2), I very much agree with her main thesis that the discourse of
politics and sexuality is central to the story, and that this important component disintegrates in
the second sophistic version.

9 One wonders whether this version has in mind the tale of Tacitus (Ann. 15.51-57) about the
courage of Epicharis before Nero during the Pisonian conspiracy.
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tional tale in order to explain the bronze lioness with the missing tongue, and
probably also to gloss over the uncomfortable feeling of later antiquity audienc-
es over the homosexual relationship of those two most glorious heroes from the
Athenian past.

The introduction of high class prostitution to Athens is attributed to The-
mistocles, the man who perhaps more than anyone else should be credited with
the creation of the Athenian empire. Idlomeneus tells a story where Themistocles
led into the city a chariot with four hetairai through the middle of the Keramei-
kos, at a time when many people were present, and provides their names: La-
mia, Skione, Satyra and Nannion.® Although the whole affair sounds complete-
ly fictional, the time-frame which it suggests for the introduction of high class
prostitution into Athens is probably close to the historical facts: from the time of
Themistocles Athens became rich and open enough to support a market for
upper-end hetairai. Athenaios regrets the ambiguity in the language of Idome-
neus, which does not allow him to decide whether Themistocles led the four
women on a chariot or they were yoked to the chariot themselves."

Amphicrates the sophist (1* c. BC) and Plutarch relate that Themistocles
himself was the son of a Thracian hetaira named Habrotonon.” This sounds
suspiciously similar to a story preserved by Athenaios about Timotheos, the
well-known 4th century general and politician, who reportedly was the son of a

10 The name of Lamia is easily recognizable from the numerous tales about the affairs of king
Demetrios I, Poliorketes (early 3" c.). Skione was indeed a 5™ century hetaira since she is men-
tioned in the speech of Lysias To Lais as someone who had given up prostitution some time
ago, but most likely she flourished in the end and not the beginning of the 5" century. Satyra is
an unknown figure, while there are several hetairai named Nannion. One of them, the mother
of Korone, with a bit of a stretch could be placed in the late 5th century. Clearly the names on
the list come from later times, the late 5" century at the very earliest, and as such they do not in
any way enhance our understanding of this tale. For further details see Appendix I, under the
relevant names.

11 Idomeneus FGrH 338 F 4. = Athen. 12.45 and 13.37.

12 Plu. 753 D and Them. 1; Amphikrates fr. 1, Miiller. The work of Amphicrates On Illustrious
Men (Ilepi avp@v év66éwv) was obviously written in verse, as the quote about the maternity of
Themistocles is preserved by Athenaios in the form of an elegiac couplet, reading as following:
ABpdTovov Opriooa yuvry yévog, GAAG TekeaBat / TOv péyav "EAAnow @act OepiotokAéa (13.37:
Habrotonon a woman of Thracian blood, but they say that she bore / for the Greeks the great
Themistocles). D.M. Lewis (1983: 245) has interpreted Plutarch (753 D) as a reference to the
Thrasian origin of Habrotonon, and argues that the phrase ¢§ Ayopdg (a town in the Cherso-
nese) was reinterpreted to mean “from the market-place”, and thus disreputable. However, in
the light of the discussion above, there are considerably older sources attesting this tradition
that Habrotonon was a hetaira, which makes it unlikely that a misinterpretation of Plutarch’s
wording generated this tradition.
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very modest Thracian hetaira.” Other sources also consider Themistocles illegit-
imate, but provide different details. His father Neokles remains a fixed point,
but his mother’s identity varies. Phanias of Eressos (4™ c.) also believes that she
was not Greek, but thinks that her name was Euterpe and that she was Carian;
Neanthes (3 c.), agrees with Phanias and adds that she was from Halikarnas-
sos.” Neither Phanias nor Neanthes mention anything about her being a hetai-
ra. Amphicrates and Plutarch are considerably later, and taking into account
that, in addition to the similarities with the story about the mother of Timotheos
(another suspect story), Habrotonon is a hetaira’s name very familiar to us from
the comic tradition,” it is very likely that this version of the story was fabricated
using elements from familiar literary themes. The implications about the legiti-
macy of Themistocles which these sources introduce, and Plutarch augments in
the opening chapter of his biography of Themistocles, have no historical value
either, as they are based upon a concept of legitimacy which did not exist in the
time of Themistocles. Many prominent Athenian citizens in his time were the
sons of non-Athenian mothers, and it was not until after 451, when a law of
Pericles demanded that a citizen needed to be born of two Athenian parents,
that the offspring of mixed marriages were deemed illegitimate.'®

13 Athen. 13.38. Even if his mother had been a foreign hetaira Timotheos would have been a
citizen because at the time of his birth, during the Peloponnesian war, the Periclean citizenship
law was not in effect. Both Timotheos and his father Konon were prominent figures in Athenian
politics and there is plenty of contemporary evidence about both men. Timotheos features
heavily in Xenophon Hellenica and Isocrates On the Antidosis, and he is the subject of intense
polemic in the speech of Apollodoros Against Timotheos (D.49). Still, nowhere in these sources
we find any reference to an alien hetaira or any hint about his alleged mixed origin. This is why
the reliability of the information of Athenaios is suspect.

14 Phanias (or Phainias: both forms are attested), fr. 23 Wehrli;

15 E.g.a main character in Menander’s Epitrepontes.

16 Arist. Ath. 26,4, Pol. 1275 b 31, 1278 a 34; Plu. Per. 37. The literature on the subject is vast and
the debate on the actual causes and intent of the law remains open-ended. However, this is a
subject beyond the purposes of this study. Broadly speaking, I subscribe to the traditional
view, which accepts the testimony of the Athenaion Politeia that there were too many citizens
to allow the smooth function of Athenian institutions designed with a smaller population in
mind, and to this I have added that immigration anxieties, which often go hand in hand with
imperial power, have dictated this law. However, I am prepared to accept that in its details the
picture is more complex and perhaps there are aspects to it which we do not fully comprehend.
In this instance, I am convinced that children of mixed unions (untpd&evol) were not instantly
equated with illegitimate children (vofot) after the introduction the Periclean law; it took some
time before these two groups came to be identified as one and the same. For further discussion
on the Periclean law see Rhodes 1981: 331-5; Patterson 1981, passim; Walters 1983: 314-36;
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Ancient historians and biographers of Pericles love to tell the story of how fate
turned the tables against him and forced him to appear tearful before the as-
sembly to beg for the legitimization of the younger Pericles, his son from his
life-long companion, Aspasia of Miletos, whom he had excluded from citizen-
ship with his own law. During the war Pericles lost his two legitimate sons from
his first wife, Paralos and Xanthippos, and surely many other Athenian families
had suffered similar losses. According to Daniel Ogden, the anecdote about his
plea to the assembly may be a colorful reflection of the legislative steps taken to
reverse his previous citizenship law in the light of the changed realities in Athe-
nian life during the war, and to allow for illegitimately born children to be en-
franchised and legitimized as heirs.”” The relationship of Pericles and Aspasia
has attracted much attention in ancient scholarship. Some saw Aspasia as a
typical hetaira, seductive and destructive, a bad influence responsible for grave
political mistakes, like the Samian war and the Megarian Decree. Others saw her
as a wise woman, a positive influence and an intellectual equal with whom
Pericles, Socrates and other prominent men of Golden Age Athens could have
fruitful and stimulating conversations.!® The various traditions sometimes em-
phasized and sometimes de-emphasized her sexual history, as it suited their
purposes, and the same woman can be portrayed here as a shameless whore
and a pimp and there as a very respectable figure - let’s say, as one of the few
women from the pagan past who were suitable role models for young Christian
women.

Madeleine Henry, who has presented the relevant evidence and studied
these contradictions in a thorough monograph, concludes that the ancient evi-
dence is too confusing to reach firm conclusions about the historical Aspasia
and whether she was at some point of her life a hetaira or not. Henry argues:

To continue to construct Aspasia as a powerful prostitute, and to not read the ancient
sources critically and historicize them as necessary, is to nativize two beliefs: first, that an
intellectual woman's importance and influence are ultimately traceable to her manipula-

Raaflaub 2004: 15-6, 217; Morris 1996: 19-48; Ober 1989: 81; Ogden 1996: passim; Kapparis
2005: 72—-6; Blok: 141-170.

17 Plu. Per. 37; Ogden 1996: 70-77; Blok: 141-170.

18 Among Aspasia’s contemporaries the main sources are Cratin. fr. 259; Ar. Ach. 523-9; X.
Mem. 2.6.36, Oec. 3.14; P1. Mx. 235 e ff., and the fragments of Aeschines Socraticus. Among later
sources the most significant are Plu. Per. passim; Luc. Gall. 19 ff., Im. 17-20; Athen. 5.61 ff. See
also Appendix I s.v. A detailed presentation of this evidence is outside the purposes of this
study; the interested reader should consult Henry’s excellent monograph on the subject, and
also Loraux 1993: 123-154; Trivigno 2009: 29-58; Heitsch 2009: 229-236; Reinsberg 1989: 80—
85.
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tion of her own sexuality, and second, that intellectual women do not act autonomously,
but rather upon and through men.”?

Both issues which Henry raises affect not only Aspasia, but all the women pre-
sented as companions of famous men in this chapter, and should be examined
more closely. As far as Aspasia is concerned, one is bound to agree that the facts
surrounding her life have been so deeply steeped in the various mythologies
that it is not possible to determine with certainty whether her contemporary
Aristophanes was making an obnoxious and offensive joke when he called her a
whore and a pimp, or whether he expected a former hetaira to take it with good
humor and laugh with him next time they met in some intellectual gathering.

It must be noted that the references to her past as a hetaira and a pimp are
persistent, and consistent with both the fact that, unlike other respectable
women of her time, Aspasia is openly mentioned in the sources by her first
name (even in sources which speak of her with admiration and affection), and,
second, that several of these sources are contemporary (e.g. Kratinos and Aris-
tophanes), and as such not easy to dismiss, especially considering that personal
slurs by name directed at women who had not been prostitutes are very rare in
comedy. It truly seems to be the case that calling a respectable woman a
“whore” was never considered to be funny, not even in the irreverent world of
Old Comedy. On balance, it is possible that Aspasia was targeted simply be-
cause she chose to make herself a target by pushing the established standards
of contemporary gender roles, but it is more likely that she had been at least for
part of her life a sex-worker, before she became the concubine of the most pow-
erful man in Athens. Charles H. Kahn sums up the case as following: “As Peri-
cles’ semi-legal wife, Aspasia was the most famous woman in Athens, and the
butt of a thousand jokes, above all in comedy. Her image is, on the one hand,
that of the hetaira, and on the other hand, that of the dominating female who
has Pericles under her thumb.”®

Aspasia’s far-reaching impact as a feminine role model already in her own
century is attested by an interesting episode about the mistress of Cyrus the
Younger, second son of Darius II and contender for the throne of Persia. While
Achaemenid princes customarily were not counted among the clientele of hetai-
rai, as they had at their disposal entire harems of concubines, from time to time

19 Henry 1995: 74.
20 Kahn 1994: 95.
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we do hear of a Persian nobleman seeking the company of a Greek hetaira.”
This charismatic prince was unusual in so many ways, cosmopolitan and quite
fond of the ways of the Hellenes, and capable of charming representatives from
every corner of the Greek world and signing them up to serve his cause. Perhaps
this is why we are not surprised to find this exceptional Persian being treated by
the Greek historians like an honorary Greek. Inevitably a hetaira was attached to
him, but beyond this point the two versions of the story diverge.

In the version preserved by Athenaios the woman whom the prince favored
was Milto of Phocaea, a hetaira of stunning beauty and wisdom who followed
him on the campaign to seize the Persian throne from his elder brother Arta-
xerxes II. Cyrus renamed her Aspasia, but Athenaios does not say why; Plutarch
does, when he presents his own side of the story. In this version Milto of Pho-
caea, the daughter of Hermotimos, was not a hetaira but the favorite concubine
of Cyrus whom he renamed Aspasia, after the renowned and wise Milesian
woman, the concubine of Pericles. Plutarch goes on to say that after the death of
Cyrus she was taken to the king, and eventually acquired great influence in the
harem of Artaxerxes II. The two versions are not as incompatible as they may
seem at first. A free-born Greek hetaira becoming a lover of the son of the Great
King, and then joining his entourage as his favorite concubine sounds like a
plausible scenario, and probably a good settlement for her declining years. This
pattern of the hetaira-concubine attached to a powerful prince becomes increas-
ingly common in the Hellenistic monarchies.?

Among the successors of Pericles, the most capable, and reportedly the
most dissolute, was Alcibiades. Z In the words of Victoria Wohl, “The beloved of
Socrates, the lover of the demos, a man of almost irresistible charm, Alcibiades
is one of the most explicitly sexualized figures in fifth-century politics.”* This
dark horse of 57 century Athenian politics was reputed to have had many en-
counters with pricy hetairai. In an episode narrated in the speech Against Alci-
biades, attributed to Andocides but probably composed at a much later date,
Hipparete, the wife of Alcibiades and daughter of Hipponikos, the richest man

21 See for example the episode in Machon (17.333 ff. = Athen. 13.44) involving Gnathainion,
the daughter of Gnathaina, and a 90-year-old satrap willing to pay 1000 drachmas for one
night.

22 Plu. Per. 24; Athen. 13.37.

23 And. 4.14; about Alcibiades, his larger than life personality and his influence upon the
politics and intellectual life of his time, there is a very substantial amount of studies. See for
example, Rhodes 2011; Scott 2000; Pradeau - Marboeuf 1999; Forde 1989; Gribble 1999; Verde-
gem 2010; Ellis 1989.

24 Wohl 1999: 352.
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in Athens, took great offence as he kept bringing hetairai into the family home
and went to the archon to register a divorce. Alcibiades dragged her back to the
house through the market place, with complete disregard for her high birth and
even the fact that she came with the largest dowry ever in the whole of the Greek
world. The reliability of this source is suspect, but the author may be citing an
incident which he read in a classical work now lost to us. Ultimately, this kind
of behavior would not be at odds with what we hear about the unbridled sexual-
ity of Alcibiades from other sources.” Considering the volume and content of
these references it may seem astonishing at first that not a single hetaira at-
tached to him is mentioned by name in any contemporary source from the 5" or
even 4" century, but it is very telling of how the literature on hetairai evolved in
later antiquity. While in the literature of the classical period the numerous
women besieging Alcibiades, respectable and not so respectable, are nameless
satellites spinning around the charismatic man, in later literature they acquire
names, personalities and interact with him at a deeper level.

There may be one exception to this observation, if we trust Athenaios that
his information on the affair of Alcibiades with the hetaira Medontis of Abydos
actually comes from a lost speech of Lysias. Athenaios mentions this affair in
two different places suggesting that it was an arrangement which lasted for
many years.” In another place he quotes Antisthenes saying that Alcibiades was
a very immoral man and slept with his mother, sister and daughter like the Per-
sians do.” Antisthenes might be referring to the alleged relationship of Alcibia-
des and his male lover Axiochos with the hetaira Medontis, from which a
daughter was born. When the daughter became of age both men had sex with
the daughter too, Alcibiades claiming that she was the daugher of Axiochos,
and Axiochos saying that she was the daughter of Alcibiades. However, unless

25 For example, Eupolis in the Flatterers (fr. 171) alludes to adultery with married women,
while Pherecrates (fr. 164; see also Gonzalez Almenara, 2005: 587—-94) is moving in the same
direction when he jokes “although Alcibiades is not a man, it seems, he is the man of all wom-
en right now”. The Platonic Alcibiades, as portrayed primarily in the Symposium, Protagoras
and the Pseudo-Platonic Alcibiades I, is a highly eroticized figure too, one who is desired by
men and women alike, “a repository for democratic fantasies”, and devotes much of his time
and energies in the quest of eros at a physical and intellectual level (Wohl 1999: 373; see also
Scott 2000: 25-37; Gordon 2003: 11-30 al.). Xenophon is even less coy: in the Memorabilia
(1.2.12, 24) Alcibiades is referred to as “the most unrestrained and arrogant man ever” (névtwv
AKPATEDTATOG TE KAl VPPLOTIKWTATOG), and as someone “hunted by many respectable women
for his good looks” (81L& pev 10 KGANOG UTIO TOAADV KOk GEPVOV YUVALK@DV BNPWHEVOG).

26 Lys. fr. 8 Carey; Athen. 13.34; 12.48.

27 Athen. 5.63; Antisthenes Decl. fr. 29a.
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one were to understand that the entire affair was conducted through short visits
of the two men over many years, the timescale is impossible, because Alcibiades
only spent the last few years of his life at the Hellespond. While the threesome
of the two men with Medontis may contain an element of truth, an extended
timescale which could accommodate the relations with the daughter too seems
to be an invention intended to magnify the sordidness of this affair and the
immorality of its main protagonist. M. Vickers has suggested that the inspiration
for the incest story may ultimately be the play of Euripides’ Hippolytos, where
Phaedra is pursuing an affair with her stepson.”®

Another threesome, this time involving Alcibiades and two women, Dama-
sandra and Theodote, is attested by Athenaios.” The former supposedly was the
mother of Lais the Younger and buried Alcibiades in Melissa, a town in Phrygia,
after his assassination. Athenaios attests that he (or his unknown source) had
seen the grave as restored by Hadrian, with a statue of Alcibiades added on top
of it. Probably this Damasandra is the same woman as Timandra, whom at least
one later tradition believed to be the mother of the famous Lais of Corinth, not
Lais the Younger.’*®* Among the fragments of Hypereides we find a few from a
speech delivered in a trial involving Timandra. The prosecutor, like Apollodoros
in the speech Against Neaira, considered it beneficial for his case to drag into
the court-room her past life as a hetaira, making distasteful references to items
which one would expect to find in a hetaira’s house like dildos, mattresses and
items for personal hygiene. Timandra, according to Plutarch, was accompany-
ing Alcibiades in his final days and picked up his body for burial, and, in an act
which seems apt for the pan-sexual womanizer, covered it with her own mere-
tricious garments. Plutarch describes a dream which Alcibiades had shortly
before his death: he saw that he was resting his head on Timandra’s lap and she
was applying make-up and eyeliner on his face. The scene has captured the
imagination of later artists. In the painting of Michele de Napoli representing
the death of Alcibiades, Timandra wearing a low cleavage dress is standing on
his back stretching protectively her right hand over the shoulder of Alcibiades,
and with her left hand is trying to stop the assassin.

We are told that Alcibiades had it all: fabulous looks, sexual magnetism, in-
tuition, intellectual rigor that few of his contemporaries could match, wealth
and fame, and a powerful sex-appeal which was often perceived as depravity.
His magnetism has inspired many artists through time. From the Roman Alcibi-

28 Vickers 2000: 7-17.
29 Athen. 13.34.
30 Athen. 12.48; Sch. Ar. Plu. 179; See also Appendix I s.v.
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ades of the Naples museum partying in the middle of a group of hetairai, to
Jean-Léon Gérome’s painting of Socrates seeking Alcibiades in the brothel of
Aspasia, Jean-Baptiste Regnault’s Socrates tearing Alcibiades away from Pleas-
ure, or Félix Auvray’s Alcibiades with a group of hetairai, the theme of Alcibia-
des surrounded by women just as beautiful and immodest as he was has been
pervasive. For all his considerable military and political accomplishments Alci-
biades has been trapped into a stereotype, the Platonic image of the bad boy,
turning up drunk at the Symposium and ready for a party with intellectual con-
versation, more drink, pretty boys and loose women.

A junior contemporary of Alcibiades but almost his diametric opposite in
terms of reputation was Isocrates, a man considered by Athenaios to be very
respectable (aidnuovéotarog), in the same breath where he mentions a long-
term affair with the hetaira Lagiska. His successful school of rhetoric brought
him substantial wealth,* which enabled him to woo the affections of the hetaira
Lagiska while still at her prime as his exclusive concubine. Strattis, a contempo-
rary comedian makes an obscene joke about Lagiska and Isocrates in his play
Atalante, which provides important evidence for the historicity of the affair.”> In
the middle of the 3* c. Hermippos in his biography of Isocrates provides more
detail adding that the affair was a long-term relationship, and that Isocrates had
a daughter from Lagiska.®? Plutarch attests that when this child died, Isocrates
married Plathane, the former wife of Hippias of Elis, and adopted her youngest
son Aphareus as his son. He does not tell us what happened to Lagiska and
many of the details in this part of Plutarch’s narrative are difficult,> which may

31 Isocrates was born in a wealthy family, but it was his work as a teacher of rhetoric that
made him a very rich man. Pliny (NH 7.110), no doubt with much exaggeration, reports that he
sold a single speech for 20 talents. Even if this tale is not accurate, the spirit of it, suggesting
that Isocrates was a successful logographer, a good teacher and an excellent entrepreneur, is
not in dispute.

32 Strattis fr. 3: a discussion about the precise meaning of the fragment can be found in Miles
2009: 133-135. Miles cautiously suggests that the central term ovkd{ovoav, which she trans-
lates as “fig-squeezing,” is a reference to masturbation; however, this is far from certain, as the
primary meaning of the term is “fig-picking,” and it could simply be a reference to food, or a
double entendre, the full the meaning of which is lost to us. The precise title of the play is also
in question, as three different forms AraAdvtn, Ataddvrat, and AtdAavtog, appear in different
sources.

33 The significance of Hermippos as a biographical source is explored in detail by Bollansée
1999.

34 For example, marriage to an alien woman, and adoption of an alien boy were illegal in the
4 century. If Plathane had been married to Hippias of Elis, she could not have been Athenian
herself, and their children would definitely be alien.
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suggest that his sources for the marriage of Isocrates to the wife of Hippias were
of questionable authority.® More securely attested in the speech Against Neaira
is an affair of Lysias with the hetaira Metaneira (D.59.21-3).

The other major figure among the Attic orators, whose name has been asso-
ciated with the defense of the ideal of the city-state, was also reputed to be an
eager lover of boys and women alike. Demosthenes, like Alcibiades, was rich,
powerful, smart and, it seems, just as dissolute. Athenaios drawing from various
sources provides this summary of the sexual escapades of the prominent
statesman:

It is said that Demosthenes the orator had children from a hetaira. During the speech On
the Gold he brought the children to court,* to arouse pity, but without their mother, even
though it was customary for defendants to bring their wives too. He did this because he
was embarrassed and wanted to avoid criticism. The orator was dissolute with love affairs,
as Idomeneus attests. When Demosthenes fell in love with Aristarchos,” a young man, the
latter got drank and for his sake attacked Nikodemos and blinded him. It is said that he
spent a lot on food, young men and women. This is why his secretary once said “What
could anyone say about Demosthenes? Whatever he earned through the entire year, one
woman in a single night could carry it all away.” It is said that he took into his house a

35 See Strattis fr. 3 = Athen. 13.26; Hermippos fr. 65 Wehrli = Athen. 13.62; Plu. 839 B-C; Phot.
Bibl. 260 488 a. A 4" c. inscription from Keos (IG xii 5.542 a 42) which preserves the name
Agapevg Tookpdrtoug is not an authoritative source as most of the name is a reconstruction.

36 D. fr. 4. Tur. This appears to be a reference to the Harpalos affair, when Demosthenes was
accused of receiving bribes, and convicted to pay a very hefty fine. See Eder 2000: 201-215.

37 The mysterious affair with Aristarchos and the murder of Nikodemos are mentioned in
several contemporary speeches by Demosthenes himself, Aeschines and Deinarchos, which
probably were the sources of Idomeneus, as Graig Cooper has suggested (1995: 308). In fact,
Cooper believed that Aeschines alone was the source of Idomeneus, but since the other
speeches were equally well known in antiquity, it is possible that Idomeneus was aware of
these too. The gruesome murder and mutilation of Nikodemos (his eyes were gouged out and
his tongue was cut) must have caused sensation in Athens. Rumors were circulating that De-
mosthenes was behind it, because Nikodemos had accused him of desertion from the army in
Euboia. However, Aristarchos was charged with the murder, and as he was obviously guilty, he
chose to leave before the verdict of the court was pronounced and spend the rest of his life in
exile. It really seems that he was a disturbed (fppavrig: Aesch. 1.171) young man, who killed
the person that threatened his lover. Aeschines speaks of him sympathetically, while he is
bringing some serious allegations against Demosthenes. He sees Demosthenes as the architect
of the murder, and argues that he preyed on the naive youth and his mother because he was
after the large inheritance of Aristarchos. He took Aristarchos as a pupil and a lover and, when
the youth had to choose exile over a very probable “guilty” verdict for homicide, Demosthenes
reportedly deprived him of three talents which were set aside for his maintenance in exile. The
affair with Aristarchos may have had financial motives, as Aeschines suggests, but it was not a
typical prostitutional setting.
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teenage boy named Knosion, even though he had a wife, and she was so indignant that
she ended up sharing a bed with the boy. *®

The affair with Knosion is suspicious considering the boy’s youth and the fact
that he lived in the same house with Demosthenes, and, if some hostile sources
are right, even had relations with the wife of Demosthenes. Aeschines and
Idomeneus are adamant that Demosthenes was aware of the affair of the youth
with his wife, and in fact that he allowed it.* Hypereides suggests a very close
friendship between the young man and Demosthenes, one which someone
might have with a long-term lover. No source explicitly states that Knosion was
paid to be with the orator, and it is possible that the relationship was nothing
more than a close friendship, or a real-life love triangle, without any exchange
of money. However, the description of the affair is strange, and given the pref-
erence of the orator for attractive youths, and his financial capacity and spend-
ing habits, it is difficult to shake off suspicions of a relationship at least partially
based on financial considerations.

A third boy named Aristion, son of Aristoboulos the pharmacist, of Plataia
is associated with Demosthenes by contemporary hostile sources. Aeschines in
the speech Against Ktesiphon alleges that the relationship of Demosthenes with
the youth was very suspect and in all likelihood improper, as he lived in the
house of the orator for a long time. Aeschines pretends not to know in what
capacity but unambiguously implies that the youth was offering his exception-
ally good looks for money. Then, Aeschines tells us, Demosthenes used the boy
to get close to Alexander and plead for the king’s forgiveness and reconcilia-
tion.*® Alexander, while he typically considered male prostitutes beneath him
and the royal dignity of his office,” in this case unaware of the youth’s back-
ground received him with favor. Diyllos, seemingly drawing from the speech of
Hypereides Against Demosthenes, suggests that the youth may have been Sami-
an instead,* and says that the boy was sent to Hephaistion, and not directly to

38 Athen. 13.62-63; Idomeneus FGrH 338 F 12; cf. Aesch. 1.170-2, 2.148; D.21.104-122; Din.
1.30, 47; Fisher 2001: 315-18; MacDowell 1990: 328-30.

39 Aesch. 2. 149; Idomeneus FGrH 338 F 12.

40 Aesch. 3.162; Diyllos FGrH 73 F 2; Harp. s.v. Aplotiwv.

41 See the discussion below.

42 Both the Plataians and the Samians received Athenian citizenship in the years of the Pelo-
ponnesian war, which makes the information relevant because in either case Aristion would be
a citizen, and for a citizen boy to move into the house of a stranger for a long time, and without
an apparent reason, would be a sure sign of an improper relationship based on financial bene-
fits. See also the discussion on Lysias 3 where Theodotos, another Plataian boy, is the object of
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Alexander. The details may be disputable, but it seems that both sources agree
on the close relationship between the boy and Demosthenes, and its financial
implications. Harpocration is less vocal about the prostitutional dimension, and
uses wording which might be interpreted as an indication of a respectable, long-
term love affair between the orator and the youth.

Finally, Demosthenes is associated in later literature with Lais, but the evi-
dence comes from later sources and is highly suspect on several grounds.” The
most significant difficulty with this association would be the chronology. Lais
would have been in her sixties or seventies by the time Demosthenes was an
adult, and the only way that we can overcome this difficulty would be to assume
that these stories were referring to one of the younger copycats of the famous
hetaira. It is much more likely, however, that these stories were generated by
the homophobia of later antiquity. Scholars of the second sophistic, shocked by
the unsavory love-affairs of the venerable orator with young boys, sought to
sanctify his memory and rehabilitate him with acceptable heterosexual stereo-
types by inventing an impossible courtship with the most famous hetaira of the
ancient world.

The man whom Demosthenes was trying to defend from a seemingly unjust
charge of prostitution, the prominent politician Timarchos, was himself associ-
ated with several female hetairai and male prostitutes. Like Alcibiades, Timar-
chos had fabulous looks, wealth, a good family background, education, intelli-
gence and influence, and moreover, a very open-minded attitude to sexuality.
Aeschines alleges that several of his associations with other men were in a con-
text of prostitution, but this is probably untrue. He tries to suggest that a young
Timarchos offered his body for money to the wealthy older gentleman Misgolas,
a man well known in the city for his exclusively homosexual proclivities, but he
is obviously misrepresenting this affair, as Timarchos was probably older than
him (see the discussion in Ch. 4.2.). The short-lived affair between the two well-
off young citizen men, if it ever existed, does not fit the profile of a relationship
based on money. The relationship with Hegesandros is also misrepresented as a
younger/older affair based on money, when in reality the two men were proba-
bly rowdy friends and political allies,** and both loved parties and the good

contention between the speaker and Simon that lands them before the Areopagos with battery
charges.

43 Athen. 13.54; Aulus Gellius Noctes Atticae 1.8.5—6; Sch. Ar. Plu. 149 D.

44 Both men were at least in their thirties in 361 when they met, both were members of the
socioeconomic elite, and both were involved in politics. Their relationship was never unequal
in terms of age or financial ability, and this undermines the claim of Aeschines that the young
and attractive Timarchos was the toy-boy of the dissolute, older Hegesandros.
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lifestyle and spent generously on hetairai, dinners, gambling and symposia.
One of these hetairai was Philoxene, and we are told that Timarchos in a short
period of time spent the very substantial sum of 20 minae on her, which he had
obtained from a bribe.”* A modern reader trying to understand these relation-
ships through compartmentalized concepts of human sexuality might be at a
loss trying to classify the sexual orientation of men like Alcibiades or Timar-
chos. Suffice to say that their contemporaries found nothing unusual or strange
in their whimsical affairs with boys, men and women, but had much to criticize
in their lack of self-control, extravagance and haughtiness.

The third prominent member of the anti-Macedonian party, the wealthy and
elegant orator and politician Hypereides, was reported to be the patron and
lover of several famous hetairai, whom he set free and kept in his various hous-
es around Attica.”® In his primary house in Athens he kept the extravagant
(moAvteAeoTtdtnVv) Myrrhine. It seems that his legitimate wife was already dead
when this happened, but his adult son had strong objections. Hypereides cast
him out of the house in order to take in Myrrhine. We are told that he kept Aris-
tagora, another famous hetaira, in a house in Piraeus. If this is affair is histori-
cal,* then the relationship must have broken down at some point because
among the fragments of Hypereides we have the scant remains of two speeches
Against Aristagora. She was accused of failing to comply with immigration rules
by not taking a citizen as her sponsor, as the law required of all aliens residing
in Attica (&npooTtaciov).*® The themes of the speech traceable in the fragments
are expectedly citizenship, immigration and prostitution.* The third woman in
the list, Phila, who was established in his house in Eleusis and eventually, when
sexual attraction had passed, became his housekeeper, is included in a list of
women who belonged to the pimp Nikarete in the speech Against Neaira, only
there she is a slave girl who was brought up in Corinth before being liberated.*
Here she is a free-born woman from Thebes. There is a good possibility that
Idomeneus was mistaken about her origin because he himself attests that Phila
was a slave, whom Hypereides bought for a lot of money and set free. The most
famous encounter of Hypereides with a hetaira is his affair with Phryne. He

45 Aesch. 1.42, 75, 115.

46 Athen. 13.58 = Idomeneus FGrH 338 F 14.

47 The relationship could conceivably be a literary fiction on the basis of the speeches Against
Aristagora, but in this instance there are some faint indications that it could be historical. See
the discussion in Ch. 4.4.

48 For the ypan| dnpootaciov as a legal procedure see Kapparis 2005: 106-110.

49 For a more detailed discussion of this case see the discussion in Ch. 4.4.

50 D. 59.18-20.
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undertook her defense when she was prosecuted by Euthias for impiety, and
secured her acquittal with a brilliant speech which was widely admired by an-
cient rhetoricians (see the discussion on the trial in Ch. 5.4.).

The end of the polis and the subsequent age of empires brought about a
new type of leading man, one that was not bound by the constraints of demo-
cratic constitutions. In the Hellenistic monarchies the various potentates were
often above the law, and in the position to satisfy their whims and desires with-
out regard for the feelings of the common person. Several had a whole entou-
rage of hetairai, upon whom they lavished gifts and favors while they were
alive, and splendid monuments after their death, and, unlike the leading men of
the classical period, they did not have to account for their extravagances. In the
twilight of the classical world a series of scandals rocked the Greek political
landscape centered around Harpalos, the treasurer of Alexander the Great, a
man with grandiose ambitions and the vast resources of the Persian treasury to
fund his plans. While Alexander was absent in the depths of Asia Harpalos was
left behind in Ecbatana in charge of the treasury, as he was unfit for military
duty because of a congenital disability. There Harpalos acted very much like an
oriental despot living with extravagance, and he invited the hetaira Pythionike
to join him from Athens. Plutarch attests that they had a daughter together, who
was later brought to Athens by Harpalos, when he fled there, and she was
looked after by Phocion and his family after the demise of her father. The infor-
mation of Pausanias that Harpalos actually married Pythionike is probably
inaccurate, as it is not confirmed by any contemporary source. Pythionike died
prematurely and this led a grieving Harpalos to an extravagant display of
mourning. He erected in honor of her memory two splendid monuments, one in
Babylon and one in Athens, at a huge expense of more than 200 talents, if we
believe Theompompos.” The ultimate excess was to build a temple of Aphrodide
Pythionike, thus transgressing the boundary from showy extravagance to hy-
bris.*

After the death of Pythionike Harpalos invited Glykera to join him in Tarsus,
where he demanded from people to prostrate before her like a queen, ordered
that if anyone wished to offer him a wreath, they should also offer one to
Glykera, and with distinct lack of good judgment erected a bronze statue of
Glykera next to one of himself and that of Alexander. The main source for these
allegations is a suspect fragment of Theopompos in epistolary format addressed

51 Theopompos FGrH 115 f 253. See also Dikaiarchos fr. 29 Wehrli, Pausanias 1.37.5; Plu. Phoc.
21-22.
52 On the monuments of Harpalos in honor of his hetairai see the discussion in Ch. 6.1.
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to Alexander, which concludes with the comment that the honors bestowed
upon this whore (népvn) should have been reserved only for Alexander’s moth-
er and his queen (about the monuments see the discussion in Ch. 6.1.).
Alexander himself has been associated with several hetairai, even though
our sources show a degree of awareness concerning his diverse sexual prefer-
ences and his affairs with men and boys.** Athenaios in the midst of several
tales over Alexander’s drinking issues retells a story about his reluctance to
have sex with women, and attributes it to his excessive consumption of alco-
hol.” In this story the exquisitely beautiful Thessalian hetaira Kallixeina was
hired by Olympias, with the blessings of Philip, because, we are told, both were
worried about their son’s ability to perform with a woman.”* Although
Kallixeina reclined next to him very often, and his mother repeatedly encour-
aged him to have sex with the beauty, the young Alexander showed no interest
in her. When Eustathios, bishop of Thessalonica (12th c.) retells the story, Alex-
ander’s possible homosexual tendencies were so inconceivable to him that he

53 Theopompos FGrH 115 f 254a-b; DS 17.108.6.

54 The sources are Hieronymos fr. 38 Wehrli; Athen. 10.45; Eust. Com. Od. 1.409. For an enter-
taining review of the available evidence see Davidson 2007: 462-4. Daniel Ogden (2007: 75—
108 and 2011, especially chapters 6-9) is skeptical about the reliability of our sources, as well
as modern concepts of sexuality being applied to Alexander’s affairs, and would rather believe
that Alexander’s sexual relations conform with the pattern of other Macedonian kings. Ogden
may be right to think that Alexander would not have perceived his own sexuality as different
from that of his predecessors. He understood his duty to continue the dynasty, and used mar-
riage as a means of establishing alliances, while his affairs with men were not unusual, stigma-
tized or perceived as a deviation from the norm in the ancient Greek world. However, at the
same time it must be noted that the sexuality of no other Macedonian king was a subject for
debate in the ancient world, and Alexander’s affairs with men and boys have received an un-
paralleled level of attention in our sources. Ancient authors do not simply make passing refer-
ences to the relationships of Alexander with Hephaistion, Bagoas and other men, as they might
do with other historical personalities; they offer significant accounts which leave the reader
with the impression that something was different in Alexander’s case, and that his preference
for men and boys was not casual. Beyond this point nothing can be conclusively proven and
nothing needs to be proven, as the ancient world would not have perceived homosexual rela-
tions as qualitatively different from heterosexual relations, but rather as alternate and non-
permanent variations within the continuum of human sexuality.

55 There is an apparent logical inconsistency which Athenaios seems to have missed: the story
involving Kallixeina is placed at the time when Alexander was a healthy teenage boy, not in his
latter years when habitual drunkenness and exhaustion might have influenced his sexual
appetites.

56 Thessalian women had a reputation for libidinousness and dark skills, like magic (see Ch.
5.4.).
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stretches the meaning of yOvvig (womanish), the word employed by Athenaios
whom he acknowledges as his source, to mean “impotent”.” Without a doubt
both Athenaios and Eustathios understood that Alexander could not get an
erection with Kallixeina. It is remarkable that all these sources are trying to find
alternative explanations to Alexander’s reluctance to have sex with a woman,
including far-fetched tales of impotence of a healthy teenage boy, but outright
reject the obvious explanation and refuse to believe that it might have some-
thing to do with the possibility that he was not attracted to women.

A second hetaira in the entourage of Alexander, the Athenian Thais, was
one of the women following the army to the heartland of Persia and, at least
according to some of Alexander’s historians, the person who first threw the
torch to burn the palace of Xerxes in retribution for the burning of Athens in
480.% According to Plutarch, she was the companion of Ptolemy (later Ptolemy I
Soter), while Athenaios (probably drawing from Ptolemy VIII) adds that Ptolemy
I actually married her after the death of Alexander and had three children with
her, two sons named Leontiskos and Lagos (after the father of Ptolemy), and a
daughter called Eirene.”

Several attempts to bribe Alexander with prostitute boys seem to have
failed, not least because they were conducted with astounding indiscretion, as
James Davidson has rightly pointed out. In the middle of many stories about the
famous restraint of Alexander (¢ykpdtela) Plutarch mentions a couple of epi-
sodes which suggest that the preferences of the king for pretty boys were widely
known. In the first of these, a pimp from southern Italy named Theodoros ap-
proached Philoxenos, one of the admirals of Alexander, with a business propo-
sition. He owned two very beautiful boys and wanted to sell them to Alexander,
so he was asking whether the king was interested. Philoxenos passed on the
request to Alexander. The king was furious wondering how could Philoxenos
disrespect him with such a vile request. In his response he first chastised the

57 Eust. Com. Od. 1.409. Eustathios is well aware of the full semantic field of the term and
acknowledges that the primary meaning is Adyvog (generally “lecherous”, but here a man who
sleeps with men), while additional meanings can include someone nervous or “cowardly” with
women, or someone with a flaccid penis (81’ &toviav), which he goes on to explain in no uncer-
tain terms as the “inability to have an erection” (810 TO | €xewv €vTeively TOV KAUAGV).

58 For sources and more discussion of the practice see Ch. 3.4. While it is hard to reach defi-
nite conclusions regarding the events and motives behind the burning of the most splendid
building of the Achaemenids, and the role of Thais and the other hetairai to it, one must con-
fess that the story about the Athenian hetaira avenging the burning of Athens is too conven-
ient, and thus too suspect, on many different levels.

59 Plu. Alex. 38.2; Athen. 13.37; Alciphr. 4.19.
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admiral and then told him to send the pimp and his cargo to hell. He was equal-
ly curt with his extravagant courtier Hagnon, who proposed once to buy
Krobylos for him as a present, a boy from Corinth renowned for his beauty. The
boy without a doubt would be sufficiently costly to be deemed worthy of a king.
Alexander refused angrily.®® Assuming that there is some truth in these stories,
the king conceivably was annoyed with his men because they considered the
bought love of male prostitutes worthy of him. This libidinous reputation might
befit some of the Diadochi, like Demetrios Poliorketes or Ptolemy II Philadel-
phos, but not Alexander, for he was as much a shrewd politician and capable
diplomat, ever aware of his public persona, as he was a brilliant strategist and
general. His famous €ykpdtela was no doubt a carefully cultivated image spin-
doctored to inspire loyalty and admiration, and he was not going to sacrifice
this for some sordid pleasure with a rent-boy.

An episode mentioned by Aeschines (and also by Hypereides according to
Diyllos and Harpocration) underlines the potential dangers of exploiting the
king’s fondness of boys.® We are told that Demosthenes used a citizen youth
named Aristion, who seemingly had been one of his own prostitute-lovers, to
convey secret messages of reconciliation to Alexander. Aeschines considers this
very devious and inappropriate, especially since he is convinced that Alexander
was deceived into accepting the boy, while he was kept in the dark about the
colorful past of the youth. It is almost impossible to think that a man as disci-
plined and perceptive as Alexander would be unaware of the dangers of manip-
ulation by dark interests and their agents, when he decisively refused the com-
pany and favors of youths willing to sell their good looks and charms to the
highest bidder.

One of Alexander’s successors became famous in the literature of later antiquity
precisely for indulging in the sordid and abusive kind of behaviors which his

60 Plu. Alex. 22. Davidson refers to reports about Alexander’s harem of handsome slaves. As
his predecessor, Darius III, possessed a harem of beautiful women sent to him as a gift from all
over the empire, Alexander was supposed to be surrounded by many beautiful boys (Plu. Alex.
22; Davidson 2007: 462-4). There is absolutely no evidence to support this, and a direct com-
parison of the harems of the Persians with Greek practices and customs would be dangerous. It
is one thing to have a well-known fondness for pretty boys, but it is a very different thing to
collect “harems” of beautiful boys, free and slaves. The former is something to which any
Greek man could freely admit without sacrificing any of his moral integrity, while the latter
would be a sign of oriental excess, which would appear very distasteful to Greek eyes, in the
manner that Alcibiades’ circle of hetairai was heavily criticized in almost every single source
which mentions it.

61 For sources and further discussion see n. 54.
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glorious predecessor carefully avoided. Demetrios I, Poliorketes acquired a
reputation for dissolute morals and reckless disregard for social convention
largely because of his excesses in his private life. He was associated with several
prominent hetairai. The best attested of his love-affairs seems to be a long-term
relationship with the capricious Lamia. Plutarch mentions that Demetrios first
met her when she was captured with other hetairai on one of the ships of Ptole-
my at the battle of Salamis (306 BC), during which he annihilated the naval
power of Ptolemaic Egypt. It appears as if it was love at first sight despite the
fact that Lamia was already past her prime. Machon preserves several of her
witty comments and responses while Athenaios adds that she was very sharp,
which might explain how she captivated Demetrios and held a privileged posi-
tion among the many women of his household.®

Lamia had started her career as a flute-player, before she became a highly
paid hetaira in her prime.® Even in the years when she was with Demetrios, she
continued from time to time to entertain dinner guests playing the flute. Her
banquets were legendary, and many a time directly supported through volun-
tary (or not so voluntary) contributions by rich people seeking favor with Deme-
trios (see also Appendix s.v.). Several anecdotes suggest that she dealt with his
affairs with other women with biting humor and awareness of the limitations of
her power over him (see also Appendix II for some of her witty remarks).* Pol-
emon mentions a daughter of Lamia and Demetrios named Phila.®® Unless Pol-
emon has mixed up his information, to call a daughter from his favorite hetaira
by the name of his lawful wife Phila® must have been insensitive even for De-
metrios. He had reluctantly married Phila, even though they had a large age
difference. He was still very young while she was considerably older, but this
was a dynastic marriage in the classic sense, and Demetrios sought sexual and
emotional fulfillment elsewhere by taking many more wives and a host of hetai-
rai, and on top of that he had many affairs with respectable women. The irony of

62 See Plu. Demetr. 16: At that time she was past her prime, and Demetrios was much younger
than she was when she took him as a lover. She captivated and kept him with her charm, so
that he would be her lover alone (épaoTiiv), even though he might be lusting after other women
(épwpevov).

63 Plu. Demetr. 16: DoTepov 8¢ Kal TOIG EPWTIKOIG AAUTIPA YEVOUEVT].

64 E.g. Machon fr. 12 = Athen. 13.39.

65 Polemon fr. 14 = Athen. 13.39.

66 Plutarch (Plu. Demetr. 14) attests that Phila was the most senior among the wives of Deme-
trios, as she was the daughter of Antipater and former wife of Krateros; she was also the mother
of his son and heir Antigonus II Gonatas.
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his dissatisfaction with an older wife, while he was lavishing much affection
and wealth upon an older mistress, was not missed by ancient commentators:

It was astonishing that, while he was annoyed at first because his wife Phila was past her
prime, he fell in love with Lamia and formed a long-term relationship with her even
though she was already in her declining years. Then Demo, the so-called Mania, when
Lamia was playing the flute at a dinner party and Demetrios asked Demo “how did you
find Lamia?”, she replied “old.” Later on when the delicacies were served and he told her
“You see how many treats Lamia has prepared for me?”, she answered “my mother is go-
ing to get you even more, if you are willing to sleep with her.” ¢

Even his father Antigonos once joked that his son was in love with Lamia
(meaning the mythological monster used by parents to scare children into obe-
dience), while Demochares of Soli called Demetrios “The Myth,” because he had
his own monster, his Lamia. Lara O’ Sullivan has traced some of these jokes to
the comic stage of Athens.®® Some of the excesses of Demetrios and his mistress,
such as taking residence on the Acropolis in the temple of the virgin goddess
(which shocked even Clement of Alexandria), as well as the extravagant flattery
from those who wanted to be in the good graces of Demetrios, scandalized and
offended many people. ® Lamia also built several public buildings of her own in
Sikyon, no doubt under the auspices of Demetrios, and in order to secure per-
sonal notoriety and her own place in history.”

Demochares mentions one other hetaira of Demetrios who was honored
with a sanctuary, his second favorite after Lamia, and it is this woman, Leaina,
who earns the stern disapproval of St. Gregory Nazianzenos for having a temple
dedicated to her.* Athenaios informs us that Leaina was Athenian, but Suda
says that she was Corinthian.”” The entry of Suda is unreliable, since it also con-
siders as Corinthian Lais who was born in Hykkara, Sinope who was from the
Black Sea, and even Rhodopis the Thracian (sic: ‘Pod@®mig Opakikr)). The name

67 Plu. Demetr. 27.

68 Plu. Demetr. 19; see Appendix s.v. See also O’ Sullivan 2009: 53-79, esp. 69.

69 For example, we are told that the Athenians (and possibly the Thebans) erected temples in
honor of the favorite courtiers and hetairai of Demetrios, like sanctuaries of Lamia Aphrodite
and Leaina Aphrodite. See the discussion in Ch. 6.1. Demochares, who is providing most of the
information about these sanctuaries, comments that this disgraceful and lowly form of flattery
actually annoyed and saddened Demetrios himself (Polemon fr. 15 = Athen. 6.62; Demochares
FGrH75F. 1= Athen. 6.62).

70 Polemon fr. 14-5 Miiller = Athen. 6.62, 13.38. For Lamia’s monuments see the discussion in
Ch.6.1.

71 Gregory Nazianzenos Carmina Moralia 743.3.

72 Athen. 13.38; Sud. € 3266.
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Leaina was linked to the mythology surrounding the tyrannicides, Harmodios
and Aristogeiton by a later tradition, which may have had in mind this famous
Leaina (see above pp. 101-4). In addition, a hetaira named Leaina appears as a
fictional character in two later works. In Lucian’s Dialogues of the Hetairai a
rather naive young girl named Leaina is drawn into an awkward sexual encoun-
ter with Megilla, a wealthy and rather butch woman from Lesbos, in one of the
few scenes openly dramatizing lesbian sexuality in the surviving classical litera-
ture. In one of Alciphron’s fictional letters a hetaira named Leaina features as a
former lover with a biting tongue mocking her boyfriend Philodemos for the
ugliness of his wife.” Several other hetairai of Demetrios are also mentioned by
name in Plutarch, but attract less attention.™

Patrick Wheatley has argued that Lamia was a bad influence on Demetrios.
He maintains that the excesses of the capricious hetaira fostered in the king
behaviors which contributed to some of the bad publicity he has received.”
However, blaming Lamia for the faults and ill-judged actions of Demetrios
amounts to blaming the symptom for the disease. Lamia and the other hetairai,
concubines, adulterous affairs and improper relationships of Demetrios were
the satellites, and often victims, of a greedy and powerful man who knew no
boundaries to his authority and no constraints to his public or private conduct.
To say that an immoral older woman led him astray would absolve Demetrios
from his own flaws in an inexcusably superficial manner. Demetrios chose to be
surrounded by a harem of modest and immodest women not because Lamia
made him, but because unlike any other Greek leader of the past, he simply
could.

Most of our sources are later, and may well be drawing from a comic tradi-
tion. This is why it is rather difficult to ascertain whether these episodes are
true, but ultimately the accuracy of the details is less important. The zest of it is
more significant: Demetrios styled a new role for the Greek hetaira, one which
resembled more the concubine in an oriental harem and less the free-spirited
hetaira of the classical symposion. In the socioeconomic context of the classical
polis no man was big enough, rich enough, or powerful enough to monopolize
the affections of entire harems of hetairai/concubines. Lais might be offering
herself to Diogenes for free, but no man was rich enough to possess her exclu-

73 Luc. DMeretr. 5; Alciphr. 4.12; Gilhuly 2006: 274-291.

74 Plu. Demetr. 24 and 27. Demo also appears in another place in a conversation with Demetri-
o0s, while Chrysis and Antikyra are only casually mentioned, although both are known from
other sources (see Appendix s.v.).

75 Wheatley 2003: 30-36.



120 —— The Prostitute and her Client

sively, and the same applies to Phryne or Sinope. At least the free-born among
them had a degree of financial and social independence which no respectable
woman could ever hope to achieve.”® They possessed property, sometimes quite
a lot of it, which they spent on ostentatious parties, clothes and jewelry, took or
abandoned lovers on a whim, had the freedom to move around as they pleased,
and had no constraints of modesty or purpose when it came to their own bet-
terment through a good education, but could take it or leave it. At least a few
chose a path of enlightenment through study with prominent philosophers,
poets and intellectuals.” As a result, the term “concubine” rarely overlaps with
the term “hetaira” in the classical period, and in fact most of the time they were
mutually exclusive. A hetaira was by definition available, a concubine was not.
While, for example, Neaira was still a practicing hetaira she had a string of af-
fairs with different men, but belonged to no one. When she meets Stephanos,
who promises to protect and look after her, and becomes his concubine, she
gives up prostitution. The boundaries are not air-tight but this distinction is
broadly observed in the classical period.

Demetrios is an early example of a trend which eventually was going to
eradicate the hetaira as a socially relevant model under the Diadochi. In many
ways Demetrios does not resemble Alcibiades in his dissolute lifestyle, but ra-
ther the womanizing Xerxes in the Herodotean tales of seduction inside and
outside the harem.” He is surrounded by women whom he feels the need to
seduce with gifts and favors, while at the same time his hetairai, at least the
main ones, are exclusive concubines available to no other man. It seems that
from this point on a promising career path for a hetaira opened in the Hellenis-
tic courts. For those few who had the looks and charisma, the highest prize
would be to become the exclusive concubine of a rich and powerful prince, or at
least an influential courtier. To do that the Hellenistic hetaira would have to
sacrifice some of the freedom which had made the classical hetaira such an
icon. To a large extent, this is the reason why the hetaira fades away in later
antiquity, as the boundaries with the concubine become fainter, and the hetaira
is degraded from an independent iconic figure to one rich and powerful man’s
inferior paramour.”

The leader whom Demetrios Poliorketes displaced in Athens (307 BC) was De-
metrios Phalereus, a man reportedly as dissolute and extravagant as his name-

76 See also Sullivan 2009: 53-79; Henry 1995, especially chapter 4; McClure 2003.
77 See Ch. 2.1., and Ch. 3.3-4.

78 E.g. Hdt. 9.109-112;

79 The main study of the Hellenistic hetaira/concubine is Ogden 1999.
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sake. Demetrios Phalereus, as a protégé of Cassander, became the strong man
after the death of Phocion in 317 and remained the effective leader of an oligar-
chic regime in the city for a decade. During that time he acquired much wealth
and power, and became famous for his excesses.®* A detectable tendency to-
wards transvestism is attested by Duris and Diyllos. We are told that Demetrios
wanted to be called Lambito, after the Samian hetaira who was his lover at the
time, and sometimes he was called Charitoblepharos (literally: “Charming
eyes”).®! Another Demetrios, member of the same family and descendant of
Demetrios Phalereus, impressed Antigonos with his plain-talk defense before
the Areopagos Council, after charges of a dissolute lifestyle, unsuitable for a
member of this ancient body:

Demetrios, the descendant of Demetrios Phalereus reached such levels of profligacy that,
according to Hegesandros, he was keeping Aristagora, the Corinthian hetaira, as his lover,
and was living luxuriously. When the members of the Areopagos called on him and asked
him to live a more appropriate lifestyle he responded. “But I am living appropriately right

80 Karystios fr. 358 Miiller = Athen. 12.60. Karystios of Pergamon reports that Demetrios Phale-
reus started as a poor man, but when he came to power he hired Moschion, the best cook in
town, and that man was able to buy three apartment blocks in two years only by selling the
left-overs from the table of Demetrios. Karystios also mentions that it was so important and so
difficult to be near Demetrios that all pretty boys in town frequented the place where he took
his walks hoping to catch his eye. Duris confirms and augments this very un-Athenian image of
excess and debauchery:

And Demetrius Phalereus, as Duris says in the sixteenth volume of his Histories, being
possessed of a revenue of twelve hundred talents a year, and spending a small portion of
it on his soldiers, and on the necessary expenses of the state, squandered all the rest of it
on gratifying his innate love of debauchery, having splendid banquets every day, and a
great number of guests to feast with him. And in the prodigality of his expense in his en-
tertainment, he outdid even the Macedonians, and, at the same time, in elegance, he sur-
passed the Cyprians and Phoenicians. And perfumes were sprinkled over the ground, and
many of the floors in the men's apartments were inlaid with flowers, and were exquisitely
wrought in other ways by the artists. There were also secret meetings with women, and
other scenes more shameful still. And Demetrius, who gave laws to others, and who regu-
lated the lives of others, exhibited in his own life an utter contempt of all law. He also paid
great attention to his personal appearance, and dyed the hair of his head with a yellow
color, and anointed his face with rouge, and smeared himself over with other unguents al-
so; for he was anxious to appear agreeable and beautiful in the eyes of all whom he met.
(Duris FGrH 76 F 10 = Athen. 12.60. Translation by C.D. Yonge (1854).

81 Diyllos FGrH 73 F 4 = Athen. 13.65; DL 7.76.6 (acknowledging the Symposiaka of Didymos as
his source), Sud. 8 429. xapitrofAépapog is a feminine attribute.
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now. I have the most beautiful hetaira, and I do no harm to anyone, I drink wine from
Chios, and I have everything else in sufficient quantities, spending my own income for it.
Unlike some of you, I do not accept bribes nor do I live in adultery,” and he mentioned by
name some members doing such things. When Antigonos the king heard this he made him
a thesmothetes. During the Panathenaia, when he was a cavalry commander, he set up a
scaffold for Aristagora next to the pillars of Hermes, only taller than them. In Eleusis dur-
ing the mysteries he set up a throne for her next to the Anaktoron, saying that if anyone
tried to stop him they would regret it.®?

Like his predecessor and Demetrios Poliorketes, the younger Demetrios shows
the kind of disrespect for traditional religious institutions that would have land-
ed him into enormous trouble during the classical period; people had been
executed for a lot less in Athens. It was a sign of the times that not only Hellen-
istic royalty but also men who had their backing could show off by committing
hybris against ancient religious rituals and sanctuaries with impunity. Afford-
ing one’s hetairai such dubious honors was as much a sign of power and pres-
tige for the woman herself as it was for her man. This is why for the authors of
later antiquity to attach a famous hetaira to a powerful man of the past, and
relate tales of debauchery, insolence and public misconduct, signified that the
man was powerful enough to step outside the boundaries of the ordinary. What
made men like the three Demetrioi desirable and “sexy” was their power to
trample upon convention, popular morality, the law, or traditional institutions,
just because they could, and to do so merely for the sake of a whore enhanced
and accentuated that power-profile. The paradox which Duris points out in the
leadership of Demetrios Phalereus accurately describes this changed political
landscape: the man who set the laws was the one that transgressed them, and
the man who regulated the lives of others lived a life completely unregulated (n.
80). In this political landscape the whims of the capricious mistress were the
law, and divine honors afforded to her hardly raised an eyebrow.

Not all tales involving hetairai and famous men are sordid accounts of de-
bauchery and power games. Some are noble tales of fidelity and devotion, like
the incident narrated by Appian where Antiochos Eusebes (the Pious) was saved
by a hetaira who loved him.** Another oriental royal, Philetairos of Pergamon,

82 Hegesandros fr. 8 Miiller = Athen. 4.64.

83 Appian Syr. 366. Appian offers three versions of the reason why he was nick-named ‘The
Pious”. The first, probably the official one, was that he was thus called because when his
nephew Seleukos tried to have him killed he was spared because of his piety. The second ver-
sion is that a hetaira who had fallen in love with him saved his life. The third version, which
Appian approves, is that the Syrians started calling him “the Pious” just for laughs when he
married Selene (the moon), like his father had done before him. What Appian does not say but
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the founder of the Attalid dynasty, was the son Attalos and his lover (épwpévr),
the Paphlagonian flute player Boa.

While such tales in the Greek tradition are rather a rare exception, by con-
trast, Roman strong men are almost always paired with a “good”, submissive
hetaira, a ypnot £taipa in Greek sources. This may have to do first with a dif-
ference in the general perception of the past between the two civilizations.
While the Greeks liked their heroes imperfect, flawed, dominated by their
whims and passions, and still somehow rising above their shortcomings to ac-
complish great feats, the Romans preferred theirs more pure, single-minded,
august, and devoted to duty. Sometimes the relationship between the meretrix
and the strong man is not even sexual, as in the case of Acca Larentia, who
according to one tradition was a former hetaira and brought up Romulus and
Remus. We first encounter this version in Dionysius Halicarnasseus, who re-
interprets the traditional Roman myth of the She-Wolf, on the basis of the dou-
ble meaning of the word lupa, which apart from the animal also indicated a low
class prostitute.® This meaning is well attested in Roman authors over a long
span of time.® Dionysios suggests that Larentia, who was living with the shep-
herd Faustulus, was entrusted with the upbringing of Romulus and Remus, but
because she had been a prostitute, she was called “lupa.” That was confused in
later centuries with the literal meaning of the word, and the myth of the She-
Wolf was invented to explain this confusion. The anecdote of Dionysius is re-
peated by Plutarch and several later authors.® Servius in his commentaries on
the Aeneid believes that the myth had been deliberately misinterpreted to hide
the fact that Romulus and Remus were brought up by a prostitute:

The story that they were brought up by a she-wolf (lupa) is a fictional tale intended to hide
the shame of the founders of the Roman nation. And it is nicely done too, because we also
call the hetairai “wolves” (lupas), hence the term lupanaria for brothels, and moreover be-
cause it is well known that this animal is under the protection of Mars.®’

may be inferred is that someone who relied upon a hetaira lover to be saved could not be much
of a man nor pious in the traditional sense of the word, and this is why the term could only be
applied ironically in this case.

84 As T. McGinn (2004: 8) states: “Such terminology emphasizes the rapacious, predatory, and
greedy nature of the prostitute as a type, and, at the same time, denies her humanity.”

85 Plaut. Epid. 403; Cat. 99.10; Cic. Mil. 55; Mart. 1.34.8; Aug. Civ. Dei 18.21; Adams 1983: 333-
335

86 D.H. 1.84.4; Plu. Rom. 4.4; Zonaras Epit.Hist. 2.88; Eust. Com. Od. 2.275. 323.

87 Servius Com. Verg. Aen. 1.273
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The relationship of Sulla with the hetaira Nikopolis fits into this pattern of the
Roman statesman and the chreste hetaira. Plutarch, in a rather unsympathetic
note, remarks that Sulla set out to seduce her using his youthful looks and
charm, while in reality he was after her inheritance. Indeed when she died, she
left him her substantial property, which combined with the inheritance of Sulla
from his stepmother was sufficient to fund his political ambitions at the start of
his career. Plutarch in his study On the Fortune of the Romans comments that
good fortune elevated Sulla from the embraces of Nikopolis to heights above the
triumphs of Marius, to multiple consulships and ultimately to the dictatorship.%®
This pattern of a love-affair, where the hetaira appears to be the victim of a
young, handsome seducer going after her money, is rather unusual in Greek
sources,® and yet, it is consistently the dominant pattern in the portrayal of pre-
imperial Roman statesmen and their hetairai. None of the men are said to be
seduced or defeated by the women; they benefit from the relationship in con-
crete ways, the women are presented as “good” or at least co-operative, and the
relationship is presented as virtually asexual. There is an underlying misogyny
in these tales, with the submissive mistress existing only to serve the needs of
her masculine lover, who is never swayed by passion and always retains ration-
al control over her and the entire relationship.

The relationship of Pompey with the fabulously attractive Flora of Osci fits
perfectly within this pattern. The great statesman is presented by Plutarch as a
magnet for women, and Flora among others is invoked as a witness to his ap-
peal. An epigram of her contemporary Philodemos is speaking about her beau-
ty, while Plutarch tells us that in her peak she was so famous and exquisite that
Cecilius Metellus placed her painting in the temple of the Dioscuri, when he was
decorating it with statues and frescoes. Her affair with Pompey seems to have
lasted a while; Plutarch lets us understand that for that time she was his exclu-
sive concubine. One might guess that she was hoping to remain with him once
she was past her prime. Instead Pompey passed her on to one of his trusted
men. The way Plutarch tells the story is that Geminius was very infatuated with
her, but she refused his advances. Geminius secured Pompey’s permission to
sleep with her, but after that Pompey never touched Flora again. Rather unex-
pectedly for a hetaira, Flora was heart-broken, fell ill and many years later as an
old woman she was still reminiscing about her time with Pompey.* The cynical

88 Plu. Sul. 2; De fortuna Romanorum 318 c.

89 Unusual as it may be, this pattern is not unheard of: see e.g. Ar. Plu. 959-1096; Lys. fr.1
Carey.

90 AG 5.132; Plu. Pomp. 2 and 53.
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reader might think that Pompey approved his friend’s request because he was
tired of her and wanted to pass her on to someone else, and along with that the
responsibility of having to support her, since she would no longer be his concu-
bine. Far from a historic love affair, this seems to have been a cruel reality tale,
with the ageing hetaira being left out in the cold by a tired lover. Pompey, like
other Roman males, is presented as a strong man completely in control of his
passions, and capable of cutting off the seductive hetaira at a time of his choos-
ing. In this narrative Flora assumes the role of the chreste hetaira, faithful and
devoted to her lover, like a jilted wife, heartbroken and crushed. No doubt the
masculine image of Pompey was meant to be the primary beneficiary from this
sad tale.

Aside from cultural differences between Greeks and Romans, the fact that
Roman statesmen are portrayed as immune to the charms of seductive hetairai,
whom they use and discard when they are done, may have something to do with
the fact that most of the texts pairing hetairai with famous men were composed
in the Roman period, and perhaps have been colored by contemporary cultural
norms. The dissolute Greeks incapable of resisting beauty and dominated by
their desires, as opposed to the august Romans in complete control of their
emotions and never yielding to loose women, are cultural stereotypes of the
imperial era, from where most of the collections preserving tales of hetairai with
the statesmen of the past have originated, such as the works of Athenaios, Plu-
tarch and Quintus Curtius. Not surprisingly they rewrite the past under the in-
fluence of Roman rather than classical or Hellenistic Greek perceptions of the
hetaira and her lovers.

3.2 The Hetaira, the Philosopher and the Hetaira-Philosopher

Greek philosophers dominated the intellectual landscape of the ancient world,
perhaps even more than dramatists or historians, with an astounding diversity
of ideas, beliefs, philosophical quests, methods, but also lifestyles, morals and
social norms, which they advocated and according to which they aspired to live.
The earlier philosophers, whom we call pre-Socratics, were for the most part
concerned with issues of cosmic significance. They tried to understand the uni-
verse, its rules, origins and purpose, the nature of the divine and the fundamen-
tal principles of all things. Their interest in the more mundane, the everyday life
of the average human, and the fears, hopes, expectations, morals and belief
systems of ordinary people was minimal at best and almost invariably indirect.
Perhaps this is why those lofty figures from the remote past, like Thales, Anax-
imander, Heraclitus or Anaximenes, were left undisturbed in the literature of
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later antiquity. However, from the moment when philosophy acquired an inter-
est in human affairs, and sought to explore and regulate morals, lifestyles, laws
and political systems, the hetaira entered the picture as the companion, lover,
admirer, student, or sometimes antagonist and enemy of the philosopher.

Arguably the first among the Greek philosophers to explore the application
of philosophical theory and principle to morality and human lifestyles was Py-
thagoras.” His followers were not just interested in mathematics or philosophi-
cal principles but also in the prospect that the harmony and perfection of math-
ematical models can be applied to human societies through rigid sets of rules
and stringent moral standards. Not surprisingly perhaps, later authors in a
scoptic mood had a lot to tell about hetairai and the Pythagoreans. In the hilari-
ous saga of Lucian The Rooster the cockerel of Mikyllos turns out to be the latest
reincarnation of Pythagoras. The rooster-philosopher (dAekTpuwv QINGGOPOC)
confesses that in one of his previous reincarnations he was Aspasia, the hetaira,
mistress of Pericles. Mikyllos teases him about the various womanly tasks which
he/she had to perform, but the rooster-philosopher refuses to answer the ques-
tion whether he preferred to be a man or to be penetrated by Pericles.

The Pythagoreans seemingly took an interest in the morals of prostitution,
sometimes light-heartedly as in the saying that only time can judge the favor of
fortune, like that of a hetaira. On other occasions, however, we are told that the
Pythagoreans were intolerant of prostitutes, as in the story found in Iamblichos
that Pythagoras ordered only hetairai to wear gold, because he wanted to revile
the value of the precious metal and suggest that it is unsuitable for respectable
women. In the Pythagorean saying “a hetaira should not imitate a wife, and
friendship should not imitate flattery,” the side of prostitution criticized is the
superficial nature of the relationship between lover and hetaira, while the wife
in this model represents stability and emotional depth.” In the saying “it is

91 For the Pythagoreans and the teachings of a Pythagorean lifestyle see Riedweg 2005; Kahn
2001; Von Albrecht, et al. 2002; Garcia Gonzalez 2009: 115-134; Lambropoulou 1995: 122-134;
Nails 1989: 291-297.

92 The theme is fully developed along the same lines in Terence Heauton Timorumenos 381 ff.
in the dialogue between the wife Antiphila and the hetaira Bacchis. This model departs from
the typically classical view of the wife as the burden, the detractor of a man’s enjoyment in life
and a necessary evil (Whereas the prostitute brings joy and relief from the vicissitudes of life).
This model matches more closely the paradigm which evolved in the imperial era, and was
inherited by early Christianity, where the wife represents continuity, propriety and safety,
while the prostitute represents immorality, deceit and ultimately sin before God. See also the
discussion in Ch. 4.1.12. This is one of many indications that the texts attributed to Pythagorean
women cannot possibly be dated to the archaic, or early classical period, before the hetaira had
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shameful to prefer a hetaira to one’s mother, and pleasure to virtue” the wife
represents virtue while the fleeting pleasure of the hetaira is viewed as a vice,
which should bring shame. On the other hand, the sagacious phrase “looking
down on someone brings wealth to hetairai and poverty to politicians” is not
concerned with morals; it is simply an observation about social interactions.”

This array of themes is explored in greater detail in several works, mostly in
epistolary form, attributed to Pythagorean women like Theano, Periktyone,
Phintys, Aisara and Myia. Letters, fragments of essays and even larger composi-
tions have survived under the name of these women, but beyond reasonable
doubt they are forgeries from later antiquity as the language and dialectic form
cannot be from the sixth or fifth century southern Italy, where the Pythagorean
school was centered.” These works on the “ethics of the household”, in the
words of Debra Nails,” are suspiciously male-oriented with advice for women to
be obedient wives, win over the husband through their virtue and good charac-
ter, refrain from arguments as they are a losing battle, avoid antagonizing their
husband’s mistresses for they are shameless and have no virtue to lose, and
forgive his indiscretions with prostitutes on the grounds that his infatuation
with these immoral women will soon be over and he will eagerly return to his
wife in the end. We will not find in these artless forgeries the woman’s perspec-
tive that we were looking for. Far from being rare and precious documents of the
feminine voice from that period, they are dry and graceless academic creations
from the Hellenistic era full of moralistic banalities. Although there is no com-
pelling reason to doubt the historicity of those pioneering women and their
contribution to Pythagorean philosophy, sadly none of the works which have
come to us under their name can be authentic. *

Plato is probably incorrectly paired with the hetaira Archeanassa of Colo-
phon in a late tradition found in Athenaios and Diogenes Laertios, which seems

even taken her place as an iconic figure in Greek letters, and in all probability come from a
much later time, possibly as late as the second sophistic.

93 Sententiae Pythagoricae 4, 57, 161, 178.

94 Some of the writings, like those attributed to Theano, are in the Hellenistic Koine, others
like those of Phintys or Myia are in a Pseudo-Doric form, which unsuccessfully tries to mask its
true Koine features. Even more challenging, and certainly beyond the purposes of this study,
would be an attempt to reconcile these documents with the primary tenets of Pythagorean
philosophy and the socio-cultural context of Magna Graecia in late archaic period.

95 Nails 1989: 291-297.

96 For an anthology of texts in English translation, basic bibliography and brief discussions of
the authors and their works see Plant 2004: 68-86. See also Garcia Gonzélez 2009: 115-134 on
Theano; Huizenga 2010; Lambropoulou 1995: 122—134; Nails 1989: 291-297.
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to be stemming from an epigram of Asklepiades of Samos praising the beauty of
Archeanassa. However, its connection with Plato eludes us.”” On the other hand,
the association of Aristotle with the hetaira Herpyllis is much better attested
and certainly historical. Hermippos mentions that Aristotle made provisions for
the care of Herpyllis in his will, and this is confirmed in an actual text of the will
of Aristotle as transmitted by Diogenes Laertios.”® Aristotle had a legitimate
daughter named Pythias, after her mother, the lawful wife of the philosopher
and adoptive daughter of Aristotle’s friend Hermeias Aterneus. After the death
of his wife he took Herpyllis as his concubine and she bore him a son, whom he
named Nikomachos after his father (consonant with the time-old Greek tradition
of naming children after their grandparents). In the absence of a natural legiti-
mate son he adopted the son of his older sister Arimneste and left him in charge
in his will. Nicanor was to marry Pythias, take control of the considerable estate
of Aristotle, and look after Herpyllis and Nikomachos. In the words of A. Lesky,
Aristotle took care of his family and also other members of his household “with
parental kindness.” Lefkowitz and Fant along the same lines say “the provisions
for his substantial estate reflect Aristotle's notions of women's limitations, but
at the same time show his affection for them and concern for their welfare.”*
The provisions pertinent to Herpyllis read as following:

The guardians and Nicanor, with consideration of me and Herpyllis, who has been good to
me, should also take care of the other matters, and if she wishes to marry, they should
give her to someone worthy of me. In addition to the other gifts, which she has received
previously, they should give her a talent of silver from the estate, and three female slaves,
if she wishes, and the female slave that she has at present, and the slave Pyrrhaeus. (14)
And if she wishes to live in Chalcis, she is to have the guest-cottage by the garden. If she
wishes to live at Stageira, she is to have my father's house. Whichever of the two she
chooses, the executors are to equip it with furniture, which seems to them appropriate
and meets the approval of Herpyllis.'*®

In a society where it was the responsibility of the kyrios to look after the women
of his household, it was not unusual for a dying man to make arrangements for
the future of his wife or other women under his care, sometimes by arranging

97 Athen. 13.56; DL 3.31; Asklepiades AG 7.217. Despite the assertion of both sources that the
epigram refers to Plato and was even composed by him, his name is not mentioned in it, and
there is nothing to connect Plato to Archeanassa. The entire affair may be based on a mistaken
assumption.

98 Hermippos fr. 46 Wehrli = Athen. 13.56.

99 Lesky 1966: 552; Lefkowitz-Fant 2005: 59-60.

100 DL 5.13-14; The text of the will is preserved in its entirety in DL 5.11-16.
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another marriage and offering a dowry.!** Aristotle’s dowry to Herpyllis, in the
event she decided to get married in future, was as high as that of a citizen wom-
an from a very affluent household, and undoubtedly reflected his desire for
Herpyllis to be well looked after and financially secure after his death. It is
noteworthy that Herpyllis did not receive lesser treatment than a lawful wife; in
fact many would have been envious of the dowry and material comfort be-
stowed upon the former hetaira. Moreover, it is remarkable that the philoso-
pher’s affection for his concubine did not compete with his affection for Pythias,
his dead wife, whose remains he wanted moved so that they would be buried
together with his and stay physically united for eternity.

A contemporary and student of Plato, the philosopher Xenokrates earned a
lot of praise but also took a lot of flak in the literature of later antiquity for his
austerity and stern morals. While Diogenes Laertios speaks of his dull and seri-
ous nature he narrates a story about an alleged seduction attempt by a famous
hetaira. Phryne wanted to prove that Xenokrates would not be able to resist her.
So, one day she ran into his house pretending that she was chased by someone.
He offered her shelter, and even shared his only bed with her, but refrained
from sexual relations. She commented that she did not sleep with a man (&v8pa)
but with a statue (Gv8piévta). Without a doubt the story is a fabrication.'? In
fact, Diogenes Laertios himself expresses doubt and wonders whether an alter-
native story, where the pupils of Xenokrates placed Lais in his bed in order to
test him, is the true one. No doubt this is a fabrication too. More alarming is the
comment of Diogenes Laertios that Xenokrates had such restraint (£ykpatrg)
that he often inflicted burns and cuts upon his genitalia, supposedly in order to
restrain his sexual urges. Paradoxically though, with such masochistic tenden-

101 For example, two very well known cases from classical Athens are the arrangements of
Demosthenes the elder for his wife Kleoboule and his two children, Demothenes the orator and
his sister (D. 27.4-7), and the will of Diodotos in Lysias Against Diogeiton (32.4-7). Kleoboule,
the mother of Demosthenes was endowed with 80 minae by her husband, when she had
brought in 50. This difference of 30 minae is the equivalent of an average dowry in 4th century
Athens. What Demosthenes the elder did was to offer his wife the dowry she brought in plus
one more dowry on top of that. This very large dowry should make her a very desirable bride,
except that Kleoboule was not interested in taking another husband and preferred widowhood.
Likewise Diodotos offered his wife a huge dowry of 1 talent plus the furnishings of the house
(which, considering the affluence of the family would probably be quite valuable themselves),
if he happened to die in the campaign.

102 This tale is reminiscent of another story told by Diogenes (4.10) to describe the kind and
humane nature of Xenokrates: a bird chased by a hawk had run into his lap; he hid the bird
and when the danger had passed he set it free. The bird was sheltered by the virtuous philoso-
pher in the same way that the hetaira was.
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cies thinly disguised as virtue, Xenokrates came to represent not what is sexual-
ly unbridled and experimental, but its mirror opposite, namely the restrained
and respectable.'® So much so, that another story was generated, told by Plu-
tarch and repeated by the scholiast of Hesiod, according to which a hetaira
refused to perform indecorous acts (p&oat Tt Goxnpov) with her lover under the
image of Xenokrates, deterred by his modesty.'*

The affair of Lais with Aristippos of Cyrene, another contemporary of Plato,
student of Socrates and founder of the Cyrenaic School, is well attested in a
number of sources. Hermesianax is the oldest witness to the affair, but the text
as quoted in Athenaios is corrupted and difficult to understand.® Pleasure was
the central tenet of Cyrenaic philosophy, and its attainment on a daily basis the
one and only goal in life. The Cyrenaics argued that past pleasure was gone and
future pleasure is uncertain, so all that matters is the present moment and living
it in the most enjoyable way.”® Xenophon in the Symposion engages Aristippos
in a conversation with Socrates on pleasure and restraint, which Kristian Urstad
sees as a pivotal debate about reason, emotion and freedom.!”” It is not difficult
to believe our sources when they repeatedly emphasize the hedonistic and dis-
solute lifestyle of Aristippos, even if we do not agree with their interpretation of
his tenets.'®® The affair with Lais seems to have been a long-term arrangement
on a recurring basis. According to Athenaios, every year Aristippos hired Lais
for two months during the festival of Poseidonia in Aegina for a very substantial
fee.” Noel Robertson understands that by the time of Athenaios the festival had
been extended from its traditional 16 day period to two months, but this need
not be the case.!’® The time that Aristippos spent with Lais did not have to coin-
cide with the exact dates of the festival but could spread around it. Some

103 DL 4.7; cf. Val. Max. 3.15-19.

104 Plu. fr. 85 Sandbach; Sch. Hes. Op. 706.

105 Hermesianax 7.95-98 = Athen. 13.71.95-8. Especially the nonsensical ouSapevov makes
the last line impossible to understand; the previous lines seem to suggest that Aristippos fell in
love with Lais, and forsook all other women.

106 For the Cyrenaic school and their beliefs on pleasure see: Onfray 2002; Johnson 2009:
204-222; Warren 2009: 249-281; Hourcade 2008: 215-233; Lampe 2007; O’Keefe 2002: 395-416;
Zilioli 2012; Sedley 2002: 159-174.

107 X. Mem. 2.1 ff.; Urstad 2008: 41-55 and 2009: 1-22; Mann 1996: 97-119.

108 E.g. DL 2.65-104.

109 Athen. 13.55

110 Robertson 1984: 11-13; for the festival of Poseidonia and its appeal among hetairai and
people looking for a party see also Plu. 301 E-F.
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sources attest the affair without reference to time or place, while Diogenes Laer-
tios mentions two dialogues attributed to Aristippos and addressed to Lais.

According to several anecdotes in circulation Aristippos was teased about
this affair because he spent so much money on Lais when Diogenes the Cynic
enjoyed her favors for free. On a rare occasion in our sources where Diogenes is
totally outmaneuvered and lost for words, Aristippos is having a conversation
with him. Diogenes is teasing him that he should either become a Cynic like
himself and have Lais for free, or quit her. Aristippos then asks him whether he
would stay in a house where others had lived or sail in a boat that others had
used, and when Diogenes replies that he would Aristippos says that it is equally
reasonable to have sex with a woman whom many others had used. In another
anecdote one of his servants was chastising him that he was spending too much
money on Lais when Diogenes slept with her for free; he replied that he was
paying Lais in order to enjoy her, not to stop others from having fun with her.
Another saying of his reported in several sources was “I possess Lais; I am not
possessed by her”. ™ While the historical accuracy of these anecdotes and say-
ings is questionable, the affair itself is well attested and probably true. It is even
harder to verify the historical accuracy of other anecdotes, like the one where
Aristippos took some of his students to a brothel. When one of his younger stu-
dents blushed with embarrassment as they were entering, Aristippos told him
that it is not hard to get in but to come out."™ As it is the case with many such
anecdotes related to the famous men and women of the Greco-Roman world, we
have to resign to uncertainty and skepticism.

The philosopher whose name came to be identified with hedone even more
so than Aristippos was Epicurus. The precise definition of this concept as well
as its relation to the works of the Epicureans are matters of scholarly debate
beyond the purposes of this study.” However, regardless of philosophical defi-
nitions, other Greek authors often understood the Epicurean fi8ovr in the tradi-
tional sense as physical pleasure and no doubt this semantic openness gave rise

111 &xw kal oUk €yopat, Athen. 12.63, 13.54-55; Plu. 750 D-E; Clem. Al. Str. 20.118.2; DL 2.84—
85; Cic. Fam. 9.26.2. The famous saying is echoed by Horace (Epist. 1.1.18-9): nunc in Aristippi
furtim praecepta relabor / et mihi res, non me rebus subiungere conor. “Now I secretly return
to the advice of Aristippos, and I try to keep things under my control, not to be controlled by
them”. See also Guzzo 1957: 31-38.

112 DL 2.69.

113 The literature is vast; see Gordon 2012; Mitsis 1988; Glidden 1981: 177-197; Porter 2003:
205-227; Nikolsky 2001: 440-465; Annas 2003: 75-90; Depew 1981; Warren 2001:135-179, and
2011: 278-293; Nussbaum 1991: 677-687; O’Connor 1989: 165-186; Shaw 2007; Arenson 2009;
Long 1985: 283-324.
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to several tales about Epicurus and his lifestyle of depravity. Pamela Gordon in
a significant study of Epicureanism concludes that the association of women
with the Garden comes from a hostile tradition, and recommends skepticism."
We should not be quick to believe stories of debauchery like the one told by
Athenaios that the hetaira Leontion was having sex with everyone on the
grounds of the school of Epicurus, and with Epicurus himself even in public,
nor should we readily accept as fact the image of an obese Epicurus surrounded
by hetairai and living a lifestyle of extreme depravity, like a Greek Sardanapal-
los."® On the other hand, we should not try to whitewash the lifestyle of the
Epicureans, so as to make it more palatable to modern sensibilities. Although
many of the details of the bond between Epicurus and Leontion may be fabri-
cated in anti-Epicurean sources, their personal and professional relationship is
well attested. It appears that the famous hetaira gave up prostitution, joined the
school and became the disciple and concubine of Epicurus. The order in which
these events happened is difficult to determine. We do not know whether the
relationship started as a love affair or a professional encounter, but most ac-
counts agree that Leontion was both the disciple and the lover of Epicurus,
recipient of several letters and often mentioned in the works of the philoso-
pher.'

In some accounts Leontion is only one of the hetairai who were part of the
lifestyle of pleasure in the Gardens and were shared among the men of the
school, along with Hedeia, Mammarion, Erotion and Nikidion, Philainis and
Boidion."” Hermarchos, the successor of Epicurus with inside knowledge of the
affairs of the school confirms that Leontion had sex with all the men in the Gar-
dens of Epicurus, and his testimony is not easy to dismiss."® Elsewhere, Her-
marchos offers a more refined account of the love-affairs inside the Gardens.
Demetria was his own lover, Nikidion was the lover of Idomeneus, Mammarion
was the lover of Leonteus (a married man, simultaneously husband of the Epi-
curean Themista of Lampsakos), while Polyainos was the lover of Pythokles,

114 Gordon 2012;

115 Athen. 7.11, 13.53; D.L. 10.7; Posidon. fr. 290a.495-506 Theiler.

116 Hermarchos fr. 41; Theon Progymn. 112.1 ff. Spengel; Athen. 13.53, 64, Alciphr. 4.17; D.L.
10.23

117 Poseidonios fr. 290a.495-506; Plu. 1089 C, 1097 D; DL 10.7.

118 Hermarchos fr. 41; Poseidonios fr. 290a.495-506; Plu. 1089 C, 1097 D; Athen. 13.53. The
“Gardens”, a privately owned villa with large, secluded gardens, located outside the walls to
the northwest of the city, provided the physical location of the Epicurean school, and became
synonymous with it the way the Academy became synonymous with Platonism.
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whom Epicurus himself desired because of his exquisite looks." Diogenes ex-
plicitly says that Leontion was the concubine of Epicurus (maA\axr)), although
in that unusual circle this assertion should not be taken as evidence that she
was expected to be faithful to Epicurus or that she was out of the reach of his
pupils and companions.’® Moreover, Diogenes himself alludes to a ménage a
trois involving Leontion, Epicurus and his pupil and life-long friend Metro-
doros.” It is difficult to decide what to believe and what not to believe, and
probably ancient authors too could not tell the difference between rumors and
what actually was going on in this exclusive circle. The famous affair inspired
their contemporary Aristeides of Thebes; his painting of Leontion is mentioned
by Pliny, and became part of a popular mythology which has left its mark in our
sources.'”

In the light of this evidence, the fictional letter of Alciphron where a young
Leontion is supposedly writing to Lamia, the mistress of Demetrios Poliorketes,
is rather surprising. Leontion is in love with the man who took her virginity, and
has been pursuing her since then, a handsome youth called Timarchos, while
the 80-year-old Epicurus is jealous and keeping a vigilant eye on her, suspect-
ing that she is planning to run away to her young lover. It seems as if all these
tales about the unusual morals of the Garden, where men shared women with-
out apparent jealousy and women held their own as students and willing partic-
ipants rather than reluctant sex objects, motivated Alciphron to go in the oppo-
site direction and compose a letter more consonant with the comic tradition,
where the ridiculous figure of the 80-year-old jealous lover is cuckolded by the
young couple.'’”

As a scholar Leontion is often mentioned in Epicurean scripts and at least
one substantial study of hers is attested by two Roman authors. She composed a
response to Theophrastos which ignited the indignation of Cicero:

Even an insignificant hetaira (meretricula), dared to compose a response to Theophrastos,
it must be said with some elegance in the Attic idiom, but such was the license (licentiae)
in the gardens of Epicurus!™

119 Hermarchos fr. 3; DL 10.5.

120 DL.10.23

121 DL 10.6

122 Pliny NH 35.99.

123 Alciphr. 4.17.

124 Cic. N.D. 1.93. Cicero held Theophrastos in the highest esteem and considered him the
most pleasing (dulcis) of all Greek orators (see e.g. Brutus 37).
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Pliny is equally amazed by the effrontery of a woman to write against such an
eloquent man as Theophrastos.”” She was not the only woman student of Epicu-
rus, as chances are that some of the other hetairai who frequented the gardens
were also interested in the teachings of the Epicureans. However, it is not safe to
assume that all women who studied philosophy with Epicurus were hetairai.
For example, Diogenes Laertios mentions a married woman, Themista the wife
of Leonteus of Lampsakos, who named their son Epicurus, after the philoso-
pher.'” Cicero makes a caustic remark about the attention Themista had re-
ceived in the works of Epicurus:

I have never heard Lycurgus, Solon, Miltiades, Themistokles or Epameinondas being men-
tioned in the school of Epicurus... Did he have nothing better to do than talk about The-
mista in so many volumes? But this is the way of the Greeks; although we have philosophy
and all higher disciplines from them, there are some things which we do not find palata-
ble, but they do.'

The Epicurean was not the only school which welcomed women in its ranks.
The Megarian school founded by the gracious and urbane Stilpon, a contempo-
rary of Epicurus and teacher of Zenon the founder of Stoicism, was also a place
of higher learning for women including several hetairai.’® According to Dioge-
nes Laertios, Stilpon was married and had a daughter, and at the same time he
had a long-term relationship with a student of his, the hetaira Nikarete. Athe-
naios praises the learning of Nikarete and adds that she was a Megarian herself
from a good family, while her contemporary Asclepiades extols her beauty in
one of his epigrams.’® There is no good reason to doubt the historicity of this
affair, but we should be much more skeptical about a supposedly adversarial
exchange between Stilpon and Glykera at a dinner party, as it has all the signs
of a fabricated witticism. According to the biographer Satyros, an author prone

125 Pliny NH, Praefatio 29

126 D.L. 10.5 and 25-6. The expression of Diogenes “he was writing to many other hetairai
too” (kai GANaig 8¢ moAAaig Etaipalg ypd@ev), may imply that Themista had been a hetaira
before her marriage to Leonteus, but aside from this vague hint there is no other evidence of
such activity. If Diogenes indeed had in mind that Themista had been hetaira, he might think
so because she was a woman of letters, as others had thought that Sappho too was a hetaira for
the same reason (see Ch. 1.1.).

127 Cic. Fin. 2.67-8.

128 How well-defined the Megarian school was, as a separate entity with clear philosophical
tenets, is a complex question beyond our purposes; see Cambiano 1977: 25-53, and also Fine
2011: 993-1034; Kyrkos 1980: 346-362; Wheeler 1983: 287-295.

129 DL. 2.114; Athen. 13.70; AG 5.153.
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to sensationalism, Stilpon was chastising the hetaira Glykera that she is corrupt-
ing the young. She replied that he also corrupted everyone he encountered by
teaching them useless arguments, and in this respect the victims of a philoso-
pher and those of a hetaira suffer the same fate.”°

Greek imagination in later centuries created an unlikely pair: the most cost-
ly hetaira of the classical world locked in a passionate love affair with the most
penniless man in history. Lais, who commanded massive salaries from her cli-
ents and even gets a personal mention in the Wealth of Aristophanes for her
greed, supposedly had a long-term affair with Diogenes of Sinope, “the Dog”
(kOwv), one of the most prominent names of Cynic philosophy, and famous for
his complete renunciation of material possessions.” The affair is not mentioned
in any classical source; in fact it is not mentioned anywhere before the Christian
era, when we first encounter in the pseudo-Clementine Homiliae an elusive
reference to public sex between Diogenes and Lais (since Diogenes reportedly
lived in a large burial urn in the marketplace of Corinth). Centuries later Theo-
doretos takes for granted that Diogenes was having sex with hetairai (without
mentioning Lais) in public view."

The narrative of the love-affair between Diogenes and Lais must have been
fully developed by the time of Lucian, who takes it one step further in the fanta-
sy land of the Elysian Field: there in a happy afterlife Diogenes finally has done
the right thing and married her, loosened up his rigid morals and taken on some
bad habits, of which he was so critical while he was alive, like heavy drinking
and rowdy behavior.”® Athenaios mentions the affair a couple of times. In the
lengthiest of these references he contrasts Aristippos, who spent a fortune on
Lais, with Diogenes who had sex with her for free. In this spirit the Scholiast of
Aristophanes, commenting on the joke about the greed of Lais, reaches the
conclusion that Lais was truly in love with Diogenes, since she offered herself to
him for free, while she pretended to love rich men, like the ugly and morose
Philonides of Melite in Aristophanes Wealth. A different conclusion is reached
by Theophylaktos: there it is Diogenes who is in love with Lais, and even the
tenacious and incorruptible philosopher has finally become the slave of a wom-
an. Pausanias in his description of Corinth mentions the grave of Diogenes

130 Satyros fr.19 Miiller = Athen. 13.46; Tronson 1984: 117-118 (with previous bibliography
regarding the controversy on the date and works of Satyros).

131 About the Cynics and their philosophy see Kalouche 2003:181-194; Krueger 1996: 222-239.
132 Clem.Rom Homiliae 5.18.3; Theodoretos Graecarum affectionum curatio 12.48.

133 Luc. VH2.18

134 Theophylaktos Epist. 60.
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right before he mentions the burial monument of Lais, alluding to an eternal
union that transcends death. The rhetorical construction of this affair in the
sources, as well as their nature and timescale, should leave us little doubt that
the entire relationship was an invention of later antiquity with no historical
foundation.”

The literature of later antiquity created an antithetical relationship between
the prostitute and the philosopher which is entirely absent in the literature of
the classical period. While Socrates debates with Theodote in Xenophon’s Mem-
orabilia, advises her and appears curious and inquisitive rather than critical of
the hetaira,”® in later literature the hetaira and the philosopher appear as polar
opposites, with the one cancelling out the work and influence of the other. De-
spite the fact that several schools included hetairai in their inner circle as schol-
ars and students of their teachings, the only school which considered prostitu-
tion to be an acceptable way of life and openly declared that it is not shameful
either to be in the company of a hetaira or to earn a living from prostitution were
the Stoics.” The Epicureans and the Cyrenaics, as far as we know, did not theo-
rize on the positives and negatives of prostitution, yet they receive fierce criti-
cism for including prostitutes in their inner circle and for openly having rela-
tions with them."® Pythagorean criticisms of prostitution, as these can be read
in the correspondence attributed to some of the Pythagorean women, most
prominently Theano, cannot be trusted as the nature of these sources is highly
suspect.

In Lucian’s parody of Pythagorianism The Rooster, Mikyllos is amazed to
find out that his rooster is a re-incarnation of Pythagoras first, and of Aspasia
after that. Mikyllos exclaims with astonishment: “What a transformation, from a
philosopher to a hetaira.” The contrast could not be sharper, if we can judge
from numerous references in other sources. In the Dialogues of Hetairai, Drosis
is complaining that she lost one of her lovers, a young man, when his father
decided to entrust his education to the care of a stern philosopher.” In the dia-
logue the hetaira and the philosopher are in competition over the young man’s
mind and future. The philosopher represents virtue (dpetr}), while the hetaira
represents pleasure (78ovr}), and the young man must choose between the two,

135 See Ar. Plu. 179; Luc. VH 2.18; Paus. 2.2.4-5; Athen. 13.54-55; Sch. Ar. Plu. 179; Theophy-
laktos Epist. 60.

136 X.Mem. 3.11 (see also Ch. 5.5.).

137 Sextus Empiricus Pyrrhoniae hypotyposes 3.201.

138 E.g. Posidonius fr. 290a Theiler; Plu. 750 D-E, 1089 C, 1097 D; Athen. 12.63, 13.54-55; Clem.
Al Str. 20.118.2; DL 2.84-85, 10.7.

139 Luc. Gall. 20, DMeretr. 10.3.
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as Herakles was expected to do in the myth of Prodikos narrated in Xenophon’s
Memorabilia."*® While the contrast between the hard life of virtue and the easy
life of pleasure is a traditional theme, in later antiquity it acquires a new twist
with the philosopher representing virtue, the hetaira representing pleasure, and
philosophy providing a cure for the ills which hetairai and the lifestyle of ill
pleasure bring into the world.

Diodoros of Sicily presents an unflattering portrait of the young Scipio: he
was dull and not a worthy heir and protector of his family’s heritage, until his
father hired Polybios of Megalopolis, the historian, to teach him philosophy.
Such was the change that philosophy brought upon the young Scipio that he
declared war on all passions and pleasures and within five years he made disci-
pline and modesty universally respected again. In the same spirit Plutarch sug-
gests that philosophy is a cure for social ills such as spending large sums of
money to haughty hetairai, excessive eating, gambling, drunkenness, carousing
and adultery. Dio Chrysostom takes a slightly different approach when he con-
siders prostitutes and flute players to be a distraction from virtue (but he does
not say that they are positively harmful), while philosophy is conducive be-
cause its followers will not be willing to engage into harmful behaviors such as
sloth, drunkenness or overeating. Likewise, Poseidonios in his scathing attack
on Epicurus demands that, like a new Sardanapallos, Epicurus should go away
with his hetairai and leave philosophy to manlier men, for it is a discipline befit-
ting men like Heracles, not effeminate ones (kwvaidovg) and their pleasures.
Galen enlists male and female prostitution among professions which are the
opposite of noble professions like philosophy, geometry, arithmetic, medicine
or philology. Origen thought that the entire Jewish nation must be a nation of
philosophers (@iAocopoiv), because no whores or rent-boys (BnAvdpiar) were
tolerated to be seen anywhere.!

However, the contrast between the hetaira and the philosopher is not al-
ways as clear-cut. Dio Chrysostom admits that some philosophers are not much
different from prostitutes in their love of money or personal aggrandizement. In
the aforementioned passage of Satyros, which contains a fictional dialogue
between Stilpon and Glykera, the damage which the philosopher causes is the
same as the damage which the hetaira inflicts. This point of view supposedly

140 X. Mem. 2.1.21-34. In this myth Virtue is contrasted to a woman dressed like a hetaira, and
representing the lifestyle of pleasure and comfort; her name is Bliss (e08awpovia) or, as her
enemies call her, Vice (kaxia).

141 DS 31.26-27; Plu. 5 B-C; D. Chr. 70.9-10; Posidon. 290 a 495-506 Theiler (= Cleom. 166—
168); Gal. 4.10-5.8 Kiihn; Origenes Cels. 4.31.
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represents the hetaira’s response to the philosopher’s accusations that she is
corrupting the young. Likewise seen from the hetaira’s point of view in Lucian’s
Dialogues of Hetairai the teachings of the philosopher Aristainetos are quite
useless and have ulterior motives: Drosis is convinced that Aristainetos only
pretends to teach the young Kleinias philosophy, while in reality he is looking
for an opportunity to seduce the handsome youth. This is why the plan which
Drosis concocts, with the help of her friend Chelidonion, is to expose the phi-
losopher/seducer by inscribing anonymously on the wall in Kerameikos “Aris-
tainetos is corrupting Kleinias.” '** In Athenaios we find a warning against phi-
losophers who are worshipers of an “unnatural Aphrodite”, followed by a
comment of the hetaira Glykera (as reported by Klearchos of Soli), that boys
only look desirable for as long as they look like women. The purpose of this
rather odd and uninvited comment appears to be to explain the meaning of the
“unnatural Aphrodite” mentioned above.

Sometimes crossing over the boundaries between the hetaira and the phi-
losopher can be a sign of exceptional virtue, as in the case of the Epicurean
Leontion who, according to the rhetorician Theon, overcame the misfortune of
prostitution (&toxnpa) by taking up philosophy.” For the moralists of later
antiquity moving away from prostitution towards philosophy and the life of
virtue which it promised was a move in the right direction. This polarization
between the hetaira and the philosopher becomes more emphatic as intensely
negative attitudes towards prostitution crystallize in the Roman period, and the
prostitute is no longer seen merely as a bad influence, a money-trap, or a rival
to the virtuous wife, but also as a social evil and a danger to society which
needs to be purged through philosophy.

3.3 The Prostitute and the Poet

The early days of prostitution have left traces in Greek lyric poetry, from which
scholars have tried to reconstruct the culture of the archaic symposion and the
role of the prostitute in that space. Considering the cultural importance of the
symposion in archaic literature, and how much this literature was loved, sung
and quoted in later centuries, it is not surprising to find several of those favorite
poets paired with hetairai in later times, and the most famous woman poet,

142 D.Chr. 32.20; Luc. DMeretr. 10.4.
143 Theon Progymnasmata 112.
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Sappho, actually turned into a hetaira." Since several centuries had passed
from the peak of Greek Lyric it is unlikely that later authors had reliable bio-
graphical sources from which to draw elements for such stories. Instead, they
used references in the works of earlier poets to make up love-affairs and it did
not matter how preposterously unrealistic some of these were, so long as they
made good reading. Athenaios is well aware of the fictional nature of such af-
fairs, as for example the one between Sappho and Anacreon, but he neverthe-
less quotes extensively his main source for these, the Leontion of Hermesianax,
a work written in the late 4th century. Hermesianax of Colophon wrote a long
elegiac poem in 3 books, which he dedicated to the hetaira Leontion, and in it
he has included many, mostly fictional love connections between famous poets
and real or mythological figures. Athenaios adds a commentary reflecting skep-
ticism over the veracity of the tales mentioned in it.'* The second major source
of Athenaios, at least regarding the earlier poets, is the Erotica of Klearchos of
Soli, a rich collection of themes related to love.

Hermesianax borrows from the Hesiodean Eoiae and other such catalogues
of famous mythological women, but subverts these references by placing them
in a meretricious context and turning some of those real or imaginary women of
the past into hetairai and lovers of the poets who mention them in their works."*¢
He thus makes Homer a lover of Penelope and Hesiod a lover of Eoia. In this
context the story that Mimnermos was in love with the flute-player Nanno, and
dedicated to her a collection of poems, is suspect. An epigram of Poseidippos
speaking about the love of Mimnermos and Nanno is obviously based on Her-
mesianax.'’” Strabon and subsequently Athenaios and Stobaios mention a col-
lection of poems by Mimnermos entitled Nanno and actually quote from it, but
considering the nature of this evidence it is unlikely that this was the original

144 See Ch. 1.1.

145 Athen. 13.71.

146 The first catalogue of famous mythological women appears in the nekyia of the Odyssey
(11.225-330), followed by Hesiodean Eoiae, a catalogue of worthy women of the past almost
certainly augmented by later additions. The collection took its title from the formula which
always introduces a new person | oin (“or such as.” E.g fr. 58, 59, 181 Merkelbach, al.). An
example of this formula can be found in the opening lines of Hesiod’s Shield of Herakles. Her-
mesianax is probably joking when he turns a title based on a formulaic phrase into a person, a
woman from Ascra and lover of Hesiod. The difficult questions of transmission and interpreta-
tion which the fragments of Hermesianax raise, as well as their place in the broader context of
late classical and Hellenistic poetry are matters which cannot be discussed here. See Asquith
2005: 266—286; Bing 1993: 619-631; Caspers 2006: 21-42; Gdrtner 2012: 77-103.

147 AG12.168.
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title of the collection, and it is difficult to believe that Mimnermos had a flute-
player lover named Nanno.® Several hetairai are known in the classical period
under the name of Nanno (or affectionately Nannion or Nannarion; see Appen-
dix I s.v.), and one of the four fictional hetairai whom Themistokles supposedly
yoked to a chariot when he introduced prostitution to Athens was also named
Nannion (see Ch. 3.1.). Against this background even a casual reference to a
woman named Nanno somewhere in the collection of Mimnermos could have
been enough to generate this entire affair and the story about the dedication
and title of the collection.'®

Antimachos of Kolophon, the next poet mentioned by Hermesianax, alleg-
edly had a love affair with a woman called Lyde, and when she died he filled an
entire book with sad verses. Plutarch, however, says that the poem was written
for the unnamed dead wife of Antimachos, not a mistress, and contained stories
of unhappy love from myths. The elegiac poem of Antimachos entitled Lyde was
well known throughout antiquity, several fragments of it have survived and
Photios was aware of an epitome by Agatharchides.” It seems likely that Her-
mesianax is making up the love affair of Antimachos with a hetaira Lyde on the
basis of this poem, and that the title of the poem is unrelated to some Lydian
hetaira. The scant fragments of this work allow us a very limited understanding
of the work and its author. An epigram of Asklepiades composed half a century
after the Leontion of Hermesianax praises Lyde for being more famous than any
Athenian woman thanks to Antimachos.” Klearchos mentions another Lyde,
whom he positively identifies as a hetaira, and adds that she was the muse of
the poet Lamynthios who dedicated a poem to her under the title Avérn.™

Sophocles is next in the list of Hermesianax, and he supposedly had an af-
fair with a woman called Theoris. According to Athenaios, Sophocles fell in love
with her when he was already an old man, and he supposedly even included her

148 Str. 14.1.3-4; Athen. 11.39, 13.70; Stob. 3.11.12, 4.38.3.

149 Such casual references to women under this name can be found in several classical au-
thors, none of which is related to prostitution. For example, there is a reference to the lovely
hair of a woman called Nanno in the Partheneion of Alcman (1.70), a poem set in archaic Spar-
ta, or a very prosaic reference to Nanno the wife of Gorgippos from Thasos, who died from
gynecological complications, in the Hippocratic Epidemics (6.8.32).

150 The scant fragments of Lyde have been brought together in the edition of B. Wyss Antima-
chi Colophonii reliquiae, Berlin: Weidmann. For the epitome see Phot. Bibl. 213.

151 See Hermesianax fr. 7.41-6; Plu. 106 B-C; Klearchos fr. 34 Wehrli; Poseidippos AG 12.168;
Asklepiades AG 9.63; Fuchs 1970: 179.

152 Klearchos fr. 34 Wehrli = Athen. 13.70.
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in one of his lyrics when he wrote “Theoris is a friend”. > However, the word
theoris also means “sacred ship”, so the fragment might not be speaking about a
person at all. The entire story about a hetaira lover named Theoris conceivably
was generated by the possibly intentional misreading of the Sophoclean line.
The mention of a son named Ariston, whose mother was Theoris of Sikyon does
not offer any support to the reliability of the information regarding Theoris,
because both of our sources, the Vita Sophoclis and the Scholiast on the Frogs of
Aristophanes are late and secondary, and could have easily been derived from
this tradition which makes Theoris one of his mistresses.™ According to Hege-
sandros, Sophocles was even older when he met Archippe and forged a rela-
tionship with her until the end of his long life at the age of 90. Archippe was left
heir to his estate, and cynical people were saying that his property was her pri-
mary motivation. Smikrines, her previous lover, when asked how Archippe was
doing, replied, “she is sitting on the grave, like owls do.”

What is particularly interesting in these stories is that Sophocles always has
one foot in the grave. First, they seem to contradict a tale from Plato’s Republic,
where the ageing Sophocles admitted that he had lost his sex drive but consid-
ered himself fortunate to be free of the tyranny of such a rabid and savage mas-
ter.””® Then they remind us of a familiar story from several Roman period Greek
and Latin authors, according to which the old Sophocles was sued by his son for
mental incompetence, because he was squandering the family’s wealth.” This
last piece of information would seem to offer some support for the information
that Sophocles left Archippe the heir to his estate. From a legal standpoint
Sophocles would not have been able to make a will leaving his property to Ar-
chippe because Athenian law prohibited men who had legitimate sons to dis-
pose their property through a will; the property by law was equally divided
among their sons.””® Moreover, even in the absence of legitimate heirs a will
done under the undue influence of a woman was expressly invalid in Athenian
law.™ But even before his death, if a man in his late eighties was having an
affair with a hetaira, this conceivably could have triggered litigation by his sons

153 Sophocles fr. 765 Radt: @iln yap 1 Ocwpig; Athen. 13.61.

154 Vita Sophoclis 48; Sch. Ar. Ra. 78.

155 Hegesandros fr. 27 Miiller = Athen. 13.61.

156 PL R. 329 b; Plu. 525 A, 788 E; Athen. 12.2; Philostr. VA 1.13; Cic. Sen. 47. A very useful
collection of sources on the life of Sophocles, with translations and some notes, can be found
online prepared by W. B. Tyrrell 2006.

157 Plu. 785 A; Cic. Sen. 22; Apuleius Apol. 37; Luc. Macr. 24; Vita Sophoclis 13.

158 D. 46.12;

159 D. 46.14; 56.5-7; Hypereides In Athenogenem 4 and 11.
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to declare him mentally incompetent, since he would be squandering on her
money which they were expecting to inherit in the not too distant future. In
several of the versions of the story Sophocles got off the hook by reciting to the
jurors some of the lyrics of his last play Oedipus Coloneus, which proved that he
was lucid and still capable of composing glorious poetry.

All things considered, it is not inconceivable that there was a kernel of truth
behind these stories, but it would be very difficult to extract it. The references to
extreme old age (almost 90) add an aura of disbelief, not because it should be
difficult to accept that a very old man was prepared to spend lavishly for the
company of a beautiful woman, but because these references seem very stylized
and conveniently reminiscent of literary themes. Here were read in Plato that
the ageing poet was glad to be free of the bonds of a strong sex drive, and there
we find the same topic inverted in stories about his sexual prowess at an ex-
treme old age. Then we hear about litigation from his sons intended to prevent
him from spending their inheritance on hetairai, which sounds like a reversal of
the traditional theme of the father trying to prevent his sons from spending
wildly on prostitutes. These recognizable themes do not appear to be accidental
and probably reduce the likelihood that any of these stories is historically accu-
rate, at least in the form that they have been transmitted to us.

Several more stories involving Sophocles and boys were in circulation.'® In
one of them Isocrates admonished Sophocles to restrain not only his hands, but
also his eyes from a beautiful boy the latter was chasing.!® In another one nar-
rated by Hieronymos of Rhodes, Sophocles took a handsome rent-boy outside
the walls of the city to have sex with him. As he undressed, he placed his cloak
on the ground, so that they could lie on it, while the boy placed his cloak on a
bush nearby. In the end the boy snatched the fancy cloak of Sophocles and ran,
leaving him with his cheap garment. As he was returning to the city Sophocles
came across Euripides, who teased him that he himself had used the same boy
in the past, but he had never stolen from him. Sophocles responded with an
epigram reminiscent of the familiar myth of the Sun and the Northern Wind
saying “It was the sun, Euripides, that made me feel hot and got me to strip

160 Athenaios (13.81) assures us that Sophocles was a lover of boys (pt\opeipag), as much as
Euripides was a lover of women (gtAoyvvng). Whether we should take this seriously, or consid-
er it yet another paradoxical reversal of the main theme of the Aristophanic Thesmophoriazou-
sai, where Euripides is the arch-misogynist, remains questionable.

161 Plu. 838 F — 839 A; the story is repeated with a Roman spin to it by Valerius Maximus
4.3.1, and Stobaios 3.17.18. The dates would challenge the veracity of this tale: born in 436
Isocrates would be a young man when Sophocles was in his eighties, and probably not capable
of energetically pursuing young boys.
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naked, while the freezing wind touched you when you were kissing a hetaira”.'®
Athenaios preserves a lengthy quotation from the Travels of Ion about the fun-
ny, spirited and very civilized manner of Sophocles, when he teased a boy serv-
ing him wine in a party. The furthest the poet goes in this story is a kiss, and the
tale concludes with a remark that Sophocles was charismatic in his words and
actions and overall a decent man.'®

These tales are almost certainly fabrications, as they put together and re-
shuffle traditional myths and themes. This is interesting per se, especially if we
compare it with the omission of the story of Hieronymos in the 1854 translation
of C.D. Yonge. The image of one of the most revered names in Greek letters hav-
ing sordid sex with a rent-boy, who turns out to be a thief, was too much for the
translator and he decided to omit the entire episode without warning. However,
the juxtaposition of this omission with the opinion of Ion on Sophocles, that he
was a decent man and very civilized in his manners, suggests some profound
differences in cultural perceptions. Whereas the 19" century would find these
encounters with rent boys shameful and inappropriate, the contemporaries of
Sophocles neither found them reproachable, nor embarrassing. This was good-
humored material for an intellectual party, and there was nothing morally rep-
rehensible in the fondness of a younger Sophocles for boys or an elderly Sopho-
cles for the companionship of beautiful hetairai. These stories were not coming
from hostile sources, but from intellectuals and scholars who were very fond of
Sophocles and great admirers of his art, skill and civility. The fact that it would
be inconceivable in our times to invent a sexual affair between a literary figure
and a rent-boy, in order to enhance and honor his memory and reputation, is
indicative of how deeply attitudes have changed.

Several comedians too reportedly had love affairs with notorious hetairai.
Philemon, according to Athenaios, was the one who coined the phrase xpnotn
éTaipa (the good hetaira), when he was in love with one, but Menander re-
sponded in one of his plays that none of them was good.'** Menander allegedly
had a celebrated affair with the hetaira Glykera. Although this affair has become
something of a scholarly orthodoxy the evidence in support of its existence is
slim. The first reference to it is in Athenaios, but this alleged affair came to oc-
cupy a central position in the biographical tradition of Menander thanks to two
fictional letters of Alciphron, one from Menander to Glykera, and one contain-

162 Babrius 1.18; Hieronymos fr. 35 Wehrli = Athen. 13.82.

163 Ion FGrH 392 F 6 = Athen. 13.81.

164 Philemon, fr. 198; Antiphanes fr. 282; Athen. 13.66; for the stereotype of the chreste hetaira
in comedy see Henry 1985.
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ing her response.'® The historicity of the affair between Menander and Glykera
was first questioned by Alfred Korte, who pointed out the weakness of the evi-
dence. His skepticism was accepted by two later studies by Ioannis Konstan-
takos and M. A. Schepers, the editor of Alciphron.!¢¢

Konstantakos is prepared to put more faith in the relationship between
Diphilos and Gnathaina.'” Unlike the evidence on the affair between Menander
and Glykera, which is at least half a millennium later than their lifetime, the
evidence for the relationship between Diphilos and Gnathaina comes from con-
temporary, or almost contemporary sources, like Lynkeus of Samos, Machon
and possibly Euboulos.!*® This suggests that even if the details of the stories are
made up, the love-affair probably was factual. Several sharp exchanges be-
tween Diphilos and Gnathaina are reported: the adept hetaira and the famous
comedian are locked in a competition of wit. The hetaira usually has the upper
hand. In one of the stories, told by Lynkeus, Diphilos misbehaved badly in the
theater and was lifted out and dropped at Gnathaina’s. When he asked her to
wash his feet she replied “but why, dear, did you not get here air-lifted”? The
reporting of such an exchange in a private setting ought to be fictional, but the
backdrop of the story, written by an author who was their junior contemporary,
does not make sense unless the love-affair between the poet and the hetaira was
a well-known fact in contemporary Athens. In another obscure tale found in
Machon, Diphilos acts like a protective husband when Gnathaina sits on the

165 Athen. 13.49, 66; Alciphr. 4.18.19. In general terms, although the letters of Alciphron may
contain valid historical information, it is literature in epistolary form — a genre which was quite
popular in later antiquity — and as such no more relevant for the purposes of the modern histo-
rian than the novel or the plays from the tragic stage of Athens.

166 Korte 1919: 87-93; Schepers 1926: 258-262; Konstantakos 2006: 150-158. The dates have
partly contributed to this skepticism: Glykera reached her floruit around 330, when she had a
notorious affair with Harpalos (see Ch. 3.1.); Menander, however, was born in 342/1, and thus
still a boy when the famous hetaira was at her prime. We should accept the chronological
argument with caution. If Glykera was in her early 20’s in 330, when she became the mistress of
Harpalos, she was only 10 years older than Menander. The long-term relationship of Demetrios
Poliorketes with Lamia, with a similar age difference, suggests that such relationships, even if
untypical, were not unheard of. Nonetheless, two very late sources with a tendency to make up
stories offer no safe grounds for the historicity of an affair which could have been generated
merely out of the fact that Glykera was the name of the main character in the Perikeiromene,
one of Menander’s most beloved plays.

167 Konstantakos 2006: 150-158.

168 Lynkeus in Athen. 13.46; Machon 14.211-217 = Athen. 13.41, 16.258-284 = Athen. 13.43.
Athenaios (9.13) quoting Euboulos mentions a dinner at Gnathaina’s just a few lines after he
has mentioned Diphilos. One would be tempted to think that the unknown speaker who had
bread at Gnathaina’s is Diphilos.
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mattress where Mania was sitting, who was claiming to be suffering from a
bladder stone (seemingly a reference to incontinence).'®®

The best known of the exchanges between Gnathaina and Diphilos is given
by Machon in two different versions, a short one of only three lines, and a much
longer version following immediately afterwards. In the longer version Diphilos
turns up ready for a party and brings all the necessary accessories, such as gar-
lands, perfumes, delicacies, even a cook and a flute-player. Meanwhile,
Gnathaina has received some gifts from another lover, which include snow, a
rare commodity, very difficult to transport from the mountain tops in the hot
Greek summer and used to cool down drinks. She does not want him to see
these gifts and quickly throws the snow into the bowl with the wine. Diphilos
amazed by the coolness of his drink makes an ambiguous remark: “Your pit is
very cool Gnathaina,” referring to the wine pot and at the same time making an
obscene joke about her sexual frigidity.”° She replies in kind: “it is because we
put the prologues of your plays in there.” H. Akbar Khan considers the possibil-
ity that the derogatory remark was a criticism of the artistic merits of the Diphi-
lan prologues, but concludes that most likely this was a tit for tat response to his
criticism: he called her a frigid hetaira and she called him a soulless poet.””

The relationship of Diphilos with Gnathaina may have been real, but later
centuries were only interested in one very specific side of it: how an ingenious
poet and a witty hetaira were interacting with each other. Thus the relationship
is taken out of the private sphere into the public, into the sympotic space and
the theater, and this is why it is interesting enough to make it into the chroni-
cles of Lynkeus or the tales of Machon. This applies to all relationships between
poets and hetairai. Whether real or fictional these relationships were remarka-
ble because they shed some light into the work and legacy of the prominent
man involved, and explained some features of his heritage. This is why the po-
ets involved, with the notable exception of the contemporary Diphilos, are gold-
en names from the past, authors whose work was loved and avidly read in the
times of Hermesianax and Machon, and continued to be read all the way down
to the times of Athenaios and Alkiphron half a millennium later. In this respect,
these stories about poets and hetairai transcend the personal and the mundane
and become forms of literary criticism, aitia which later centuries used to ex-

169 About possible interpretations of this difficult passage see Gow 1965: com. ad loc.

170 The Greek word for “pit” is Adkkog, a term often appearing in a sexual context. In the
shorter version the word is angeion “vessel”. In either case the sexual meaning is unmistakable
(see Gow 1965: com. ad loc.).

171 Khan 1967: 273-278.
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plain the temperament and character of the works of these poets, or specific
passages which they loved and wanted to understand more deeply.

3.4 The Prostitute and the Soldier

But none of them ever saw another hetaira;
They were jerking off for ten years

and had a wretched campaign.

They took a single city, but when they left
Their assholes were gigantic'’

The 4% century comedian Euboulos wonders how the Greeks ever managed for
ten years without a woman in sight during the Trojan War: they must have been
masturbating a lot and having sex with each other, he jokes. This passage im-
plies that by the time of Euboulos (first half of the 4" c.) things had changed and
armies had easier access to prostitutes, and this is significant as there are no
reports of prostitutes in the regular entourage of armies before the end of the 5%
century.” The omission especially in Herodotos is striking; he mentions the
women who were accompanying Xerxes’ army as concubines” and cooks, the
eunuchs, animals, transport animals, even the dogs, but no prostitutes.”” There
is probably a good explanation for this omission in Herodotos and Thucydides.
Before the turn of the 4™ c. the armies of the Greeks were typically composed of
citizen soldiers, partly providing for themselves, and partly receiving basic sus-
tenance by their city for the duration of the campaign. They did not view the
army as a career, or as the means to accumulate wealth.”® Citizen armies went
out on campaigns for limited periods of time, usually during the summer, and
then returned home to get on with their lives. This form of warfare started to
change at the turn of the century. Although citizen armies would continue to

172 Euboulos fr. 118.

173 However, Madeleine Henry has pointed out that women’s trafficking in the epic as spoils
for the victor should be interpreted as the opening act for the development of prostitution in
the Greek world. See the discussion in Ch. 1.1.

174 We should be in no doubt that only the rich, noble officers would be taking along their
concubines, not the regular soldier.

175 See Hdt. 7.187.2.

176 However, there are reports of 5" century corrupt officials who benefited from conquest,
bribery and plundering. On the corruption and bribery of officials in the Athenian Democracy
see: MacDowell 1983: 57-78; Hashiba 2006 52: 62-80; Conover 2010, esp. 81-125; Strauss 1985:
67—-74; Harvey 1985: 76—117; Taylor 2001: 53-66, and 2001b 48: 154-172.
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exist, a new, readily available and often more effective type of soldier came into
existence."” The professional soldier of the later classical period, the Hellenistic
world and the Roman times was paid to fight and spent much more of his life in
the army. The Roman soldier, for a certain period, was not even allowed to enter
into lawful marriage for the duration of his service."”®

The mercenary soldier features for the first time in the expedition of Cyrus
the Younger to seize the throne from his elder brother Artaxerxes II, known
among the Greek historians as the campaign of the Ten Thousand. Vast re-
sources were used to fund the armies of rebellion during a long campaign into
the heartland of Persia, and it is probably not a coincidence to find that for the
first time prostitutes were included in the regular entourage of the army. Cyrus
himself took Aspasia of Phocaea with him, while Xenophon attests twice that
prostitutes were following the army. We are told that a sizeable contingent of
hetairai was following along as the army came under attack in the Armenian
mountains on its way back from the battlefield of Cunaxa.” Then as the Greeks
were crossing the coastline of the Black sea they ran into a savage people who
openly wanted to have sex with the hetairai following the army.'® It seems that
the generosity of Cyrus, and subsequently the resources of Asia, funded outlets
to the sexual needs of this large mercenary army, and set a precedent to a rela-
tionship between the prostitute and the mercenary soldier which was to become
a topos in the fictional literature of later antiquity.

References to prostitutes following generals and armies on campaign occa-
sionally appear all the way to the Roman period. Theopompos claimed that the
Athenian general Chares was living in luxury and every time he went on a cam-
paign he was carrying with him hetairai, flute-players and singers, and spent on
them most of the spoils.’®! Naturally Theopompos disapproves of these oriental
excesses, and considers them to be hybris adding that the only reason why the
Athenians did not punish Chares was because they were collectively corrupted

177 The literature on the professional soldier in the Graeco-Roman world is voluminous. See
for example: Trundle 2004 and 1999: 28-38; Miller 1984: 153-160; McKechnie 1994: 297-305;
Krasilnikoff 1993: 77-95 and 1992: 23-26; Goldsworthy 1996; Keppie 1984; Gabba 1976: 1-19;
MacDonnel 2006.

178 Phang 2001: 13 ff. The ban of legitimate marriage while in active service was instituted by
Augustus and remained valid until 197 AD, when Septimius Severus reversed it. This ban cer-
tainly did not include illegitimate unions with concubines or relationships with prostitutes.

179 X.An. 4.3.20

180 X. An.5.4.33

181 Theopompos FGrH 115 f 213. For Chares, his large personality and his eccentric policies see
Moysey 1985: 221-227; Salmond 1996: 43-53.
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by luxury. Theopompos earns the stern disapproval of Polybios for his account
of the companions of Philip, whom he considers not male companions (£taipot),
but female prostitutes (¢taipat).’® He argues that each one of them was sur-
rounded by several male prostitutes, and then offered himself to the other com-
panions “to be used for the same purpose”. Theopompos concludes that alt-
hough they were “killers of men” (Gv8po@dvol), in earnest they were “whores of
men” (&vBpdmopvor).

One more piece of evidence from the Hellenistic period may suggest that the
image of prostitutes following the army was rather typical of that era. Alexis of
Samos speaking about the temple of Aphrodite at Samos says that it was built
by hetairai who followed the army of Pericles during the Samian war (440-439
BC) and prostituted themselves to collect the funds for the building project.
Although this evidence is not reliable for the time of Pericles, it is significant for
the time of Alexis: the fact that this story ever came into existence suggests that
the image of hetairai following armies was a familiar sight in the 2nd c. BC.
Around the same time prostitutes were a common feature in Roman army camps
too, as attested by Appian. Scipio banned such practices during his famous
reforms, as he was trying to instill stern discipline.'®

One can understand the attractions of an entire professional army for the
prostitutes and their procurers. In the words of Philostratos, hetairai are attract-
ed “to those who carry sarisas and swords, because they give readily”.'® Where

182 Plb. 8.11.5-13 = Theopompos FGrH 115 F 225a. Theopompos is making a joke about the
semantic shift of the adjective from “friend” in the masculine, to “friend” in the feminine,
which after the 5" century came to mean “companion”, “escort.”

183 Appian (Hisp. 366-367:) says about Scipio: “He set out for the army camp in Iberia with a
few men, because he heard that it was full of laziness, disobedience and luxury, and knew that
he would never defeat the enemy before he deals firmly with his own side. As soon as he ar-
rived he expelled all the merchants, the prostitutes, the oracles and the priests, whom the
soldiers were using continuously in a state of fear because of their misadventures. He forbade
them to carry anything superfluous in the future.” Valerius Maximus mentions two thousand
prostitutes following the Roman army, and Werner Krenkel on the basis of this evidence sug-
gested that the army was routinely followed by droves of prostitutes; Sara Phang is skeptical
and does not consider this evidence sufficient to reach such conclusions (Valerius Maximus
2.7.1; Krenkel 1988: 1291-7; Phang 2001: 247 and n. 76.). She is also rightly skeptical about the
suggestion that the Roman army was running brothels for the benefit of its soldiers (Phang
2001: 248 and n. 81.). See also Walters 1997: 109-114.

184 Philostr. Dial. 1.23.4. See also the fascinating discussions and important cultural parallels
in Lynn - John 2008 for early modern Europe; Cheng 2011 about prostitute entertainers for the
American army during the Korean war; Makepeace 2012: 65-83 and 2011: 413-430 for World
War [; Hicks 1997 and Tanaka 2002, for the forced prostitution of Japanese women, to cater for
Japanese soldiers during World War II, and American soldiers during the post-war occupation.
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there was an army there was prostitution, but one would think that more often
than not the market was locally based, offering services to a passing or tempo-
rarily stationed army and profiting greatly from such events. And yet, in addi-
tion to that, the existing evidence tantalizingly suggests that after the beginning
of the 4™ c. prostitutes often followed armies on far away campaigns, and the
reason why we do not hear more often about them could be that no one consid-
ered this feature of army life remarkable enough to mention it without a specific
reason.'® One famous historical incident may support this interpretation of the
evidence: some of Alexander’s historians mention that hetairai were following
the army all the way from Greece and played a leading role during the burning
of the palace of Persepolis. Kleitarchos, Diodoros of Sicily, Plutarch and Curtius
maintain that the entire idea came from the Athenian hetaira Thais, and as the
men and the hetairai who drank with them were inebriated, Thais threw the first
torch. Arrian on the other hand does not mention any prostitutes in his version
of the incident, or any prostitutes at all in the army of Alexander, even though
undoubtedly some were present. 8¢

Several other passages mention hetairai following the campaign of Alexan-
der over long distances. Plutarch speaks of a Greek woman named Antigona,
who had been captured and enslaved by the Persians, then recaptured by Alex-
ander’s troops, and subsequently offered her services first to Philotas as his
lover, and then to Alexander as a spy for Philotas. He also makes a passing ref-
erence to the presence of many common prostitutes (t@v ovvnwv) following
the army. In the same place Plutarch mentions another woman called Telesip-
pa, this time a free person, lover of Antigenes, one of Alexander’s seasoned
warriors. When Telesippa was just about to leave and go back to Greece, Anti-
genes pretended to be wounded in order to be able to follow her. When Alexan-
der found out, he was actually moved by the love-story and suggested that they
should try to persuade the woman to stay with promises and money.'¥’

Apart from cases of omission, inconsistent practice may also account for the
fact that only occasionally we hear about such an entourage: it seems that it
was up to the general to allow prostitutes to follow, as the case of Scipio sug-
gests, and it might also have to do with the particular circumstances of a certain

185 It may be noteworthy that in all instances when we hear about prostitutes in the army it is
because an incident happened involving them.

186 Athen. 13.37; D.S. 17.72.2; Curtius 5.7.3-8; Plu. Alex. 38. Arrian, on the other hand, sees the
burning of the palace as a deliberate act of retribution and propaganda and does not mention
Thais (4.10-14).

187 Plu.339D-F
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campaign. A rapid deployment of troops as a response to an imminent threat
would not be the place for a contingent of prostitutes; practical difficulties
aside, there would be no large profits to be shared in the end of such a cam-
paign, and the danger from incursions with the enemy would be significant. On
the other hand, slow moving campaigns into faraway lands with promises of
great riches, like the campaign of Cyrus against the Great King, or that of Alex-
ander into the heartlands of Persia, might act like a magnet for hetairai willing
to follow around their lovers, undoubtedly with a view to significant profit.

In New Comedy and the fictional literature of later antiquity the soldier is a
stock character. P. G. McC. Brown, in a study of the stereotypical character of
the soldier in New Comedy, points out that he is usually an outsider, a foreign
mercenary, moving from place to place.”® W. Thomas MacCary has counted
eleven soldier characters in the plays of Menander. Seven of them are named,
and their names always remind the audience of their soldiery qualities.’®® In
Plautus three soldier characters play an important role. In Miles Gloriosus, the
pompous Pyrgopolynices is the perfect caricature of the braggart soldier. Equal-
ly pompous and aggressive but with some redeeming qualities is Therapontigo-
nus in Curculio, while Stratippocles in Epidicus is a citizen, and not the typical
soldier character in some aspects. These characters are routinely associated
with hetairai, true or pseudohetairai,’® often exhibiting a violent streak towards
these women,”" and some of them have redeeming qualities leading to a happy
resolution of the plot. Sometimes the play ends in marriage between the soldier
and the pseudohetaira, as between Polemon and Glykera in Perikeiromene, or
Thrasonides and Krateia in Misoumenos; sometimes the unpalatable soldier is
removed with some skillful device to make way for the young lovers to marry, as
in Curculio, and sometimes he is duped and loses the girl, as it happens to the
disagreeable and buffoonish Pyrgopolynices in Miles Gloriosus.”” The question
why the soldier is often presented as the stereotypical lover of the hetaira in

188 P. G. McC. Brown 2004: 1-16.

189 MacCary 1972: 279-298. One play of Menander is named after a soldier (Thrasyleon) and
another one has the main soldier character as an alternative title (Misoumenos or Thrasonides).
Four more are characters identifiable by name in known plays: Polemon (Perikeiromene), Bias
(Kolax), Stratophanes (Sikyonios) and Kleostratos (Aspis). Thrason seems to be a soldier charac-
ter in an unknown play, while the names of four more cannot be determined.

190 The Pseudo-hetaira is a woman of citizen birth, reluctantly forced by circumstances to act
as a hetaira. At some point in the plot, her true identity becomes apparent and then she can
enter into lawful marriage.

191 See Ch.5.4.

192 See also Leach 1979: 185-209, and Popov 2008.
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New Comedy surely has something to do with dramatic factors: the vainglori-
ous, stupid, pompous, arrogant, angry and aggressive character of the soldier
has much more dramatic potential than, let’s say, the stingy farmer or the fickle
sailor. But surely there is a grain of truth in it: in the Hellenistic world the sex-
ually hungry male, with no firm family ties and large sums of disposable in-
come, would be the prime target of prostitutes and pimps, and the most likely
person to seek the fleeting embrace of a paid companion.

The soldier also features as a stock character in several of Lucian’s Dia-
logues of Hetairai. The first dialogue between Thais and Glykera is about a sol-
dier who used to be the lover of Glykera, but then was seduced by Gorgona,
surely through witchcraft! Jealousy and competition among hetairai are else-
where attested in the literature of later antiquity, but here the object of desire
that sparks such a bitter contest is an alien soldier, no doubt because they can
rip him off (tpuy@awv).”” Dialogue 9 between Pannychis and her maid Dorkas is
more explicit about the appeal of the soldier-lover Polemon: Dorkas relates to
her mistress the wealth which the soldier brought with him: gold, clothes, es-
corts, an elephant, and countless money; even his servant Parmenon was wear-
ing a huge colorful ring on his small finger. An excited but also fearful Pannych-
is is trying to work out a scheme to keep her current lover Philostratos, a well-off
merchant who had been very generous to her, and at the same time reconnect
with the wealthy soldier. Finally the treacherous hetaira is caught red-handed,
and both lovers in a show-down of male ego enter into a comically grandiose
exchange of threats imitating a battle incursion. In Dialogue 13 the naive, young
girl Hymnis is genuinely scared by the fictitious war stories of a soldier lover,
and in 15 the aggressive soldier assaults his rival.

Curiously there is no reference to soldiers in later works influenced by the
tradition of New Comedy, like the Greek Anthology, Aristainetos or Theophylak-
tos, and there is only one brief reference in the Letters of Parasites of Alci-
phron,”* where the austere soldier explains his views that all hetairai should be
common and available to everyone who wanted to sleep with them, in the same
manner that jugs in a bath house are available for everyone’s use. It seems as if
the stock character of the soldier lover surrounded by hetairai fell out of favor in
the late empire. The reasons for this change are not clear but may have to do
with the shifting role of the soldier as a power broker who put emperors on the
throne and took them down at will. By the looks of it,